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To  the  Right  Honorable 


MARY  LEPEL, 

Baronefs  Dowager  HERVEY  of  Ickworth. 

Madam, 

Ifliall  only  fay  in  excufe  for  offering  this  work  to 
your  Ladyfhip,  that  if  I  could  write  any  thing  re- 
ally deferving  your  acceptance,  I  fhould  not  prefix  your 
name  to  fuch  trifles  as  the  following  flieets.  But  my 
gratitude  for  the  goodnefs  and  unmerited  diftin&ion 
which  your  Ladyfhip  has  fo  long  fhown  me,  is  impa- 
tient to  exprefs  itfelf  j  and  though  in  the  prefent  cafe 

I  am 


DEDICATION. 

I  am  ratlier  an  editor  than  an  author,  yet  having  little 
purpofe  of  appearing  again  in  the  latter  character,  I 
am  forced  to  pay  my  debts  to  your  Ladyfhip  with 
Mr.  Vertue's  coin.  If  his  induftry  has  amafled  any 
thing  that  can  amufe  one  or  two  of  your  idle  hours, 
when  neither  affedion,  friendfhip,  nor  the  feveral  du- 
ties which  you  fill  with  fo  much  eafe  and  dignity, 
have  any  demands  upon  you,  I  fhall  think  his  life  was 
well  employed ;  I  am  fure  my  time  will  have  been  fo, 
if  I  have  made  him  tolerable  company  to  my  lady 
Hervey,  who  has  converfed  familiarly  with  the  moft 
agreable  perfons  dead  and  living  of  the  moft  polifhed 
ages  and  moft  polifhed  nations, 

/  am>  Madam, 

your  Ladyjhifs 

moft  obedient  Servant \ 


HORACE  WALPOLE, 


PREFACE. 


WHEN  one  offers  to  the  public  the  labours  of  another  perfon, 
it  is  allowable  and  precedented  to  expatiate  in  praife  of  the 
work.  Of  this  indulgence  however  I  mall  not  make  ad- 
vantage. The  induftry  of  Mr.  Vertue  was  fufficiently  known  :  the 
antiquarian  world  had  fingular  obligations  to  him.  The  many  valu- 
able monuments  relating  to  our  hiftory,  and  to  the  perfons  of  our  mo- 
narchs  and  great  men,  which  he  faved  from  oblivion,  are  lafting  evi- 
dences of  his  merit.  What  thanks  were  due  to  him  for  the  materials  of 
the  following,  meets,  the  public  muft  determine.  So  far  from  endea- 
vouring to  prepoffefs  them  in  favour  of  the  work,  it  mail  be  my  part 
fairly  to  tell  them  what  they  muft  expect. 

In  Italy,  where  the  art  of  painting  has  been  carried  to  an  amazing 
degree  of  perfection,  the  lives  of  the  painters  have  been  written  in  num- 
b^riefs  volumes,  alone  fu^Bcient  to  compofe  a  little  library.  Every  pic- 
ture of  every  co.ifiderable  m after  is  minutely  defcribed.  Thofe  bio- 
graphers treat  of  the  works  of  Raphael  and  Correggio  with  as  much 
importance  as  commentators  fpeak  of  Horace  or  Virgil ;  and  indulging 
themfelves  n  the  inflated  ftyle  of  their  language,  they  talk  of  pictures 
as  works  almoft  of  a  divinity,  while  at  the  fame  time  they  lament  them 
Vol.  I.  a  as 
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as  perifhing  before  their  eyes.  France,  neither  poflefTed  of  fuch  mafter^ 
nor  fo  hyperbolic  in  their  diction,  contrives  however  to  liipply  by  va- 
nity what  is  wanting  in  either.  Pouflin  is  their  miracle  of  genius  ;  Le 
Brun  would  difpute  precedence  with  half  the  Roman  fchool.  A  whole 
volume  is  written  even  on  the  life  and  works  of  Mignard.  Voltaire, 
who  underftands  almoft  every  thing,  and  who  does  not  fufpecl:  that 
judgment  in  painting  is  one  of  his  deficiences,  fpeaks  ridiculoufly  in 
commendation  of  fome  of  their  performers. 

This  country,  which  does  not  always  err  in  vaunting  it's  own  produc- 
tions, has  not  a  fingle  volume  to  mow  on  the  works  of  it's  painters.  In 
truth,  it  has  very  rarely  given  birth  to  a  genius  in  that  profefiion. 
Flanders  and  Holland  have  fent  us  the  greateft:  men  that  we  can  boaft. 
This  very  circumftance  may  with  reafon  prejudice  the  reader  againft  a 
work,  the  chief  bufinefs  of  which  muft  be  to  celebrate  the  arts  of  a 
country  which  has  produced  fo  few  good  artifts.  This  objection  is  fo 
ftriking,  that  inftead  of  calling  it  The  Lives  of  Englifh  Painters,  I  have 
fimply  given  it  the  the  title  of  Anecdotes  of  Painting  in  England,  As  far 
as  it  anfwers  that  term,  perhaps  it  will  be  found  curious.  The  indefa- 
tigable pains  of  Mr.  Vertue  left  nothing  unexplored  that  could  illumi- 
nate his  fubjecl:,  and  collaterally  led  him  to  many  particularities  that 
are  at  lead  amufing:  I  call  them  no  more,  nor  would  I  advife  any  man, 
who  is  not  fond  of  curious  trifles,  to  take  the  pains  of  turning  over 
thefe  leaves.  From  the  antiquarian  I  expect  greater  thanks  ;  he  is 
more  cheaply  pleafed  than  a  common  reader  :  the  one  demands  to  be 
diverted,  at  leaft  inftructed — the  other  requires  only  to  be  informed. 

Mr.  Vertue  had  for  feveral  years  been  collecting  materials  for  this 
lYork  :   He  converfed  and  correfponded  with  moft  of  the  virtuofi  in 

England  * 
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England  he  was  perfonally  acquainted  with  the  oldeft  performers  in 
the  fcience  he  minuted  down  every  thing  he  heard  from  them.  He 
vifited  every  collection,  made  catalogues  of  them,  attended  fales,  co- 
pied every  paper  he  could  find  relative  to  the  art,  fearched  offices,  re- 
gifters  of  parifhes  and  regifters  of  wills  for  births  and  deaths,  turned 
over  all  our  own  authors,  and  tranflated  thofe  of  other  countries  which 
related  to  his  fubject.  He  wrote  down  every  thing  he  heard,  faw,  or 
read.  His  collections  amounted  to  near  forty  volumes  large  and 
fmall  :  In  one  of  his  pocket-books  I  found  a  note  of  his  firft  intention 
of  compiling  fuch  a  work  it  was  in  1713  ;  he  continued  it  affiduoufly 
to  his  death  in  1757.  Thefe  MSS.  I  bought  of  his  widow  after  his 
deceafe ;  and  it  will  perhaps  furprize  the  reader  to  find  how  near  a 
compleat  work  is  offered  to  him,  though  the  refearch  was  commenced 
at  fo  late  a  period  :  I  call  it  commenced  ;  what  little  had  been  done 
before  on  this  fubject,  was  fo  far  from  afliftance,  it  was  fcarce  of  ufe. 
The  fketch,  called,  An  EJfay  towards  an  Englijh  School,  at  the  end  of 
the  tranflation  of  Depiles,  is  as  fuperficial  as  poffible  ;  nor  could  a  fact 
fcarce  be  borrowed  from  it  'till  we  come  to  very  modern  times.  In 
general  I  have  been  fcrupulous  in  acknowledging .  both  Mr.  Vertue's 
debts  and  my  own.  The  catalogues  of  the  works  of  Hollar  and  Simon, 
and  thofe  of  the  collection  of  King  Charles  I.  King  James  II.  and  the 
Duke  of  Buckingham,  were  part  of  Mr.  Vertue's  original  plan,  which 
is  now  compleated  by  thefe  volumes. 

The  compiler  had  made  feveral  draughts  of  a  beginning,  and  feveral 
lives  he  had  written  out,  but  with  no  order,  no  connection,  no  accu- 
racy ;  nor  was  his  ftyle  clear  or  correct  enough  to  be  offered  to  the 
reader  in  that  unpolifhed  form.    I  have  been  obliged  to  compofe 

a-new 
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a-new  every  article,  and  have  recurred  to  the  original  fountains  from 
whence  he  drew  his  information •,  I  mean,  where  it  was  taken  from 
books.  The  indigefted  method  of  his  collections,  regiftered  occafio- 
nally  as  he  learned  every  circumftance,  was  an  additional  trouble,  as  I 
was  forced  to  turn  over  every  volume  many  and  many  times,  as  they 
laid  in  confufion,  to  collect  the  articles  I  wanted  and  for  the  feconcl 
and  third  parts,  containing  between  three  and  four  hundred  names,  I 
was  reduced  to  compofe  an  index  myfelf  to  the  forty  volumes.  One 
fatisfa&ion  the  reader  will  have,  in  the  integrity  of  Mr.  Vertue  ;  it 
exceeded  his  induftry,  which  is  faying  much.  No  man  living,  fo  bi- 
gotted  to  a  vocation,  was  ever  fo  incapable  of  falfhood.  He  did  not 
deal  even  in  hypothefis,  fcarce  in  conjecture.  He  vifited,  and  revifited 
ever;  picture,  every  monument,  that  was  an  object  of  his  refearches^; 
and  being  fo  little  a  (lave  to  his  own  imagination,  he  was  cautious  of 
truRing  to  that  of  others.  In  his  memorandums  he  always  put  a  quaere 
againft  whatever  was  told  him  of  fufpicious  afpect ;  and  never  gave  cre- 
dit to  it  'till  he  received  the  fulleft  fatisf action.  Thus  whatever  trifles 
the  reader  finds,  he  will  have  the  comfort  of  knowing  that  the  greateft 
part  at  leaft  are  of  mod  genuine  authority.  Whenever  I  have  added 
to  the  compiler's  (lores,  I  have  generally  taken  care  to  quote  as  religi- 
oufly  the  lburce  of  my  intelligence.  Here  and  there  I  have  tried  to 
enliven  the  dryrtefs  of  the  fubject  by  inferting  facts  not  totally  foreign 
to  it.  Yet  upon  the  whole  I  defpair  of  it's  affording  much  entertain- 
ment.   The  public  have  a  title  to  whatever  was  defigned  for  them  :  I 

©ffcr  this  to  them  as  a  debt  nobody  will  fufpect  that  I  mould  have 

ciiofen  luch  a  iub,ect  for  fame. 

It  the  obfervanon  o   a  dearth  of  great  names  in  this  lift  mould  ex- 
cite emulation,  and  tend  to  produce  abler  mafters,  Mr.  Vertue,  I  be- 
lieves 
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lieve,  and  I  mould  be  glad  to  have  the  continuation  of  the  work  do 
greater  honour  to  our  country.  It  would  be  difficult  perhaps  to  aflign 
a  phy Ileal  reafon,  why  a  nation  that  produced  Shakefpear,  mould  owe 
it's  glory  in  another  walk  of  genius  to  Holbein  and  Vandyck.  It  cannot 
be  imputed  to  want  of  protection  :  Who  countenanced  the  arts  more 
than  Charles  the  Firft  ?  That  Prince,  who  is  cenfured  for  his  want  of 
tafte  in  penfioning  Quarles,  is  celebrated  by  the  lame  pen  for  employ- 
ing Bernini-— but  want  of  protection  is  the  apology  for  want  of  ge- 
nius :  Milton  and  Fontaine  did  not  write  in  the  balk  of  court-favour. 
A  poet  or  a  painter  may  want  an  equipage  or  a  villa,  by  wanting  pro- 
tection :  They  can  always  afford  to  buy  ink  and  paper,  colours  and 
pencils.  Mr.  Hogarth  has  received  no  honours,  but  univerfal  admi- 
ration. 

But  whatever  has  been  the  complaint  formerly,  we  have  ground  to 
hope  that  a  new  aera  is  receiving  it's  date.  Genius  is  countenanced, 
and  emulation  will  follow  :  Nor  is  it  a  bad  indication  of  the  flourilh- 
ing  Hate  of  a  country,  that  it  daily  makes  improvements  in  arts  and 
fciences.  They  may  be  attended  by  luxury,  but  they  certainly  are  pro- 
duced by  wealth  and  happinefs..  The  conveniences,  the  decorations  of 
life  are  not  Itudied  in  Siberia,  or  under  a  Nero.  If  levere  morality 
would  at  any  time  expect  to  eftablilh  a  thorough  reformation,  I  fear  it 
mult  chufe  inhofpitable  climates,  and  abolilh  all  latitude  from  the 
laws.  A  corporation  of  merchants  would  never  have  kept  their  oaths 
to  Lycurgus  of  obferving  his  ftatutes  'till  he  returned.  A  good  go- 
vernment, that  indulges  it's  fubjects  in  the  exercife  of  their  own 
thoughts,  will  fee  a  thoufand  inventions  fpringing  up,  refinements  will 
follow,  and  much  pleafure  and  fatisfaction  will  be  produced  at  leaft  be- 
fore that  excefs  arrives,  which  is  fo  juftly  faid  to  bs  the  forerunner  of 

Vol.  I.  B  ruin. 
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ruin.  But  all  this  is  in  the  common  courfe  of  things,  which  tend  to 
perfection,  and  then  degenerate.  He  would  be  a  very  abfurd  legifla- 
:tor,  who  mould  pretend  to  fet  bounds  to  his  country's  welfare,  left  it 
mould  periili  by  knowing  no  bounds.  Poverty  will  (lint  itfelf  ->  riches 
will  be  left  to  their  own  difcretion  they  depend  upon  trade,  and  to 
drcumfcribe  trade  is  to  annihilate  it.  It  is  not  rigid  nor  Roman  to  fay 
it,  but  a  people  had  better  be  unhappy  by  their  own  fault,  than  by  that 
■of  their  .government.  A  Cenfor  morum  is  not  a  much  greater  bleffing 
lhan  an  Arbiter  elegantiarum.  The  world,  I  believe,  is  not  at  all  agreed 
that  the  aufterities  of  the  Prefbyterians  were  preferable  to  the  licenti- 
oufnefs  under  Charles  II.  I  pretend  to  defend  the  one  no  more  than 
the  other-,  but  I  am  fure  that  in  the  body  politic,  fymptoms  that  prog- 
nosticate ill,  may  indicate  well.  All  I  meaned  to  fay  was,  that  the  di£- 
pofition  to  improvements  in  this  country  is  the  confequence  of  it's  vi- 
gour. The  eftablifliment  of  a  fociety  for  the  encouragement  of  arts 
will  produce  great  benefits  before  they  are  perverted  to  mifchiefs. 
The  bounties  beftowed  by  that  fociety,  for  facilitating  the  neceflaries 
of  life  to  the  poor,  for  encouraging  the  ufe  of  our  own  drugs  and  mate- 
rials, or  for  naturalizing  thofe  of  other  countries,  are  beftowed  on  noble 
principles  and  with  patriot  views.  That  fociety  does  not  neglect  even 
the  elegancies  of  life  :  Arts  that  are  innocent  in  themfelves,  and  bene- 
ficial to  the  country,  either  by  adding  value  to  our  productions,  or  by 
drawing  riches  as  they  invite  ftrangers  to  vifit  us,  are  worthy  the  at- 
tention of  good  citizens  •,  and  in  all  thofe  lights  that  fociety  acts  upon 
a  national  and  extenfive  plan. 

The  art,  that  is  chiefly  the  fubject  of  thefe  pages,  is  one  of  the  leaft 
likely  to  be  perverted :  Painting  has  feldom  been  employed  to  any  bad 
purpofe.    Pictures  are  but  the  fcenery  of  devotion.    I  queftion  if  Ra- 
phael 
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pfiael  hlmfelf  could  ever  have  made  one  convert,  though  he  had  ex- 
haufted  all  the  exprefiion  of  his  eloquent  pencil  on  a  feries  of  popifli 
doctrines  and  miracles.  Pictures  cannot  adapt  themfelves  to  the 
meaneft  capacities,  as  unhappily  the  tongue  can.  Nonfenfe  may  make 
an  apprentice  a  catholic  or  a  methodift  ;  but  the  apprentice  would  fee 
that  a  very  bad  picture  of  St.  Francis  was  not  like  truth  ;  and  a  very 
good  picture  would  be  above  his  feeling.  Pictures  may  ferve  as  helps 
to  religion  ;  but  are  only  an  appendix  to  idolatry,  for  the  people  mud 
be  taught  to  believe  in  falfe  gods  and  in  the  power  of  faints,  before 
they  will  learn  to  worfhip  their  images.  I  do  not  doubt  but  if  fome 
of  the  firft  reformers  had  been  at  liberty  to  fay  exactly  what  they 
thought,  and  no  more  than  they  thought,  they  would  have  permitted 
one  of  the  mod  ingenious  arts  implanted  in  the  heart  of  man  by  the  Su- 
preme Being  to  be  employed  towards  his  praife.  But  Calvin  by  his  te- 
nure, as  head  of  a  feet,  was  obliged  to  go  all  lengths.  The  vulgar  will 
not  lift  but  far  total  contradictions  :  They  are  not  ftruck  by  feeing  re- 
ligion fhaded  only  a  little  darker  or  a  little  lighter.  It  was  at  Conftan- 
tinople  alone  where  the  very  fhopkeepers  had  fubtlety  enough  to  fight 
for  a  letter  more  or  lefs  in  a  Greek  adjective  *  that  expreffed  an  abftract 
idea.  Happily  at  this  time  there  is  fo  total  an  extinction  of  all  party- 
animofity  both  in  religion  and  politics,  that  men  are  at  liberty  to  pro- 
pofe  whatever  may  be  ufefull  to  their  country,  without  it's  being  impu- 
ted to  them  as  a  crime,  and  to  invent  what  they  mean  fhould  give 
pleafure  without  danger  of  difpleafing  by  the  very  attempt. 

At 

■  *  In  the  decline  of  the  empire  there  were  two  fe£ts  who  proceeded  to  the 
greateft  violences  againft  each  other  in  the  difpute  whether  the  nature  of  the  le- 
£ond  perfon  was  'o^oacno?,  co-efTentialis  5  or  o/Awaw,  fimilis  eflcntiae. 
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At  this  epoch  of  common  fenfe,  one  may  reafbn ably  expect  to  fee  the 
arts  flourifli  to  as  proud  a  height  as  they  attained  at  Athens,  Rome,  or 
Florence.  Painting  has  hitherto  made  but  faint  Efforts  in  England. 
Our  eloquence  and  the  glory  of  our  arms  have  been  carried  to  the 
higheft  pitch.  The  more  peacefull  arts  have  in  other  countries  gene- 
rally attended  national  glory.  If  there  are  any  talents  among  us,  this 
feerris  the  crifis  for  their  appearance:  The  Throne  itfelf  is  now  the  altar 
of  the  graces,  and  whoever  facrifices  to  them  becomingly,  is  fure  that 
his  offerings  will  be  fmiled  upon  by  a  Prince,  who  is  at  once  the  exam- 
ple and  patron  of  accomplifhments.  The  inftitution  of  a  fchool  of 
ftatuary  in  the  houfe  of  a  young*Nobleman  of  the  firft  rank  rivals  the 
boafled  munificence  of  foreign  Princes.  When  we  abound  with  heroes, 
orators  and  patrons,  it  will  be  hard  if  their  images  are  not  tranfmitted 
to  pofterity  under  gracefull  reprefentations. 

This  is  by  no  means  faid  to  depreciate  the  artifts  we  have,  but  to  in- 
fpire  with  emulation  thofe  arifing.  Ryfbrack,  Roubiliac,  Scheemaker, 
Wilton,  would  do  honour  to  any  country  :  But  hitherto  their  fkill  has 
been  in  a  manner  confined  to  private  monuments.  When  we  have  fub- 
jects  for  hiftory,  the  people  mould  read  on  public  edifices  the  actions 
of  their  anceftors  and  fellow-citizens  in  bafreliefs  :  Bufts  and  ftatuea 
ihould  reward  the  galant  behaviour  of  the  brave,  and  exhibit  them  as 
models.  What  made  Rome  more  venerable  than  every  fbreet  being  art 
illustration  of  Livy  ?  Painting  has  been  circumfcribed  within  as  felfifh 
bounds  as  ftatuary  hiftoric  compofitions  totally  neglected.  Reynolds 
and  Ram  fay  have  wanted  fubjects,  not  genius.  There  is  another  artift> 
who  feems  born  for  an  age  of  naval  glory,  and  is  equal  to  it,  Mr.  Scott. 

Architecture* 

*  The  Duke  of  Richmond. 
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Architecture,  the  moil  fuitable  field  in  which  the  genius  of  a  people, 
arrived  at  fuperiority,  may  range,  feems  reviving.  The  tafte  andfkill 
of  Mr.  Adam  is  formed  for  public  works.  Mr.  Chambers's  treatife* 
is  the  mod  fenfible  book  and  the  moft  exempt  from  prejudices  that  ever 
was  written  on  that  fcience.  But  of  all  the  works  that  diftinguifh  this 
age,  none  perhaps  excell  thofe  beautifull  editions  of  Balbec  and  Palmy- 
ra— not  publiflied  at  the  command  of  a  Louis  quatorze,  or  at  the  ex- 
pence  of  a  cardinal  nephew,  but  undertaken  by  private  curiofity  and 
good  fenfe,  and  trufted  to  the  tafte  of  a  polifhed  nation.  When  I  en- 
deavour to  do  juftice  to  the  editions  of  Palmyra  and  Balbec,  I  would  not 
confine  the  encomium  to  the  fculptures  •,  the  books  have  far  higher  me- 
rit. The  modeft  defcriptions  f  prefixed  are  ftandards  of  writing  :  The 
exact  meafure  of  what  mould  and  fhould  not  be  faid,  and  of  what  was 
neceffary  to  be  known,  was  never  comprehended  in  more  clear  diction, 
or  more  elegant  (tile.  The  pomp  of  the  buildings  has  not  a  nobler  air 
than  the  fimplicity  of  the  narration. — but  I  muft  reftrain  myfelf-,  tho* 
it  is  pleafing  to  expatiate  on  the  juft  praife  of  one's  country  ;  and  they 
who  cannot  perform  great  things  themfelves,  may  yet  have  a  fatisfaction 
in  doing  juftice  to  thofe  who  can.  If  Juvenal  was  honeft  in  his  fatires, 
he  would  have  been  happy  if  he  could  have  lived  to  write  the  panegy- 
ric of  Trajan. 

*  On  civil  archite6hire,  folio,  1759. 
|  By  Mr.  Wood. 
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The  earliefl  Accounts  of  Painting  in  England. 


HEY  who  undertake  to  write  the  Hiftory  of  any  art,  are  fond 


of  carrying  it's  origine  as  far  back  as  poflible.    When  This 


tends  to  Ihow  the  improvements  made  in  it,  by  comparing 
latter  works  with  the  firft  rude  inventions,  it  may  be  of  fervice  \  but 
it  often  happens  that  the  Hiftorian  thinks  the  antiquity  of  a  difcovery 
reflects  honour  on  his  country,  though  perhaps  his  country  has  been  fo 
carelefs  or  has  wanted  genius  fo  much,  as  to  have  refined  very  little  on 
the  original  hints.  Some  men  pufh  this  farther,  and  venerate  the  firft 
dawnings  of  an  art  more  than  it's  productions  in  a  riper  age.  The 
inventor  may  have  had  more  genius,  but  the  performances  of  the  im- 
prover muft  be  more  perfect.  Mr.  Vertue  had  taken  great  pains  to 
prove  that  painting  exifted  in  England  before  the  reftoration  of  it  in 
Italy  by  Cimabue.  If  what  we  pofTefTed  of  it  in  thofe  ignorant  times 
could  be  called  painting,  I  fuppofe  Italy  and  every  nation  in  Europe  re- 
tained enough  of  the  deformity  of  the  art  to  conteft  with  us  in  point  of 
antiquity.  That  We  had  gone  backwards  in  the  fcience  farther  almoft 
than  any  other  country,  is  evident  from  our  coins,  on  which  there  is  no 
more  of  human  fimilitude,  than  an  infant's  firft  fcrawl  of  the  profile  of 


Vol.  L 


A 


a  face 


/ 
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a  face  ;  and  fo  far  therefore  as  badnefs  of  drawing  approaches  to  anti- 
quity of  ignorance,  we  may  lay  in  our  claim  to  very  ancient  porTeflion. 
As  Italy  has  fo  long  excelled  us  in  the  refinement  of  the  art,  lhe  may 
leave  us  the  enjoyment  of  original  imperfection. 

However,  as  Mr.  Vertue's  partiality  flowed  from  love  of  his  coun- 
try, and  as  this  is  defigned  for  a  work  of  curiofity,  not  of  fpeculation 
and  reafoning,  I  mail  faithfully  lay  before  the  reader  fuch  materials  as 
that  laborious  antiquarian  had  amafled  for  deducing  the  Hiftory  of 
Englifli  Painting  from  a  very  early  period. 

The  firft  evidences  in  favour  of  the  art  are  drawn  from  our  records, 
which  Mr.  Vertue  had  carefully  confulted.  There  he  found  the  fol- 
lowing entries  ;* 

"  MCCXXVIII,  Ao.  12.  Hen.  HE  m.f.  Rex  thef.  et  earner. 
"  fuis  falutem.  Liberate  cuidam  pidtori  ^os.  ad  earner  am  magni  fcac- 
"  carii  depingendam." 

This  does  not  exprefs  the  kind ;  whether  the  chamber  was  to  be 
painted  with  figures,  ornaments,  &c.  or  whether  the  Quidani  Pittor 
was  not  a  meer  houfe-painter  \  probably  an  artift  of  higher  rank,  as 

twenty 

*  There  are  two  records  more  ancient  than  any  that  follow  ;  but  they  relate  to 
architecture,  not  painting ;  however,  as  not  foreign  to  this  work,  I  (hall  infert 
them  here  :  They  are  both  of  the  reign  of  King  John  : 

u  Anno,  1209,  Vicecomites  Lond.  et  Midi,  allocaverunt  Elyae  ingeniatori  x 
c<  marcas,  ad  reperationem  domorum  regis  apud  Weftmonaft.  per  breve  H.  Archiep. 
"  Cantuar." 

Anno,  1210.  Willelmus  Puintellus  redd.  comp.  de  1216/.  13X.  \d,  quos  recepit 
cc  de  thefauro  ad  operationes  turris  Londoniae." 

William  Puintell  might  be  only  a  furveyor,  but  Elyas  was  certainly  an  archi- 
tect 
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twenty  {hillings  would  have  been  a  great  price  in  that  age  for  painting 
wainfcot.  However  the  next  record  is  more  explicit,  and  afcertains  the 
point  in  queftion. 

«  MCCXXXIII.  Liberate  A°.  17.  Hen.  III.  m.  6.  Mandatum 
u  eft  Vicecomiti  Southton.  quod  cameram  regis  *lambrufcatam  de 
c*  Caftro  Winton.  depingi  faciat  eifdem  hiftoriis  et  picturis  quibus  fu- 
<c  erat  prius  depicta.  Et  cuftum,  &c.  computabitur.  Telle  rege 
,€<  apud  Kideminiftr.  iii  die  Junii." 

There  are  more  remarkable  circumftances  than  one  in  this  venerable 
Icrap  :  as,  the  fimplicity  of  the  times  •,  the  King  fending  a  precept  to 
the  Sheriff  of  Hampfhire  to  have  a  chamber  in  the  royal  caftle 
painted  ;  and  his  majefty,  like  the  Roman  general,  who  threatened  his 
foldiers  if  they  broke  any  of  the  antique  Corinthian  ftatues  that  they 
mould  pay  for  having  others  made,  giving  orders  to  the  fame  Sheriff 
to  have  the  chamber  repainted  with  the  fame  pictures  and  hiftories  with 
which  it  had  been  adorned  before  and  which,  by  the  way,  implies, 
that  hiftory-painting  had  been  in  ufe  ftill  longer  than  this  date,  which 
was  the  earlieft  Mr.  Vertue  could  difcover.  f 

"  Liberate  A°.  17.  Hen.  III.  m.  10.  Mandatum  eft  cuftodi  domo- 
"  rUm  regis  de  Wudeftok  quod  in  rotunda  capella  regis  de  Wudeftok 
tc  bonis  coloribus  depingi  faciat  majeftatem  domini  et  iiii  Evangeliftas, 
cc  et  imaginem  fancti  Edmundi  ex  una  parte,  et  imaginem  fancti  Ed- 
*'  wardi  ex  alia  parte,  et  ibi  fieri  faciat  duas  J  verimas  novas. * 

v  «  Rot. 

*  Lambrufcatam^  wainfcotted,  from  the  French,  Lambrls. 
+  Some  have  afcribed  the  introduction  of  painting  into  this  ifland  to  venerable 
Bede. 

J  Verimas^  a  barbarous  word,  not  to  be  found  even  in  Dufrefhe's  glofTary.  One 
cannot  help  ohferving  the  abfurdity  of  thofe  times,  in  couching  orders  in  a  lan- 
guage which  they  cpuld  not  write,  and  addrefled  to  perfons  by  whom  it  was  not 
junderflood. 
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"  Rot.  Claus.  20.  Hen.  III.  m.  12.  Mandatum  eft  thefaurario  re- 
"  gis,  quod  magnam  cameram  regis  apud  Weftm.  bono  viridi  colore 
"  depingi  faciat  ad  modum  curtanae  et  in  magno  gabulo  ejufdem  ca- 
41  merae  juxta  hoftium  (oftium)  depingi  ludum  ilium 

"  *  Ke  ne  dune  ke  ne  tine,  ne  pret  ke  defire  ; 
"  et  etiam  parvam  garderobam  regis  viridi  colore  ad  modum  curtanae 
"  depingi  faciat :  ita  quod  rex  in  primo  adventu  fuo  illuc  inveniat  pre- 
"  dictas  cameram  et  garderobam  ita  depiclas  et  ornatas,  ficut  predic- 
"  turn  eft." 

"  Rot  Claus.  A°.  20.  Hen.  HE  m.  12.  Mandatum  eft  H.  de  Pa- 
"  tefhull  thefaurario  dominr  regis,  quod  borduram  a  tergo  fedis  regis 
"  in  capella  fancli  Stephani  apud  Weftm.  et  borduram  a  tergo  fedis 
"  reginae  ex  alia  parte  ejufdem  capellae  interius  et  exterius  depingi  fa- 
"  ciat  de  viridi  colore  :  juxta  fedem  ipfius  reginae  depingi  faciat  quan- 
"  dam  crucem  cum  Maria  et  Johanne  ex  oppofito  crucis  regis,  quae 
44  juxta  fedem  regis  depicta  eft.   T.  vii  die  Febr." 

The  next  record,  which  has  been  mentioned  by  Stowe,  gives  di- 
rections for  repairing  the  granary  under  the  Tower,  and  all  the  leaden- 
gutters,  and  for  leading  the  whole  thoroughly  on  that  fide,  per  quas 
gentes  videre  pojjint,  and  for  white -warning  the  chapel  of  St.  John,  and 
for  making  three  glafs  windows  in  the  fame  chapel,  in  which  wrere  to 
be  reprefented,  a  little  Virgin  Mary  holding  the  child,  and  the  Tri- 
nity and  St.  John  the  Apoflle.  It  gives  orders  too  that  (Patibulum)  a 
crofs  mould  be  painted  behind  the  altar,  bene  et  bonis  coloribus  ;  and 
where  ever  it  could  be  done  moft  conveniently,  there  were  to  be  drawn 

in 


*  Qui  ne  donne  ce  qu'il  ticnt,  ne  prend  ce  qu'il  defire  ;  or,  as  it  is  exprefied  iii 
another  record.  Qui  non  dat  quod  habet,  non  accipit  ille  quod  optat. 
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5n  the  fame  chapel  two  images  of  St.  Edward  holding  out  a  ring  and 
delivering  it  to  St.  John  the  Evangelift.  "  Et  dealbari  faciatis,  adds 
"  the  record,  totum  veterem  murum  circa  fepedi&am  turrim  noftram. 
"  Et  cuftum  quod  adhoc  pofueritis,  per  vifum  et  teftimonium  legalium 
•*  hominum,  computabitur  vobis  ad  fcaccarium.  Tefte  rege  apud 
"  Windefor.  x.  die  Decembr. 

It  is  evident  from  this  and  fome  following  paflages  that  as  *  painting 
on  glafs  was  then  known,  the  art  of  painting  in  general  could  not  be  at 
a  very  low  ebb. 

Then  follows  another,  regarding  the  fame  place ;  "  Rex  eifdem  fa- 
"  lutem.  Praecipimus  vobis  quod  cancellum  beatae  Mariae  in  ecclefia 
"  fancli  Petri  infra  ballium  turris  noftrae  London,  et  cancellum  beati 
<c  Petri  in  eadem  ecclefia,  et  ab  introitu  cancelli  beati  Petri  ufque  ad 
cc  fpatium  quatuor  pedum  ultra  ftallos  ad  opus  noftrum  et  reginae  no- 
"  ftrae  in  eadem  ecclefia  factos  bene  et  decenter  lambrufcari  faciatis, 
"  et  eofdem  ftallos  depingi,  et  Mariolam  cum  fuo  tabernaculo  et  yma- 
"  gines  beatorum  Petri,  Nicolai  et  Katerinae,  et  trabem  ultra  altare 
"  beati  Petri,  et  parvum  patibulum  cum  fuis  ymaginibus  de  novo  co- 
u  lorari,  et  bonis  coloribus  refrefcari,  et  fieri  faciatis  quandam  ymagi- 
"  nem  de  beato  Petro  in  folempni  apparatu  archiepifcopali  in  parte  bo- 
<c  reali  ultra  didtum  altare,  et  de  optimis  coloribus  depingi  ;  et  quan- 
"  dam  ymaginem  de  fanclro  Chriftofero  tenentem  et  portantem  Jefum, 
"  ubi  melius  et  decentius  fieri  poteft,  et  depingi  in  praedicla  ecclefia, 
<c  Et  fieri  faciatis  duas  tabulas  pulcras  et  de  optimis  coloribus  et  de 
ec  hiftoriis  beatorum  Nicolai  et  Katerinae  depingi  ante  altaria  dictorum 
Vol.  I.  B  «  fandorum 

*  In  Aubrey's  MS.  furvey  of  Surrey,  in  the  library  of  the  Royal  Society,  he 
fays,  on  the  authority  of  Sir  W.  Dugdale,  that  the  ftrft  painted  glafs  in  England 
was  done  in  King  John's  time.  vol.  ii.  p.  85. 
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<c  fandtorum  in  eadem  ecclefia  •,  et  duos  cherumbinos  ftantes  a  dextris 
"  et  a  finiftris  magni  patibuli  pulcros  fieri  faciatis  in  praedicta  ecclefia 
<£  cum  hilari  vultu  et  jocofo  ;  et  praeterea  unum  fontem  marmoreum 
"  cum  columpnis  marmoreis  bene  et  decenter  incifis.  Et  cuftum,  &c. 
"  Tefte  ut  fupra." 

The  next  again  fpecifies  the  fum  to  be  expended  on  paintings  at 
Weftminfter  :  "Rot.  Liberat.  Ao.  21.  Hen.  III.  m.  5.  Rex  thefau- 
"  rario  et  camerariis  fuis  falutem.  Liberate  de  thefauro  noftro  Odoni 
"  aurifabro  cuftodi  operationis  noftrae  Weftm.  quatuor  libras  et  unde- 
M  cim  folidos  ad  picturas  faciendas  in  camera  noftra  ibidem.  Tefte 
"  rege  apud  Weftm.  ii  die  Augufti." 

The  next  contains  the  firft  mention  we  have  of  a  ftar-chamber. 
"  Liberat  A°.  22.  Hen.  III.  m.  3.   Mandatum  eft  vie.  Southampt. 
<c  quod  cameram  apud  Winton  colorari  faciat  viridi  colore,  et  ftellari 
"  auro,  in  quibus  depingantur  hiftoriae  veteris  et  novi  teftamenti." 

The  next  precept  is  very  remarkable,  as  implying  the  ufe  of  oil- 
colours,*  long  before  that  method  is  fuppofed  to  have  been  difcovered. 
It  is  dated  in  his  23d  year,  1239,  and  runs  in  thefe  words  ; 

"  Rex  thefaurario  et  camerariis  fuis  falutem.  Liberate  de  thefauro 
<c  noftro  Odoni  aurifabro  et  Edwardo  filio  fuo  centum  et  feptem decern 
"  folidos  et  decern  denarios  pro  oleo,  vernici,  et  coloribus  emptis,  et 
"  picluris  factis  in  camera  reginae  noftrae  apud  Weftm.  ab  o&avis 
"  fanctae  trinitatis  anno  regni  noftri  xxiii  ufque  ad  feftum  fancli  Bar- 
<c  nabae  apoftoli  eodem  anno,  fcilicet  per  xv  dies." 

There 

*  John  ab  Eyck  the  fuppofed  inventor  of  painting  in  oil,  which  He  was  faid  to 
difcover  in  a  fearch  for  varnifh,  died  in  144.1.  In  the  record  before  us,  both  oil 
and  varnifh  are  mentioned,  and  the  former  might  indeed  be  only  ufed  in  the  com- 
pofition  of  the  latter. 
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There  is  another  mandate  of  his  25th  year,  for  two  windows  with 
pictures  in  the  hall,  and  with  the  motto  above  mentioned,  of  which 
I  do  not  know  that  any  of  our  antiquarians  have  taken  notice. 

The  two  following  precepts  are  fo  connected  with  the  foregoing,  that 
though  relating  only  to  building  not  to  painting,  I  mall  infert  them 
here,  as  their  moft  proper  place. 

"  Ao.  28.  Hen.  III.  Mandatum  eft  vicecomiti  Kanciae  quod  fub  omni 
c<  qua  poterit  feftinatione  emi  faciat  et  cariari  ufque  Weftmon.  1 00  na- 
tc  vatas  grifiae  petrae  ad  operationes  quas  ibi  fine  dilatione  fieri  rex 
<c  praecepit :  et  talem  et  tarn  feftinantem  diligentiam  ad  hoc  mandatum 
u  regis  exequendum  ponat,  quod  fe  inde  rex  commendare  debeat  :  et 
*c  ne  W.  de  Haverhull  thefaurarius  et  Edwardus,  qui  bus  operationes 
cc  praedictas  rex  injunxit  faciendas,  culpam  dilationis  in  fe  refundere 
<c  pofiint,  fi  praedictae  operationes  contra  voluntatem  regis  differantur." 

"  Rex  dedit  et  conceflit  Deo  et  beato  Edwardo  et  eccleliae  Weftmo- 

nafterii  ad  fabricam  ipfius  ecclefiae  2591  libras,  in  quibus  regi  tene- 
x<  tur  Licoricia,  quae  fuit  uxor  David  de  Oxonio  Judaei.  Et  rex  vult 
**  quod  pecunia  ilia  reddatur  ad  novum  fcaccarium,  quod  rex  ad  hoc 
"  conftituit  apud  Weftmonafterium,  archidiacono  Weftmon afterii,  et 
<c  Edwardo  de  Weftminftre,  quos  ejufdem  fcaccarii  thefaurarios  affig- 

navit.    Tefte  rege  apud  Windfore." 

The  miferable  Latin  of  thefe  orders  is  not  the  moft  curious  part  of 
them.  The  hundred  barge  loads  of  grey  ftone  to  be  purchaled  by  the 
Sheriff  of  Kent  might  be  either  from  a  Kentifh  quarry,  or  to  be  im- 
ported from  the  coaft  of  France.  The  King's  great  impatience  about 
his  new  works,  and  the  large  fine  from  a  Jew's  widow  which  he  be- 
llows on  his  new  edifice,  are  very  obfervable.  But  the  moft  memorable 
is  the  origine  of  the  Exchequer,  which  feems  by  this  precept  to  have 

been 
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been  inftituted  folely  for  the  carrying  on  the  new  building  at  Weftmin- 
Iter. 

The  next  is  in  the  year  1248.  "  Rex  vicecomiti  Southamtoniae  fa^ 
"  lutem.  Praecipimus  tibi  quod  de  exitibus  comitatus  tui  depingi  fa- 
H  cias  in  capella  reginae  noftrae  apud  Wintoniam  fuper  gabulum  ver- 
"  fus  occidentem  ymaginem  fancli  Chriftoferi,  ficut  alibi  depingitur ;  in 
"  ulnis  fuis  deferat  Chriftum  ;  et  ymaginem  bead  Edwardi  regis,  qua- 
"  liter  tradidit  annulum  fuum  cuidam  peregrino,,  cujus  ymago  fimili- 
"  ter  depingatur.    Tefte  rege  apud  Windefore  vii  die  Maii," 

Another.  M  Rex  cuftodi  manerii  de  Wudeftoke  praecepit,  ut  inter 
"  alia  fieri  faciat  duas  feneftras  de  albo  vitro,  et  feneftram  aulae  verfus 
"  orientem,  fimiliter  cum  pidtura  ejus  aulae  emendari  faciat.  Quocldam 
M  etiam  fcaccarium  fieri  faciat  in  eadem  aula,  quod  contineat  hunc  verr 
"  fum,       Qui  non  dat  quod  habet,  non  accipit  ille  quod  optat." 

"  Liberat.  36.  Hen.  III.  m.  15.  Rex  Vicecomiti  Nottinghamiae  fa- 
"  lutem.  Praecipimus  tibi  quod  in  camera  reginae  noftrae  apud  Notr 
"  tingham  depingi  facias  hiftoriam  Alexandri  circumquaque ;  et  cur 
"  ftum  quod  ad  hoc  pofueritis  computabitur.  Tefte  rege  apud  Not> 
<c  tingham  xv  die  Januarii." 

"  Clauf.  33.  Hen.  III.  m.  3.  Rex  injunxit  magiftro  Johanni  de 
"  fancto  Omero  quod  garderobam  camerae  regis  apud  Weftm.  perpingi 
"  faceret  ficut  pictura  illius  garderobae  inchoatur,  et  quod  faceret  unum 
"  leclrinum  ponendum  in  novo  capitulo  Weftm.  ad  fimilitudinem  illius 
"  quod  eft  in  capitulo  fancti  Albani,  vel  decentius  et  pulcrius,  fi  fieri 
"  poterit ;  et  ad  haec  facienda  colores  et  maeremium  et  neceflarias  libe- 
"  rationes  ufque  ad  adventum  regis 'London,  ei  inveniri  faceret.  Et 
"  cuftum  ad  haec  appofitum,  cum  rex  illud  fciverit,  reddi  faciet.  Et 
w  mandatum  eft  abbati  Weftm.  Edwardo  filio  Odonis,  et  Philippo  Lu~ 

"  vel* 
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"  vel,  quod  liberationes  et  alia  neceflaria  ut  fupra  inveniri  fac.  Tefte 
"  rege  apud  Windefore  xxiii  die  Septembr." 

In  Henry's  34th  year  Edward  of  Weftminfter  is  ordered  to  have 
painted  in  the  chapel  of  St.  Stephen  the  images  of  the  apoftles  round 
about  the  faid  chapel,  by  the  following  precept ; 

"  Claus.  54.  Hen.  III.  m.  7.  Mandatum  eft  Edwardo  *  de  Weftm. 
"  quod  in  capella  beati  Stephani  depingi  faciat  imagines  Apoftolorum 
"in  circuitu  ejufdem  capellae;  et  judicium  in  occiden tali  parte  ejuf- 
"  dem  et  iconem  beatae  Mariae  virginis  in  quadam  tabula  fimiliter 
"  pingi  faciat  •,  ita  quod  haec  parata  fint  in  adventu  regis.  Tefte  rege 
"  apud  Brugwauter  xiii  die  Augufti." 

Vol.  I.  C  The 

*  This  Edward  of  Weftminfter  is  the  fame  perfon  with  Edward  Fitz-Odo  men- 
tioned in  the  preceding  order,  and  I  fuppofe  fon  of  Odo  Aurifaber,  recorded 
above.  It  appears  by  Dart's  hiftory  of  the  abbey  that  He  was  matter  of  the 
works  ;  and  Dart  quotes  the  records  in  the  tower  on  the  authority  of  Strype.  The 
whole  pafTage  is  worth  tranfcribing,  as  it  fhows  the  paflion  of  Henry  for  adorning 
his  new  foundation  there,  called  then,  The  new  work  at  Weftminfter.* 

"  in  the  28th  of  his  reign  He  commanded  Edward  Fitz-Odo  to  make  a  dra- 
gon, in  manner  of  a  ftandard  or  enfign,  of  red  famit,  to  be  embroiderd  with  gold, 
and  his  tongue  to  appear,  as  though  continually  moving,  and  his  eyes  of  fapphire, 
or  other  ftones  agreable  to  him,  to  be  placed  in  this  church  againft  the  King's 
coming  thither. 

•<  And  the  Queen  fet  up  in  the  feretry  of  St.  Edward  the  image  of  the  blefTcd 
Virgin  Mary;  and  the  King  caufed  the  aforefaid  Edward  Fitz-Odo,  keeper  of 
his  works  at  Weftminfter,  to  place  upon  her  forehead  for  ornament,  an  emerald 
and  a  ruby,  taken  out  of  two  rings  which  the  Bifnop  of  Chichefter  had  left  the 
King  for  a  legacy."  Dart.  vol.  i,  p.  26.  edit.  1742. 

*  Duchefne,  antiq.  France,  vol.  i,  p.  14.5,  fays  the  Louvre  was  fo  called 
from  l'oeuvre,  the  new  work. 
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The  next,  dated  in  the  fame  year,  exhibits  a  donation  of  three 
oaks  for  making  images  •, 

"  Claus.  34.  Hen.  III.  m.  7.  Mandatum  eft  cuftodi  parci  regis  de 
"  Periton  quod  in  eodem  parco  faciat  habere  facriftae  Glafton.  tres 
"  quercus  ad  imagines  inde  faciendas  et  ponendas  in  ecclefia  fua  Gla- 
"  fton.  de  dono  regis.    Tefte  rege  apud  Glafton  xv  die  Augufti." 

The  following  is  not  lefs  curious  ; 

"  Glaus.  34.  Hen.  III.  m.  12.  Mandatum  eft  R.  de  Sandeford  magi- 
"  ftro  militiae  templi  in  Anglia  quod  faciat  habere  Henrico  de  warde- 
46  roba,  latori  prefentium,  ad  opus  reginae  quendam  librum  magnum, 
"  qui  eft  in  domo  fua  London.  Gallico  ydiomate  fcriptum,  in  quo  con- 
"  tinentur  gefta  Antiochiae  et  regum  aliorum,  &c.  Tefte  rege  apud 
"  Weftm.  xvii  die  Maii." 

"  The  two  next  fpecify  the  ufe  that  was  to  be  made  of  the  above- 
mentioned  book,  which  I  conclude  contained  an  *  account  of  the  Cru- 
fade,  the  hiftory  of  which  the  King  orders  to  be  painted  in  the  tower 
and  at  Weftminfter  in  a  low  chamber  in  the  garden  near  what  in  the 
writ  is  named  the  King's  Jewry,  f  and  which  room  his  majefty  orders 
to  be  thenceforward  called  the  Antioch-chamber  -9  the  origine  probably 
of  what  is  now  ftyled  the  Jerufalem-chamber. 

"  Claus.  A°.  35.  Hen.  III.  m.  11.  Mandatum  eft  Ed wardo  de 
"  Weftm.  quod  depingi  faciat  hiftoriam  Antioch.  in  camera  regis  tur- 

"  ris 

*  The  Emperor  Frederic  II.  had  fent  to  King  Henry  a  large  account  of  his  war 
111  the  Holy  Land,  in  a  letter  under  his  own  feal.    See  note  to  Tindal's  Rapin 

ur.der-the  year  1228. 

t  This  Judiiifm  or  Jewry,  was  probably  an  exchequer  or  treafury  erected  by 
Henry  for  receiving  the  fums  received  from,  the  Jews,  from  whom  he  extorted  a 
third  part  of  their  fubftance  to  carry  on  the  war  with  France.  Rapin  ubi  fupra, 
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cc  ris  London,  ficut  ei  dicet  Thomas  Efpernir,  et  cuftum,  quod  ad  hoc 
"  pofuerit,  rex  ei  faeiet  allocari.  Telle  rege  apud  Winton.  v  die  Junii." 

"  Ibidem,  m.  10.  Mandatum  eft  Edwardo  de  Weftm.  quod  Judaif- 
<c  mum  regis  apud  Weftm.  et  magnum  *  cellarium  vinorum  regis  lam- 
"  brufcari,  et  baftam  cameram  in  gardino  regis,  et  parvam  turellam 
V  ultra  capellam  ibidem  depingi,  et  in  eadem  camera  unum  caminum 
"  fieri  faciat,  quam  quidem  cameram  Antioch  volumus  appellari." 

Thefe  that  follow  all  relate  to  various  paintings 

"  Ibidem,  m.  5.  Mandatum  eft  Simoni  Capellano  et  aliis  cuftodibus 
"  operationum  Windefor.  quod  clauftrum  regis  in  caftro  Windefor. 
"  paviri  et  Jambrufcari,  et  Apoftolos  depingi  faciant,  ficut  rex  ei  et 
"  magiftro  Willielmo  pi&ori  fuo  ibidem  injunxit.  Tefte  rege  apud 
"  Havering,  xx  die  Augufti." 

f    "  Liberat. 

*  There  are  two  records  among  the  foregoing  which,  though  not  relating  to 
my  fubject,  but  to  the  wine-cellar,  and  even  to  the  compofing  of  wines  for  his  ma- 
jefty,  are  fo  curious  that  I  am  perfuaded  the  reader  will  be  glad  to  fee  them. 

"  Clauf.  A°.  34.  Hen.  III.  m.  19.  De  potibus  delicatis  ad  opus  regis  faciendis. 
<c  Mandatum  eft  cuftodibus  vinorum  regis  Winton.  quod  de  vinis  regis  quae  ha- 
"  bent  in  cuftodia  fua,  liberent  f  Roberto  de  Monte  PefTulano  tanta  et  talia,  qua- 
<c  lia  et  quanta  capere  voluerit,  ad  potus  regis  pretiofos  delicatos  inde  faciendos. 
"  Tefte  rege  apud  Lutegarefhall  xxvi  die  Novembr." 

u  Clauf.  36.  Hen.  III.  m.  31.  Mandatum  eft  cuftodibus  vinorum  regis  de  Ebor. 
cc  quod  de  melioribus  vinis  regis  quae  funt  in  cuftodia  fua  faciant  habere  Roberto 
u  de  Monte  Peftulano  duo  dolia  albi  vini  et  Garhiofilacum,  et  unum  dolium  rubri 
**  vini  ad  J  claretum  inde  faciend.  ad  opus  regis  contra  inftans  feftum  Nativitati3 
<c  Dominicae.  Et  mandatum  eft  Rob.  de  Monte  PefTulano  quod  feftinanter  acce- 
"  dat  .ad  Ebor.  e  tgarhiofilac.  et  claret,  predicl:.  faciat  ficut  annis  preterms  facere 
<c  confuevit." 

f  See  more  of  him  in  Pegge's  life  of  Roger  Wefeham. 

%  A  compefition  of  wine  and  honey. 
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"  Liberat.  36.  Hen.  III.  m.  15.  Mandatum  vie.  Northampton. 
"  quod  fieri  faciat  in  caftro  North,  feneftras  de  albo  vitro,  et  in  eifdem 
"  hiftoriam  Lazari  et  Divitis  depingi." 

"  Clauf.  36.  Hen.  III.  m.  22.  Mandatum  eft  Radulpho  de  Dungun, 
"  cuftodi  librorum  *  regis,  quod  magiftro  Willielmo  pictori  regis  ha- 
44  bere  faciat  colores  ad  depingendum  parvam  garderobam  reginae,  et 
"  emendandum  picturam  magnae  camerae  regis  et  camerae  reginae, 
"  Tefte  rege  apud  Weftm.  xxv  die  Febr.  Per  regem.'* 

The  fix  next  precepts  appertain  to  various  arts,  not  to  painting  in: 
particular. 

"  Clauf.  36.  Hen.  III.  m.  31.  Mandatum  eft  Edwardo  de  Weftm. 
"  quod  cum  feftinatione  perquirat  quendam  pulcrum  gladium,  et 
"  fcauberg.  ejufdem  de  ferico,  et  pomellum  de  argento  bene  et  ornate 
"  cooperiri,  et  quandam  pulcram  zonam  eidem  appendi  faciat,  ita. 
"  quod  gladium  ilium  fie  factum  habeat  apud  Ebor.  de  quo  f  rex 
"  Alexandrum  regem  Scotiae  illuftrem  cingulo  militari  decorare  poflit 
Ci  in  inftanti  fefto  Nativitatis  Dominicae.  Tefte  rege  apud  Lychfeld 
ct  xxi  die  Novembr.  Per  ipfum  regem." 

"  Clauf.  36.  Hen.  III.  m.  30.  Mandatum  eft  J.  de  Somercote  et 
"  Rogero  ScirTori,  quod  fine  dilatione  fieri  faciant  unum  tectum  pre- 
"  tiofum,  ita  quod  illud  decenter  et  ornate  factum  habeat  apud  Ebor„ 
"  ad  dandum  illud  Alex,  regi  Scotiae  illuftri  in  inftanti  fefto  Nativita- 
"  tis  Dominicae." 

"  Ibidem. 

*  It  would  be  a  great  curiofity  if  we  could  recover  a  lift  of  his  Majefty's  library. 
It  probably  contained  fome  illuminated  MSS.  as  the  librarian  had  the  keeping  of 
the  colours  too.  The  edition  of  Matthew  Paris  with  miniatures,  in  the  Britifh 
Mufeum,  was  certainly  a  prefent  to  this  King  from  the  author. 

|  Alexander  3d  King  of  Scotland  married  Margaret,  daughter  cf  Henry,  at 
York. 
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"  Ibidem.  Mandatum  eft  I.  de  Somercote  et  Rogero  Sciflbri,  quod 
u  de  melioribus  famittis  quos  invenire  poterunt  fine  dilatione  faciant 
"  quatuor  robas,  duas  videlicet  ad  opus  regis,  et  duas  ad  opus  regi- 
**  nae,  cum  aurifraxis  femilatis,  et  varii  colons,  et  quod  tunicae  fint 
"  de  mollioribus  famittis  quam  pallia  et  fupertunicae  et  quod  pallia 
"  furrentur  cum  ermino,  et  fupertunicae  de  minuto  vario  •,  ita  quod 
cc  rex  habeat  praedi&as  robas  ornate  factas  apud  Ebor.  ad  hoc  inftans 
"  feftum  Nativitatis  Dominicae.  Tefte  rege  apud  Lychfeld  xxi  die 
«'  Novembr." 

11  Ibidem.  Mandatum  eft  L  de  Somercote  et  Rogero  Sciflbri,  quod 
u  preter  illas  duas  robas  quas  rex  fieri  precepit  ad  opus  fuum,  fieri  fa- 
*'  ciant  ad  opus  regis  tres  robas  de  queintifis,  videlicet  unam  robam  de 
"  meliori  famitto  violaceo,  quam  invenire  poterunt,  cum  tribus  parvis 
cc  *leopardis  in  parte  anteriori,  et  aliis  tribus  parte  pofteriori  ;  et  duas 
"  de  aliis  melioribus  pannis  qui  inveniri  poterunt  *,  ita  quod  robas  illas 
"  decenter  et  ornate  facias  rex  promptas  habeat  apud  Ebor.  in  fefto 
<c  Nativitatis  Domini." 

"  Clauf.  39.  Hen.  III.  Rexconceflit  magiftro  Johanni  de  Glouceftre 
<c  cementario  fuo,  quod  toto  tempore  vitae  fuae  quietus  fit  de  omni- 
"  modo  Tallagio  et  Thelonio  ubique  per  totam  poteftatem  regis." 

u  Clauf.  43.  Hen.  III.  m.  10.  Mandatum  eft  magiftro  Johanni  de 
<c  Glouc.  cementario  fuo,  et  cuftodibus  operationum  Weftm.  quod 
%i  quinque  imagines  regum  incifas  in  franca  petra,  et  quandam  petram 
"  ad  fupponendum  pedibus  unius  imaginis  beatae  Mariae,  faciatis  ha- 
"  bere  cuftodibus  operationum  ecclefiae  fancli  Martini  London,  ad  eaf- 
"  dem  operationes,  de  dono  regis.  Tefte  rege  apud  Weftm.  xi  die 
«•  Maii." 

Vol.  t  D  Then 


*  The  lions  In  the  arms  of  England  were  originally  leopards. 
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Then  comes  a  record  intituled  "  Pro  rege  de  coloribus  ad  pidturam 
"  Windefor.  Clauf.  A0.  44.  Hen.  III.  m.  6.  Mandatum  eft  Edwardo 
"  de  Weftm.  quod  colores  et  alia  ad  picturam  neceflfaria  fine  dilatione 
u  faciat  habere  fratri  Willielmo  monacho  Weftm.  pictori  regis,  ad  pic- 
"  turas  regis  apud  Windfor  inde  *renovandas,  prout  idem  frater  Wil- 
"  lielmus  predidto  Edwardo  dicet  ex  parte  regis.  Et  hoc,  ficut  regem 
"  diligit,  non  omittat  et  cum  rex  fciverit  cuftum  quod  ad  hoc  pofue- 
"  rit,  rex  breve  fuum  de  liberate  fibi  habere  faciet.  Tefte  rege  apud 
"  Windfor  xiii  die  Augufti." 

The  next  is  infer ibed  De  pi&ura  Rap.  Guldef.  and  contains  the  fol- 
lowing orders  : 

"  Liberate  A0.  44.  Hen.  III.  m.  11.  Rex  vicecom.  Surr.  falutem. 
"  Precipimus  tibi  quod  de  exitibus  comitatus  tui  picturas  magnae  au- 
"  lae  noftrae  de  Guldeford,  prout  necefTe  fuerit,  fine  dilatione  emenda- 
i4  ri,  et  in  magna  camera  noftra  ibidem  ad  caput  lecti  noftri  fuper  al- 
*c  bum  murum  quoddam  pallium  depingi,  et  tabulas  et  fruntellum  al- 
*c  taris  magnae  capellae  noftrae  ibidem  fine  dilatione  fieri  facias,  prout 
"  injunximus  Willielmo  Florentino  piclori ;  et  cuftum  quod  ad  hoc 
"  pofueris  per  vifum  et  teftimonium  proborum  et  legalium  hominum 
4C  conf.  &c.  Tefte  meipfo  apud  Weftm.  xxx  die  Octobr." 

I  conclude  that  mafter  William,  William  the  monk  of  Weftminfter, 
and  William  of  Florence  were  the  fame  perfon.  What  arts  we  had,  as 
well  as  learning,  lay  chiefly  among  the  religious  in  thofe  ages.  One  re- 
mark I  am  furprized  Mr.  Vertue  did  not  make,  when  he  was  afilgning 
greater  antiquity  to  painting  in  England  than  in  Italy,  that  this  Wil- 
liam of  Florence  was  an  Italian. 

The 


*  Hence  it  appears  that  Windfor  had  been  a  place  of  note  even  before  the  reign 
of  Hen.  III.  confequently  long  before  it  was  beautified  by  Edward  III. 
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•  The  two  following  are  little  remarkable,  except  that  in  the  laft  we 
find  the  name  of  another  painter. 

"  Liberate  A°.  49.  Hen.  III.  m.  7.  Rex  Thef.  et  camerariis  fuis 
"  falutem.  Liberate  de  thefauro  noftro  pictoribus  camerae  noftrae 
"  apud  Weftm.  feptem  libras  et  decern  folidos  ad  pidhiras  ejufdem  ca- 
"  merae  capellae  noftrae  retro  le6tum  noftrum  ibidem  faciend." 

"  Liberate  A0.  51.  Hen.  III.  m.  10.  et  8.  Rex  Ballivis  civitatis 
"  London,  falutem.  Mandamus  vobis  quod  de  firma  civitatis  prae- 
"  dictae  habere  faciatis  magiftro  Waltero  piclori  noftro  viginti  marcas 
"  ad  picturas  camerae  noftrae  apud  Weftm.  inde  faciend.  et  hoc  nullo 
c<  modo  omittatis.  Et  computabitur  vobis  ad  fcaccarium.  Tefte  rege 
*f  apud  Weftm.  vii  die  Januar." 

.  Among  thefe  records  I  find  the  following  curious  memorandum  of 
the  fums  expended  on  the  King's  building  at  Weftminfter  to  the  forty- 
fifth  year  of  his  reign. 

"  Summa  cuft.  operationum  Weftm.  ab  inceptione  ufque  in  die  do- 
4<  rninica  proxima  poft  feftum  divi  Michaelis  anno  regni  regis  Henrici 
m  xlvto.  Et  cclx  librae  reftant  folvendaepro  ftipendiis  alborum  ciftb- 
"  rum  et  minutorum  operariorum,  et  pro  franca  petra  et  aliis  emptio- 
"  nibus  quae  non  computantur  in  hac  fumma    xxix  millia,  cccxlv/. 

"  XIXJ.  Villi/' 

The  laft  piece  I  have  to  produce  relates  to  works  to  be,  done  for  the 
Prince  of  Wales  and  his  confort  Eleanor  ;  with  the  addition  of  the  fa- 
lary  of  mafter  William,  who  was  allowed  Six-pence  a  day,  as  furveyor 
of  the  works  at  Guilford  : 

"  Liberate  52.  Hen.  III.  m.  1 1.  Rex  vicecom.  Surf,  et  Stiff,  falu- 
"  tern.  Precipimus  tibi  quod  de  exitibus  com.  praediclorum  infra  cu- 
•*  riam  noftram  manerii  noftri  de  Guldeford  quandam  cameram  cum 

"  ftadio 
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"  ftadio  et  camino,  garderoba,  et  camera  forinfeca,  et  quandam  ca- 
"  pellam  ad  caput  ejufdem  camerae,  cuwr  ftadio  et  feneftris  vitreis,. 
u  eafdem  cameram  et  capellam  decentibus,  ad  opus  kariflimae  filiae 
"  noftrae  Alianorae  confortis  Edwardi  primogeniti  noftri,  et  unam  ca- 
cc  meram  cum  ftadio  et  camino  camera  forinfeca,  et  feneftris  vitreis 
<c  eandem  cameram  decentibus,  ad  opus  militum  kariffimae  confortis 
"  noftrae  Alianorae  reginae  Angliae,  et  quoddam  *  appenticm.  ibidem 
M  de  novo  fine  dilatione  fieri,  et  herbarium  ejufdem  reginae  noftrae 
"  reparari  et  emendari  facias,  fecundum  quod  Willielmo  Florentine* 
"  piclori  noftro  injunximus,  et  idem  Willielmus  plenius  tibi  fcire  fa- 
"  ciet  ex  parte  noftra    et  cuftum,  &c.  per  vilum,  &c.  computabitur. 

"  Rex  eidem  vicecom.  falutem.  Precipimus  tibi  quod  de  exitibus 
"  com.  praedictorum  facias  habere  Willielmo  Florentine  cuftodi  ope- 
"  rationum  noftrarum  manerii  noftri  de  Guldeford  fingulis  diebus  fex 
"  denarios  pro  ftipendiis  fuis,  quam  diu  fueris  vicecomes  nofter  eorun- 
"  dem  comitat.  et  praedictus  Willielmus  cuftos  fuerit  operationum 
<c  praediclrarum,  ficut  eos  temporibus  retroadtis  ante  turbationem  habi- 
M  tarn  in  regno  ibidem  percipere  confuevit :  et  cuftum,  &c.  Tefterege 
"  apud  Weftm.  xxix  die  Jan." 

Befides  the  palaces  above-mentioned,  this  Prince  laid  out  too  large 
fums  in  repairing  and  beautifying  Kenelworth  caftle,  cieling  the  chape! 
with  wainfcot,  painting  that  and  the  Queen's  chamber,  and  rebuildin 
the  wall  on  the  outfide,  as  it  remained  to  the  time  of  Sir  William  Dug- 
dale,  f 

I  cannot 

*  Sic  originale. 

t  See  his  Warwickfh.  p.  244.  In  the  fame  reign  John  of  Hertford,  Abhot  of 
St.  Albans,  made  great  additions  to  his  convent,  and  in  one  of  the  chambers  pla- 
ced A  noble  picture.  See  Willis's  mitred. abbies,  vol.  i.  p.  21.  One  Lam- 
birt,  builder  or  repairer  of  the  fame  church,  heaped  his  own  rebus,  a  lamb  and  & 
bird,  among  the  ornaments.  Alen  Strayler  was  illuminator  to  that  abbey* 
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I  cannot  pafs  over  the  Princefs  Eleanor,  fo  much  celebrated  by  our 
legendary  hiftorians  for  lucking  the  poifon  out  of  her  hufband's  wound, 
without  mentioning  the  crofTes  erected  to  her  memory,  which  Vertue 
with  great  probability  fuppofed  were  built  on  the  deligns  of  Peter  Ca- 
valini,  a  Roman  fculptor,  and  whom  from  various  circumftances  he 
difcovered  to  be  the  architect  of  the  fhrine  of  Edward  the  ConfefTbr. 

The  reader,  I  am  perfuaded,  will  be  pleafed  to  fee  how  ingenioufly 
my  author  traced  out  this  hitherto  unknown  fact. 
The  original  infcription  on  the  tomb  ran  thus  : 
Anno  milleno  Domini  cum  feptuageno 
Et  bis  centeno,  cum  completo  quafi  deno, 
Hoc  opus  eft  factum,  quod  Petrus  duxit  in  actum 
Romanus  civis  :  Homo,  caufam  nofcere  fi  vis, 
Rex  fuit  Henricus,  fancti  praefentis  amicus. 
The  words  Petrus  duxit  in  aftum  Romanus  civis  were  difcernable  'till 
very  lately.  Some  old  authors  afcribe  the  erection  of  the  fhrine  to  Hen- 
ry himfelf,  others,  to  Richard  de  Ware  the  Abbat,  elected  in  1260.  It 
is  probable  that  Both  were  concerned.    The  new  Abbat  repaired  to 
Rome  immediately  on  his  election  to  receive  confecration  from  Urban 
IV.  At  that  time,  fays  Vafari,  flouriflied  there  Peter  Cavalini,  a  painter 
and  the  inventor  of  Mofaic,  who  had  performed  feveral  coftly  works 
in  that  city.    About  four  years  before  the  arrival  of  Abbat  Ware,  that 
is  in  1256,  had  been  erected  a  fplendid  fhrine  for  the  martyrs  Simpli- 
cius  and  Fauftina,  at  the  expence  of  John  James  Capoccio  and  his 
wife,  adorned  with  twilled  columns  and  inlaid  with  precious  marbles 
exactly  in  the  taile,  though  not  in  the  precife  form  of  that  of  St.  Ed- 
ward. Nothing  is  more  probable  than  that  a  rich  Abbat,  either  at  his 
own  expence,  or  to  gratify  the  tafbe  of  his  magnificent  mailer  mould 
Vol.  I.  E  engage 
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engage  a  capital  artift  to  return  with  him' and  undertake  the  fhrine  of 
his  mailer's  patron  Saint,  and  the  great  patron  of  his  own  church. 
Weaver  fays  exprefly  that  the  Abbat  brought  back  with  him  from 
Rome  Workmen  and  rich  porphyry  (tones  for  Edward  the  Confefibr's 
feretory  •,  and  for  the  pavement  of  the  chapel :  This  Abbat  was  Lord 
Treaiurer  to  his  death  in  1283,  and  was  buried  on  the  north  fide  of 
the  great  altar :  Over  him  was  anciently  this  epitaph  confirming  the  cir- 
cumftances  above  mentioned. 

Abbas  Richardus  de  Wara,  qui  requiefcit 
Hie,  portat  lapides,  quos  hie  portavit  ab  Urbe. 
Vafari's  filence  on  Cavalini's  journey  to  England  ought  to  be  no  objec- 
tion he  not  only  wrote  fome  hundred  years  after  the  time,  but  con- 
founds his  own  account  fo  ftrangely  as  to  make  Peter  Cavalini  fcholar 
of  Giotto,  who  was  twenty  years  younger.  If  it  may  be  imagined  that 
Richard  Ware  could  not  have  intereft  enough  to  feduce  fo  capital  a 
workman  from  the  fervice  of  the  pope,  it  might  ftill  be  accounted  for, 
by  higher  authority.  Edward  the  1  ft.  returning  from  the  Holy  Land 
was  conducted  by  the  King  of  Sicily  to  Rome  to  vifit  Gregory  X.  who 
had  been  Edward's  companion  and  friend  in  the  Holy  War.  An  artful 
Pope  would  certainly  be  glad  to  furnifh  a  young  King  with  artifts  who 
would  encourage  him  in  raifing  fhrines  and  temples.  The  monument 
of  Henry  III.  erected  by  his  fon,  is  beautified  in  the  fame  tafte  with 
porphyry  and  mofaic  ;  and  the  nrft  brazen  ftatue  known  to  have  been 
caft  here,  lies  upon  it.  The  old  paintings  round  the  chapel  of  St.  Ed- 
ward,  and  thofe,  in  a  very  beautiful  and  fuperior  ftyle,  though  much 
decayed,  over  the  ragged  regiment,  Vertue  afcribes  to  the  fame  Cava- 
lini. This  painter  and  fculptor  probably  as  I  have  faid  gave  the  defigns 

for 
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for  the  crofifes  erected  by  Edward  to  his  beloved  Eleanor.  *  Vertue 
had  drawn  them,  with  a  defign  of  engraving ;  I  have  his  original 
drawings.  I  muft  not  omit  that  it  was  no  fmall  part  of  Peter  Cavalini's 
fame,  that  he  made  the  crucifix  that  fpoke  to  St.  Bridget. -f- 

From  all  the  teftimonies  above  recited,  Henry  III.  appears  in  a  new 
light  from  what  has  hitherto  been  known  of  him.  That  he  was  a  weak 
prince  in  point  of  government  is  indifputable.  That  he  was  a  great 
encourager  of  the  arts,  thefe  records  demonftrate.  When  hiftorians 
talk  of  his  profufion,  they  evidence  only  in  what  he  diffipated  on  his 
favorites.  But  it  is  plain  that  the  number  and  magnificence  of  his 
buildings  and  palaces  muft  have  fwallowed  great  part  of  the  fums,  ma- 
licioufly  charged  to  the  fingle  article  of  unworthy  favorites.  It  matters 
not  how  a  prince  fquanders  what  he  has  tyrannically  lqueezed  from  the 
lubject :  If  he  exceeds  his  revenue,  it  is  almoft  as  ill  fpent  on  edifices 
as  on  minifters.  But  it  is  perhaps  no  more  than  juftice  to  make  fome 
allowance  for  partial  or  exaggerated  relations.  Henry  was  not  a  wife 
prince — may ;  I  venture  to  fay  more — He  was  not  a  martial  prince. 
Even  in  thefe  more  fenfible  ages  one  illuftrious  defect  in  a  king  converts 
all  his  other  foibles  into  excellencies.  It  muft  have  done  fo  much  more 
in  a  feafon  of  fuch  heroic  barbarifm  as  that  of  Henry  III.  and  the  want 
of  an  enterprizing  fpirit  in  that  prince  made  even  his  patronage  of  the 

arts 

*  I  have  fome  fufpicion  that  a  Ton  of  Peter  Cavalini,  is  the  perfon  called  Peter 
le  Orfever,  mentioned  in  a  precept  of  Edward  II.  He  is  there  intituled  of  Stanford, 
and  brought  an  action  againfT:  certain  perfons  for  aflault  and  battery.  As  one  of 
Queen  Eleanor's  croffes  was  erected  there,  it  is  not  improbable  that  one  of  Cava- 
lini's fons  might  marry  and  fettle  in  that  town.  See  Peck's  Stanford,  lib.  x. 
fe&.  13. 

f  Felibien.  vol.  i.  p.  172. 
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arts  be  imputed  to  effeminacy,  or  be  overlooked.  The  extravagance  of 
Louis  XIV.  in  his  buildings,  gardens,  water-works,  pafled  for  an  ob- 
ject of  glory  under  the  canon  (if  I  may  fay  fo)  of  his  ambition.  Hen- 
ry III.  had  no  conquefts  to  illuminate  his  cielings,  his  halls,  his  bafre- 
liefs.  Yet  perhaps  the  generous  fentiment  implied  in  his  motto,  Qui 
non  dat  quod  habet,  non  accipit  ilk  quod  optat,  contained  more  true 
glory  than  all  the  Fail  couched  under  Louis'6  emblem  of  the  fun,  and 
his  other  oftenftatious  devices.  But  let  us  compare  Henry  with  one 
nearer  to  him.  Henry's  reign  is  one  of  the  moft  ignominious  in  our 
annals  ;  That  of  Edward  the  ill  of  the  moft  triumphant.  Yet  I  would 
afk  by  which  of  the  Two  did  the  nation  fuffer  moft  ?  By  fums  lavifhed 
on  favorites  and  buildings  ;  or  by  fums  and  blood  wafted  in  unjuft  wars  t 
If  we  look  narrowly  into  Edward's  reign,  we  mall  fcarce  *  find  fewer 
reprefentations  againft  the  tyranny  of  the  Ton  than  againft  the  encroach- 
ments of  the  father.  Who  will  own  that  he  had  not  rather  employ 
mafter  William  and  Edward  of  Weftminfter  to  paint  the  geftes  of  the 
Kings  of  Antioch,  than  imitate  the  Son  in  his  barbarities  in  Wales  and 
ufurpations  in  Scotland  ? 

*  See  the  parliamentary  hiftory. 
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CHAP.  II. 

State  of  Painting  from  the  Reign  of  Henry  HI.  to  the 

End  of  Henry  VI. 

"%   ^RG!  r      r?;  ~n  rf  M:r;ry  ITT.  Mr.  Vertue  could  difcover  no  re- 
1H    cords  1    .ting  to  the  arts  for  feveral  reigns.    I  mall  endeavour 
t    G    this   riatus  by  producing  an  almoft  entire  chronologic 
feries  of  paintings  from  that  time  to  Henry  VII.  when  Mr.  Vertue's 
notes  recommence. 

During  the  reigns  of  the  two  firft  Edwards  I  find  no  veftiges*  of  the 
art,  though  it  was  certainly  preferved  here,  at  leaft  by  painting  on  glafs. 
No  wonder  that  a  proud,  a  wa.  like,  and  ignorant  nobility  encouraged 
only  that  branch  which  attefled  their  dignity.  Their  dungeons  were 
rendered  ft  ill  darker  by  their  pride.  It  was  the  cafe  of  all  the  arts  *, 
none  flourifhed,  but  what  ferved  to  difplay  their  wealth,  or  contributed 
to  their  fecurity.  They  were  magnificent  without  luxury,  and  pom- 
Vol.  I.  F  pous 

*  Except  that  in  the  reign  of  Edward  I.  Biftiop  Langton  built  a  palace  and  hall 
at  Litchfield,  in  which  was  painted  the  ceremony  of  the  coronation,  &c.  Brown 
Willis's  cath.  vol.  i,  p.  17. 
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pous  without  elegance.  Rich  plate,  even  to  *the  enamelling  on  gold, 
rich  fluffs,  and  curious  armour  were  carried  to  excefs,  while  their  chairs 
were  mere  pedeftals,  their  cloaths  were  incumbrances,  and  they  knew 
no  ufe  of  fteel  but  as  it  ferved  for  fafety  or  deftruction.  Their  houfes, 
for  there  was  no  medium  between  caftles  and  hovels,  implied  the  dan- 
gers of  fociety,  not  the  fweets  of  it  ;  and  whenever  peace  left  them  lei- 
fure  to  think  of  modes,  they  feemed  to  imagine  that  fafhion  con  lifted 
in  transfiguring  the  human  body,  inftead  of  adding  grace  to  it.  While 
the  men  wore  fhoes  fo  long  and  picked,  that  they  were  forced  to  fup- 
port  the  points  by  chains  from  their  middle  ;  the  ladies  erected  fuch  py- 
ramids on  their  heads,  that  the  face  became  the  center  of  the  body ;  and 
they  were  hardened  to  thefe  prepofterous  inconveniences  by  their  priefts, 
who  inftead  of  leaving  them  to  be  cured  by  the  ficklenefs  of  fafhions, 
or  by  the  trouble  of  them,  denounced  God's  judgments  againft  what 
a  little  laughter  and  a  little  common  fenfe  had  been  more  effectual  fer- 
mons.  It  was  not  far  diftant  I  think  from  the  period  of  which  I  am 
fpeaking  that  the  ladies  wore  looking-glaffes  about  the  fame  height  of 
their  bodies,  with  that,  on  which  the  men  difplayed  fuch  indecent  fym- 
bols.  The  reprefentations  of  thefe  extravagances  (as  we  fee  them  col- 
lected by  Montfaucon  in  his  antiquities  of  France)  demanded  Japonefe 
and  Indian  painters  ;  were  not  likely  to  produce  Vandycks  and  Titians. 
While  we  are  curious  in  tracing  the  progrefs  of  barbarifm,  we  wonder 
more  that  any  arts  exifted,  than  that  they  attained  no  degree  of  per- 
fection. 

Of 

*  Bifhop  Wickham's  crczier  at  Oxford  is  an  inftanee  how  well  the  pomp  of 
prelacy  was  ferved  by  ingenious  artifts.  It  is  certain  that  in  the  reigns  of  the  two 
firft  Edwards  there  were  Greek  enamellers  in  England,  who  both  practiced  and 
taught  the  art.  In  Dugdalc's  Warwickfture,  p.  397.  403.  are  mentioned  enamelled 
cups  very  near  that  period  -t  and  fome  antient  pieces  are  ftill  extant. 
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Of  the  third  Edward,  fays  Mr.  Vertue,*  many  portraits  are  preferved, 
at  Windfor,  in  illuminated  MSS.  and  elfewhere.  As  he  has  not  marked 
where  thefe  limnings  exift,  I  can  give  no  account  of  them  myfelf,  nor 
refer  the  reader  to  the  infpection  of  them.  But  there  is  a  portrait  taken 
from  a  buft  of  the  fame  age,  the  face  of  which  is  far  from  being  ex- 
ecuted in  a  contemptible  manner.  It  reprefents  that  artift  and  patron 
of  arts  William  of  Wickham  Bifhop  of  Winchefter,  and  Prime  Mi- 
nifter  to  Edward  III.  a  prelate  whofe  magnificent  charities  yet  exift, 
both  in  the  benefits  he  calculated  for  pofterity  and  in  the  edifices  erected 
on  his  own  defigns  for  perpetuating  thofe  pious  bounties.  The  portrait 
has  been  engraved  by  Houbraken  among  the  heads  of  illuftrious  men  ; 
a  noble  memorial,  which  I  am  forry  to  fay  was  forced  to  be  dropped 
(though  exhibited  at  the  trifling  expence  of  Five  Shillings  for  four 
beautiful  prints)  the  moment  the  novelty  of  it  was  exhaufted. 

The  Black  Prince  was  reprefented  on  glafs  in  a  window  at  the  weft 
end  of  Weftminfter  abbey,  but  the  image  is  now  almoft  defaced.  Mr. 
Maurice  Johnfon,  the  antiquarian  of  Spalding,  had  a  MS.  of  Ralph 
Higden's  Polychronicon,  written  in  1340,  wherein  was  an  illumination 
of  the  author.    It  was  fhown  to  the  Society  of  Antiquaries  in  1735. 

The  perfon  of  Richard  II.  is  ftill  preferved  in  the  moft  lively  man- 
ner, in  two  different  pictures.  The  firft  a  whole  length  in  the  abbey 
of  Weftminfter  ;  the  other  f  at  the  Earl  of  Pembroke's  at  Wilton,  a 
fmall  piece  confuting  of  two  tablets,  on  which  are  reprefented  the  King 
kneeling,  accompanied  by  his  patron  faints,  John  the  Baptift,  St.  Ed- 
mund the  King  and  Edward  the  Confefibr,  before  the  Virgin  and  Child, 

attended 

*  See  an  account,  in  folio,  prefixed  to  his  prints  of  the  Kings  of  England, 
f  See  a  full  defcription  of  it  in  the  accounts  of  the  curiofities  at  Wilton  by 
Gambarini,  Cowdry,  or  Kennedy. 
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attended  by  angels.  Hollar  engraved  it.  To  the  bottom  of  this  picture 
are  affixed  thefe  words,  "  Invention  of  painting  in  oil  141  o.  This  was 
painted  before  in  the  beginning  of  Richard  II.  1337,  &c."  Thefe  words, 
which  are  very  equivocal,  ftarted  a  queftion  with  me,  which  I  found 
nobody  that  could  refolve.  Do  they  imply  that  this  piece  was  painted 
in  oil  before  John  ab  Eyck  difcovered  that  fecret  in  1410  ?  fo  one 
ihould  think,  for  what  news  did  the  infcriber  tell,  if  he  only  meant  that 
painting  in  water-colours  or  miniature  was  practiced  before  painting  in 
oil  ?  Every  illuminated  MS.  antecedent  to  that  date  was  a  proof  of  that. 
The  fhort  quaere  would  be,  With  what  is  the  picture  in  queftion 
painted  ?  To  that  I  can  only  reply,  that  it  is  covered  with  a  glafs,  and 
is  too  great  a  curiofity  to  have  experiments  made  upon  it.  It  is  painted 
on  a  bright  golden  ground,  the  colours  of  the  utmoft  frefhnefs,  and 
not  grown  black  as  oil-colours  would  be,  and  is,  as  I  have  faid,  guarded 
by  a  glafs,  all  which  indicate  that  it  is  miniature.  Yet  I  do  not  pretend 
to  decide  :  The  inscription  I  have  mentioned  and  fome  other  circum- 
(lances  feem  to  leave  a  doubt  whether  John  ab  Eyck  was  really  the  firft 
perfon  who  mixed  his  colours  with  oil.  We  have  feen  by  a  record  re- 
ported above,  that  long  before  this  period  oil  was  at  lead  ufed  as  a  var- 
niHi,  and  it  is  difficult  to  conceive  how  it  was  poffible  to  varnifh  with 
oil  either  water-colours  or  colours  mixed  with  fize.  It  occurred  to  me  to 
enquire  with  what  the  painters  antecedent  to  John  ab  Eyck  mixed  their 
colours :  Even  in  this  country  there  are  a  few  pictures  extant,  and 
painted  on  board,  before  oil-painting  can  be  fuppofed  to  have  been  in- 
troduced here.  Not  to  mention  the  picture  at  Wilton,  the  other  of 
Richard  II.  at  Weflminfter,  and  an  undoubted  original  of  Henry  IV. 
at  Hampton-court  in  Herefordfhire,  who  died  within  two  years  after 
John  ab  Eyck's  difcovery,  muft  be  allowed  to  have  been  drawn  before 

the 
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the  new  art  arrived  here.  The  picture  at  Weftminfter  has  indeed  been 
repainted,  *  therefore  no  conclufion  can  be  drawn  from  it.  This  que* 
ftion,  eafy  as  I  thought  it,  I  found  had  been  parTed  over  without  confi- 
deration,  and  though  propofed  to  a  very  learned  f  body  of  men,  arrived 
at  no  folution.  After  turning  over  feveral  books  of  painting,  all  treat- 
ing of  John  ab  Eyck's  invention,  but  without  one  word  of  the  method 
which  his  fecret  difpoflferTed,  I  at  laft  found  what  I  fought.  Sandrart 
put  an  end  to  the  difficulty  by  thefe  words  : 

Quia  autem  metuebant  ne  muri  fcifluris  diffinderentur,  hinc  eofdem 
linteo,  prius  glutine  mediante,  induxerunt,  defuperque  applicito  gypfo, 
poftmodo  demum  picturas  fuas  effigurarunt,  qui  modus  dici  folet  alia 
tempera^  id  eft  temperaturae  aquariae.  Hanc  autem  temperaturam  ita 
praeparabant :  effracto  prius  ovo  gallinaceo,  in  ejufdem  liquore  fron- 
-dem  teneram  ficulneam  de  flcu  juniore  difcutiebant  :  ubi  e  ladle  iftius 
frondis,  eque  vitello  ilia  nafcebatur  temperatura  :  qua  mediante  poft- 
modum  loco  aquae  vel  gummi,  vel  tragacanthae,  colores  fuos  fubige- 
bant,  quibus  dehinc  opera  fua  perficerent.  J 

When  they  painted  on  walls,  left  their  work  mould  crack,  they  pro- 
ceeded in  this  manner  :  They  glued  a  linnen  cloth  upon  the  wall,  and 
covered  that  with  plaifter,  on  which  they  painted  in  diftemper  :  This 
was  thus  prepared :  They  dropped  into  the  yolk  of  an  egg  the  milk 
that  flows  from  the  leaf  of  a  young  fig-tree,  with  which  inftead  of  wa- 
ter, gum,  or  gumdragant,  they  mixed  their  laft  layer  of  colours.  It  is 
probable  from  the  laft  words  of  this  paftage  that  they  laid  their  firft  co- 
lour with  water  or  gum  only. 
Vol.  I.  G  I  mall 

*  By  one  Capt.  Brome,  a  print-feller  near  the  parliament  houfe ;  but  this  was 
after  Mr.  Talman  had  taken  his  drawing,  from  whence  the  print  was  engraved, 
f  The  fociety  of  Antiquaries. 
%  Academ.  pi&ur.  p.  15. 
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I  fhall  be  told  perhaps,  that  this  method  was  only  ufed  for  painting 
on  walls  ;  but,  leaving  out  the  plaifter,  I  fee  nothing  to  hinder  the 
fame  preparation  from  being  ufed  on  board.  Of  what  mixture  Cimabue, 
the  reftorer  of  the  art,  made  ufe,  we  are  told  by  the  fame  author. 

Multaeque  illius  manu  confectae  non  hiftoriae  minus,  quam  imagi- 
nes, in  tabulis  ligneis,  colore  ovis  vel  glutine  temperato.  * 

Cimabue  ufed  yolk  of  egg  or  glue,  which  I  fuppofe  means  fize* 

Still  the  much  more  ancient  ufe  of  oil,  were  it  but  as  a  varnifh,  leaves 
u  doubt  whether  John  ab  Eyck's  difcovery  was  entirely  his  own.1  The 
remarkable  record  which  I  have  fo  often  mentioned,  dates  above  an 
hundred  years  before  the  common  aera  of  painting  in  oil.  John  ab 
Eyck  is  allowed  to  have  found  it  in  learching  for  a  varnifh.  Might  he 
not  have  heard  that  fuch  a  varnifh  or  compofition  was  in  ufe  in  Eng- 
land ?  *f  The  very  pictures  I  have  mentioned  as  ftiil  extant  and  under 
all  the  appearances  of  being  painted  in  oil,  feem  to  fay  even  more. 
The  Painters  employed  by  Henry  III.  appear  to  have  been  Italians,  and 
yet  it  is  eafy  to  vindicate  the  fecret  from  them,  at  leaft  I  can  prove  that 
they  mult  have  found  the  practice  here,  not  have  brought  it  over  with 

them, 

*  p.  94- 

f  I  cannot  help  hazarding  a  conjecture  (though  unfupported  by  any  of  the  wri- 
ters on  painting)  There  is  an  old  altar-table  at  Chifwick,  reprefenting  the  Lord 

Clifford  and  his  lady  kneeling  Van  Eyck's  name  is  burnt  in  on  the  back  of  the 

board.  If  Van  Eyck  was  ever  in  England,  would  it  not  be  probable  that  he  learned 
the  fecret  of  ufing  oil  here,  and  took  the  honour  of  the  invention  to  himfelf,  as  we 
were  then  a  country  little  known  to  the  world  of  arts,  nor  at  leifure  enough,  from 
the  confufions  of  the  times,  to  claim  the  difcovery  of  a  fecret  which  foon  made  fuch 
fortune  abroad  ?  An  additional  prefumption,  though  certainly  not  a  proof  of 
Van  Eyck's  being  in  England,  is  a  picture  in  the  duke  of  Devonfhire's  collection 

painted 
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them,  for  we  are  told  exprefly  that  in  Italy  they  knew  of  no  fuch  method. 
When  fome  of  John  ab  Eyck's  pi&ures  were  carried  to  Alphonfo  King 
of  Naples,  the  Italian  painters  were  furprized,  fays  Sandrart,*  quod 
aqua  purgari  poffent,  coloribus  non  deletis. 

I  muft  beg  not  to  have  it  fuppofed  that  I  am  fetting  up  any  novel  pre- 
tenfions  for  the  honour  of  my  own  country.  Where  the  difcovery  was 
made  I  do  not  pretend  to  guefs  :  the  fact  feems  to  be  that  we  had  fuch 
a  practice.  Curious  facts  are  all  I  aim  at  relating,  never  attempting  to 
eftablifh  an  hypothefis,  which  of  all  kind  of  vifions  can  nourifh  itfelf  ' 
the  moil  eafily  without  any.  The  pafTion  for  fyflems  did  not  introduce 
more  errors  into  the  old  philofophy,  than  hypothefis  has  crouded  into 
hiftory  and  antiquities.  It  wrefts  all  arguments  to  the  favorite  point. 
A  man  who  fees  with  Saxon  eyes  fees  a  Saxon  building  in  every  mole- 
hill :  a  Mercian  virtuofo  can  difcover  King  Lords  and  Commons  in  the 
tumultuary  conventions  of  the  Wittenagemot ;  and  an  enthufiaft  to  the 
Bards  finds  primaeval  charms  in  the  rudeft  ballad  that  was  bawled  by' 
the  mob  three  or  four  hundred  years  ago.  But  the  truths  we  antiqua- 
rians fearch  for,  do  not  feem  of  importance  enough  to  be  fupported  by 
iidions  :  The  world  in  general  thinks  our  ftudies  of  little  confequence  j 
they  do  not  grow  more  valuable  by  being  fluffed  with  gueffes  and  in- 
vention. 

The 

painted  by  John  ab  Eyck  in  1422,  and  reprefenting  the  confecration  of  St.  Tho- 
mas Becket.  The  tradition  is,  that  it  was  a  prefent  to  Henry  V.  from  his  uncle 
the  Duke  of  Bedford,  regent  of  France  ;  but  tradition  is  no  proof ;  and  two  pic- 
tures of  this  author  in  England,  and  one  of  them  of  an  Englifh  family,  are  at  leaft 
as  good  evidence  for  his  having  been  here,  as  tradition  for  one  of  them  being  painted 
abroad.    However  I  pretend  to  nothing  more  in  all  this  than  meer  conjecture. 
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The  painters  of  thefe  portraits  *  of  King  Richard  are  ftill  more  un> 
certain  than  the  method  in  which  they  painted.  I  can  find  no  names* 

of  artifts-f-  at  that  period.  Nor  is  this  extraordinary.  In  countries 
where  the  fcience  flourifhed  more,  our  knowledge  of  the  proferTors  is 
very  imperfect.  Though  Cimabue  reftored  the  art  as  early  as  1250, 
yet  the  number  of  his  fucceffors  on  record  is  extremely  finall,  'till  An- 
tonello  of  Meilina  carried  the  fecret  of  painting  in  oil  into  Italy  :  and 
for  Flanders,  where  it  was  invented,  the  biographers  of  the  matters  of 

that 

*  Another  reprefentation  of  this  King  is  exhibited  by  Montfaucon  from  a  MS. 
Froifard  in  the  library  of  the  King  of  France.  There  is  another  illuminated  edi- 
tion of  that  author  in  the  Britifh  Mufeum,  in  which  is  a  miniature  of  the  young 
monarch  fitting  on  his  throne  and  attended  by  his  uncles.  In  the  fame  place  is  an 
hiftoric  poem  in  old  French,  written  by  a  perfon  of  condition  in  the  fervice  of 
Richard  II.  and  an  eye-witnefs  of  all  that  he  relates.  It  has  fixteen  curious  illumi- 
nations, in  which  that  King  is  eight  times  reprefented  in  different  fituations. 
There  are  alfo  the  portraits  of  Henry  of  Lancafter  (four  times)  of  Archbifhop 
Arundel,  the  Dukes  of  Surrey  and  of  Exeter,  the  Earls  of  Northumberland,. 
Salifbury,  &c.  Part  of  this  curious  piece  was  tranflated  by  George  Carew  Earl 
of  Totnefs  ;  the  tranflation  was  publifhed  with  ten  other  traces  in  a  thin  folio 
called  Hibernica,  by  Walter  Harris;  Dublin  1747. 

f  Except  of  John  Sutton  a  carver,  who  was  employed  by  Thomas  Beauchamp 
Earl  of  Warwick  to  alter  a  ftatue  of  the  famous  Guy  Earl  of  Warwick,  Handing 
in  the  choir  of  the  church  there,  and  to  cut  the  arms  of  the  ancient  earls  on  it.  It 
was  from  the  fpoils  of  this  family  that  Richard  II.  granted  to  his  half  brother  Tho- 
mas Duke  of  Surrey  a  fuit  of  arras  wrought  with  the  ftory  of  the  fame  Guy.  See 
Dugdale's  Warwickfhire  p.  402,  431.  The  city  of  London  made  prefents  to. 
Richard  and  his  Queen,  among  other  curiofities,  of  pictures  of  the  Trinity  valued 
at  800I.  An  enormous  fum  for  that  time  !  See  defcrip.  of  Lond.  and  the  environs^ 
vol.  iv,  p.  30. 
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that  country,  as  Carl  Vermander,  Sandart,  Sec.  profefledly  begin  their 
lifts  with  John  ab  Eyck.  We  muft  leave  therefore  in  the  dark  what 
we  find  irrecoverably  fo. 

Two  of  the  artifts  employed  on  the  tomb  of  Richard  are  recorded 
by  Stowe.  That  Prince  had  prepared  it  for  himfelf  and  his  Queen.  B„ 
and  Godfrey  of  Woodftreet,  gold-fmiths,  made  the  moulds  and  caft 
the  images  of  the  King  and  Queen  [ftill  extant  in  the  abbey]  "  the  char- 
"  ges  of  gilding  of  them  coft  400  marks."* 

The  next  picture  of  the  fame  age  is  a  portrait  of  John  of  Gaunt 
painted  on  glafs,  with  other  portraits  of  that  time,  in  the  college  of 
All  Souls  at  Oxford. 

His  fon  Henry  IV.  is  extant,  as  I  have  faid,  at  Hampton-court  in 
Herefordfhire,  formerly  his  palace :  a  copy  or  duplicate  of  this  piece 
is  at  Kenfington.  In  a  book  called  Studio  di  pittura,  fcoltura,  &c. 
di  Filippo  Tito,  is  a  coin  of  Charles  VI.  of  France  with  exactly  the 
fame  extraordinary  head  drefs,  as  was  worn  by  this  King. 

Vertue  met  with  a  fine  illuminated  MS.  of  this  age,  a  mififal  for  the 
ufe  of  Salifbury  in  the  beginning  was  the  figure  of  John  Lord  Lovel 
receiving  the  book  from  Frater  Johannes  Sifernas,  who  was  probably 
the  illuminator.    It  is  now  in  the  Britim  Mufeum. 

The  fine  eaft  window  in  the  cathedral  of  York  was  painted  in  this 
reign,  at  the  expence  of  the  Dean  and  Chapter,  who  contracted  with 
John  Thornton,  glazier,  of  Coventry,  to  execute  it.  He  was  to  receive 
for  his  own  work  Four  Shillings  a  week,  and  to  finifh  the  whole  in  lefs 
than  three  years.  The  indenture,  ftill  preferved,  adds,  that  he  was  to 
receive  an  Hundred  Shillings  fterling,  each  of  the  three  years  and 
if  he  executed  his  work  truly  and  perfectly,  he  was  to  have  Ten  Pounds 

Vol.  I.  H  more. 

*  Annals  p.  342. 
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more.  Another  indenture  of  1338,  for  glazing  fome  of  the  weft  win- 
dows, articles,  that  the  workman  mould  have  Six- pence  a  foot  for  white 
glafs,  and  Twelve-pence  for  coloured.  The  great  window  evidences 
how  able  an  artift  John  Thornton  was.* 

The  painted  effigies  of  Chaucer  remained  'till  within  thefe  few  years 
on  his  tomb  at  Weftminfter  and  another,  fays  Vertue  on  his  print  of 
that  poet,  is  preferved  in  an  illuminated  MS.  of  Thomas  Occleve, 
painted  by  Occleve  himfelf.  P'Urry  and  Tanner  both  mention  fuch  a 
portrait,  which  places  Occleve  in  the  rank  of  one  of  our  firft  painters 
as  well  as  poets. -f 

Henry  V.  is  likewifeon  board  at  Kenfington,  and  on  vellum  in  fome 
MSS.  as  Vertue  fays  in  his  account  prefixed  to  the  heads  of  our  Kings, 
but  he  does  not  mention  where  thofe  MSS.  are  preferved.  But  a  moft 
curious  picture  of  this  King  and  his  family  is  ftill  extant  in  the  collec- 
tion of  James  Weft,  Efq-,  Secretary  of  the  Treafury.  This  piece  is  evi- 
dently painted  in  oil-colours,  and  though  the  new  art  might  have  reach- 
ed England  before  the  death  of  that  Prince,  which  happened  in  1422, 
yet  there  are  many  circumftances  that  lead  me  to  think  it  of  a  later 
date.  It  was  an  altar-piece  at  Shene,  and  in  all  probability  was  painted 
by  order  of  Henry  VII.  for  the  chapel  in  his  palace  there.  His  fondnefs 
for  the  houfe  of  Lancafter  is  too  well  known  to  be  dwelt  on  :  the  fmall 
refemblance  of  the  portrait  of  Henry  V.  to  genuine  pictures  of  him, 
and  the  great  refemblance  of  all  the  other  perfonages  to  one  another, 

make 

*  Drake's  York,  p.  527. 

f  I  find  by  Montfaucon  that  the  ufe  of  crayons  was  known  in  this  age  in 
France  ;  but  nothing  of  that  kind  appears  to  have  been  practiced  in  this  country. 
See  his  account  of  the  portraits  of  John  Duke  of  Berry  and  Louis  Duke  of 
Orleans,  the  uncle  and  the  brother  of  Charles  VI. 
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make  it  evident  that  it  was  rather  a  work  of  command  and  imagination 
than  of  authenticity.  Add  to  this  that  on  the  tents  (which  I  fhall  men- 
tion prefently)  portcullifes  are  mixed  with  red  rofes  ;  the  portcullis* 
was  the  cognizance  of  the  illegitimate  branch  of  Beaufort,  and  was 
never  that  I  can  find  born  by  the  houfe  of  Lancafter  -ft;  but  when  Hen- 
ry VII.  gave  himfelf  for  the  heir  of  that  royal  line,  no  wonder  he 
crouded  the  badges  of  his  own  baftard  blood  among  the  emblems  of 
the  crown.  However  the  whole  piece  is  fo.  ancient  and  fo  fmgular, 
that  I  fhall  be  excufed  inferting  the  defcription  of  it  in  this  place. 

It  is  painted  on  feveral  boards  joined,  and  is  four  feet  three  inches 
high,  by  four  feet  fix  wide. 

On  the  left  hand  is  the  King  in  dark  purple  robes  lined  with  ermine, 
the  crown  on  his  head.  He  is  kneeling  before  a  defk  on  which  is  a  mif- 
fal,  and  the  fceptre  and  globe.  Behind  him  on  their  knees  are  his  three 
brothers,  Thomas  Duke  of  Clarence  ;  J  John  Duke  of  Bedford;  Hum- 
phrey Duke  of  Glocefter.  They  are  drefTed  in  robes  like  the  King's  and 
wear  golden  coronets  :  over  them  is  a  tent,  ftriped  with  white  and  gold, 
en  which  are  red  rofes  crowned  ;  and  the  valance,  of  the  fame  colours 
with  red  rofes  and  portcullifes.  A  fmall  angel  flying  holds  the  top  of 
the  tent.  The  Queen  is  oppofite,  under  another  tent  exactly  in  the  fame 
manner,  except  that  there  is  no  fceptre  on  her  defk.  Behind  her  are  four 
ladies  drefTed  like  her  and  with  coronets.  The  two  firfl  are  probably 
Blanche  Duchefs  of  Bavaria,  and  Philippa  Qiieen  of  Denmark  the 
King's  lifters  \  who  the  other  two  are  is  more  difficult  to  decide,  as  they 

are 

*  See  Sandford. 

t  The  red  role  is  another  proof  that  this  picture  was  not  painted  in  the  rei<m  of 
Henry  5th,  as  the  red  and  white  rofes  were  not  adopted  as  diftindtions  ot  the  two 
houfes,  till  the  rebn  or  H-nry  6th. 

%  This  is  exirem^Jy  unlike  the  minhture  of  him  which  I  (hall  mention  pre- 
fendy  •>  and  which  is  too  remarkable  a  race  not  to  nave  had  mucn  resemblance. 
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are  reprefented  with  difhevelled  hair,  which  in  pictures  of  that  time,  is 
a  mark  of  virginity.  It  has  been  fuppofed  that  the  two  elder  were  the 
wives  of  the  Dukes  of  Clarence  and  Bedford,  and  the  two  younger  their 
fitters ;  but  this  clafhes  with  all  hiftory  and  chronology.  Blanche  and 
Philippa  were  both  married  early  in  their  father's  reign  :  and  to  fuppofe 
the  two  younger  ladies  the  brides  of  Clarence  and  Bedford  would  be 
groundlefs,  for  Margaret  Holland  the  wife  of  the  former  was  a  widow 
when  he  married  her.  As  all  the  portraits  are  imaginary,  it  does  not 
much  fignify  for  whom  the  painter  intended  them.  A  larger  angel 
fhnding,  holds  the  cloth  of  the  two  tents  together.  On  a  rifing  ground 
above  the  tents  is  St.  George  on  a  brown  fteed  ftriking  with  his  fword 
at  the  dragon,  which  is  flying  in  the  air,  and  already  pierced  through, 
the  forehead  with  a  fpear,  on  which  is  a  flag  with  the  crofs  of  St. 
George.  Cleodelinde,  with  a  lamb,  is  praying  beneath  the  dragon. 
On  the  hills  are  Gothic  buildings  and  caftles  in  a  pretty  tafte. 

This  curious  picture,  after  it  was  taken  from  Shene,  was  in  the  Arun- 
cftan  collection,  and  was  fold  at  Tart-hall  in  17 19. 

Richard  Frampton  had  a  gift  of  five  marks  from  Henry  V.  for  illu- 
minating a  book  of  grants  in  the  office  of  the  Dutchy  of  Lancafter. 

An  original  portrait  of  John  duke  of  Bedford,  above-mentioned,  is 
extant  f  in  a  fine  illuminated  Prayer  Book  prefented  by  him  to  Henry 
VI.  The  Duke  and  his  firft  wife  Anne  of  Burgundy  are  reprefented 
with  their  arms  and  devices. 

Of  that  indifcreet  but  amiable  and  unfortunate  Prince  Humphrey 
Duke  of  Glocefter,  I  know  no  memorial  •,  nor  will  1  mention  him  but 
to  make  one  remark,  fufficient  alone  to  detect  the  malice  of  his  enemies, 

if 

+  It  is  now  in  the  colkaion  of  her  Grace  the  Duchefs  of  Portland  :  the  Duke 
cf  Bedford's  head  was  engraved  by  Vertue  with  thofe  of  the  Kings. 
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if  it  had  not  been  detected.  What  probability  was  there  that  the  wife 
of  a  man  illuftrious  for  expofing  impoftors,  who  encouraged  learning,  * 
and  founded  the  Divinity-fchool  at  Oxford,  mould  have  dared  under 
his  roof  to  dabble  with  witches  and  necromancers  ?  His  firft  wife  Ja- 
queline,  the  amorous  Countefs  of  Holland,  is  known  by  more  than  one 
monument.  Two  fine  prints  of  her,  and  her  laft  hufband,  were  pub- 
limed  in  £753  by  Folkema,  from  pictures  painted  by  Moftert  at  Har- 
lem. William  Bridges,  the  firft  Garter  King  at  Arms,  inftituted  by 
Henry  V.  fet  up  in  the  windows  of  the  church  of  St.  George  at  Stan- 
ford the  portraits  of  the  firft  Knights  of  the  Garter  :  It  was  from  thefe 
paintings  that  Hollar  etched  the  plate  of  them  publifhed  in  Afhmole's 
hiftory  of  the  order,  f 

In  the  reign  of  Henry  VI.  our  field  begins  to  grow  lefs  barren.  Many 
portraits  of  the  King  himfelf  are  prcferved,  as  on  board  at  Kenfington 
and  on  glafs  in  the  chapel  of  King's  college.  In  my  pofTeffion  is  a  re- 
markable piece,  which  fo  many  circumftances  affix  to  the  hiftory  of 
this  prince  that  I  cannot  hefitate  to  believe  it  defigned  for  him,  though 
I  imagine  it  was  painted  after  his  death.  It  is  the  reprefentation  of  his 
marriage.  There  are  eleven  figures,  of  which  all  the  heads  are  well 
painted  :  the  draperies  are  hard  and  ftiff.  The  King  in  rich  robes,  but 
with  rude  difhevelled  hair,  as  are  all  the  men,  ftands  before  the  portal 
of  a  magnificent  church,  giving  his  hand  to  the  Queen,  who  is  far  from 
being  a  lovely  bride,  and  whom  the  painter  feems  fatirically  to  have  in- 
finuated  by  the  prominence  of  her  waift  not  to  have  heen  fo  perfect  a 
virgin  as  her  flowing  hair  denotes.  Kemp  Archbifliop  of  York  and 
Vol.  I.  I  afterwards 

*  He  had  a  valuable  library  for  that  time,  and  gave  129  volumes  to  the  univer- 
fity.  Hearne. 

f  Peck's  Annals  of  Stanford  book  ii,  chap.  18. 


34         State  of  Painting  from  the  Reign  of 

afterwards  of  Canterbury,  and  one  of  her  chief  counfellors,  is  perform* 
ing  the  marriage  rites  by  holding  the  pallium  oyer  their  conjoined 
hands.  It  is  remarkable  that  the  prelate  wears  thin  yellow  gloves 
which  are  well  reprefented.  Behind  the  King  in  a  robe  of  ftate  ftands 
the  Duke  of  Glocefter,  and  feems  reproving  a  nobleman,*  whom  I 
take  for  the  Marquis  of  Suffolk.  Behind  the  Queen  is  a  lady  in  a  kind 
of  turban  or  diadem,  probably  defigned  for  her  mother  the  titular 
Queen  of  Naples  and  Jerufalem.  Beyond  her,  another  in  a  widow's 
drefs,  oppofite  to  whom  is  a  comely  gentleman.  This  pair  I  conclude 
is  Jaqueline,  Duchefs  of  Bedford,  widow  of  Duke  John,  and  her  fe- 
cond  hufband.  Our  hiftorian  fays  that  pretty  fuddenly  after  the  Duke's 
death,  {he  married  Sir  Richard  Widville,  a  goodly  young  Knight.  They 
were  the  parents  of  Elizabeth,  Queen  of  Edward  IV.  On  the  fore 
ground  oppofite  to  the  Marquis  of  Suffolk  ftands  a  noble  virgin,  whom 
I  take  for  Margaret  of  Richmond,  mother  of  Henry  VII.  one  of  the 
charges  againft  the  Marquis  of  Suffolk  was,  that  he  endeavoured  to 
marry  his  fon  to  this  lady  Margaret,  a  Princefs  of  the  blood.  Near  the 
Archbifliop  is  a  Cardinal,  who  is  certainly  Winchefter,  the  King's  great 
uncle.  The  face  is  very  like  the  image  on  his  tomb  at  Winchefter ; 
nor  can  one  account  for  his  not  performing  the  ceremony,  but  by  his 
dignity  of  Prince  of  the  blood,  which  did  not  fuffer  by  the  miniftration 
of  an  inferior  prelate.  Behind  the  Queen  of  Naples  is  an  abbefs,  and 
at  a  diftance  a  view  of  a  town,  that  muft  be  Tichfield,  from  whence 
the  Queen  was  led  to  be  married  at  Southwick.  Befldes  the  feeming 
pregnancy  of  the  Queen,  there  is  another  circumftance,  conclufive  for 
this  picture  being  painted  after  the  death  of  Henry.  Round  his  head 
is  the  nimbus  or  glory  :  an  addition  that  was  as  pofterior  to  his  marri- 
age, 

*  He  has  a  hawk  on  his  fift,  a  mark  of  nobility  in  old  paintings. 
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fcge,  as  the  painter  feems  to  intimate  the  Queen's  fruitfuUnefe  was  ante- 
rior to  it.  Round  the  hem  of  the  Queen's  robe  are  fome  letters*,  which 
•are  far  from  being  lb  intelligible  as  the  other  incidents.  The  words  are 
involved  in  the  folds  what  appear,  are  Vol  falv  Regin  m — one  knows 
that  Salve  Regina  mater  roelorum  is  the  beginning  of  a  hymn — but 
I  know  not  what  to  make  of  Vol. — the  painter  probably  was  no  Lati- 
nift- — and  indeed  the  firft  letter  of  Regina,  he  has  drawn  more  like 
to  a  B  than  an  R.  On  the  Abbefs's  girdle  is  Vel  ave — as  little  to  be 
decyphered  as  her  majefty's  Vol. 

But  it  is  to  Sir  William  Dugdale  that  I  am  indebted  for  the  greateft 
difcoveries  I  have  made  towards  the  hiftory  of  our  ancient  artifts.  In 
that  collection  of  various  treafures  which  he  has  faved  from  oblivion 
[faved  the  more  luckily,  as  he  wrote  but  the  inftant  before  it  became 
piety  to  commit  devaftion]  He  has  incidentally  preferved  fome  memo- 
rials of  the  ftate  of  painting  in  the  reigns  of  our  earlier  princes.  I  have 
found  fome  names  of  the  profefTors,  and  even  the  rates  of  their  work. 
I  call  them  profeflbrs,  agreably  to  modern  eftimation,  but  our  anceftors 
feem  to  have  treated  them  without  any  diftinction  from  other  mecanics. 
If  Henry  III.  befpoke  pictures  by  the  intervention  of  the  Sheriff,  under 
Henry  VI.  we  were  {till  fo  unpolifhed,  that  a  peer  of  the  firft  nobility 
going  into  France  on  an  embafTy,  contracted  with  his  taylor  for  the 
painter's  work  that  was  to  be  difplayed  in  the  pageantry  of  his  journey. 
The  bill  itfelf  is  fo  curious  that  I  mail  tranfcribe  part  of  it. 

Thes 

*  This  was  a  fafhion  as  early  as  the  reign  of  Richard  II.  when  Edward  Earl  of 
Rutland,  the  Lord  Spencer  and  others  accufed  the  Earl  of  Arundel  of  treafon,  they 
appeared  before  the  King  at  Nottingham  in  red  gowns  offilk,  garded  and  bordered 
with  white  filk  and  embroidered  with  letters  of  gold.  Peck's  Annals  of  Stanford  12, 
39.  The  lady  Margaret  in  this  pi&ure  is  in  a  green  gown  bordered  with  white 
filk. 
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Thes  be  the  parcels  that  Will.  Sefciurgh  citizen  and  peyntour  of 
London  hath  delivered  in  the  month  of  Juyll  the  xv  yeer  of  the  reign 
of  King  Harry  the  uxt,  to  John  Ray,  taillour  of  the  fame  citee,  for  the 
ufe  and  fluff  of  my  Lord  of  Warwyk. 

Fern:,  cccc  pencels  bete  with  the  raggidde  ftaffe  of  fiiver,  pris  the 
pece  vd.  oSL— 6s.-- ood. 

Item,  for  the  peynting  of  two  paveys  for  my  Lord,  the  one  with  a 
gryfon  fbondying  in  my  Lordis  colours  rede,  white  and  riuTet,  pris  of 
the  pavys  00--06— 08. 

Item,  for  the  other  pavys  peyntid  with  black  and  a  raggid  ftaffe  bete 
with  fiiver  occupying  all  the  felde,  pris  00—03—04. 

Item,  one  coat  for  my  Lordis  body,  bete  with  fine  gold,  pris 
01  —  10—00. 

Item,  for  a  grete  ftremour  for  the  fliip  of  xl  yerdis  length,  andvni 
yerdis  in  brede,  with  a  grete  bere  and  gryfon  holding  a  raggid  ftaffe, 
poudrid  full  of  raggid  ftaves  and  for  a  grete  croffe  of  St.  George,  for 
the  lymmyng  and  portraying  01—06—08. 

There  are  feveral  other  articles  which  the  reader  may  find  at  length 
in  the  original  from  whence  I  have  copied  theie.* 

If  it  is  objected  to  me,  that  This  was  meer  herald's  painting,  I  anfwer, 
That  was  almofl  the  only  painting  we  had.  The  art  was  engroffed  by 
and  confined  to  the  vanity  or  devotion  of  the  nobility.  The  arms  they 
bore  and  quartered,  their  miffals,  their  church-windows  and  the  images 
of  their  idols  were  the  only  circumftances  in  which  they  had  any  em- 
ployment for  a  painter.  Even  portraits,  the  objecT:  of  modern  vanity, 
feem  not  to  have  been  in  fafhion.  I  know  not  one  except  of  the  blood 
royal  or  of  a  Bifliop  or  two,  painted  during  the  period  of  which  I  am 

writing;* 

*  Dugdale's  Warwicldhire  p.  408* 
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■writing.  Devout  fubjects  were  held  in  fufficient  eftimation.  Ifabel 
Countefs  of  Warwick  in  1439,  bequeathed  her  tablet  with  the  image 
of  our  Lady  to  the  church  of  Walfingham,  and  it  is  even  mentioned 
that  this  tablet  had  a  glafs  over  it.  I  cannot  pafs  over  this  magnificent 
Lady  without  taking  a  little  notice  of  fome  other  particulars  of  her  will. 
She  was  daughter  and  at  length  fole  heirefs  of  Thomas  le  Defpenfer 
Earl  of  Glocefter,  widow  of  Richard  Beauchamp  Earl  of  Worcefter, 
and  afterwards  by  difpenfation  married  to  his  coufin  that  potent  and 
warlike  peer,  Richard  Beauchamp  Earl  of  Warwick.  Their  portraits- 
on  glafs  with  others  of  their  lineage  were  long  extant  in  the  church  at 
Warwick.  Her  great  templys*  with  the  baleys  fold  to  the  utmoft,  fhe 
gave  to  the  monks  of  Tewkfbury,  fo  that  they  grucht  not  with  her  bu- 
rial there,  and  whatelfe  me  had  appointed  to  be  done  about  the  fame. 
To  our  lady  of  Walfingham,  her  gown  of  green  alyz  cloth  of  gold  with- 
wide  fleeves,  and  a  tabernacle  of  filver  like  in  the  timbre  to  that  over 
our  lady  of  Caverfliam,  and  ordered  that  her  great  image  of  wax,  then 
at  London,  mould  be  offered  to  our  lady  of  Worcefter.  To  the  abbey 
of  Tewkfbury  fhe  gave  her  wedding  gown,  and  all  her  cloaths-  of  gold 
and  cloaths  of  filk  without  furs,  faving  one  of  ruffet  velvet  which  fhe 
bellowed  on  St.  Winifrede.  But  having  thus  difpofed  of  her  wardrobe 
for  the  ufe  of  the  faints,  me  feems  to  have  had  very  different  thoughts 
about  her  felf,  ordering  that  "  a  ftatue  of  her  mould  be  made  all  nakyd 
with  her  hair  caft  backward,  according  to  the  defign  and  model  that  one 
Thomas  Porchalion  had  for  that  purpofe."  This  extreme  prohibition  of 
all  covering,  I  fuppofe,  flowed  from  fome  principle  of  humility  in  this 
good  lady,  who  having  diverted  herfelf  of  all  vain  ornaments  in  favour 
Vol.  L  K  of 

*  Jewels  hanging  on  the  foreheads  of  ladies  by  bodkins  thruft  into  their  hair. 
Sec.Dugdale's  Warwickfhire  p.  413. 
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of  our  Lady  and  St.  Winifrecle,  would  not  indulge  her  own  perfon  even 
in  the  covering  or  the  hair  of  her  head.  And  it -looks,  by  the  legacy  to  the 
monks  above,  as  if  fhe  had  fame  apprehenlions  that  they  would  net  re- 
lift  or  comprehend  the  delicacy  cf  iuch  total  rejection  of  all  fuperhui- 
ties.  I  was  willing  to  mention  this  teftament  too,  becauie-  it  feems  to 
record  even  the  name  of  an  ancient  ftatuary.  Other  ftatuaries  and 
founders  are  mentioned  in  the  coft  beftowed  on  the  tomb  of  the  Earl 
her  hufband.  Dugdale  has  preferred  the  covenant  between  the  execu- 
tors and  the  artifts.  There  I  find  John  Effex,  marbler,  William  Auften9 
founder,  Thomas  Stevens,  copper-fmyth,  John  Bourde  of  Corffe  cattle, 
marbler,  Bartholemevv  Lambfpring  a  Dutch  gold-fmith  ;  They  agree 
on  all  the  particulars  for  the  image  on  the  tomb,  and  the  little  images 
and  efcutcheons  round  it.  The  tomb  with  the  image  ftili  extant  in  po- 
lifTied  brafs  of  the  higheft  prefervation  witneffes  that  the  artrfts.  were  ex- 
cellent enough  to  deferve  this  memorial.  John  Prudde  of  Weftminfter, 
called  fimply,  glazier,  appears  to  have  painted  the  windows  of  the  cha- 
pel ;  and  it  was  particularly  ftipulated  that  C£  he  mould  employ  no  glafs 
of  England,  but  with  glafs  beyond  the  feas,  and  that  in  the  fined  wife, 
with  the  beft,  cleaned,  and  ftrongeft  glaffe  of  beyond  fea  that  may  be 
had  in  England,  and  of  the  fined  colours  of  blew,  yellow,  red,  purpure, 
fanguine  and  violet,  and  of  all  other  colours  that  fhall  be  mod  nece/Tary 
and  beft  to  make  rich  and  embellifli  the  matters,  images  and  dories 
that  fhall  be  delivered  and  appointed  by  the  faid  executors  by  patterns 
in  paper,  afterwards  to  be  newly  traced  and  pictured  by  another  paint- 
er in  rich  colour  at  the  charges  of  the  faid  glazier."  By  all  thefe  circum- 
ftances  it  is  plain  that  the  executors  thought  that  the  magnificence  of  the 
intended  monument  muft  confift  in  the  value  and  mow  of  the  materials, 
rather  than  in  any  excellence  of  the  workmanlhip.  This  covenant  car- 
ries 
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ries  us  ftill  farther,  and  has  even  brought  to  light  a  hiftory- painter  of 
that  time.  John  Brentwood  citizen  and  fteyner  of  London  engages  "  to 
paint  on  the  weft  wall  of  the  chapel  the  dome  of  our  Lord  Jefus  and  all 
manner  of  devifes  and  imagery  thereunto  belonging,  of  fair  and  fightly 
proportion,  as  the  place  fhall  ferve  for,  with  the  fincft  colours  and  fine 
gold-,"  and  Kriftian  Cokbtirm,  another  painter  dwelling  in  London,  un- 
dertakes to  paint  "  in  moft  fine,  fairefl  and  curious,  wife  four  images  of 
ftone,  of  our  Lady,  St*  Gabraell  the  angel,  St.  Anne  and  St.  George ; 
thefe  four  to  be  painted  with  the  fineft  oil  colours,  in  the  richer!:,  fined 
and  frefheft  clothings  that  may  be  made  of  fine  gold,  azure,  of  fine 
purpure,  of  fine  white,  and  other  fineft  colours  neceftary,  garnifhed, 
bordered  and  poudered  in  the  fineft  and  curioufeft  wife." 

This  fingular  record  contains  too  the  prices  ftipulated  for  the  feveral 
performances.  The  tomb  was  to  coft  125/.  fterling;  the  image  40/. 
the  gilding  of  the  image  and  its  appurtenances,  13L  The  glafs-painter 
was  to  have  is.  for  every  foot  of  glafs,  and  fo  for  the  whole  qil.  is.  lod. 
The  fcripture-piece  on  the  wall  was  to  coft  13/.  6s.  Sd.  and  the  painting 
of  the  four  images  12/.  The  whole  expence  of  the  chapel  and  monu- 
ment, which  were  not  compleated  under  one  and  twenty  years, 
amounted  to  2481/.  45.  y.d. 

The  wealth  and  fplendor  of  that  family  was  fo  great,  that  Henry 
Beauchamp,  fon  of  Richard  and  Ifabel,  was  at  the  age  of  nineteen 
created  Premier  Earl  of  England,  and  three  days  after  he  was  made 
Duke  of  Warwick,  with  precedence  next  to  the  Duke  of  Norfolk  and 
before  the  Duke  of  Buckingham—an  acl  of  power  fo  deftructive  of  all 
the  vanity  of  nobility  and  blood,  that  the  Duke  of  Buckingham  could 
not  digeft  it :  It  occafloned  fuch  animofity,  that  the  King  was  obliged 
to  qualify  his  grant,  by  eftabiifhing  between  the  contending  parties  a 

rotation 


40  State  of  Painting  from  the  Reign  cf 

rotation  of  feniority,  each  to  take  place  alternately  for  a  year,  the  furv 
vivor  to  precede  for  his  life  the  heir  of  the  other,  and  fo  in  perpetuum. 
A  fenfelefs  jumble,  foon  liquidated  by  a  more  egregious  act  of  folly, 
the  King  with  his  own  hand  crowning  the  young  Duke  of  Warwick 
King  of  the  Ifle  of  Wight — nor  can  one  eafily  conceive  a  more  ridicu- 
lous circumftance,  than  a  man  who. had  loll  the  kingdom  of  France, 
amufing  himfelf  with  beftowing  the  diadem  of  the  little  Ifle  of  Wight— 
but  to  return  to  our  artifts — I  find  the  name  of  another  fculptor  at  the 
fame  aera ;  not  employed  indeed  in  any  confiderable  work,  and  called , 
only  Richard  the  carver  -y  he  and  one  brother  Rowfby  a  monk  were  en- 
gaged on  fome  repairs  in  the  church  of  St.  Mary  at  Stanford.* 

But  the  mod  valuable  artifts  of  that  age  were  the  illuminators  of, 
manufcripts.  Their  drawing  was  undoubtedly  ftiff,  but  many  of  the  or- 
naments, as  animals,  flowers  and  foliage  they  often  painted  in  a  good' 
tafte,  and  finimed  highly.  To  feveral  miffals  were  added  portraits  of  the 
Princes  and  PrincefTes  to  whom  they  belonged,  or  for  whom  they  were 
defigned  as  prefents.  The  drerTes  and  buildings  of  the  times  are  pre- 
ferred, though  by  frequent  anachronifms  applied  to  the  ages  of  fcrip- 
ture  j  and  the  gold  and  colours  are  of  the  greateft  brightnefs  and  beau- 
ty. Several  receipts  for  laying  thefe  on  are  ftill  extant,  particularly  in. 
the  Britilh  Mufeum.f  Dugdale  from  fome  of  thefe  illuminations  has 

given- 
See  Peck's  antiquities  of  Stanford  lib.  14.  cap.  5. 
t  See  catal.  Harl.  MSS.  No.  273.  art.  34.  where  is  alfo  a  receipt  for  painting 
on  glafs.  In  that  collection  is  a  MS.  in  which  Henry  VI.  is  reprefented  looking 
out  of  a  window  in  the  tower.  In  Dufrefne's  Greek  glofiary  are  three  receipts  for 
illuminating  under  the  article  x^7^aPx*  There  are  two  others  in  Montfaucon's , 
Palaeographia  Graeca. 
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i  given  cuts  of  two  remarkable  combats  or  tournaments  performed  in  the 
15th  year  of  King  Henry  VI.*  in  which  the  ckfigns  are  far  from  un- 
worthy of  a  better  age  \  and  the  cuftorns  and  habits  delineated  with 
great  accuracy. 

,  Henry  himfelf,  I  fuppofe,  had  no  tafte  for  the  arts — the  turbulent 
ambition  of  his  Queen  left  her  as  little — yet  ihe  was  the  daughter  of  a 
Prince,  who  was  not  only  reckoned  the  beft  painter  of  his  age,  but  who 
would  really  appear  no  mean  performer  in  the  prefent :  This  was  Rene 
of  Anjou,  King  of  the  two  Sicilies,  Duke  of  Lorrain  and  Count  of 
Provence,  much  known  from  having  loft  almoft  all  his  dominions  ; 
yet  it  has  been  little  remarked  that  he  was  one  of  the  very  few 
Princes  who  did  not  deferve  to  lofe  them,  having  merited  frcm  his  fub- 
jecls  the  title  of  the  ccod.  His  own  piclure  painted  by  himfelf  is 
ftill  extant  in  the  chapel  of  the  Carmelites  at  Aix,  and  the  print  from 
it  in  Montfaucon's  antiquities  of  France  will  juftify  what  1  have  faid  of 
this  Prince's  talent. 

In  this  age  was  finimed  the  cloyfter  adjoining  to  the  old  church  of 
St.  Paul :  It  was  built  round  a  chapel  in  Pardon-church  Hawgh,  a 
place  fituated  on  the  north  fide  of  the  church,  where  Thomas  More 
Dean  of  St.  Paul's  in  the  reign  of  Henry  V.  reftored  an  ancient  chapel, 
but  dying  before  he  had  accomplished  it,  it  was  finifhed  by  his  execu- 
tors, by  licenfe  from  Henry  VI.  On  the  walls  of  this  cloyfter  was 
painted,  at  the  charge  of  Jenkyn  Carpenter,  a  citizen  of  London,  the 
Dance  of  Death,  in  imitation  of  that  in  the  cloyfter  adjoining  to  St.  In- 
nocent's church-yard  at  Paris.  Underneath  were  Englifli  verfes  (to 
explain  the  paintings)  tranflated  from  the  French,  by  John  Lid  gate  the 
Vol.  I.  L  famous 


*  Sec  Warwickfhire  p.  no. 
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famous  poetic  monk  of  Bury.  Dugdale  has  preferred  the  lines,  and 
Holbein  by  borrowing  the  thought,  ennobled  the  pictures.* 

In  this  reign  John  de  Whethamfted  abbot  of  St.  Albans,  a  man  of 
great  learning  and  merit,  adorned  the  chapel  of  our  Lady  there  with  va- 
rious paintings,  as  he  did  the  fides  of  the  church  and  his  own  lodgings, 
under  all  which  paintings  he  caufed  mottos  and  infcriptions  to  be  pla- 
ced. At  his  manor  of  Tittenhanger  he  had  pictures  in  the  church  of 
all  the  Saints  of  his  own  name,  f 

I  mall  clofe  my  notes  on  the  ftate  of  painting  under  Henry  VI.  with 
obferving  that  the  portraits  on  glafs  in  the  windows  of  the  college  of 
All  Souls  at  Oxford,  were  painted  in  his  reign. 

*  See  Dugdale's  St.  Paul's  p.  131,  and  Stowe  354. 
f  Chauncy.  445, 
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Henry  VII. 

WHether  it  was  owing  to  the  confufions  of  his  reign,  or  to 
his  being  born  with  little  propenfity  to  the  arts,  we  rind  but 
fmall  traces  of  their  having  flourifhed  under  Edward  IV. 
Brave,  afpiring  and  beautiful,  his  early  age  was  wafted  on  every  kind 
of  conqueft-,  as  he  grew  older,  he  became  arbitrary  and  cruel,  not  lefs 
voluptuous  nor  even*  more  refined  in  his  pleafures.  His  picture  on  board, 
ftiff  and  poorly  painted,  is  preferved  at  Kenfington — the  whole  length 
of  him  at  St.  James's  in  a  night  gown  and  black  cap  was  drawn  many 
years  after  his  death  by  Belcomp,  of  whom  an  account  will  be  given 
hereafter.  A  portrait,-]-  faid  to  be  of  his  Queen,  in  the  Afhmolean  Mu- 
feum  at  Oxford,  conveys  no  idea  of  her  lovelinefs  nor  of  any  fkill  in 
the  painter.    Almoft  as  few  charms  can  be  difcovered  in  his  favorite 

Jane 

*  His  device,  a  falcon  and  fetter-lock,  with  a  quibbling  motto  in  French,  had 
not  even  delicacy  to  excufe  the  witticifm. 

f  There  is  another  at  Queen's  college  Cambridge,  of  which  (he  was  fecond 
fbundrefs  -9  it  feems  to  be  of  the  time,'  but  is  not  handfoine. 
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Jane  Shore,  preferved  at  Eton,  and  probably  an  original,  as  her  con- 
fe!  tor  was  Provoft  of  that  college,  and  by  her  interceflion  recovered  their 
lands,  of  which  they  had  been  defpoiled,  as  having  owed  their  founda- 
tion to  Edward's  competitor.  In  this  picture  her  forehead  is  remarkably 
large,  her  mouth  and  the  reft  of  her  features  fmall  her  hair  of  the  ad- 
mired golden  colour  :*  A  lock  of  it  (if  we  may  believe  tradition)  is  ftill 
extant  in  the  collection  of  the  Countefs  of  Cardigan,  and  is  marvel- 
loufly  beautiful,  leeming  to  be  poudered  with  golden  duft  without  pre- 
judice to  it's  filken  delicacy.  The  King  himfelf,  with  his  Queen,  eldeft 
fon  and  others  of  his  court  are  reprefented  in  a  MS.  in  the  library  at 
Lambeth,  from  which  an  engraving  was  made,  with  an  account  of  it, 
and  prefixed  to  the  the  Catalogue  of  Royal  and  Noble  Authors. 
Richard  III.  the  fucceflbr  of  thefe  princes,  appears  in  another  old  pic- 
ture at  Kenfington. 

Names  of  artifts  in  thefe  reigns,  of  which  even  fo  few  authentic  re- 
cords exift,  are  not  to  be  expected — one  I  have  found,  the  particulars 
of  whofe  work  are  exprefTed  with  fuch  rude  fimplicity,  that  it  may  not 
be  unentertaining  to  the  reader  to  perufe  them.  They  are  extracted 
from  a  book  belonging  to  the  church  of  St.  Mary  Ratcliffe  at  Briftol. 

Memorandum, 

*  This  picture  anfwers  to  a  much  larger  mentioned  by  Sir  Thomas  More  ; 
who,  fpeaking  of  her,  fays,  64  her  Mature  was  mean  ;  her  hair  of  a  dark  yellow,  her 
face  round  and  full,  her  eyes  grey ;  delicate  harmony  being  betwixt  each  part's 
proportions,  and  each  proportion's  colour  ;  her  body  fat,  white  and  fmooth  ;  hef 
countenance  chearfull,  and  like  to  her  condition  ;  the  picture  which  I  have  feen 
of  her  was  fuch  as  Ihe  rofe  out  of  her  bed  in  the  morning,  having  nothing  on  but 
a  rich  mantle,  caft  under  one  arm  and  over  her  moulder,  and  fitting  in  a  chair,  on 
which  one  arm  did  lie."  The  picture  at  Eton  is  not  fo  large,  and  feems  to  have 
been  drawn  earlier  than  that  Sir  Thomas  faw  j  it  has  not  fo  much  as  the  rich  mask* 
tie  over  one  fhoulder. 
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Memorandum, 

That  rafter  (Turnings  hath  delivered  the  4th  day  of  July  in  the  year 
of  our  Lord  1470  to  Mr.  Nicholas  Bettes  vicar  of  Ratcliffe,  Mofes 
Couteryn,  Philip  Bartholemew,  and  John  Brown,  procurators  of  Rat- 
cliffe beforefaid,  a  new  fepulchre  well-gilt,  and  cover  thereto,  an  image- 
of  God  Almighty  ryfing  out  of  the  fame  fepulchre,  with  all  the  ordi  - 
nance that  longeth  thereto    that  is  to  fay, 

A  lath  made  of  timber  and  iron  work  thereto  ; 

Item,  Thereto  longeth  Heven,  made  of  timber,  and  ftained  cloth  ; 

Item,  Hell,  made  of  timber  and  iron  work,  with  devils  the  num- 
ber, thirteen 

Item,  Four  Knights  armed,  keeping  the  fepulchre,  with  their  wea- 
pons in  their  hands,  that  is  to  fay,  two  fpears,  two  axes,  two  paves  ; 

Item,  Four  pair  of  Angel's  wings,  for  four  Angels,  made  of  timber 
and  well- painted. 

Item,  The  fadre,  the  crown  and  vifage,  the  bell  with  a  crofs  upon  ir 
well-gilt  with  fine  gold  ; 

Item,  The  Holy  Ghoft  coming  out  of  heven  into  the  fepulchre ; 
Item,  Longeth  to  the  Angels  four  chevelers.* 

*  This  memorandum  is  copied  from  the  minutes  of  the  Antiquarian  Society 
under  the  year  1736.  Two  paves :  a  pave  (in  French,  pavois  or  talevas)  is  a  largt 
buckler,  forming  an  angle  in  front,  like  the  ridge  of  a  houfe,  and  big  enough  to 
cover  the  taileft  man  from  head  td  foot.  The  bell  with  the  crofs :  probably  the  ball 
cr  mound.  Four  chevelers ;  chevelures  or  perukes. 
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T  J  ENRY  VII.  feems  never  to  have  laid  out  any  money  fo  willingly, 
as  on  what  he  could  never  enjoy,  his  tomb*— on  that  he  was  pro- 
file \  but  the  very  fervice  for  which  it  was  intended,  probably  comforted 
him  with  the  thought  that  it  would  not  be  paid  for  'till  after  his  death. 
Eeing  neither  oftentatious  nor  liberal,  genius  had  no  favour  from  him  : 
He  reigned  as  an  attorney  would  have  reigned,  and  would  have  pre- 
ferred a  conveyancer  to  Praxiteles. 

Though  painting  in  his  age  had  attained  it's  brighter!:  epoch,  f  no 
tafte  reached  this  country.  Why  mould  it  have  fought  us  ?  the  King 
penurious,  the  nobles  humbled,  what  encouragement  was  there  for  abi- 
lities ?  what  theme. for  the  arts  !  barbarous  executions,  chicane,  pro- 
ceiTes,  and  mercenary  treaties,  were  all  a  painter,  a  poet  or  a  ftatuary 
had  to  record — accordingly  not  one  that  deferved  the  title  (I  mean  na- 
tives) arofe  in  that  reign.  The  only  names  of  painters  that  Vertue 
could  ,  recover  of  that  period  were  both  foreigners,  and  of  one  of  them 
-the  account  is  indeed  exceedingly  flight ;  mention  being  barely  made 
in  the  regifter's  office  of  Wells,  that  one  Holbein  lived  and  died  here  in 
the  reign  of  Henry  VJI.  Whether  the  father  of  the  celebrated  Holbein 
I  fhall  inquire  hereafter  in  the  life  of  that  painter — but  of  this  perfon 
.whoever  he  was,  are  probably  fome  ancient  limnings  J  in  a  cabinet  at 

Kenfington, 

*  The  whole  chapel,  called  by  his  name,  is  properly  but  his  maufoleum,  he 
building  it  folely  for  the  burial  place  of  himfelf  and  the  Royal  family,  and  accord- 
ingly ordering  by  his  will  that  no  other  perfons  (hould  be  interred  there.  See 
Dart's  antiquities  of  Wellminller  abbey  vol.  i,  p.  32.  The  tomb  was  the  work 
of  one  Peter  a  Florentine,  as  one  Peter  a  Roman  made  the  fhrine  of  Edward  the 
ConfelTor. 

f  Raphael  was  born  in  1483. 

'I  Two  miniatures  of  Henry  VII.  each  in  a  black  cap,  and  one  of  them  with  a 
rofe  in  his  hand  are  mentioned  in  a  MS.  in  the  Harleian  collection. 
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Kenfington,  drawn  before  the  great  mailer  of  that  name  could  have 
arrived  here.  Among  them  is  the  portrait  of  Henry  VII.  from  whence 
Vertue  engraved  his  print.  The  other  painter  had  merit  enough  to  dc- 
ferve  a  particular  article   He  was  called 

JOHN  MABUSE  or  M  ABEUGIUS, 

and  was  born  at  a  little  town  of  the  fame  name  in  Hainault,  *  but  in 
-what  year  is  uncertain,  as  is  the  year  -f  of  his  death.  He  had  the  two 
■  defefe  of  his  cotemporary  countrymen,  ftiffhefs  in  his  manner,  and 
drunkennefs.  Yet  his  induftry  was  fufficient  to  ca-rry  him  to  great 
lengths  in  his  profefiion.  His  works  were  clear  and  highly  finifhed. 
He  was  a  friend  rather  than  a  rival  of  Lucas  £  of  Leyden.  After  fome 
practice  at  home  he  travelled  into  Italy,  where  he  acquired  more  truth 
in  treating  naked  fubjects  than  freedom  of  expreflion.  Indeed  Raphael 
himfelf  had  not  then  {truck  out  that  majeftic  freedom,  which  has  fince 
animated  painting,  and  delivered  it  from  the  fervility  of  coldly  copy- 
ing motionlefs  nature.  Mabufe  fo  far  improved  his  tafte,  as  to  intro- 
duce among  his  countrymen  poetic  hiftory,  for  fo  I  mould  -underftand 
i  Sandrart's  varia  poemata  conficiendi,  if  it  is  meant  as  a  mark  of  real 

tafte, 

*  Le  Compt  fays  it  was  in  Hungary. 

t  Le  Compt  and  Defcamps  fay  it  was  In  1562  ;  a  print  of  him,  publifhed  by 
^Galle,  fays  "  Fuit  Hanno  patria  Maibodienfis  ;  obiit  Antwerpiae  anno  1532,  in 
■cathedrali  aede  fepultus  but  Vertue  thought  part  of  this  infcription  was  added 
to  the  plate  many  years  after  the  firft  publication  ;  and  Sandrart  whom  I  follow, 
fays  exprefly  that  he  could  not  difcover  when  Mabufe  died.  Vertue  conjectured, 
that  he  lived  to  the  age  of  fifty  two. 

%  Lucas  made  an  entertainment  for  Mabufe  and  other  artifls  that  cod  him  fixty 
ilorins  of  gold, 

I  P-  234- 
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tafte,  rather  than  what  a  later  *  author  afcribes  to  Mabufe,  that  he  firft 
treated  hiftoric  fubjects  allegorically.  I  never  could  conceive  that  rid- 
dles and  rebus's  (and  I  look  upon  fuch  emblems  as  little  better)  are 
any  improvements  upon  hiftory.  Allegoric  perfonages  are  a  poor  de*- 
compofition  of  human  nature,  whence  a  fingle  quality  is  feperated  and 
erected  into  a  kind  of  half  deity,  and  then  to  be  rendered  intelligible, 
is  forced  to  have  it's  name  written  by  the  accompanyment  of  fymbob; 
You  mud  be  a  natural  philofopher  before  you  can  decypher  the  voca- 
tion of  one  of  thefe  Amplified  divinities.  Their  dog,  or  their  bird,  or 
their  goat,  or  their  implement,  or  the  colour  of  their  cloaths,  muft  all  be 
expounded,  before  you  know  who  the  perfon  is  to  whom  they  belong,  and 
for  what  virtue  the  hero  is  to  be  celebrated,  who  has  all  this  hierogly- 
phic cattle  around  him.  How  much  more  genius  is  there  in  exprefllng 
the  pafiions  of  the  foul  in  the  lineaments  of  the  countenance  !  Would 
Meffalina's  character  be  more  ingenioufly  drawn  in  the  warmth  of  her 
glances,  or  by  ranfacking  a  farm-yard  for  every  animal  of  a  congenial 
conftitution  ? 

A  much  admired  work  of  Mabufe  was  an  altar-piece  at  Middle- 
burgh,  f  a  defcent  from  the  crofs  :  Albert  Durer  went  on  purpofe  to. 
fee  and  praifed  it.  Indeed  their  ftyle  was  very  like  :  A  picture  of  Ma- 
bufe now  at  St.  James's  is  generally  called  Albert's.  The  piece  at 
JVIiddleburgh  was  deftroyed  by  lightning.  A  great  number  of  Ma- 
bufe's  works  were  preferved  in  the  fame  city  in  the  time  of  Carl  Ver- 
-mander.    M.  Magnus  at  Delft  had  another  defcent  from  the  crofs  by 

this, 

*  Defcamps,  vies  des  peintres  Flamands.  p.  83. 

t  Painted  for  the  abbot  Maximilian  of  Burgundy  who  died  1524. 
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this  mafter.  The  f  Sieur  Wyntgis  at  Amfterdam  had  a  Lucretia  by 
him.  But  one  of  his  mod  linking  performances  was  the  decollation  of 
St.  John,  painted  in  the  fhades  of  a  fingle  colour. 

The  Marquis  de  Veren  took  him  into  his  own  houfe,  where  he  drew 
the  Virgin  and  Child,  borrowing  the  ideas  of  their  heads  from  the  Mar- 
quis's lady  and  fon.  This  was  reckoned  his  capital  piece.  It  afterwards 
palled  into  the  cabinet  of  M.  Frofmont. 

While  he  was  in  this  fervice,  the  Emperor  Charles  V.  was  to  lodge 
at  the  houfe  of  that  lord,  who  made  magnificent  preparations  for  his  re- 
ception, and  among  other  expences  ordered  all  his  houmold  to  be 
drefTed  in  white  damafk.  Mabufe,  always  wanting  money  to  wafte  in 
debauchery,  when  the  tailor  came  to  take  his  meafure,  defired  to  have 
the  damafk,  under  pretence  of  inventing  a  lingular  habit.  He  fold  the 
fluff,  drunk  out  the  money,  and  then  painted  a  fuit  of  paper,  fo  like 
damalk,  that  it  was  not  diftinguifhed,  as  he  marched  in  the  proceffion, 
between  a  philofopher  and  a  poet,  other  penfioners  of  the  Marquis, 
who  being  informed  of  the  trick,  afked  the  Emperor  which  of  the  three 
luits  he  liked  bell :  The  Prince  pointed  to  Mabufe's,  as  excelling  in  the 
whitenefs  and  beauty  of  the  flowers  ;  nor  did  he  'till  convinced  by  the 
touch,  doubt  of  the  genuinenefs  :of  the  filk.  The  Emperor  laughed 
much — but,  though  a  lover  of  the  art,  feems  to  have  taken  no  other 
notice  of  Mabufe  whofe  exceffes  fome  time  after  occafioned  his  being 
Rung  into  prifon  at  Middleburgh,  where  however  he  continued  to  work. 
Vermander  had  feen  feveral  good  drawings  by  him  in  black  chalk. 

At  what  time  Mabufe  came  to  England  I  do  not  find  Vermander 
fays  exprefly  that  he  was  here,  and  the  portraits  drawn  by  him  are  a 
confirmation.  The  picture  of  Prince  Arthur,  Prince  Henry  and  Prin- 
Vol.  I  N  cefs 

f  Mint-mailer  of  Zeland. 
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cefs  Margaret,  when  children,  now  in  the  china-clofet  at  Windfor,  wrf  4 
done  by  him,  A  neat  little  copy  of,  or  rather  his  original  defign  for  ir* 
in  black  and  white  oil-colours  is  at  the  Duke  of  Leeds's  at  Kiveton.* 
Sandra rt  fpeaks  of  the  pictures  of  two  noble  youths  drawn  by  him  at 
Whitehall.  Over  one  of  the  doors  in  the  King's  anti-chamber  at  St, 
James's  is  his  picture  of  Adam  and  Eve,  which  formerly  hung  in  the 
gallery  at  Whitehall,  thence  called  the  Adam  and  Eve  gallery.-}-  Mar- 
tin Papenbroech,  formerly  a  famous  collector  in  Holland,  had  another  of 
them.  It  was  brought  over  as  a  picture  of  Raphael  in  his  firft  manner, 
in  the  time  of  Vertue,  who  by  the  exact  defcription  of  it  in  Vermander 
difcovered  it  to  be  of  Mabufe.  It  was  fold  however  for  a  considerable 
price.  J  In  a  MS.  catalogue  of  the  collection  of  King  Charles  I.  taken 
in  the  year  1649,  and  containing  fome  pictures  that  are  not  in  the 
printed  lift,  I  find  mention  made  of  an  old  man's  head  by  Mabufe  ; 
Sir  Peter  Lely  had  the  ftory  of  Hercules  and  Deianira  by  him.  || 
The  only  work  befides  that  I  know  of  this  mafter  in  England,  is  a  ce- 
lebrated picture  in  my  porTeffion.  It  was  bought  for  200/.  by  Henri- 
etta Louifa  Countefs  of  Pomfret,  and  hung  for  fome  years  at  their 

feat 

*  There  is  another  of  thefe  in  fmall  in  Queen  Caroline's  clofet  at  Kenfmgton, 
another,  very  good,  at  Wilton,  and  another  in  Mr.  Methuen's  collection.  One 
of  thefe  pictures,  I  do  not  know  which  of  them,  was  fold  out  of  the  royal  collec- 
tion, during  the  civil  war,  for  ten  pounds. 

f  Evelyn  in  the  preface  to  his  idea  of  the  perfection  of  painting,  mentions  this 
picture,  painted,  as  he  calls  him,  by  Malvagius,  and  objects  to  the  abfurdity  of  re- 
prefenting  Adam  and  Eve  with  navels,  and  a  fountain  with  carved  imagery  in  Pa- 
radife— the  latter  remark  is  juft;  the  former  is  only  worthy  of  a  critical  manmid- 
wife. 

X  It  is  now  at  the  Grange  in  Hampfhire,  the  feat  of  the  Lord  Chancellor  Henley* 
§  See  catalogue  of  his  collection  p.  48.  No.  99. 
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feat  at  Eafton  Nefton  in  Northamptonfhire,  whence  it  was  fold  after  the 
late  Earl's  death.  The  Earl  of  Oxford  once  offered  500/.  for  it.*  It  is 
painted  on  board  and  is  four  feet  fix  inches  and  three  quarters  wide 
by  three  feet  fix  inches  and  three  quarters  high.  It  reprefents  the  infide 
of  a  church,  an  imaginary  one,  not  at  all  refembling  the  abbey  where 
thofe  princes  were  married.  The  perfpe&ive  and  the  landfcape  of  the' 
country  on  each  fide  are  good.  On  one  hand  on  the  fore  ground 
(land  the  King  and  the  Bifhop  of  Imola  who  pronounced  the  nuptial 
benedidlion.  His  majefty  f  is  a  trift,  lean,  ungracious  figure,  with  a 
down-caft  look,  very  exprefiive  of  his  mean  temper,  and  of  the  little  fa- 
tisfaftion  he  had  in  the  match.  Oppofite  to  the  Bifhop  is  the  Queen,  J 
a  buxom  well-looking  damfel,  with  golden  hair.  By  her  is  a  figure, 
above  all  proportion  with  the  reft,  unlefs  intended,  as  I  imagine,  for 
an  emblematic  perfonage,  and  defigned  from  its  lofty  ftature  to  give  an 
idea  of  fomething  above  human.  It  is  an  elderly  man,  ||  drefled  like  a 
monk,  except  that  his  habit  is  green  ;  his  feet  bare,  and  a  fpear  in  his 
hand.  As  the  frock  of  no  religious  order  ever  was  green,  this  cannot 
be  meant  for  a  friar.  Probably  it  is  St.  Thomas,  reprefented,  as  in  the 

mar- 

*  I  gave  eighty-four  pounds. 

f  He  is  extremely  like  his  profile  on  a  milling. 

t  Her  image  preferved  in  the  abbey,  among  thofe  curious  but  mangled  figures 
•f  fome  of  our  princes,  which  were  carried  at  their  interments,  and  now  called  the 
ragged  regiment,  has  much  the  fame  countenance.  In  a  MS.  account  of  her  co- 
rdnation  in  the  Cottonian  library  mention  is  made  of  her  fair  yellow  hair  hanging 
at  length  upon  her  moulders. 

||  This  allegoric  figure  feems  to  agree  with  the  account  of  Defcamps  mentioned 
above,  and  Mabufe  might  have  learned  in  Italy  that  the  Romans  always  reprefented 
their  divine  perfonages  larger  than  the  human,  as  is  evident  from  every  modal 
whereon  are  a  Genius  and  an  Emperor. 
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martyrologies,  with  the  inftrument  of  his  death.  The  Queen  might 
have  Tome  devotion  to  that  peculiar  Saint,  or  might  be  born  or  mar- 
ried on  his  feftival.  Be  that  as  it  may,  the  picture,  though  in  a  hard 
manner,  has  it's  merit,  independent  of  the  curiofity, 

John  SchoreL  ftudied  fome  time  under  Mabufe,  but  quitted  him  on 
account  of  his  irregularities,  by  which  Schorel  was  once  in  danger  of 
his  life.  Paul  Van  Aelft  excelled  in  copying  Mabufe's  works,  and 
John  Moftart  aflifted  the  latter  in  his  works  at  Middleburgh. 

In  the  library  of  St.  John's  college  Cambridge  is  an  original  of  their 
foundrefs  Margaret  of  Richmond,  the  King's  mother,  much  damaged, 
and  the  painter  not  known.  Mr.  Weft  has  a  curious  milfal  (the  painter 
unknown)  which  belonged  to  Margaret  Queen  of  Scotland,  and  waf  a 
prefent  from  her  father  Henry  VII.  His  name  of  his  own  writing  is^in 
the  firft  page.  The  Queen's  portrait  praying  to  St.  Margaret,  appears 
twice  in  the  illuminations,  and  beneath  feveral  of  them  are  the  arms 
and  matches  of  the  houfe  of  Somerfet,  befides  reprefentations  of  the 
twelve  months,  well  painted. 

In  this  reign  died  John  Rous,  the  antiquarian  of  Warwickfhire,  who 
drew  his  own  portrait  and  othe/  femblances,  but  in  too  rude  a  manner 
to  be  called  paintings. 
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2509. 

THE  accefllon  of  this  fumptuous  prince  brought  along  with  it 
the  eftablifhment  of  the  arts.  He  was  opulent,  grand  and  li- 
beral—how many  invitations  to  artifts  !  A  man  of  tafte  en- 
courages abilities  ;  a  man  of  expence,  any  performers  j  but  when  a 
King  is  magnificent,  whether  he  has  tafte  or  not,  the  influence  is  fo  ex- 
tenfive,  and  the  example  fo  catching,  that  even  merit  has  a  chance  of 
getting  bread.  Though  Henry  had  no  genius  to  ftrike  out  the  im- 
provements of  latter  ages,  he  had  parts  enough  to  chufe  the  beft  of 
what  the  then  world  exhibited  to  his  option.  He  was  galant  as 
far  as  the  rufticity  of  his  country  and  the  boifterous  indelicacy  of  his 
own  complexion  would  admit.  His  tournaments  contracted,  in  imi- 
tation of  the  French,  a  kind  of  romantic  politenefs.  In  one  *  which  he 
held  on  the  birth  of  his  firft  child,  he  ftyled  himfelf  Coeur  Loyal.  In 
his  interview  with  Francis  I.  in  the  vale  of  Cloth  of  Gold,  he  revived 
Vol.  I  O  the 


*  See  a  defcription  and  exhibition  of  this  tournament  among  the  prints  pub- 
limed  by  the  Society  of  Antiquaries,  vol,  i. 
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the  pageantry  of  the  days  of  A  mad  is..   He  and  his  favorite  Charles 
Brandon  were  the  prototypes  of  thole  ittuftrious-lierces,  with  which 
MademoifelleScuderi  has  enriched  the  world  of  chivalry.    The  Favo- 
rite's motto  on  his  marriage  with  the  monarch's  iifter  retained  that  mo- 
ral fimplicity,  now  totally  exploded  by  the  academy  of.fentiments 
Cloth  of  gold  do  not  defpife, 
Tho'  thou  be  matched  with  cloth  of  frize  j 
Cloth  of  frize,  be  not-too  bold, 
Tho'  thou  be  matched  with  cloth  of  gold. 
Francis  the  firft  was  the  ftandard  which  thefe  princely  champions  co- 
pied. While  he  contended  with  Charles  V.  for  empire,  he  rivalled  ot>r 
Henry  in  pomp  and  protection  of  the  .arts.  Francis  handelled  the  pen- 
«dl  himfeif  I  do  not  find  that  Henry  pulhed  his  imitation  fo  far  ;  but 
though  at  laft  He  wofully  unravelled  mod  of  the  purfuits  of  his  early 
age,  (for  at  lean:  it  was  great  violation  of  galantry  to  cut  off  the  heads 
of  the  fair  damfels  whofe  true  Knight  he  had  been,  and  there  is  no  for- 
giving him  that  deftruction  of  ancient  monuments  and,  gothic  piles  and 
painted  glafs  by  the  fuppreflion  of  mon after ies ;  a  reformation,  as  he 
called  it,  which  we  antiquarians  almoft  devoutly  lament)  yet  he  had 
countenanced  the  arts  fo  lor^g,  and  they  acquired  fuch  folid  foundation 
hqre,  that  they  were  fcarce  eradicated  by  that  fecond  ftorm  which  broke 
upon  them  during  the  civil  war,- — an,  aera  we  antiquarians  lament 
with  no  lefs  devotion  than  the  former. 

Henry  had  feveral  painters  in  his  fervice,  and,  as  Francis  invited 
Primaticcio  and  other  mailers  from  Italy,  he  endeavoured  to  tempt 
hither  Raphael  *  and  Titian.    Some  performers  he  did  get  from  that 

country, 

*  Raphael  did  paint  a  St.  George  for  him,  which  has  fince  been  inMonfr.  Cro- 
zat's  collection.    See  Recueil  des  plus  beaux  tableaux  qui  font  en  France,  p.  13. 
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country,  of  whom  we  know  little  but  their  names.  Jerome  di  Trevifi* 
•was  both  his  painter  and  engineer,  and  attending  him  in  the  latter  qua- 
lity to  the  fiege  of  Boulogne,  was  killed  at  the  age  of  thirty-fix.  Joan- 
nes Corvus  was  a  Fleming.  Vertue  difcovered  his  name  on  the  anci- 
ent picture  of  Fox  Bifhop  of  Winchefter,  ftill  preferved  at  Oxford.  It 
was  painted  in  the  beginning  of  the  reign  of  this  King,  after  the  prelate 
had  loll  his  fight.  The  painter's  name  Johannes  Corvus  Flandrus  fa- 
ckbat  is  on  the  frame,  which  is  of  the  fame  age  with  the  picture,  and 
coloured  in  imitation  of  red  marble  with  veins  of  green,  f 

Others  of  Henry's  painters  are  recorded  in  an  office- book  J  figned 
monthly  by  the  King  himfelf,  and  containing  payments  of  wages,  pre- 
fents,  &c.  probably  by  the  treafurer  of  the  chambers  Sir  Brian  Take. 
It  begins  in  his  twenty-full  year,  and  contains  part  of  that  and  the  two 
next  years  compleat.  There  appear  the  following  names, 
.  An0,  reg.  xxii,  Nov.  8.  Paid  to  Anthony  Tcto  and  Barthol.  Penne, 
painters,  for  their  livery  coats  xlvs.  msb  liA  arb  io 

An0,  reg.  xxiii,  Jan.  xv  day.  Paid  to  Anthony  Toto  paynter,  by  the 
King's  commandment  xxl. 

.  In  another  book  of  office  ||  Vertue  found  thefe  memorandums, 

March  1538.  Item  to  Anthony  Toto  and  Bartilmew  Penn,  painters, 
1,2  pounds,  10  fhillings,  their  quarterly  payments  between  them  ;  alfo 
prefents  on  new-year's  day  1,539. 

To 

*  He  is  mentioned  by  Ridolphi  in  the  lives  of  the  painters.  Some  /ketches  of 
fieges  at  that  time,  probably  by  his  hand,  are  preferved  in  a  book  in  the  Cotton- 
Jiprary.   %       r»t  ^  *  hsdci&Si  isrfjiff 

t  There  are  two  or  three  pictures  of  the  fame  prelate  in  the  college,  but  this 
is  probably  the  original ;  is  flat  and  a  poor  performance. 

t  It  was  in  the  colle&ion  of  Mrs.  Bridgman  of  Hanover-  fquare. 

I  In  the  library  of  the  Royal  Society. 


5  6        Pahiters-  in  the  Reign  of  Henry  VIIT. 

To  Anthony  Toto's  fervant  that  brought  the  King  at  Hampton* 
court  a  depicted  table  of  Colonia  7  fhillings  and  8  pence. 

Feb.  An0,  reg.  xxix.  Gerard  Luke  Horneband  painter  56  fhillings 
and  9  pence  per  month. 

Toto  wa$  afterwards  ferjeant  painter,  and  in  Rymer  are  his  letters 
of  naturalization  under  this  title, 

*  An0.  30.  Hen.  VIII.  1583.  Pro  pidlore  regis  de  indigenatione. 
Felibien  mentions  this  painter  and  his  coming  to  England  i*f  fpeak- 

ing  of  Ridolphi,  fils  de  Dominique  Ghirlandaio,  he  fays,  "  Chezluy  il  y 
avoit  Toto  del  Nuntiato,  qui  depuis  fen  alia  en  Angleterre,  ou  il  fit 
plufieurs  ouvrages  de  peinture  et  d' architecture,  avec  lequel  Perrin  fit 
amitie,  et  a  l'envie  l'un  de  lautre  f  efforcoit  a  bien  faire." 

But  Toto's  works  are  all  loft  or  unknown,  his  fame  with  that  of  his- 
afibciates  being  obfcured  by  the  luftre  of  Holbein. 

Penne  or  Penn,  mentioned  above,  is  called  by  Vafari,  not  Barthole- 
mew,  but  Luca  Penni  he  was  brother  of  G.io.  Francefco  Penni,  a 
favorite  and  imitator  of  Raphael.  Luca,  or  Bartholomew  (for  it  is  un- 
doubtedly the  fame  perfon)  worked  fome  time  at  Genoa  and  in  other 
parts  of  Italy,  from  whence  he  came  into  England,  and  painted  feve- 
ral  pieces  for  the  King,  and  for  fome  merchants  here^.  In  a  fmall  room 
called  the  confefiionary  near  the  chapel  at  Hampton-court,  Vertue 
found  feveral  fcripture  ftories  painted  on  wainfcot,  particularly  the 
paflion.    He  and  Sir  James  Thornhill  agreed  that  they  were  much  in 

the, 

*  Foedera  vol.  xiv,  p.  595.. 
■f  Tom  Hj  p.  158. 

%  Vafari  adds,  that  Luca  Penni  addicted  himfelf  latterly  to  making  defigns  for 
Flemim  engravers.  This  is  the  mark  on  his  prints,  ^y  that  is,  Luca  Penni  Ro- 
mano. 
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the  ftyle  of  Raphael,  particularly  the  fmall  figures  and  landfcapes  in  the 
perfpective,  and  not  at  all  in  the  German  tafte.  thefe  Vertue  conclu- 
ded to  be  of  Luca  Fenni. 

To  fome  of  thefe  painters  Vertue  afcribes,  with  great  probability, 
the  battle  of  the  fpurs,  the  triumphs  of  the  valley  of  cloth  of  gold, 
and  the  expedition  *  to  Boulogne,  three  curious  pictures  now  at  Wind- 
sor f  commonly  fuppofed  by  Holbein,  but  not  only  beneath  his  excel- 
lence, but  painted  (at  leaft  two  of  them  )  if  painted  as  in  all  likelyhood 
they  were  on  the  feveral  occafions,  before  the  arrival  of  that  great 
mafter  in  England. 

Of  another  painter  mentioned  in  the  payments  above,  we  know  ftill 
lefs  than  of  Toto.  He  is  there  called  Gerard  Luke  Horneband.  Ver- 
mander  and  Defcamps  call  him  Gerard  Horrebout,  and  both  mention 
him  as  painter  to  Henry  VIII.  He  was  of  Ghent,  where  were  his  prin- 
cipal works,  but  none  are  known  in  England  as  his.  J 

Henry  had  another  ferjeant-painter,  whofe  name  was  Andrew 
Wright;  he  lived  in  Southwark  and  had  I]  a  grant  of  arms  from  Sir 
Thomas  Wriothefly,  Garter.  His  motto  was,  En  Vertu  Deiice  ;  but 
he  never  attained  any  renown  ;  indeed  this  was  in  the  beginning  of 
Henry's  reign  before  the  art  itfelf  was  upon  any  refpectable  footing  : 

Vol..  I.  P  they 

*  It  is  not  very  furprizing,  that  a  prince  of  feemingly  fo  martial  a  difpofition 
fhould  make  fo  little  figure  in  the  roll  of  conquerors,  when  we  obferve  by  this  pic- 
ture that  the  magnificence  of  his  armament  engaged  fo  much  of  hrs  attention. 
His  mips  are  as  fumptuous  as  Cleopatra's  gaily  on  the  Cydnu*. 

t  This  bad  judgment  was  made  even  by  Mr.  Evelyn  in  his  difcourfe  on  medals. 

t  Sufanna,  the  filler  of  Luke  Horneband,  painter  in  miniature,  was  invited, 
fays  Vafari,  into  the  fervice  of  Henry  VIII.  and  lived  honorably  in  England  to  the 
end  of  her  life. 

|l  From  a  MS.  in  the  pofTemon  of  the  late  Peter  Leneve  Norroy. 
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they  had  not  arrived  even  at  the  common  terms  for  it's  productions. 
In  the  inventory  in  the  augmentation-office  which  I  have  mentioned, 
containing  an  account  of  goods,  pictures  and  furniture  in  the  palace  of 
Weftminfter,  under  the  care  of  Sir  Anthony  Denny  Keeper  of  the 
Wardrobe,  it  appears  that  they  called  a  picture,  a  talk  with  a  fitture  ; 
prints,  cloths  ftained  with  a  fitture.\  and  models  and  bafreliefs,  they 
termed  pttures  of  earth   for  inftance, 

Item,  One  table  with  the  picture  of  the  Duchefs  of  Milan,  being 
her  whole  ftature. 

Item,  One  table  with  the  hiftory  of  Filius  Prodigus. 

Item,  One  foJding  table  of  the  paffion,  fet  in  gilt  leather. 

Item,  One  table  like  a  book  with  the  pictures  of  the  King's  Ma- 
jefty  and  Queen  Jane. 

Item,  one  other  table  with  the  whole  ftature  of  my  Lord  Prince  his 
Grace,  ftained  upon  cloth,  with  a  curtain. 

Item,  One  table  of  the  hiftory  of  Chriftiana  Patientia. 

Item,  One  table  of  the  paflion,  of  cloth  of  gold,  adorned  with  pearls 
and  rubies. 

Item,  One  table  of  rufifet  and  black,  of  the  parable  of  the  18th 
chapter  of  Matthew,  raifed  with  liquid  gold  and  filver. 

Item,  One  table  of  the  King's  Highnefs,  ftanding  upon  a  mitre  with 
three  crowns,  having  a  ferpent  with  feven  heads  going  out  of  it,  and 
having  a  fword  in  his  hand,  whereon  is  written,  Verbum  Dei. 

Item,  One  cloth  ftained  with  Phebus  rideing  with  his  cart  in  the  air, 
with  the  hiftory  of  him. 

Item,  One  picture  of  Mofes  made  of  earth,  and  fet  in  a  box  of 
wood.* 

Another 

*  In  an  old  chapter-houfe  at  Chrift-church  Oxford  I  difcovered  two  portraits, 
admirably  painted,  and  in  the  moft  perfect  prefervation,  which  certainly  belonged 

to 
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Another  ferjeant-painter  in  this  reign  was  John  Brown,  *  who  if  he 
threw  no  great  luftre  on  his  profeflion,  was  at  leaft  a  benefadtor  to  it's 
profeflbrs.  In  the  24th  of  Henry  he  built  painter's  hall  for  the  com- 
pany, f  where  his  portrait  is  (till  preferved  among  other  pictures  given 
by  perfons  of  the  fociety.  Their  firft  charter  in  which  they  are  ftyled 
Peyntours,  was  granted  in  the  6th  of  Edward  IV.  but  they  had  exifted 
as  a  fraternity  long  before.  Holme  Clarenceux,  in  the  ift  of  Henry 
VII.  granted  them  arms,  viz.  azure,  a  chevron,  or,  between  three 
heads  of  phoenixes  erafed  They  were  again  incorporated  or  con- 
firmed by  charter  of  the  23d  of  Queen  Elizabeth,  1581,  by  the  title  of 
Painter-ftainers. 

-*M  2«8ni5I  sdl  V  fyMia,  a#  J  o  »\  m  *W«  3nO  6m?ri  Ia 
to  Henry  VIII.  the  one  an  elderly,  the  other,  a  young  man,  both  in  black  bon  • 

nets,  and  large  as  life.  On  the  back  of  the  one  is  this  mark,  No.  lp  2  2  '  011 

the  other,  No.  jji^S*  -n  the  catalogue  of  King  Henry's  pictures  in  the  aug- 
mentation office,  No.  25.  is  Frederic  Duke  of  Saxony,  No.  26.  is  Philip  Archduke 
of  Auftria  ;  in  all  probability  thefe  very  pictures.  They  have  a  great  deal  of  the 
manner  of  Holbein,  certainly  not  inferior  to  it,  but  are  rather  more  free  and  bold. 
Frederic,  the  wife,  Duke  of  Saxony,  died  in  1525,  about  a  year  before  Holbein 
came  to  England,  but  the  Arch -duke  Philip  died  when  Holbein  was  not  above 
eight  years  of  age  :  Holbein  might  have  drawn  this  Prince  from  another  picture, 
as  a  fmall  one  of  him  when  a  boy,  in  my  poffeffion,  has  all  the  appearance  of  Hol- 
bein's hand.  Whoever  painted  the  pictures  at  Oxford,  they  are  two  capital  por- 
traits. 

*  His  arms  were,  argent,  on  a  fefs  counter-embatteled,  fable,  three  efcallops  of 
the  firft ;  on  a  canton,  quarterly  gules  and  azure,  a  leopard's  head  cabofhed,  or. 

t  Camden,  whofe  father  was  a  painter  in  the  Cld-Bailey,  gave  a  filver  cup  and 
cover  to  the  company  of  Painter-Stainers,  which  they  ufe  on  St.  Luke's  day  at 
their  election,  the  old  mafter  drinking  out  of  it  to  his  fucceflbr  elect.  Upon  this 
cup  is  the  following  infeription  ;  Gul.  Camlenus  Clarenceux,  filius  Samfonis,  pic- 
toris  Londinenfis,  dedit.  Maidand. 
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In  this  reign  flourifned 

LUCAS    C  O  R  N  E  L  I  I  * 

Who  was  both  Ton  and  fcholar  of  Cornelius  Engelbert,  but  reduced  to 
fupport  himfelf  as  a  cook,  fo  low  at  that  time  were  funk  the  arts  in 
Leyden,  his  country.  He  excelled  both  in  oil  and  miniature,  and  hear- 
ing the  encouragement  bellowed  on  his  profeflion  by  Henry  VIIL 
came  to  England  with  his  wife  and  feven  or  eight  children,  and  was 
made  his  Majefty's  painter.  Some  of  his  works  in  both  kinds  are  ftill 
preferved  at  Leyden  one  particularly,  the  (lory  of  the  woman  taken 
in  adultery.  His  chief  performances  extant  in  England  are  at  Pcnfr 
hurft,  as  appears  by  this  mark  on  one  of  them  ^ ,  that  is,  Lucas  Cor- 
nelii  pinxit.  They  are  a  feries,.  in  f  fixteen  pieces,  of  the  conftables  of 
Queenborough  caftle  from  the  reign  of  Edward  III.  to  Sir  Thomas 
Cheyne  Knight  of  the  Garter  in  the  3d  of  Henry  VIIL  Though  not 
all  originals,  they  undoubtedly  are  very  valuable,  being  in  all  proba- 
bility painted  from  the  belt  memorials  then  extant ;  and  fome  of  them, 
reprefentations  of  remarkable  perfons,  of  whom  no  other  image  remains* 
Of  thefe,  the  greateft  curiofities  are,  Robert  de  Vere,  the  great  Duke  of 
Ireland,  and  George,  the  unfortunate  Duke  of  Clarence.  Harris,  in 
his  hiftory  of  Kent,  J  quotes  an  itinerary  by  one  Johnfton,  who  fays, 
that  in  1629,  he  faw  at  the  houfe  of  the  minifter  of  Gillingham,  the 
portrait  of  Sir  Edward  Hobby,  the  laft  governor  but  one,  who  had 

carefully 

*  See  Sandart,  p.  232. 

f  One  of  them,  I  have  heard,  was  given  by  Mr.  Perry,  the  laft  matter  of  Penf-. 
hurft,  to  Mr.  Velters  Cornwall.  It  was  the  portrait  of  his  anceftor  Sir  John  Corn- 
wall. 

t  P.  377- 
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carefully  afTembled  all  the  portraits  of  his  predeceflbrs,  and  added  his 
own  •,  but  at  that  time  they  were  all  loft  or  difperfed.  He  did  not  know 
it  feems  that  they  had  been  removed  to  Penfhurft  ;  nor  can  we  now  dis- 
cover at  what  time  they  were  tranfported  thither. 

Many  more  of  the  works  of  Lucas  Cornelii  were  bought  up  and 
brought  to  England  by  merchants,  who  followed  Robert  Dudley  Earl 
of  Leicefter  into  the  Low-countries,  and  who  had  obferved  how  much 
this  mafter  was  efteemed  here.  However,  none  of  thefe  performers 
were  worthy  the  patronage  of  fo  great  a  Prince  his  munificence  was 
but  ill  bellowed  'till  it  centered  on 

HANS  HOLBEIN. 

Few  excellent  artifts  have  had  more  juftice  done  to  their  merit  than 
Holbein.  His  country  has  paid  the  higheft  honours  to  his  memory 
and  to  his  labours.  His  life  has  been  frequently  written  ;  every  cir- 
cumftance  that  could  be  recovered  in  relation  to  him  has  been  fedu- 
loufly  preferved ;  and,  as  always  happens  to  a  real  genius,  he  has  been 
complimented  with  a  thoufand  wretched  performances  that  were  un- 
worthy of  him.  The  year  of  his  birth,  the  place  of  his  birth  have  been 
contefted  yet  it  is  certain  that  the  former  happened  in  1498,  and  the 
latter  moft  probably  was  Bafil.  His  father  was  a  painter  of  Aufburg, 
and  fo  much  efteemed,  that  the  Lord  of  Walberg  paid  an  hundred  flo- 
rins to  the  monaftery  of  St.  Catherine  for  a  large  picture  of  the  faluta- 
tion  painted  by  him.  He  executed  too  in  half  figures  the  life  of  St. 
Paul,  on  which  he  wrote  this  infcription,  "  This  work  was  compleated 
by  J.  Holbein,  a  citizen  of  Aufburg,  1499."  Jonn  Holbein,  the  elder, 
had  a  brother  called  Sigifmond,  a  painter  too.  Hans,  fo  early  as  1 512, 
drew  the  pictures  of  both,  which  came  into  the  poffcffio'n  of  Sandrart, 
Vol.  I.  wh<>- 


6  2        Painters  in  the  Reign  of  Henry  VIII. 

who  has  engraved  them  in  his  book,  and  which,  if  not  extremely  im- 
proved by  the  engraver,  are  indeed  admirable  performances  for  a  boy 
of  fourteen. 

I  have  faid  that  in  the  regifter's  office  of  Wells  there  is  mention  of  a 
Holbein  who  died  here  in  the  reign  of  Henry  VII.  Had  it  been  the 
father,  it  would  probably  have  been  mentioned  by  fome  of  the  biogra- 
phers of  the  fon  but  I  find  it  no  where  hinted  that  the  father  was  ever 
in  England.  It  is  more  likely  to  have  been  the  uncie,  who  we  have 
feen  was  a  painter,  and  do  not  find  that  he  was  a  very  good  one.  He 
might  have  come  over,  and  died  here  in  obfcurity. 

Holbein's  inclination  to  drawing  appeared  very  early,  and  could  not 
fail  of  being  encouraged  in  a  family*  fo  addicted  to  the  art.  His  father 
himfelf  inftructed  him  and  he  learned  befides,  graving,  cafting,  mo- 
delling and  architecture  :  in  the  two  latter  branches  he  was  excellent. 
Yet  with  both  talents  and  tafte,  he  for  fome  time  remained  in  indigence, 
difiipating  with  women  what  he  acquired  by  the  former,  and  drowning 
in  wine  the  delicacy  of  the  latter.  At  that  time  Erafmus  was  retired  to 
Bafil,  a  man,  whofe  luck  of  fame  was  derived  from  all  the  circumftan- 
ces  which  he  himfelf  reckoned  unfortunate.  He  lived  when  learning 
was  juft  emerging  out  of  barbarifm,  and  fhone  by  lamenting  elegantly 
the  defects  of  his  cotemporaries.  His  being  one  of  the  firft  to  attack 
fuperftitions  which  he  had  not  courage  to  relinquim,  gave  him  merit 
in  the  eyes  of  proteftants,  while  his  time-ferving  had  an  air  of  modera- 
tion ;  and  his  very  poverty,  that  threw  him  into  fervile  adulation,  ex- 
prefled  itfelf  in  terms  that  were  beautifull  enough  to  be  tranfmitted  to 
pofterity.    His  cupboard  of  plate,  all  prefented  to  him  by  the  greateft 

men 

*  Holbein  had  two  brothers,  Ambrofe  and  Bruno,  who  were  alio  painters  at 

Bafil. 
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men  of  the  age,  was  at  once  a  monument  of  his  flattery  and  genius. 
With  a  mind  fo  polifhed  no  wonder  he  diftinguifhed  the  talents  of 
young  Holbein.  He  was  warmly  recommended  to  employment  by 
Erafmus  and  Amerbach,*  a  printer  of  that  city.  He  painted  the  pic- 
ture of  the  latter  in  15 19,  who  mowing  him  the  Moriae  Encomium  of 
the  former,  Holbein  drew  on  the  margin  many  of  the  characters  defcri- 
bed  in  the  book.  Erafmus  was  fo  pleafed  with  thofe  fketches  that  he 
kept  the  book  ten  days — the  fubfequent  incidents  were  trifling  indeed, 
and  not  much  to  the  honour  of  the  politenefs  of  either.  Holbein,  rude- 
ly enough,  wrote  under  the  figure  of  an  old  ftudent,  the  name  of  Eraf- 
mus. The  author,  with  very  little  fpirit  of  repartee,  wrote  under  a 
fellow  drinking,  the  name  of  Holbein.  Thefe  are  anecdotes  certainly 
not  worth  repeating  for  their  importance,  but  very  defcriptive  of  the 
efteem  in  which  two  men  were  held  of  whom  fuch  anecdotes  could  be 
thought  worth  preferring,  f 

Supported  by  the  protection  of  thefe  friends,  Holbein  grew  into 
great  reputation.  The  Earl  of  Arundel  J  returning  from  Italy  through 

Bafil, 

*  See  an  account  of  him  in  Palmer's  hiftory  of  printing,  p.  218. 
f  In  the  Moriae  Encomium  publimed  at  Bafil  by  M.  Patin,  1656,  with  cuts 
from  Holbein's  defigns,  there  is  a  large  account  of  him  collected  by  Patin,  and  a 
catalogue  of  his  works.    On  thofe  drawings  were  written  the  following  lines  ; 
Rex  Macedon  Coo  tumid  us  pidtore,  cani  fe 

Maeoniae  doluit  non  potuifle  fene. 
Stultitiae  potior  fors  eft;  hanc  alter  Apelles 
Pingit,  et  eloquium  laudat,  Erafme,  tuum. 

Seb.  Fefchius  Bafil. 

t  Others  fay  it  was  the  Earl  of  Surrey  who  was  travelling  into  Italy ;  and  that 
Holbein  not  recolleding  his  name,  drew  his  picture  by  memory,  and  Sir  Thomas 
More  immediately  knew  it  to  be  that  lord. 
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Bafil,  faw  his  works,  was  charmed  with  them,  and  advifed  him  to  go 
into  England.  At  firft  Holbein  neglected  this  advice  ;  but  in  1526 
his  family  and  the  froward  temper  of  his  wife  increafing,  and  his  bu- 
finefs  declining,  he  determined  upon  that  journey. 

At  firft  he  faid  he  mould  quit  Bafll  but  for  a  time,  and  only  to  raife 
the  value  of  his  works,  which  were  growing  too  numerous  there  ;  yet 
before  he  went,  he  intimated  that  he  mould  leave  a  fpecimen  of  the 
power  of  his  abilities.  He  had  ftill  at  his  houfe  a  portrait  that  he  hadjuft 
finimed  for  one  of  his  patrons— on  the  forehead  he  painted  a  fly,  and 
fent  the  picture  to  the  perfon  for  whom  it  was  defigned.  The  gentle- 
man ftruck  with  the  beauty  of  the  piece,  went  eagerly  to  brum  off  the 
fly — and  found  the  deceit.  The  ftory  foon  fpread,  and  as  fuch  trifling 
deceptions  often  do,  made  more  impreflion  than  greater  excellencies. 
Orders  were  immediately  given  to  prevent  the  city  being  deprived  of  fo 
wonderfull  an  artift — but  Holbein  had  withdrawn  himfelf  privately. 
Erafmus  had  given  him  recommendatory  letters  to  Sir  Thomas  More, 
with  a  prefent  of  his  own  picture  by  Holbein,  which  he  allured  the 
Chancellor  was  more  like  than  one  drawn  by  Albert  Durer.*  Holbein 

Hopped 

*  At  Lord  Folkfton's  at  Longford  in  Wiltlhire,  are  the  portraits  of  Erafmus  and 
Aegidius,  faid  to  be  drawn  by  Holbein  ;  they  belonged  to  Dr.  Meade,  and  while 
in  his  collection  had  the  following  lines  written  on  the  frames,  and  Hill  remaining 
there  :  On  that  of  Erafmus, 

E  tenebris  clarum  doctrinae  attollere  lumen 
Qui  felix  potuit,  primus  Erafmus  erat. 

On  Aegidius. 
Aegidium  mufis  charum  dilexit  Erafmus  ; 
Spirat  ab  Holbenio  pictus  uterque  tuo. 

The 
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flopped  for  a  fhort  time  at  Antwerp,  having  other  letters  for  P.  Aegi- 
dius, a  common  friend  of  Erafmus  and  More.  In  thofe  letters  the  for- 
mer tells  Aegidius,  that  Holbein  was  very  defirous  of  feeing  the  works 
of  Quintin  Matfis,  the  celebrated  black- fmith  painter,  whole  tools,  it  is 
laid,  Love  converted  into  a  pencil.  Of  this  mailer  Holbein  had  no 
reafon  to  be  jealous  :  With  great  truth  and  greater  labour,  Quintin's 
pictures  are  inferior  to  Holbein's.  The  latter  fmoothed  the  ftiffnefs  of 
his  manner  by  a  velvet  foftnefs  and  luftre  of  colouring  the  perfor- 
mances of  his  cotemporary  want  that  perfecting  touch  5  nor  are  there 
any  evidences  that  Quintin  could  afcend  above  the  coarfenefs  or  defor- 
mities of  nature.  Holbein  was  equal  to  dignified  character — He  could 
exprefs  the  piercing  genius  of  More,  or  the  grace  of  Ann  Boleyn.  Em- 
ployed by  More,  Holbein  was  employed  as  he  ought  to  be :  This  was 
the  happy  moment  of  his  pencil ;  from  painting  the  author,  he  rofe  to 
the  philofopher,  and  then  funk  to  work  for  the  King.  I  do  not  know 
a  fingle  countenance  into  which  any  mailer  has  poured  greater  energy 
Vol.  L  R  of 

The  latter  is  far  the  better ;  that  of  Erafmus,  is  ftifF  and  flat.  However  this  is 
believed  to  be  the  very  pi&ure  which  Erafmus  fent  by  Holbein  himfelf  to  Sir  Tho- 
mas More,  and  which  was  afterwards  in  the  cabinet  of  Andrew  de  Loo  and  from 
thence  pafled  into  the  Arundel ian  collection.  But  I  mould  rather  think  it  is  the 
picture  which  was  in  King  Charles's  (fee  his  catal.  No.  13,  p.  154.)  where  it  is 
faid  to  have  been  painted  by  George  Spence  of  Nuremberg.  Quintin  Matfis  too 
painted  Aegidius,  with  which  Sir  Thomas  More  was  fo  pleafed,  that  he  wrote  a  pa- 
negyric on  the  painter,  beginning, 

Quintine,  o  veteris  novator  artis, 

Magno  non  minor  artifex  Apelle. 
Aegidius  held  a  letter  in  his  hand  from  Sir  Thomas,  with  his  hand-writing  fo  well 
imitated,  that  More  could  not  diftinguifh  it  himfelf.  Quintin  too  in  the  year  1521 
drew  the  picture  of  the  celebrated  phyfician  Dr.  Linacre. 
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of  expreflion  than  in  the  drawing  of  Sir  Thomas  More  at  Kenfington, 
It  has  a  freedom,  a  boldnefs  of  thought  and  acutenefs  of  penetration 
that  atteit  the  uncerity  of  the  refemblance.  It  is  Sir  Thomas  More  in 
the  rigour  of  his  fenfe,  not  in  the  fweetnefs  of  his  pleafantry— Here  he 
is  the  unblemifhed  magiftrate,  not  that  amiable  philofopher,  whofe  hu- 
mility neither  power  nor  piety  could  elate,  and  whofe  mirth  even  mar- 
tyrdom could  not  fpoil.  Here  he  is  rather  that  fingle  cruel  judge  whom 
one  knows  not  how  to  hate,  and  who  in  the  vigour  of  abilities,  of  know- 
ledge and  good  humour  perfecuted  others  in  defence  of  fuperftitions 
that  he  himfelf  had  expofed  and  who  capable  of  difdaining  life  at  the 
price  of  his  fincerity,  yet  thought  that  God  was  to  be  ferved  by  promo- 
ting an  impofture  ;  who  triumphed  over  Henry  and  Death,  and  funk 
to  be  an  accomplice,  at  lead  the  dupe,  of  the  Holy  Maid  of  Kent ! 

Holbein  was  kindly  received  by  More  and  was  taken  into  his  houfe 
at  Chelfea.  There  he  worked  for  near  three  years,  drawing  the  por- 
traits of  Sir  Thomas,  his  relations  and  friends.  The  King  vifiting  the 
chancellor,  faw  fome  of  thofe  pictures,  and  exprefTed  his  fatisfaction. 
Sir  Thomas  begged  him  to  accept  which  ever  he  liked — but  he  enqui- 
red for  the  painter,  who  was  introduced  to  him.  Henry  immediately 
took  him  into  his  own  fervice,  and  told  the  chancellor,  that  now  he 
had  got  the  artift,  he  did  not  want  the  pictures.  An  apartment  in  the 
palace  was  immediately  allotted  to  Holbein,  with  a  falary  of  200  florins, 
befides  his  being  paid  for  his  pictures  :  The  price  of  them  I  no  where 
find. 

Patin  fays  that  after  three  years  Holbein  returned  to  Bafil  to  difplay 
his  good  fortune,  but  foon  returned  to  England.  It  is  not  probable  that 
he  lived  fo  long  with  Sir  Thomas  More  as  is  alTerted.  He  drew  the 
King  feveral  times,  and  I  fuppofe  all  his  Queens,  though  no  portrait 

of 
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of  Catherine  Parr  is  known  of  his  hand.    He  painted  too  the  King's 
children,  and  the  chief  perfons  of  the  court,  as  will  be  mentioned  here- 
after. The  writers  of  his  life  relate  a  ftory,  which  Vermander,  his  firft 
biographer,  affirms  came  from  Dr.  Ifcly  of  Bafil  and  from  Amerbach  : 
yet,  in  another  place,  Vermander  complaining  of  the  latter,  to  whom 
he  fays  he  applied  for  anecdotes  relating  to  Holbein  and  his  works  ; 
after  eight  or  ten  years  could  get  no  other  anfwer,  than  that  it  would 
coft  a  great  deal  of  trouble  to  feek  after  thofe  things,  and  that  he  mould 
expect  to  be  well  paid.  The  ftory  is,  that  one  day  as  Holbein  was  pri- 
vately drawing  fome  lady's  picture  for  the  King,  a  great  lord  forced 
himfelf  into  the  chamber.    Holbein  threw  him  down  flairs ;  the  Peer 
cried  out ;  Holbein  bolted  himfelf  in,  efcapcd  over  the  top  of  the  houfe, 
and  running  directly  to  the  King,  fell  on  his  knees,  and  befought  his 
majefty  to  pardon  him,  without  declaring  the  offence.    The  King  pro- 
mifed  to  forgive  him  if  he  would  tell  the  truth    but  foon  began  to  re- 
pent, faying  he  mould  not  eafily  overlook  fuch  infults,  and  bad  him 
wait  in  the  apartment  'till  he  had  learned  more  of  the  matter.  Imme- 
diately arrived  the  Lord  with  his  complaint,  but  finking  the  provoca- 
tion. At  firfl  the  monarch  heard  the  ftory  with  temper,  but  broke  out, 
reproaching  the  nobleman  with  his  want  of  truth,  and  adding,  "  You 
have  not  to  do  with  Holbein,  but  with  me  ;  I  tell  you,  of  feven  pea- 
farrts  I  can  make  as  many  Lords,  but  not  one  Holbein — begone,  and 
remember,  that  if  you  ever  pretend  to  revenge  yourfelf,  I  fhall  look 
on  any  injury  offered  to  the  painter  as  done  to  myfelf."   Henry's  be- 
Jiaviour  is  certainly  the  moft  probable  part  of  the  ftory,* 

After 

•*  Lovelace,  in  his  collection  of  poems  called  Lucafla,  has  an  epigram  on  this 
fiibject,  but  it  is  not  worth  repeating. 
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After  the  death  of  Jane  Semour,  Holbein  was  fent  to  Flanders  to- 
ri raw  the  pidure  of  the  Dnchefs  Dowager  of  Milan,  *  widow  of  Fran- 
cis Sforza,  whom  Charles  V.  had  recommended  to  Henry  for  a  fourth 
wife,  but  afterwards  changing  his  mind,  prevented  him  from  marrying. 
Among  the  Hatleian  MSS.  there  is  a  letter  from  Sir  Thomas  Wyat  to 
the  King,  congratulating  his  majefty  on  his  efcape,  as  the  Duchefs's 
chaftity  was  a  little  equivocal.  If  it  was,  confidering  Henry's  temper, 
1  am  apt  to  think  that  the  Duchefs  had  the  greater  efcape.  It  was 
about  the  fame  time  that  it  is  faid  fhe  herfelf  fent  the  King  word, 
"  That  fhe  had  but  one  head  if  fhe  had  two,  one  of  them  mould  be 
"  at  his  majefty 's  fervice."-(- 

Holbein  was  next  difpatched  by  Cromwell  to  draw  the  Lady  Anne 
of  Cleve,  and  by  practicing  the  common  flattery  of  his  profefllon,  was 
the  immediate  caufe  of  the  deftruclion  of  that  great  fubjecT,  and  of  the 
difgrace  that  fell  on  the  Princefs  herfelf.  He  drew  fo  favorable  a  $  like- 
nefs,  that  Henry  was  content  to  wed  her — but  when  he  found  her  fo 
inferior  to  the  miniature,  the  ftorm  which  really  fhould  have  been  di- 
rected 

*  Chri (liana  daughter  of  Chrifliern  King  of  Denmark.  Lord  Herbert  fays  that 
Holbein  drew  her  picture  in  three  hours,  p.  496. 

f  Vertue  faw  a  whole  length  of  this  pincefs  at  Mr.  Howard's  in  Soho-fquare* 
Such  a  picture  is  mentioned  to  have  been  in  the  Royal  collections. 

%  This  very  picture,  as  is  fuppofed,  was  in  the  pofleffion  of  Mr.  Barret  of  Kent., 
whofe  collection  was  fold  a  few  years  ago,  but  the  family  referved  this  and  fome 
other  curiofities.  The  print  among  the  illuftrious  heads  is  taken  from  it;  and  fo 
far  jurtifies  the  King,  that  he  certainly  was  not  nice,  if  from  that  picture  he  con- 
cluded her  handfome  enough  It  has  fo  little  beauty,  that  1  fhould  doubt  of  it's 
being  the  very  portrait  in  qucftion— it  rather  feems  to  have  been  drawn  after  Hol- 
bein faw  a  little  with  the  King's  eyes. 


..... 
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reeled  at  the  painter,  burft  on  the  minifter  •,  and  Cromwell  loft  his  head, 
becaufe  Anne  was  a  Flanders  mare,  not  a  Venus,  as  Holbein  had  repre- 
sented her. 

Little  more  occurs  memorable  of  this  great  painter,  but  that  in 
1538,  the  city  of  Bafil,  on  the  increafe  of  his  fame,  beftowed  an  annuity 
of  fifty  florins  on  him  for  two  years,  hoping,  fays  my  author,  that  it 
would  induce  him  to  return  to  his  country,  to  his  wife  and  his  children. 
How  large  fo  ever  that  falary  might  feem  in  the  eyes  of  frugal  Swifs 
citizens,  it  is  plain  it  did  not  weigh  with  Holbein  againft  the  opulence 
of  the  court  of  England.  He  remained  here  'till  his  death,  which  was 
occafioned  by  the  plague  in  the  year  1554,  in  the  fifty -fixth  year  of  his 
age.  Some  accounts  make  him  die  in  the  fpot  where  is  now  the  paper- 
office  ;  but  that  is  not  likely,  as  that  very  place  had  been  King  Henry's 
private  ftudy,  and  was  then  appointed  for  the  reception  of  the  letters 
and  papers  left  by  that  Prince  and  of  other  public  papers.  Vertue 
thought,  if  he  died  in  the  precincts  of  the  palace,  that  it  was  in  foir.c 
flight  lodgings  there,  then  called  the  paper-buildings,  or  in  Scotland- 
yard  where  the  King's  artificers  lived ;  but  he  was  rather  of  opinion 
that  Holbein  breathed  his  laft  in  the  Duke  of  Norfolk's  houfe  in  the 
priory  of  Chrift-church*  near  Aldgate,  then  called  Duke's-place,  having 
been  removed  from  Whitehall,  to  make  room  for  the  train  of  Philip, 
to  whom  Queen  Mary  was  going  to  be  married. -f  The  fpot  of  his  in- 
Vol.  I  S  terment 

*  There  was  a  priory  given  at  the  diflblution  to  Sir  Thomas  Audley,  from 
whofe  family  it  came  by  marriage  to  the  Duke  of  Norfolk,  but  this  was  not  'till 
four  years  after  the  death  of  Holbein,  confequently  Vertue's  conjecture  is  not  well 
grounded. 

t  Holbein  was  not  likely  to  be  in  favour  in  that  reign,  being  fuppofed  a  prote- 
ftant. 
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terment  was  as  uncertain  as  that  of  his  death.  Thomas  Earl  of  Arun- 
del, the  celebrated  collector  in  the  reign  of  Charles  L  was  defirous  of 
erecting  a  monument  for  him,  but  dropped  the  defign  from  ignorance 
of  the  place.  Strype  in  his  edition  of  Stowe's  Survey  fays  that  he  was 
buried  in  St.  Catherine-Cree  church,  which  (lands  in  the  cimetery  of 
that  diflblved  priory,  and  confequently  clofe  to  his  patron's  houfe. 

Who  his  wife  was,  or  what  family  he  left  we  are  not  told  ;  mention 
of  fome  of  his  children  will  be  made  in  the  lift  of  his  works. 

Holbein  painted  in  oil,  in  diftemper  and  in  water-colours.  He  had 
never  practiced  the  laft  'till  he  came  to  England,  where  he  learned  it  of 
Lucas  Cornelii,  and  carried  it  to  the  higheft  perfection.  His  miniatures 
have  all  the  ftrength  of  oil-colours  joined  to  the  moft  finifhed  delicacy. 
He  generally  painted  on  a  green  ground  ;  in  his  fmall  pictures  often  on 
a  deep  blue.  There  is  a  tradition  that  he  painted  with  his  left  hand, 
like  the  Roman  knight  Turpilius,  but  this  is  contradicted  by  one  of 
his  own  portraits  that  was  in  the  Arundelian  collection  and  came  to 
Lord  Stafford,  in  which  he  holds  his  pencil  in  the  right  hand. 

It  is  impoflible  to  give  a  compleat  catalogue  of  his  works  they  were 
extremely  numerous  ;  and  as  I  have  faid,  that  number  is  increafed  by 
copies,  by  doubtfull  or  by  pretended  pieces.  Many  have  probably 
not  come  to  my  knowledge  ;  thofe  I  mall  mention  were  of  his  hand,  as 
far  as  I  can  judge. 

From  his  drawings  for  the  Moriae  Encomium  there  have  been  prints 
to  many  editions,  and  yet  they  are  by  no  means  the  moft  meritorious  of 
his  performances. 

At  Bafil  in  the  town-houfe  are  eight  pieces  of  the  hiftory  of  Chrift's 
pafiion  and  crucifixion.  Maximilian  Duke  of  Bavaria  offered  a  great 
fum  for  them. 

Three 
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Three  of  the  walls  In  the  upper  part  of  the  fame  edifice  are  adorned 
with  hiftories  by  him. 

In  the  library  of  the  univerfity  there  is  a  dead  Chrift,  painted  on 
board  in  the  year  1521.  In  the  fame  place  the  Lord's  fupper,  much 
damaged. 

Another  there  on  the  fame  fubject,  drawn  by  Holbein  when  very 
young.  Chrift  fcourged  \  in  the  fame  place,  but  not  very  well  painted. 

Ibidem,  A  board  painted  on  both  fides ;  a  fchool-mafter  teaching 
boys.   It  is  fuppofed  to  have  been  a  fign  to  fome  private  fchool.  151 6. 

Ibidem,  A  profile  of  Erafmus  writing  his  Commentary  on  Saint 
Matthew. 

Ibidem,  The  fame  in  an  oval ;  fmaller. 
Ibidem,  The  portrait  of  Amerbach. 

Ibidem,  A  woman  fitting  with  a  girl  in  her  arms,  and  ftroaking  a 
■little  boy.  Thefe  are  faid  to  be  Holbein's  wife  and  children.  This  has 
been  engraved  by  Jofeph  Wirtz. 

Ibidem,  A  lady  of  Alface,  with  a  boy. 

Ibidem,  A  beautifull  woman,  infcribed,  Lais  Corinthiaca  1526. 
Ibidem,  Adam  and  Eve,  half  figures.  1517. 

Ibidem,  Two  pictures  in  chiaro  fcuro,  of  Chrift  crowned  with  thorns, 
and  the  Virgin  praying. 

Ibidem,  One  hundred  and  three  fketches  on  paper,  collected  by 
Amerbach  who  has  written  on  them  Hans  Holbein  genuina.  They  are 
-chiefly  defigns  for  the  life  of  Chrift,  and  fome  for  the  family  of  Sir 
Thomas  More.  Many  of  them  are  thought  to  have  been  patterns  for 
glafs-painters.  I  have  heard  that  at  Bafil  there  are  paintings  on  glafs 
•both  by  Holbein  himfelf  and  his  father. 

Ibidem,  Two  death's  heads  near  a  grate. 

Ibidem 
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Ibidem,  the  portrait  of  John  Holbein  (I  do  not  know  whether  fa- 
ther or  (on)  in  a  red  hat,  and  a  white  habit  trimmed  with  black. 

The  portrait  of  James  Mejer,  Conful  or  Burgo-mafter  of  Bafil,  and 
his  wife.  1516,  with  the  fketches  for  both  pictures.  In  the  mufeum  of 
Fefchius. 

Erafmus,  in  the  fame  place. 

In  the  flreet  called  Eiffengaffen,  is  a  whole  houfe  painted  by  him  on 
the  outfide,  with  buildings  and  hiftory.  For  this  he  received  fixty  flo- 
rins. 1  .loofb")  iU-.fhr,  5ii  ■   -.'  ••  rw  r>-;  gj  flh  .tVGti 

The  Emperor  Charles  V.  Le  Blond  a  Dutch  painter*  gave  an  hun- 
dred crowns  for  this  at  Lyons  in  1633,  for  the  Duke  of  Buckingham. 

Another  portrait  of  Erafmus,  bought  at  Bafil  by  the  fame  Le  Blond 
for  an  hundred  ducats.  This  was  engraved  in  Holland  by  Vifcher.  It 
is  mentioned  in  the  catalogue  of  the  Duke's  pictures  p.  1 7,  N°.  6.  To 
this  was  joined  the  portrait  of  Frobenius.  Both  pictures  are  now-f  at 
Kenfington  ;  but  the  architecture  in  die  latter  was  added  afterwards  by 
Stenwyck. 

A  large 

*  So  I  find  him  called  in  the  lift  of  Holbein's  works  prefixed  to  the  Englifh  edi- 
tion of  the  Moriae  Encomium  ;  Sandrart  mentions  another  perfon  of  almoft  the 
fame  name,  who  he  fays  was  the  Swedifh  minifter  in  Holland,  and  that  he,  SaiL- 
drart,  gave  him  an  original  portrait  of  Holbein.  He  adds,  that  Monf.  Le  Blon  had 
another  picture  by  Holbein  of  a  learned  man  and  death  with  an  hour-glafs,  and  a 
building  behind  ;  and  that  Le  Blon,  being  earneftly  folicited,  had  fold  to  J.  LcfTert, 
a  painter,  for  three  hundred  florins,  a  picture  of  the  Virgin  and  child  by  the  fame 
matter.  Le  Blon  had  alfo  fome  figures  by  Holbein,  particularly  a  Venus  and  Cupid, 
finely  modelled. 

t  But  the  Erafmus  is  thought  a  copy :  the  true  one  King  Charles  gave  to 
Monf.  de  Liencourt.  fee  catal.  p.  18.  The  Frobenius  was  given  to  the  King  by 
the  Duke  of  Buckingham  juft  before  he  went  to  the  ille  of  Rhee» 
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A  large  picture,  containing  the  portraits  of  the  Conful  Mejer  and  his 
fons  on  one  fide,  and  of  his  wife  and  daughters  on  the  other,  all  pray- 
ing before  an  altar.  This  was  fold  at  Bafil  for  an  hundred  pieces  of 
gold  •,  the  fame  Le  Blond  in  1633  gave  a  thoufand  rix-dollars  for  it, 
and  fold  it  for  three  times  that  fum  to  Mary  de'  Medici,  then  in  Hol- 
land. 

Another  portrait  of  Erafmus    at  Vienna. 

Another  there,  fuppofed  the  father  of  Sir  Thomas  More.  This  was 
reckoned  one  of  his  capital  works. 

Two  pieces  about  five  feet  high,  reprefenting  monks  digging  up  the 
bones  of  fome  faint,  and  carrying  them  in  proceflion  •,  at  Vienna. 

A  picture  about  four  feet  fquare,  of  dancing,  hunting,  tilting  and 
other  fports    in  the  public  library  at  Zurich. 

The  infide  of  a  church,  the  Virgin,  and  Apoftles  •,  Angels  finging 
above  •,  in  the  collection  of  Mr.  Werdmyller  at  Zurich. 

The  portrait  of  an  Englifh  nobleman    in  the  fame  cabinet. 

The  portrait  of  Conrad  Pellican,  profefTor  of  Theology  and  Hebrew 
at  Zurich  ;  in  the  houfe  of  Mr.  Martin  Werdmyller  Senator  of  Bafil. 

Chrift  in  his  cradle,  the  Virgin  and  Jofeph  :  Shepherds  at  a  diftance  ; 
in  the  church  of  the  Auguftines  at  Lucern. 

The  Adoration  of  the  Wife  men.  ibidem. 

Chrift  taken  from  the  crofs.  ibidem. 

The  Sancta  Veronica,  ibidem. 

Chrift  teaching  in  the  temple,  ibidem. 

Chrift  on  the  crofs  the  Virgin  and  St.  John  %  with  infcriptions  in 
Hebrew,  Greek  and  Latin. 

All  the  Prophets,  in  nine  pieces,  each  a  yard  long ;  painted  in  di- 
Vol.  I.  T  (temper 
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ftemper.  Thefe  were  carried  to  Holland  by  BarthoL  Sarbruck  a  painter, 
who  made  copies  of  them,  preferved  in  the  Fefchian  mufeum. 

The  picture  of  Queen  Mary  :  Dr.  Patin  had  it,  and  the  following  ; 

An  old  man  with  a  red  forked  beard,  fuppofed  to  be  a  Grand  Ma- 
tter of  Rhodes. 

The  Dance  of  Death  in  the  church-yard  of  the  Predicants  of  the 
fuburbs  of  St.  John  at  Bafil  is  always  afcribed  to  Holbein,  and  is  mown 
to  ftrangers  through  a  grate.  And  yet,  as  Vertue  obferved,  our 
painter  had  undoubtedly  no  hand  in  it.  Pope  Eugenius  IV.  appointed 
the  council  of  Bafil  in  1431,  and  it  fat  there  15  years,  during  which 
time  a  plague  raged  that  carried  off  all  degrees  of  people.  On  the  cef* 
fation  of  it,  the  work  in  queftion  was  immediately  painted  as  a  memo- 
rial of  that  calamity.  Holbein  could  not  be  the  original  painter,  for 
he  was  not  born  'till  1498  •,  nor  had  any  hand  in  the  part  that  was  added 
in  1529,  at  which  time  he  had  left  Bafil.  Even  if  he  had  been  there 
when  it  was  done  (which  was  about  the  time  of  his  fhort  return  thither) 
it  is  not  probable  that  mention  of  him  would  have  been  omitted  in  the 
infcription  which  the  magiftrates  caufed  to  be  placed  under  thofe  paint- 
ings,  efpecially  when  the  name  of  one  Hugo  Klauber,  a  painter  who 
repaired  them  in  1569,  is  carefully  recorded.  But  there  is  a  ftronger 
proof  of  their  not  being  the  work  of  Holbein,  and  at  the  fame  time  an 
evidence  of  his  tafte.  The  paintings  at  Bafil  are  a  dull  feries  of  figures, 
of  a  Pope,  Emperor,  King,  Queen,  &c.  each  feized  by  a  figure  of 
Death ;  but  in  the  prints  which  Hollar  has  given  of  Holbein's  draw- 
ings of  Death's  Dance,  a  defign  he  borrowed  from  the  work  at  Bafil, 
there  are  groupes  of  figures,  and  a  richnefs  of  fancy  and  invention  pe- 
culiar to  himfelf.    Every  fubjeft  is  varied,  and  adorned  with  buildings 

and 
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and  habits  of  the  times,  which  he  had  the  Angular  art  of  making  pic- 
turefque. 

At  Amfterdam  in  the  Warmoes-ftreet  was  a  fine  picture  of  a  Queen 
of  England  in  filver  tiflue. 

Two  portraits  of  himfelf,  one,  a  fmall  round,  was  in  the  cabinet  of 
James  Razet ;  the  other  as  big  as  the  palm  of  a  hand  *,  in  the  collection 
of  Barth.  Ferrers. 

Sandrart  had  drawings  by  Holbein  of  Chrift's  pafllon,  in  folio  ;  two 
of  them  were  wanting  in  his  book  he  offers  200  florins  to  whoever 
will  produce  and  fell  them  to  him.  p.  241. 

In  the  King  of  France's  collection  are  the  following ; 

1.  Archbiihop  Warham.  aet  fuae  70.  1527.  There  is  another  of 
thefe  at  Lambeth.  Archbifhop  Parker  entailed  this  and  another  of 
Erafmus  on  his  fucceflbrs  ;  they  were  ftolen  in  the  civil  war,  but  Juxon 
repurchafed  the  latter. 

2  The  portrait  of  Nicholas  Cratzer,  Aftronomer  to  Henry  VIII. 
This  man  after  long  refidence  in  England  had  fcarce  learned  to  (peak 
the  language.  The  King  afking  him  how  that  happened,  he  replied, 
*'  I  befeech  your  Highnefs  to  pardon  me ;  what  can  a  man  learn  in  only 
thirty  years  ?"  Thefe  two  laft  pictures*  were  in  the  collection  of  Andrew 

de 

*  Warham's  came  afterwards  to  Sir  Walter  Cope,  who  lived  without  Temple- 
bar  over  againft  the  Lord  Treafurer  Salifbury,  and  had  feveral  of  Holbein,  which 
palled  by  marriage  to  the  Earl  of  Holland,  and  were  for  fome  time  at  Holland- 
houfe.  See  Oxf.  MSS.  Yelvert.  p.  118.  Another  of  Cratzer  remained  at  Hol- 
Jand-houfe  'till  the  death  of  the  Countefs  of  Warwick,  wife  of  M.  Addifon  ;  a  fine 
picture,  ftrongly  painted,  reprefenting  him  with  feveral  instruments  before  him, 
and  an  infcription  expreffing  that  he  was  a  Bavarian,  of  the  age  of  41  in  152S. 
Jn  one  of  the  office-books  are  entries  of  payment  to  him. 

April,  paid  to  Nicholas  the  Aftronomer  — •  1  iL 
Anno  23,  paid  to  ditto,     ■  ■  5--4--0 
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de  Loo,  a  great  virtuofo,  who  bought  all  the  works  of  Holbein  he 
could  procure  \  among  others  a  portrait  of  Erafmus,  which  King 
Charles  afterwards  exchanged  for  a  picture  of  Leonardo  da  Vinci.  A 
drawing  of  Cratzer  is  among  the  heads  by  Holbein  at  Kenfington. 
Among  others  in  de  Loo's  collection  was  the  fine  Cromwell  Earl  of 
EiTex,  now  at  Mr.  Southwell's,  and  engraved  among  the  illuftrious 
heads.* 

3.  Anne  of  Cleve. 

4.  Holbein's  own  portrait. 

5.  Erafmus  writing  •,  a  fmaller  picture. 

6.  An  old  man,  with  a  gold  chain. 

7.  Sir  Thomas  More,  lefs  than  life. 

8.  An  old  man  with  beads  and  a  death's  head. 

In  the  collection  of  the  Duke  of  Orleans  are  four  heads  % 
Another  Cromwell  Earl  of  EfTex.-f 
Sir  Thomas  More. 
A  Lady. 
George  Gyfein. 

But  the  greateft  and  beft  of  his  works  were  done  in  England,  many 
of  which  ftill  remain  here.  Some  were  loft  or  deftroyed  in  the  civil 
war ;  fome  fold  abroad  at  that  time  \  and  fome,  particularly  of  his  mi- 
niatures were,  I  believed,  confumed  when  Whitehall  was  burned. 

There 

*  De  Loo  had  alfo  the  family-pi&ure  of  Sir  Thomas  More,  which  was  bought 
by  his  grandfon  Mr.  Roper. 

t  There  is  a  (mall  head  of  him  at  Devonihire-houfe  with  this  date,  act.  15. 
1515- 
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There  perifhedthe  large  picture  of  Henry  VIL*  and  of  Elizabeth  of 
York,  of  Henry  VIII.  and  Jane  Seymour  it  was  painted  on  the  wall 
in  the  privy  chamber.  The  copy  which  Remeef  made  of  it  for  Charles 
II.  in  fmall,  and  for  which  he  received  1 50/.  hangs  in  the  King's  bed- 
chamber below  flairs  at  Kenfington  ;  from  that  Vertue  engraved  his 
print.  Holbein's  original  drawing  of  the  two  Kings  is  in  the  collection 
of  the  Duke  of  Devonshire.  It  is  in  black  chalk,  heightened,  and 
large  as  life  ;  now  at  Chatfworth.  The  architecture  of  this  picture  is 
very  rich,  and  parts  of  it  in  a  good  ftyle. 

In  the  chapel  at  Whitehall  he  painted  Jofeph  of  Arimathea,  and  in 
that  at  St.  James's,  Lazarus  rifing  from  the  dead— both  now  deftroyed.  J 
That  he  often  drew  the  King  is  indubitable  •,  feveral  pictures  extant 
of  Henry  are  afcribed  to  him — I  would  not  warrant  many  of  them. 
There  is  one  at  Cambridge, ||  another  at  Lord  Torrington's  at  White- 
hall, both  whole  lengths,  and  another  in  the  gallery  of  royal  portraits 
at  Kenfington,  which  whoever  painted  it,  is  execrable ;  one  at  Pet- 
worth,  and  another  in  the  gallery  at  Windfor.  But  there  is  one  head 
of  that  King  at  Kenfington,  not  only  genuine,  but  perhaps  the  moft 
perfect  of  his  works.  It  hangs  by  the  chimney  in  the  fecond  room, 
leading  to  the  great  drawing-room  ;  and  would  alone  account  for  the 
judgment  of  Depiles,  who  in  his  fcale  of  picturefque  merit,  allows  16 
Vol.  L  U  degrees 

*  The  portraits  of  Henry  VII.  and  Elizabeth  muft  have  been  taken  from  older 
originals  :  Holbein  more  than  once  copied  the  picture  of  this  Queen,  and  of  the 
King's  grandame  (as  fhe  was  called)  Margaret  Countefs  of  Richmond. 

f  Remee  was  a  fcholar  of  Vandyke  and  died  in  1678,  aged  68. 

X  See  Peacham  on  limning. 
„  ||  It  has  J£  Fecit  upon  it ;  and  was  probably  a  copy  by  Lucas  de  Heere,  of 
whom  hereafter. 
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degrees  to  Holbein,  when  he  had  alloted  but  12  to  Raphael.  I  conclude 
that  it  was  in  the  fame  light  that  Frederic  Zucchero  confidered  our  ar- 
tift,  when  he  told  Goltzius  that  in  fome  refpects  he  preferred  him  to 
Raphael.  Both  Zucchero  and  Depiles  underftood  the  fcience  too  well  to 
make  any  comparifon  except  in  that  one  particular  of  colouring,  be- 
tween the  greater!  genius,  in  his  way,  that  has  appeared,  and  a  man 
who  excelled  but  in  one,  and  that  an  inferior  branch  of  his  art.  The 
texture  of  a  rofe  is  more  delicate  than  that  of  an  oak  I  do  not  fay  that 
it  grows  fo  lofty  or  calls  fo  extenfive  a  made. 

Oppofite  to  this  picture  hangs  another,  but  much  inferior,  called  in 
the  catalogue  Lord  Arundel,  or  Howard-,*  the  latter  name  is  a  confu- 
Hon,  occafioned  by  the  title  of  Arundel  pafling  into  the  family  of 
Howard.  The  portrait  in  queftion,  I  fuppofe,  is  of  H.  Fitzalan  Earl  of 
Arundel,  and  probably  the  very  perfon  who  firft  perfuaded  Holbein  to 
come  into  England. 

In  the  ftate  bed-chamber  is  a  portrait  of  Edward  VI.  It  was  origi- 
nally a  half  length  ;  but  has  been  very  badly  converted  into  a  whole 
figure  fince  the  time  of  Holbein. 

Confidering  how  long  he  lived  in  the  fervice  of  the  crown,  it  is  fur- 
prizing  that  fo  few  of  his  works  mould  have  remained  in  the  royal  col- 
lection; Charles  I.  appears  by  his  catalogue  to  have  pofTefTed  but  about 
a  dozen.  All  the  reft  were  difperfed  but  thofe  I  have  mentioned  (unlefs 
the  whole  length  of  the  unfortunate  Earl  of  Surrey,  in  a  red  habit,  in 
the  lower  apartment  at  Windfor  is  fo,  as  I  believe  it  is)  and  a  fine  little 
picture  of  a  man  and  woman,  faid  to  be  his  own  and  wife's  portraits 

which 

*  The  fine  original  of  Thomas  Howard  Duke  of  Norfolk  with  the  ftaves  of 
Earl-marfhal  and  Lord  Treafurer,  from  whence  the  print  is  taken,  is  at  Lei- 
cefter-houfe. 
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tvhich  hangs  in  an  obfcure  clofet  in  the  gallery  at  Windfor ;  and  the 
portrait  of  a  man  opening  a  letter  with  a  knife,  in  the  ftandard-clofet 
in  the  fame  palace.  But  at  prefent  an  invaluable  treafure  of  the  works 
of  this  mafter  is  preferved  in  one  of  our  palaces.  Soon  after  the  accef- 
fion  of  the  late  King,  Queen  Caroline  found  in  a  bureau  at  Kenfington 
a  noble  collection  of  Holbein's  original  drawings  for  the  portraits  of 
fome  of  the  chief  perfonages  of  the  court  of  Henry  VIIL  How  they 
came  there  is  quite  unknown.  They  did  belong  to  *Charles  I.  who 
changed  them  with  William  Earl  of  Pembroke  for  a  St.  George  by 
Raphael,  now  at  Paris.  Lord  Pembroke  gave  them  to  the  Earl  of 
Arundel,  and  at  the  difperfion  of  that  collection,  they  might  be  bought 
by  or  for  the  King.  There  are  eighty-ninef  of  them,  a  few  of  which 
are  duplicates  :  a  great  part  are  exceedingly  fine, J  and  in  one  refpect 

preferable 

*  After  Holbein's  death  they  had  been  fold  into  France,  from  whence  they 
Were  brought  and  prefented  to  King  Charles  by  Monf.  de  Liencourt.  Vanderdort, 
who  did  nothing  bat  blunder,  imagined  they  were  portraits  of  the  French  court. 
Saunderfon  in  his  Graphice  p.  79,  commends  this  book  highly,  but  fays  fome  of 
the  drawings  were  fpoiled. 

f  See  the  lift  of  them,  fubjoined  to  the  catalogue  of  the  collection  of  King 
James  II.  publifhed  by  Bathoe  in  quarto,  1758.  In  King  Charles's  catalogue 
They  are  faid  to  be  but  fifty-four,  and  that  they  were  bought  of,  not  given  by, 
Monf.  de  Liencourt. 

J  Some  have  been  rubbed,  and  others  traced  over  with  a  pen  on  the  outlines 
by  fome  unfkillfull  hand.  In  an  old  inventory  belonging  to  the  family  of  Lum- 
ley  mention  was  made  of  fuch  a  book  in  that  family,  with  a  remarkable  note,  that 
it  had  belonged  to  Edward  VI.  and  that  the  names  of  the  perfons  were  written  on 
them  by  Sir  John  Cheke.  Moft  of  the  drawings  at  Kenfington  have  names  in  an 
old  hand ;  and  the  probability  of  their  being  written  by  a  minifter  of  the  court  who 
knew  the  perfons  represented  fo  well,  is  an  addition  to  their  value. 
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preferable  to  his  finifhed  pictures,  as  they  are  drawn  in  a  bold  and  free 
manner  :  and  though  they  have  little  more  than  the  out-line,  being 
drawn  with  chalk  upon  paper  fhained  of  a  flefli  colour,  and  fcarce 
fhaded  at  all,  there  is  a  Itrength  and  vivacity  in  them  equal  to  the 
moft  perfect  portraits.  The  heads  of  Sir  Thomas  More,*  Bifhop  Fifti- 
er,  Sir  Thomas  Wyat,  and  Broke  Lord  Cobham  are  m after-pieces. f 
It  is  great  pity  that  they  have  not  been  engraved,  not  only  that  fuch 
frail  performances  of  lb  great  a  genius  might  be  preferved,  but  that  the 
refemblances  of  lo  many  illuftrious  perfons,  no  where  elfe  exifting, 
might  be  faved  from  deftruclion.  Vertue  had  undertaken  this  noble 
work,  and  after  fpending  part  of  three  years  on  it,  broke  off,  I  do  not 
know  why,  afrer  having  traced  off  on  oil-paper  but  about  five  and 
thirty.  Thefe  I  bought  at  his  fale  and  they  are  fo  exactly  taken  as 
to  be  little  inferior  to  the  originals. 

In  the  fame  clofet  are  two  fine  finifhed  portraits  by  Holbein,  faid  to 
be  his  own  and  his  wife's  ;  they  were  prefented  to  Queen  Caroline  by 
Sir  Robert  Walpole,  my  father. J   And  a  circular  drawing  -9  the  ftory 

of 

*  Richardfon  the  painter  had  another  of  thefe,  which  was  fold  at  his  auction, 
and  from  whence  Houbraken's  print  among  the  illuftrious  heads  was  taken. 

f  They  were  firft  placed  by  the  Queen  at  Richmond,  but  afterwards  removed  to 
Kenfington  where  they  ftill  remain  ;  but  it  is  a  very  improper  place  for  them,  ma- 
ny hanging  againft  the  light  or  with  fcarce  any,  and  fome  fo  high  as  not  to  be  dis- 
cernible, efpecially  a  moft  gracefull  head  of  the  Duchefs  of  Suffolk. 

%  The  father  of  Lord  Treafurer  Oxford  palling  over  London  bridge,  was  caught 
in  a  fhower,  and  ftepping  into  a  gold-fmith's  mop  for  fhelter,  he  found  there  a  pic- 
ture of  Holbein  (who  had  lived  in  that  houfe)  and  his  family.  He  offered  the  gold- 
fmith  100/.  for  it,  who  confented  to  let  him  have  it,  but  defired  firft  to  fhow  it  to 
fome  perfons.  Immediately  after  happened  the  fire  of  London  and  the  picture  was 
deftroyed. 
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or  Solomon  and  the  Queen  of  Sheba. 

In  one  of  the  King's  cabinets  is  a  miniature  of  two  children  of 
Charles  Brandon. 

Over  one  of  the  doors  is  a  picture  afcribed  to  Holbein,  and  fuppofed 
to  be  Queen  Elizabeth,  when  Princefs,  with  a  book  in  her  hand,  but  I 
queftion  both  the  painter  and  the  perfon  reprefented. 

He  drew  Will.  Somers,  King  Henry's  jefter,  from  which  there  is  a 
print.  It  is  perhaps  a  little  draw-back  on  the  fame  of  heroes  and  ftatef- 
men,  that  fuch  perfons,  who  fhared  at  leaft  an  equal  portion  of  royal 
favour  formerly,  continue  to  occupy  a  place  even  in  the  records  of  time 
— at  leaft,  we  antiquarians,  who  hold  every  thing  worth  preferving, 
merely  becaufe  it  has  been  preferved,  have  with  the  names  of  Henry, 
Charles,  Elizabeth,  Francis  I.  Wolfey,  Sir  Thomas  More,  &c.  trea- 
fured  up  thofe  of  Will.  Somers,  Saxton,  Tom  Deny,  (Queen  Anne's 
jefter)  Tarlton,  (Queen  Elizabeth's)  Pace,  another  fool  in  that  reign, 
Archee,  the  difturber  of  Laud's  greatnefs ;  Muckle  John,  who  luc- 
ceeded  ;  Patch,  Wolfey's  fool  •,  Harry  Patenfon,  Sir  Thomas  More's  ; 
and  of  Bifquet  and  Amaril,  the  jefters  of  Francis  I.  not  to  mention 
Hitard,*  King  Edmund's  buffoon  \  Stone,-f  and  Jeffery  Hudfon,  the 
dwarf  of  Henrietta  Maria.  Of  fome  of  thefe  perfonages  I  have  found 
the  following  anecdotes  :  Saxton  is  the  firft  perfon  recorded  to  have 
worn  a  wig  :  In  an  account  of  the  Treafurer  of  the  chambers  in  the 
reign  of  Heniy  VIII.  there  is  entered  "  Paid  for  Saxton,  the  King's 
fool,  for  a  wig,  ios"  In  the  accounts  of  the  Lord  Harrington  who 
was  in  the  fame  office  under  James  I.  there  is,  "  Paid  to  T.  Mawe  for 
Vol.  I.  X  the 

*  See  Dart's  antiq.  of  Canterbury,  p.  6. 
i  A  fool  mentioned  in  Selden's  table-talk. 
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the  diet  and  lodging  of  Tom  Deny,  her  majefty*s  jefter,  13  weeks, 
10/. — 1 8 J. — 6d"  Patch  and  Archee  were  political  characters:  The 
former,  who  had  been  Wolfey's  fool,  and  who,  like  wifer  men,  had 
lived  in  favour  through  all  the  changes  of  religion  and  folly  with  which 
four  fucceflive  courts  had  amufed  themfelves  or  tormented  every  body 
elfe,  was  employed  by  Sir  Francis  Knollys  to  break  down  the  crucifix, 
which  Queen  Elizabeth  ftill  retained  in  her  chapel ;  and  the  latter,  I 
fuppofe  on  fome  fuch  inftigation,  demolifhed  that  which  Laud  erected 
at  St.  James's,  and  which  was  probably  the  true  caufe  of  that  prelate 
engaging  the  King  and  council  in  his  quarrel,  though  abufive  words 
were  the  pretence.    Of  little  JefFery  I  fhall  fay  more  in  another  place. 

King  James  II.  as  appears  by  the  catalogue  of  his  pictures  publilhed 
by  Bathoe,  had  feveral  of  Holbein ;  though  all  in  that  lift  were  not 
painted  by  him. 

Of  Holbein's  public  works  in  England  I  find  an  account  of  only 
four.  The  firft  is  that  capital  picture  in  furgeon's  hall,  of  Henry  VIIL 
giving  the  charter  to  the  company  of  furgeons.  The  character  of  his 
majefty's  bluff  haughtinefs  is  well  reprefented,  and  all  the  heads  are 
finely  executed.  The  picture  itfelf  has  been  retouched,  but  is  well 
known  by  Baron's  print.  The  phylician  in  the  middle  on  the  King's 
left  hand  is  Dr.  Butts,  immortalized  by  Shakefpear.* 

The  fecond,  is  the  large  piece  in  the  hall  of  Bridewell,  reprefenting 
Edward  VI.  delivering  to  the  Lord  Mayor  of  London  the  royal  charter, 
by  which  he  gave  up  and  erected  his  palace  of  Bridewell  into  an  hof- 
pital  and  workhoufe.  Holbein  has  placed  his  own  head  in  one  corner  of 
the  picture.    Vertue  has  engraved  it.    This  picture,  it  is  believed,  was 

not 

*  The  ring  which  Henry  fent  by  Dr.  Butts  to  Cardinal  Wolfey,  was  a  cameo 
on  a  ruby  of  the  King  himfelf,  formerly  given  to  him  by  the  Cardinal. 
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not  compleated  by  Holbein,  both  he  and  the  King  dying  immediately 
after  the  donation. 

The  third  and  fourth  were  two  large  pictures,  painted  in  diftemper, 
in  the  hall  of  the  Eafterling  merchants  in  the  Steelyard.  Where 
Defcamps  found,  I  do  not  know,  that  they  were  defigned  for  ceilings. 
It  is  probably  a  miftake.  Thefe  pictures  exhibited  the  triumphs  of 
riches  and  poverty.  The  former  was  reprefented  by  Plutus  riding  in  a 
golden  carr,  fcattering  money  from  a  bafket  which  he  held  in  his 
hand ;  the  chariot  too  loaded  with  coin,  and  drawn  by  four  white 
horfes,  but  blind,  and  led  by  women,  whofe  names  were  written  be- 
neath. Round  the  carr  were  crowds  with  extended  hands  catching  at 
the  favours  of  the  god.  Fame  and  Fortune  attended  him,  and  the  pro- 
ceffion  was  clofed  by  Croefus,  Midas,  and  other  avaritious  perfons  of 
note. 

Poverty  was  an  old  woman,  fitting  in  a  vehicle  as  mattered  as  the 
other  was  fuperb  •,  her  garments  fqualid,  and  every  emblem  of  wretch- 
ednefs  around  her.  She  was  drawn  by  an  afs  and  an  emaciated  ox, 
and  followed  by  mechanics  and  labourers,  the  only  chearfull  object  in 
the  picture  being  Hope,  who  ran  before  the  waggon.  The  richnefs  of 
the  colouring,  the  plumpnefs  of  the  flefli,  the  gaudy  ornaments  in  the 
former  and  the  ftrong  touches  and  exprefllon  in  the  latter  were  uni- 
verfally  admired.  It  was  on  the  fight  of  thefe  pictures  that  Zucchero 
expreffed  fuch  efteem  of  this  matter:  he  copied  them  in  Indian  ink, 
and  thofe  drawings  came  afterwards  into  the  polTeflion  of  Monf.  Cro- 
zat.  Vofterman  jun.  engraved  prints  from  them,  at leaft  of  the  triumph 
of  Poverty,  but  Vertue  could  never  meet  with  that  of  Riches  :  how- 
ever in  Buckingham-houfe  in  St.  James's  park,  he  found  two  fuch 
drawings,  on  one  of  whicjh  was  an  infcription  attributing  them  to  Hol- 
bein, 
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bein,  and  adding,  that  they  were  th-?  gift  of  Sir  Thomas  More,  who 
wrote  verfes  under  them.  Vertue  thought  that  thefe  drawings  were 
neither  of  Holbein  nor  Zucchero,  but  the  copies  which  Voffcerman  had 
made,  in  order  to  engrave.  Thefe  drawings  I  fuppoie  were  fold  in  the 
Duchefs's  auction.  For  the  large  pictures  themfelves  Felibien  and  De- 
piles  fay  that  they  were  carried  into  France  from  Flanders,  whither 
they  were  tranfported  I  fuppofe  after  the  deftruction  of  the  company* 
of  which  Stowe*  gives  the  following  account.  The  Steelyard  was  a 
place  for  merchants  of  Almaine  who  ufed  to  bring  hither  wheat,  rye, 
and  other  grain  •,  cables,  ropes,  mafts,  fteel  and  other  profitable  mer- 
chandize. Henry  III.  at  the  requeft  of  his  brother  Richard  Earl  of 
Cornwall  and  King  of  Almaine  gave  them  great  privileges,  they  then 
having  a  houfe  called,  Guilda  Aula  Teutonicorum.  Edward  I.  con- 
firmed their  charter  ;  and  in  the  fame  reign  there  was  a  great  quarrel 
between  the  mayor  of  London  and  thofe  merchants  of  the  Haunce, 
about  the  reparation  of  Bifhop-gate,  which  was  impofed  on  them  in 
confideration  of  their  privileges,  and  which  they  fuffered  to  run  to  ruin. 
Being  condemned  to  the  repairs,  they  were  in  recompence  indulged 
with  granaries,  and  an  alderman  of  their  own  \  but  in  time  were  com- 
plained of,  for  importing  too  great  quantities  of  foreign  grain.  They 
were  reftricted,  yet  ftill  increafed  in  wealth,  and  had  a  noble  hall  in 
Thames-ftreet  with  three  arched  gates,  and  in  the  reign  of  Edward  III. 
they  hired  another  houfe  of  Richard  Lions,  a  famous  lapidary,  one  of 
the  fheriffs,  who  was  beheaded  by  the  Kentifli  rebels  in  the  reign  of 
Richard  II,  and  another  for  which  they  paid  70/.  per  ann.  But  ftill 
continuing  to  engrofs  the  trade,  they  were  fupprefTed  in  the  reign  of 
Edward  VI.  who  feized  the  liberties  of  the  Steelyard  into  his  own 
hands. 

But 

*  Survey  of  London  p.  249. 
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But  for  nothing  has  Holbein's  name  been  oftener  mentioned  than 
for  the  picture  of  Sir  Thomas  More's  family.  Yet  of  fix  pieces  ex- 
tant on  this  fubject,  the  two  fmaller  are  certainly  copies,  the  three 
larger  probably  not  painted  by  Holbein,  and  the  fixth,  tho'  an  original 
picture,  mod  likely  not  of  Sir  Thomas  and  his  family.  That  Hol- 
bein was  to  draw  fuch  a  piece  is  indubitable  a  letter  of  Erafmus  is 
extant,  thanking  Sir  Thomas  for  fending  him  the  fketch  of  it-,  but  there 
is  great  prefumption,  that  though  Holbein  made  the  ciefign,  it  was 
not  he  who  executed  the  picture  in  large,  as  will  appear  by  the  follow- 
ing accounts  of  the  feveral  pieces.  The  moft  known  is  that  at  Burford, 
the  feat  of  the  famous  Speaker  Lenthall.  To  fay  that  a  performance 
is  not  equal  to  the  reputation  of  it's  fuppofed  author,  is  not  always  an 
argument  fufficienf  to  deftroy  it's  authenticity.  It  is  a  well-known  fay- 
ing of  Sir  Godfrey  Kneller,  when  he  was  reproached  with  any  of  his 
hafty  flovenly  daubings,  "  Pho,  it  will  not  be  thought  mine  ;  nobody 
will  believe  that  the  fame  man  painted  this  and  the  Chinefe  at  Windfor." 

But  there  is  a  fpeaking  evidence  on  the  picture  itfelf  againft  it's  own 
pretentions.  Holbein  died  in  1554.  The  picture  at  Burford  is  dated 
1593.  It  is  larger  and  there  are  more  figures  than  in  it's  rival,  the 
piece  in  Yorkihire,  and  fome  of  thefe  Vertue  thought  were  painted 
from  the  life.  This  was  kept  at  Gubbins  in  Hertfordmire,  the  feat  of 
the  More's ;  but  by  what  means  the  piece  pafTed  into  the  hands  of 
Lenthall,  is  uncertain  •,  the  remains  of  the  family  of  More  are  feated 
at  Barnborough  in  York  mire,  where  they  have  a  fmall  picture  of  their 
anceftor  and  his  relations  like  that  at  Burford,  but  undoubtedly  not  an 
original.  There  too  they  preferve  fome  relicks  which  belonged  to  that 
great  man  as  a  George  enamelled,  and  within  it  a  miniature  of  Sir 
Vol.  I.  Y  Thomas; 
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Thomas  a  gold  crofs  with  pearl  drops,  and  the  cap  he  wore  at  hfe* 
execution. 

The  fecond  picture  is  at  Heron  in  EfTex,  the  feat  of  Sir  John 
Tyrrel,  but  having  been  repainted,  it  is  impoflible  to  judge  of  it's  an- 
tiquity.   The  difpute  of  originality  has  lain  only  between  the  piece  at 

Buribrd,  and  the  next. 

The  third  large  picture,  and  which  Vertue  thought  the  very  one 
painted  for  Sir  Thomas  himfelf,  is  twelve  feet  wide,  and  is  the  actual 
piece  which  was  in  Deloo's  collection,  after  whofe  death  it  was  bought 
by  Mr.  Roper,  Sir  Thomas's  grandfon.  As  Deloo  was  a  collector  of 
Holbein's  works,  and  his  cotemporary,  it  founds  extraordinary,  that  a 
picture,  which  he  thought  genuine,  mould  be  doubted  now  ;  and  yet 
Vertue  gives  fuch  ftrong  reafons,  fupported  by  fo  plaufible  an  hypothe- 
cs, to  account  for  its  not  being  Holbein's,  that  I  think  them  worth  lay- 
ing before  the  reader.  He  fays  the  picture  is  but  indifferent ;  on  this 
I  lay  no  more  ftrefs  than  I  do  in  the  cafe  of  that  at  Burford  ;  but  his 
obfervation  that  the  lights  and  ihades  in  different  parts  of  the  picture 
come  from  oppofite  fides,  is  unanfwerable,  and  demonftrate  it  no  ge- 
nuine picture  of  Holbein,  unlefsthat  matter  had  been  a  moft  ignorant- 
dauber,  as  he  might  fometimes  be  a  carelefs  painter.  This  abfurdity 
Vertue  accounts  for,  by  fuppofing,  that  Holbein  quitted  the  chancel- 
lor's fervice  for  the  king's,  before  he  had  drawn  out  the  great  picture, 
which  however  Sir  Thomas  always  underftood  was  to  be  executed  j 
that  Holbein's  bufinefs  increafing  upon  him,  fome  other  painter  was 
employed  to  begin  the  picture,  and  to  which  Holbein  was  to  give  the 

laft 
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h&  touches  ;  in  fhort  that  inimitable  perfection  of  Mem  which  charac- 
terizes his  works.  And  this  is  the  more  probable  as  Vertue  obferved 
that  the  faces  and  hands  are  left  flat  and  unfinifhed,  but  the  ornaments, 
jewels,  &c.  are  extremely  laboured.  As  the  portraits  of  the  family, 
in  feperate  pieces,  were  already  drawn  by  Holbein,  the  injudicious 
journeyman  (luck  them  in  as  he  found  them,  and  never  varied  the 
lights,  which  were  dilpofed,  as  it  was  indifferent  in  Angle  heads,  fome 
from  the  right,  fome  from  the  left,  but  which  make  a  ridiculous  con- 
tradiction when  tranfported  into  one  piece.  This  picture,  purchafed 
as  I  have  faid  by  Mr.  Roper,  the  fon  of  that  amiable  Margaret,  whole 
behaviour  when  Sir  Thomas  returned  to  the  tower  was  a  fubject  not  for 
Holbein,  but  for  Pouflin  or  Shakelpear  !  This  picture  remained  'till  of 
late  years  at  Wellhall  in  Eltham,  Kent,  the  manfion  of  the  Ropers. 
That  houle  being  pulled  down,  it  hung  for  fome  time  in  the  King's 
houfe  at  Greenwich,  foon  after  which,  by  the  death  of  the  laft  Roper, 
whofe  fole  daughter  married  Mr.  Henftiaw,  and  left  three  daughters, 
the  family-picture  then  valued  at  300/.  came  between  them,  and  Sir 
Rowland  Wynne,  who  married  one  of  them,  bought  the  lhares  of 
the  other  two,  and  carried  the  picture  into  Yorkftiire  where  it  now  re- 
mains. 

The  other  fmall  one  is  in  the  collection  of  Colonel  Sothby  in 
Bloomfbury-fquare.  It  is  painted  in  the  neateft  manner  in  miniature. 
On  the  right  hand  are  inferted  the  portraits  of  Mr.  More  and  his  wife, 
Sir  Thomas's  grandfon,  for  whom  it  was  drawn,  and  their  two  fons, 
with  their  garden  at  Chelfea  behind,  and  a  view  of  London.  The 
painter  of  this  exquifite  little  piece  is  unknown. 

The  fifth  was  in  the  palace  of  the  Delfino  family  at  Venice,  where  it 
was  long  on  fale,  the  price  firfl  fet  1 500/.  When  I  faw  it  there  in  1 741, 

they 
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they  had  funk  it  to  400/.  foon  after  which  the  prefent  King  of  Poland 

bought  it. 

It  was  evidently  defigned  for  a  fmall  altar-piece  to  a  chapel  •,  in  the 
middle  on  a  throne  fits  the  Virgin  and  child  \  on  one  fide  kneels  an 
elderly  gentleman  with  two  fons,  one  of  them  a  naked  infant ;  oppofite 
kneeling  are  his  wife  and  daughters.  The  old  man  is  not  only  unlike 
all  reprefentations  of  Sir  Thomas  More,  but  it  is  certain  that  he  never 
had  but  one  fon* — For  the  colouring  it  is  beautifull  beyond  defcrip- 
tion,  and  the  carnations  have  that  enamelled  bloom  fo  peculiar  to 
Holbein,  who  touched  his  works  'till  not  a  touch  remained  difcerni- 
ble!  A  drawing  of  this  picture  by  Bifchop  was  brought  over  in  1723, 
from  whence  Vertue  doubted  both  of  the  fubject  and  the  painter •,  but 
he  never  faw  the  original  !  By  the  defcription  of  the  family-picture  of 
the  Conful  Mejer,  mentioned  above,  I  have  no  doubt  but  this  is  the 
very  picture — Mejer  and  More  are  names  not  fo  unlike,  but  that  in 
procefs  of  time  they  may  have  been  confounded,  and  that  of  More  re- 
tained, as  much  better  known. 

In  private  houfes  in  England  are  or  were  the  following  works  of 
Holbein,  befides  what  may  not  have  come  to  Venue's  or  my  know- 
ledge. 

In  the  Arundelian  collection,  fays  Richard  Symonds,f  was  a  head  of 
Holbein  in  oil  by  himfelf,  moil  fweet,  dated  1543. 

At 

*  There  is  recorded  a  bon-mot  of  Sir  Thomas  on  the  birth  of  his  fon  :  He  had 
three  daughters  :  His  wife  was  impatient  for  a  fon  j  at  laft  they  had  one,  but  not 

much  above  an  idiot  "  You  have  prayed  fo  long  for  a  boy,  faid  the  chancellor, 

that  now  we  have  got  one  who,  I  believe,  will  be  a  boy  as  long  as  he  lives.*' 

t  In  one  of  his  pocket-books  which  will  be  mentioned  more  particularly  in  the 
fecond  volume. 
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At  Northumberland-houfe  an  Englifh  knight  fitting  in  a  chair  and 
a  table  by  him. 

Lord  Denny,  comptroller,  and  his  lady,  1527. 

Sir  Henry  Guldeford  and  his  lady.  They  were  engraved  by  Hollar.* 
As  alfo  Monf.  Moret,  jeweller  to  Henry  VIII. 

In  the  Earl  of  Pembroke's  collection  was  a  lady  in  black  fatin,  which 
Zucchero  admired  exceedingly,  f 

The  Duke  of  Buckingham  had  eight  of  his  hand,  in  particular  the 
flory  of  Jupiter  and  Io.    See  his  catal.  p.  1 6. 

At  the  Earl  of  Uxbridge's  at  Drayton,  his  anceftor  Lord  Paget. 

At  the  Earl  of  Guilford's  at  Wroxton,  Sir  Thomas  Pope,  the 
founder  of  Trinity-college,  Oxford. 

At  Blenheim,  a  very  lively  head  of  a  young  man. 

At  Buckingham  houfe  was  the  portrait  of  Edmund  Lord  Sheffield. 

Henry  VIII.  and  Francis  I.  exchanged  two  pictures  ;  the  King  of 
France  gave  to  Henry  the  Virgin  and  child  by  Leonardo  da  Vinci ;  the 
Englifh  prefent  was  painted  by  Holbein,  but  the  fubjecl:  is  not  men- 
tioned.   The  former  came  into  the  poffeflion  of  Catherine  Patin. 

In  the  late  Duke  of  Somerfet's  pofTeflion  was  a  head  of  his  anceftor 
the  Protector,  engraved  among  the  illuflrious  heads. 

Vertue  mentions  having  feen  a  fine  miniature  of  Henry  VIII.  and 
his  three  children,  but  does  not  fay  where*    It  had  a  glafs  over  it,  and 
a  frame  curioufly  carved. 
Vol.  I.  Z  At 

*  They  were  at  Tarthall. 

t  There  is  a  view  of  the  Siege  of  Pavia  at  Wilton,  faid  to  be  by  Holbein,  but 
it  is  by  Albert  Darer.  I  even  queftion  whether  the  profile  of  Edward  VI,  there 
be  an  original. 
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At  Lord  Orford's  at  Houghton  is  a  finall  whole  length  of  Edward 
VI.  on  board,  which  was  fold  into  Portugal  from  the  collection  of 
Charles  I.  and  Erafmus,  fmalier  than  life. 

I  have 

Catherine  of  Arragon,  a  miniature,  exquifitely  finifhed  ;  a 
round  on  a  blue  ground.  It  was  given  to  the  Duke  of  Monmouth  by- 
Charles  II.  I  bought  it  at  the  fale  of  the  Lady  Ifabella  Scott,  daughter 
of  the  Duchefs  of  Monmouth. 

A  head  of  the  fame  Queen  on  board  in  oil  hard,  and  in  her  latter 
age.    It  is  engraved  among  the  illuflrious  heads. 

Cath.  Howard,  a  miniature,  damaged.  It  was  Richardfon's  who 
bought  it  out  of  the  Arundelian  collection.  It  is  engraved  among  the 
illuftrious  heads  and  by  Hollar,  who  called  it,  Mary  Queen  of  France, 
wife  of  Charles  Brandon  Duke  of  Suffolk. 

Edmund  Montacute,  a  judge.  Do.  flat. 

Philip,  the  Fair,  fon  of  the  Emperor  Maximilian,  and  father  of 
Charles  V.  when  a  boy.  It  is  finely  coloured  ;  and  is  engraved  in 
Mountfaucon's  antiquities  of  France.  This  muft  have  been  copied 
from  fome  other  picture. 

A  drawing  of  a  man  in  a  blue  gown,  cap,  and  bulkins.  It  feems  to 
be  a  mafquerade  drefs. 

Another  drawing,  the  head  of  a  man,  with  a  hat  and  picked  beard. 

Several  drawings  by  Holbein,  and  fome  miniatures  are  preferved  in 
various  collections. 

There  is  a  very  curious  picture  in  the  collection  of  Col.  Sothby,  faid 
to  be  begun  in  France  by  Janet,  and  which  Vertue  thinks  might  be  re- 
.  touched  by  Holbein,  as  it  was  probably  painted  for  his  patron  the 
Duke  of  Norfolk,  from  whom  it  defcended  immediately  to  the  Earl 
of  Arundel,  out  of  whofe  collection  the  father  of  the  prefent  porTerTor 

purchafed 
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purchafed  it.  It  reprefents  three  royal  pair  dancing  in  a  meadow,  with 
a  magnificent  building  at  a  diftance  they  are  Henry  VIII.  and  Anne 
Boleyn  and  his  lifters  Margaret  Queen  of  Scots  and  Mary  Queen  of 
France  with  their  fecond  hufbands,  Archibald  Douglas  and  Charles 
Brandon.*  The  circumftances  of  three  matches  fo  unequal  afTembled 
together,  induced  Vertue,  with  much  probability  to  conclude  that  it 
was  a  tacit  fatire,  and  painted  for  the  Duke  of  Norfolk,  who,  however 
related  to  Anne  Boleyn,  was  certainly  not  partial  to  her,  as  protectreis 
of  the  reformed.  If  this  conjecture  could  be  verified,  it  would  lead 
one  to  farther  reflections.  The  jealoufy  which  Henry  towards  the 
end  of  his  reign  conceived  againft  the  Howards,  and  his  facrificing 
the  galant  Earl  of  Surrey  for  quartering  the  arms  of  England,  as  he 
undoubtedly  had  a  right  to  quarter  them,  have  always  appeared  acts 
of  moft  tyrannic  fufpicion.  He  fo  little  vouchfafed  to  fatisfy  the  pub- 
lic on  the  grounds  of  his  proceedings,  that  it  is  poflible  he  might  fome- 
times  act  on  better  foundation  than  any  body  knew.  If  he  really  dis- 
covered any  ambitious  views  in  the  houfe  of  Norfolk,  this  picture 
would  feem  a  confirmation  of  them.  To  expofe  the  blemifhes  in  the 
blood  of  the  three  only  branches  of  the  royal  family,  might  be  a  lead- 
ing ftep  towards  afierting  their  own  claim — at  leaft  their  own  line 

would 

*  This  was  Vertue's  opinion.  The  account  in  the  family  calls  the  man  in  the 
middle  the  Duke  of  Norfolk,  and  him  on  the  right  hand  the  Duke  of  Suffolk.  If 
the  tradition  that  this  picture  reprefents  only  Englifli  perfonages  were  not  fo  well 
grounded,  I  mould  take  it  for  a  French  compofition.  The  perfon  in  the  middle  is 
a  black  fwarthy  man  with  a  fliarp  beard,  like  Francis  I.  and  relembling  neither  of 
the  Dukes  of  Norfolk  and  Suffolk,  the  former  of  whom  is  never  drawn  with  a 
.beard,  the  latter  always  with  a  fhort  fquare  one  :  add  to  this,  that  the  figure  called 
Henry  VIII.  and  whrch  certainly  has  much  of  his  countenance,  is  in  an  obfcure 
corner  of  the  picture,  and  exhibits  little  more  than  the  face. 
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would  not  appear  lefs  noble,  than  the  dependents  of  Boleyn,  Brandon 
and  Douglas. 

Holbein's  talents  were  not  confined  to  his  pictures  ;  he  was  an  ar- 
chitect, he  modelled,  carved,  was  excellent  in  defigning  ornaments, 
and  gave  draughts  of  prints  for  feveral  books,  fome  of  which  it  is  fup- 
pofed  he  cut  himfelf.  Sir  Hans  Sloane  had  a  book  of  jewels  defigned 
by  him,  now  in  the  Britifh  mufeum.  He  invented  patterns*  for 
gold-fmith's  work,  for  enamellers  and  chafers  of  plate,  arts  much  coun- 
tenanced by  Henry  VIII.  Inigo  Jones  mowed  Sandrart  another  book 
of  Holbein's  defigns  for  weapons,  hilts,  ornaments,  fcabbards,  (heaths, 
fword-belts,  buttons  and  hooks,  girdles,  hatbands  and  clafps  for  fhoes, 
knives,  forks,  faltfellers  and  vafes,  all  for  the  King.  Hollar  engraved 
feveral  of  them.  The  Duchefs  of  Portland  and  Lady  Elizabeth 
Germayn  have  each  a  dagger  fet  with  jewels,  which  belonged  to  that 
Prince  and  were  probably  imagined  by  Holbein.  The  latter  lady  has 
a  fine  little  figure  of  Henry  cut  in  ftone,  whole  length  Holbein  cut 
his  own  head  in  wood,  and  I  have  another  of  his  hand  of  the  King,  in 
which  about  his  neck  inftead  of  a  George  he  wears  a  watch.  Two 
other  figures  carved  in  ftone  were  in  the  mufeum  of  Tradefcant  at 
Lambeth. 

His  cuts  to  the  bible  were  engraved  and  printed  at  Leyden  by- 
Johannes  Frellonius,  in  1547,  under  this  title,  Icones  Hiftoriarum 
veteris  Teftamenti.  The  titles  to  every  print  are  in  Latin,  and  be- 
neath is  an  explanation  in  four  French  verfes.    Prefixed  is  a  copy  of 

Latin 

*  The  noble  feal  appendent  to  the  furrender  of  Cardinal  Wolfey's  college  at 
Oxford,  has  all  the  appearance  of  being  defigned  by  Holbein.  The  deed  is  pre- 
ferved  in  the  augmentation-office,  and  the  feal  has  been  engraved  among  the  plates 
publifhed  by  the  fociety  of  Antiquaries. 
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Latin  verfes,  in  honour  of  Holbein,  by  Nicholas  Borbonius,  a  celebra- 
ted French  poet  of  that  time,  and  of  whom  there  is  a  profile  among 
the  drawings  at  Kenfington.* 

Lord  Arundel  mowed  Sandrart  a  little  book  of  twenty-two  defigns 
of  the  Pafiion  of  Chrift,  very  fmall  in  which,  fays  the  fame  author, 
Chrift  was  every  where  reprefented  in  the  habit  of  a  black  monk— but 
that  was  a  miftake,  for  Hollar  engraved  them,  and  there  is  only  Chrift 
perfecuted  by  monks.  Sandrart  adds  that  it  is  incredible  what  a  quan- 
tity of  drawings  of  this  matter  Lord  Arundel  had  collected,  and  fur- 
prizing,  the  fruitfullnefs  of  Holbein's  invention,  his  quicknefs  of  execu- 
tion and  induftry  in  performing  fo  much. 

To  the  Catechifmus  or  Inftruction  of  Chriftian  Religion,  by  Thomas 
Cranmer,  printed  by  Walter  Lynn  1548,  quarto,  the  title  is  a  wooden 
cut  reprefenting  Edward  VI.  fitting  on  his  throne  giving  the  bible  to 
the  Archbifhop  and  Nobles  kneeling :  This  and  feveral  head-pieces  in 
the  fame  book  were  defigned  by  Holbein,  and  probably  fome  of  them 
cut  by  him    one  has  his  name. 

On  the  death  of  Sir  Thomas  Wyat  the  poet  in  1541,  a  little  book  of 
verfes,  entituled  Naenia,  was  publifhed  by  his  great  admirer  Leland. 
Prefixed  was  a  wooden  cut  of  Sir  Thomas,  from  a  picture  of  Holbein, 
with  thefe  lines ; 

Holbenus  nitida  pingendi  maximus  arte 
Effigiem  exprefiit  graphice ;  fed  nullus  Apelles 
Exprimet  ingenium  felix  animumque  Viati. 

Vol.  I.  A  a  Of 

*  In  St.  John's  college  Camb.  is  Henry  the  8th's  bible  printed  on  vellum,  with 
Holbein's  cuts  finely  illuminated,  and  the  figures  of  Henry,  Cromwell  and  others. 
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Of  his  architecture  nothing  now  remains  Handing  but  the  beautifull 
porch  at  the  Earl  of  Pembroke's  at  Wilton.  From  that  and  his  draw- 
ings it  is  evident  that  he  had  great  natural  tafte.  One  cannot  but  la- 
ment that  a  noble  monument  of  his  genius  has  lately  been  demolifhed, 
the  gateway  at  Whitehall,  fuppofed  to  have  been  erected  for  the 
entry  of  Charles  V.  but  that  was  a  miftake  the  Emperor  was  here  in 
1 52 1  ;  Holbein  did  not  arrive  at  fooneft  'till  five  years  after.  Peacham 
mentions  a  defign  that  he  faw  for  a  chimney-piece  for  Henry's  new 
palace  at  Bridewell.  There  undoubtedly,  at  Whitehall,  and  at  Non- 
fuch  were  many  of  his  productions. 

It  may  be  wondered  that  I  have  faid  nothing  of  a  work  much  re- 
nowned and  afcribed  to  this  matter  ;  I  mean  the  chamber  at  the  Lord 
Montacute's  at  Coudray  ;  but  it  is  molt  certainly  not  executed  by  him. 
Though  the  hiftories  reprefented  there,  the  habits  and  cuftoms  of  the 
times,  make  that  room  a  fingular  curiofity,  they  are  it's  only  merit. 
There  is  nothing  good  either  in  the  defigns,  difpofkion  or  colouring. 

Holbein's  fame  was  fo  thoroughly  eftablifhed,*  even  in  his  life,  that 
the  Italian  matters  vouchfafed  to  borrow  from  him.  In  particular 
Michael  Angelo  Caravaggio  was  much  indebted  to  him  in  two  different 
pictures.  Rubens  was  fo  great  an  admirer  of  his  works  that  he  ad- 
vifed  young  Sandrart  to  ftudy  his  Dance  of  Death,  from  which  Rubens 
himfelf  had  made  drawings. 

This  account  of  a  man,  dear  to  connoifTeurs  for  the  fingular  perfec- 
tion of  his  colouring,  become  dear  to  antiquaries  by  the  diftance  of 
time  in  which  he  lived,  by  the  prefent  fcarcity  of  his  works,  and  by  his 
connections  with  More  and  Erafmus,  I  muft  clofe  with  all  I  can  difcover 

more 


*  Sandrart, 
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more  relating  to  him  ;  that  he  formed  but  one  fcholar,  Chriftopher  Am- 
berger  of  Aufburg;  and  that  in  a  roll  *  of  new-year's  gifts  in  the  30th 
year  of  the  reign  of  Henry  VIII.  figned  by  the  King's  own  hand,  in 
which  are  regiftered  prefents  to  the  Prince,  to  the  ladies  Mary  and 
Elizabeth,  to  the  Lady  Margaret  Douglas,  to  the  Nobility,  Bifhops, 
Ladies  and  Gentry,  moft  of  the  gifts  being  of  plate,  mention  is  made 
of  a  prefent  to  Hans  Holbein  of  a  gilt  creufe  and  cover,  weighing  ten 
ounces  two  penny  weights,  made  by  (Lucas)  Cornelii. 

D°.  to  Lucas  (Penne)  a  gilt  creufe  and  cover,  fame  weight. 

On  the  other  fide  of  the  roll  prefents  to  the  King  \ 

Holbein  gave  a  picture  of  the  Prince's  Grace. 

Lucas,  a  fcreen  to  fet  before  the  fire. 

Richard  Atfyll  a  broach  of  gold  with  an  antique  head.f 

In  the  library  of  the  Royal  fociety  is  a  book  of  the  chamberlain's 
office,  containing  payments  made  by  Sir  Bryan  Tuke  treafurer  of  the 
King's  chamber  beginning  in  Feb.  1538,  in  the  29th  of  Henry  VJII. 
There  appear  the  following  accounts. 

Payd  to  Hans  Holbein,  paynter,  a  quarter  due  at  Lady-day  laft 
82.—  ioj. — od. 

Again  at  Midfummer  quarter. 

Item,  for  Hans  Holbein,  paynter,  for  one  half  year's  annuitie  ad- 
vanced to  him  before  hand,  the  fame  year  to  be  accounted  from  our 
Lady-day  laft  paft,  the  fum  of  30/. 

December  30,  An.  30.  Item,  payd  to  Hans  Holbein,  one  of  the 
King's  paynters,  by  the  King's  commandment  certify'd  by  my  Lord 

Privy 

*  It  was  in  the  pofTefiion  of  Mr.  Holmes  keeper  of  the  records  in  the  tower, 
and  was  exhibited  to  the  Antiquarian  fociety  in  1736. 

f  He  was  an  engraver  of  ftones.    See  the  end  of  this  chapter. 
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Privy  Seal's  letter,  x/.  for  his  coft  and  charge  at  this  time,  fent  abcut 
certeyn  his  Grace's  affairs  in  the  parts  of  High  Burgundy,  *  by  way  of 
his  Grace's  reward. 

September  An.  31.  Item,  payd  by  the  King's  Highnefs  command- 
ment, certifyed  by  the  Lord  Privy  Seal's  letters,  to  Hans  Holbeirt 
paynter,  in  the  advancement  of  his  whole  year's  wages  before  hand, 
after  the  rate  of  xxx/.  f  by  the  year,  which  year's  advancement  is  ta 
be  accounted  from  this  prefent,  which  fhall  end  ultimo  Septembrte 
next  enfuing. 

The  advancement  of  his  falary  is  a  proof  that  Holbein  was  both  fa- 
voured and  poor.  As  he  was  certainly  very  laborious,  it  is  probable 
that  the  luxury  of  Britain  did  not  teach  him  more  oeconomy  than  he 
had  practiced  in  his  own  country. 

Henry,  befides  thefe  painters  had  feveral  artifls  of  note  in  his  fervice,. 
The  fuperb  tomb  of  his  father,  fays  Stowe,  J  was  not  finilhed  'till  the 
eleventh  year  of  this  King,  1519.  It  was  made,  adds  the  fame  author,, 
by  one  Peter,  a  painter  of  Florence,  for  which  he  received  a  thoufand 
pounds,  for  the  whole  fluff  and  workmanfhip.  This  Peter,  Vertue  dis- 
covered to  be,  Pietro  Torreggiano,  a  valuable  fculptor.  That  he  was 
here  in  the  preceding  year  appears  by  a  book  of  acts,  orders,  decrees 
and  records  of  the  Court  of  Requefts  printed  in  1592  in  quarto,  where 
it  is  faid,  p.  60,  that  in  a  caufe  between  two  Florentine  merchants* 
Peter  de  Bardi  and  Bernard  Cavalcanti,  heard  before  the  council  at 
Greenwich,  mafter  Peter  Torifano,  a  Florentine  fculptor,  was  one  of  the 

witnefTes* 

*  It  was  to  draw  the  picture  of  the  Duchefs  of  Milan,  mentioned  above. 

•\  Sanclrart  by  miilake  fays  only  200  florins, 
t  Page  499- 
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witnefles.  Vafari  fays  that  Torreggiano  having  made  feveral  figures  in 
marble  and  fmall  brafs,  which  were  in  the  town-hall  at  Florence,  and 
drawn  many  things  with  fpirit  and  a  good  manner,  in  competition 
with  Michael  Angelo  (and  confequently  could  be  no  defpicable  per- 
former) was  carried  into  England  by  fome  merchants,  and  entertained 
in  the  King's  fervice,  for  whom  he  executed  variety  of  works  in  marble, 
brafs,  and  wood,  in  concurrence  with  other  mailers  of  this  country, 

over  all  whom  he  was  allowed  the  fuperiority  He  received,  adds 

Vafari,  fuch  noble  rewards,  that  if  he  had  not  been  a  proud,  inconfide- 
rate,  ungovernable  man,  he  might  have  lived  in  great  felicity  and 
made  a  good  end  but  the  contrary  happened,  for  leaving  England 
and  fettling  in  Spain,  after  feveral  performances  there,  he  was  accufed 
of  being  a  heretic,  *  was  thrown  into  the  inquifition,  tried  and  con- 
demned— the  execution  indeed  was  refpited,  but  he  became  melan- 
choly mad  and  ftarved  himfelf  to  death  at  Seville  in  1522  in  the  fiftieth 
year  of  his  age. 

Torreggiano,  it  feems,  with  Henry's  turbulence  of  temper,  had 
adopted  his  religion,  and  yet,  as  he  quitted  England,  one  mould  fup- 
pofe  had  not  fupplenefs  enough  to  pleafe  the  monarch,  even  after  that 
complaifance.  In  the  life  of  Benvenuto  Cellini  is  farther  evidence  of 
Torreggiano's  being  employed  here,  and  of  his  difputes  with  Michael 
Angelo. 

When  Cellini  was  about  feventeen  he  fays  there  arrived  at  Florence 
a  fculptor  called  Pietro  Torreggiani,  who  came  from  England  where 
he  had  refided  many  years  this  artift  much  frequenting  Cellini's 
mafter,  told  the  former,  that  having  a  great  work  of  bronze  to  execute 
for  the  King  of  England,  he  was  come  to  engage  as  many  youths  as  he 
Vol.  L  B  b  could 

*  In  a  paffion  he  had  broken  an  image  of  the  Virgin,  that  he  had juft  carved. 
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could  to  afiift  him  \  and  that  Cellini  being  rather  a  fculptor  than*  d 
graver,  Torreggiani  offered  to  make  his  fortune  if  he  would  accom- 
pany him  to  London.  He  was,  adds  Cellini,  of  a  noble  prefence,  bold, 
and  with  the  air  of  a  great  foldier  rather  than  of  a  ftatuary,  his  admi- 
rable geftures,  fonorous  voice,  and  the  action  of  his  brow  linking  with 
amazement,  ed  ogni  giorno  ragionava  delle  fue  bravure  con  quelle  be- 
ftie  di  quelli  Inglefi,  every  day  relating  his  brave  treatment  of  thole 
beads  the  Englifh.  But  as  much  flruck  as  Cellini  was  with  this  lofty 
behaviour  to  us  favages,  he  took  an  averfion  to  his  new  mafter,  on  the 
latter  boafting  of  a  blow  in  the  face  that  he  had  given  to  the  divine 
Michael  Angelo  with  his  rift,  the  marks  of  which  he  would  carry  to  his 
grave.  Others  fay  that  this  event  happened  in  the  palace  of  the  Car- 
dinal de'  Medici,  Torreggiano  being  jealous  of  the  fuperior  honours 
paid  to  Michael  Angelo,  whofe  nofe  was  flattened  by  the  blow.  The 
aggreflTor  fled,  and  entered  into  the  army,  where  he  obtained  a  captain's 
commiflion,  but  being  foon  difgufted  with  that  life,  he  retired  to  Flo- 
rence, and  from  thence  came  to  England. 

To  Torreggiano  Vertue  afcribes  likewifc  the  tomb  of  Margaret 
Countefs  of  Richmond,  the  mother  of  Henry  VII.  and  that  of  Dr. 
Young  mafter  of  the  rolls,  in  the  chapel  at  the  rolls  in  Chancery-lane. 
There  is  a  head  of  Henry  VIII.  in  plaifter  in  a  round  at  Hampton- 
Court,  which  I  mould  fuppofe  is  by  the  fame  mafter. 

Among  the  Harleian  MSS.  is  an  eftimate  of  the  charge  and  expence 
of  the  monument  to  be  erected  for  Henry  VII.  in  which  appear  the 
names  of  other  artifts  who  worked  under  Torreggiano,  as  Laurence 
Ymber,  kerver,  for  making  the  patrons  in  timber  ;  Humphrey 
Walker,  founder  ;  Nicholas  Ewer,  copper-fmith  and  gilder ;  John 
Bell  and  John  Maynard,  painters  \  Robert  Vertue,  Robert  Jenings, 

and 
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ifcnd  John  Lebons,  matter  mafons.  There  was  another  called  William 
Vertue,  who  by  indenture  dated  June  5,  in  the  twenty-firft  year  of 
Henry  VII.  engaged  with  John  Hylrner,  to  vault  and  roof  the  choir  of 
the  chapel  of  St.  George  at  Windfor  for  700/.*  Humphrey  Cooke  f  was 
matter  carpenter  employed  in  the  new  buildings  at  the  Savoy.  The 
tomb  at  Ormfkirk  of  Thomas  Stanley  Earl  of  Derby,  laft  hufband  of 
Margaret  of  Richmond,  was  in  the  fame  ftyle  with  that  of  his  wife 
and  fon-in-law.  On  it  lay  an  image  of  brafs  five  feet  fix  inches  long, 
which  when  catt  and  repaired  ready  for  gilding  weighed  500  weight 
and  a  half.  James  Hales  for  making  the  image  of  timber  had  an  hun- 
dred ttiillings. 

It  was  in  the  reign  of  Henry  VIII.  that  the  chapel  of  King's  college 
Cambridge  was  finifhed,  a  work,  alone  fufficient  to  ennoble  any  age. 
Several  indentures  are  extant  relative  to  the  execution  of  that  fabric. 
One  in  the  fourth  year  of  this  King,  between  the  provoft,  Robert 
Hacomblein,  and  Thomas  Larke  furveyor  of  the  works  on  one  part, 
and  John  Waftell,  matter  mafon,  on  the  other  part,  by  which  he  agrees 
to  build  or  fet  up  a  good  fufficient  vault  for  the  great  church  there,  ac- 
cording to  a  plat  figned  by  the  Lords  executors  of  King  Henry  VII. 
they  covenanting  to  pay  him  1200/.  that  is  to  fay,  100/.  for  every  fe- 
verey  (or  partition)  of  the  church,  there  being  twelve  fevereys. 

Another,  dated  Auguft  4,  in  the  fifth  of  the  fame  King,  between 
the  fame  parties,  for  the  vaulting  of  two  porches  of  the  King's  college 
chapel,  and  alfo  feven  chapels,  and  nine  other  chapels  behind  the  choir, 

according 

*  Afhmole's  Order  of  the  Garter,  p.  136. 

f  Robert  Cook  clarenceux  in  that  reign,  was  a  painter,  and  at  Cockfield-hall  in 
Yoxford  in  Suffolk  drew  the  portraits  of  Henry  VII.  Henry  VIII.  Queen  Cathe- 
rine, Charles  Brandon  Duke  of  Suffolk,  Sir  Anthony  Wingfield,  Sir  Robert 
Wingfield,  his  lady  and  feven  or  eight  Tons,  all  remaining  there  ftill  or  very  lately. 
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according  to  a  plat  made  and  to  be  finifhed,  the  vaults  and  battlem  ents 
before  the  feaft  of  St.  John  Baptift  next  enfuing,  25/.  to  be  paid 
for  each  of  the  faid  porches  20/.  for  each  of  the  feven  chapels  \  12L 
for  each  of  the  nine  chapels  ;  and  for  ftone  and  workmanfhip  of  the 
battlements  of  all  the  faid  chapels  and  porches,  divided  into  twenty 
fevereys,  each  feverey  c£. 

Another  between  the  fame  perfons,  for  making  and  fetting  up  the 
finyalls  of  the  putrefies  of  the  church,  and  one  tower  at  one  of  the 
corners  of  the  faid  church,  and  for  rinifhing  and  performing  of  the 
faid  tower  with  finyalls,  ryfaats,  gabletts,  battlements,  orbys  and  crofs- 
quarters  and  every  thing  belonging  to  them.  For  every  buttrefs  to  be 
paid  61. — 1 3 j. — 4J.  and  for  all  the  faid  buttreffes  140/.  and  for  the 
tower  100/. 

The  two  next  deeds  are  no  lefs  curious,  as  they  have  preferved  the 
names  of  the  artifts  who  painted  the  magnificent  windows  in  the  fame 
chapel. 

Indenture  of  May  3,  in  the  1 8th  of  Hen.  VIII.  between  the  forefaid 
provofl  and  Thomas  Larke  Arch-deacon  of  Norwich,  and  Francis 
Williamfon  of  Southwark  glazier,  and  Simon  Symonds  of  St.  Marga- 
ret's Weftminfter,  glazier,  the  two  latter  agreeing  curioufly  and  fuffi- 
ciently  to  glaze  four  windows  of  the  upper  ftory  of  the  church  of 
King's-college  Cambridge,  of  orient  colours  and  imagery  of  the  ftory 
of  the  Old  Law  and  of  the  New  Law,  after  the  manner  and  goodnefs 
in  every  point  of  the  King's  new  chapel  at  Weftminfter,  alfo  according 
to  the  manner  done  by  Bernard  Flower  glazier  deceafed  ;  alfo  accord- 
ing to  fuch  patrons,  otherwife  called  vidimus,  to  be  fet  up  within  two 
years  next  enfuing,  to  be  paid  after  the  rate  of  fixteen  pence  per  foot 
for  the  glafs. 

The 
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The  laft  is  between  the  fame  provoft  and  Thomas  Larke  on  one  part, 
and  Galyon  Hoone  of  the  parifh  of  St.  Mary  Magdalen  glazier,  Rich- 
ard Bownde  of  St.  Clement's-Danes,  glazier,  Thomas  Reve  of  St.  Se- 
pulchre's, glazier,  and  James  Nicholfon  of  Southwark,  glazier,  on  the 
other  part,  the  latter  agreeing  to  fet  up  eighteen  windows  of  the  upper 
ftory  of  King's  college  chapel,  like  thofe  of  the  King's  new  chapel  at 
Weftminfter,  as  Barnard  Flower  glazier  (late  deceafed)  by  indenture 
flood  to  do,  fix  of  the  faid  windows  to  be  fet  up  within  twelve  months  : 
The  bands  of  lead  to  be  after  the  rate  of  two  pence  per  foot. 

In  thefe  inftruments  there  appears  little  lefs  fimplicity  than  in  the  old 
ones  I  have  reported  of  Henry  III.  Yet  as  much  as  we  imagine  our- 
felves  arrived  at  higher  perfection  in  the  arts,  it  would  not  be  eafy  for  a 
mafter  of  a  college  now  to  go  into  St.  Margaret's  parim  or  Southwark 
and  befpeak  the  roof  of  fuch  a  chapel  as  that  of  King's  college,  and  a 
dozen  or  two  of  windows,  fo  admirably  drawn,  and  order  them  to  be 
fent  home  by  fuch  a  day,  as  if  he  was  befpeaking  a  chequered  pavement 
or  a  church  bible.  Even  thofe  obfcure  artifts  Williamfon,  Symonds, 
Flower,  Hoone,  &c.  would  figure  as  confiderable  painters  in  any  reign  ; 
and  what  a  rarity  in  a  collection  of  drawings  would  be  one  of  their 
vidimus's  !  It  is  remarkable  that  one  of  the  fineft  of  thefe  windows  is 
the  ftory  of  Ananias  and  Saphira  as  told  by  Raphael  in  the  cartoons — 
probably  the  cartoons  being  configned  to  Flanders  for  tapeftry,  draw- 
ings from  them  were  fent  hither ;  an  inftance  of  the  diligence  of  our 
glafs-painters  in  obtaining  the  beft  defigns  for  their  work. 

John  Muftyan  is  recorded  as  Henry's  arras-maker ;  John  de  Mayne 
as  his  feal-graver  5  and  Richard  Atfyll*  as  his  graver  of  ftones.  f 
Vol.  I.  C  c  Skelton 

*  Hillyard  (the  fame  perfon  probably,  of  whom  more  hereafter)  cut  the  images 
of  Henry  VIII.  and  his  children  on  a  fardonyx.  Lady  Mary  Wortley  has  a  head 
of  the  fame  King  on  a  little  ftone  in  a  ring  5  cameo  on  one  fide  and  intaglia  on  the 
other. 

i  With  a  fee  of  twenty  pounds  a  year, 
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Skekon  mentions  one  matter  Newton  as  a  painter  of  that  time  ; 
Calling  my  fight  the  chambre  about 
To  fe  how  duly  eche  thyng  in  ordre  was, 
Towarde  the  dore  as  we  were  commyng  out 
I  faw  maifter  Newton  fyt  with  his  compas 
His  plummet,  his  penfell,  his  fpectacles  of  glas, 
Devyfing  in  picture  by  his  induftrious  wit 
Of  my  laurel  the  proces  every  whitte. 
and  among  the  payments  of  the  treafurer  of  the  chambers,  reported 
above,  is  one  of  40/.  to  Levina  Tirlinks  paintrixe —  a  name  that  oc- 
curs but  once  more,  in  a  roll  of  new-year's  gifts  to  and  from  Queen 
Elizabeth.    This  gentlewoman  prefents  the  Queen's  picture  painted 
finely  on  a  card. 

In  the  cathedral  of  Chichefter  are  pictures  of  the  Kings  of  England 
and  Bifhops  of  that  fee,  painted  about  the  year  15 19  by  one  Bernardi, 
anceflor  of  a  family  frill  fettled  in  thofe  parts.  They  were  done  at  the 
expence  of  Bifhop  Sherborne,  who  erected  a  monument  for  himfelf, 
yet  remaining  there.  Vermander  mentions  one  Theodore  Bcrnardi  of 
Amfterdam,  mafter  of  Michael  Coxie,  whom  Vertuc  thinks  painted 
thofe  works  at  Chichefter,  as  they  are  in  a  Dutch  taftc.  They  were  re- 
painted in  1 747  by  one  Tremaine. 

The  congenial  temper  of  Wolfey  difplayed  itfelf  in  as  magnificent  a 
manner  as  the  King's.  Whitehall,  Hampton-court,  and  his  college  of 
Chrift-church,  were  monuments  of  his  grandeur  and  difgrace,  flowing 
from  the  bounty  of  and  then  reverting  to  the  crown.  In  1524  he  be- 
gun a  monument  for  himfelf  at  Windfor,  erecting  a  fmall  chapel  ad- 
joining to  St.  George's  church  which  was  to  contain  his  tomb,  the  de- 
fign  whereof,  fays  Lord  Herbert,*  was  fo  glorious  that  it  exceeded  far 

that 

:  *  Page  34a. 
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that  of  Henry  VII.  One  Benedetto,  a  ftatuary  of  Florence  took  it  in 
hand  and  continued  it  'till  1529,  receiving  for  fo  much  as  was  already 
done  4250  ducats.  The  Cardinal,  adds  the  hiftorian,  when  this  was 
finiflied,  did  purpofe  to  make  a  tomb  for  Henry,  but  on  his  fall,  the 
King  made  ufe  of  fo  much  as  he  found  fit  and  called  it  his.  Dr.  Fiddes 
fays  that  the  Cardinal  made  fuit  to  the  King  to  have  his  own  image 
with  fuch  part  of  his  tomb  as  mall  pleafe  the  King  to  let  him  have, 
to  be  fent  to  York,  where  he  then  intended  to  be  buried.  In  the  fame 
collections  mention  is  made  of  Antony  Cavallari,  as  guilder  of  the 
tomb,  whom  the  Cardinal  is  befought  to  permit  to  return  home  to 
Antwerp,  if  he  means  to  employ  him  no  farther,  and  alfo  that  Benedict 
the  carver  may  return  to  Italy.  But  Benedict  Henry  took  into  his 
own  fervice,  and  employed  in  the  fame  tomb  which  his  majefty  had 
now  adopted  for  himfelf— - This  pcrfon  was  Benedetto  da  Rovezzano, 
another  Florentine  fculptor,  who,  Vafari  fays,  executed  many  works  of 
marble  and  bronze  for  Henry,  and  got  an  ample  fortune,  with  which 
he  returned  to  his  native  country,  but  his  eyes  having  fuffered  by 
working  in  the  foundery,  he  grew  blind  in  1550  and  died  foon  after. 
The  celebrated  Baccio  Bandinelli  made  an  admirable  model  of  wood 
with  figures  of  wax  for  the  fame  monument  \  but  Benedetto  of  Rovez- 
zano, it  feems,  was  preferred.* 

The  fepulchral  f  chapel  was  never  compleated.  Henry  and  Jane 
Seymour  were  buried  in  St.  George's  church,  with  an  intention  of  their 

being 

*  I  fuppofe  it  was  Antony  Cavallari  or  Benedetto  da  Rovezzano  who  made  the 
large  ftatue  in  metal  of  Henry  VIII.  in  a  cloyfter  at  Gorhambury  ;  k  is  not  in  a 
bad  tafte. 

f  Leland  fays  that  the  ancient  chapel  of  St.  George  built  by  Edward  III.  ftood 
©n  this  very  fpot,  and  that  Henry  VII.  pulled  it  down,  and  erected  the  prefent 

tomb-houfe 
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being  removed  into  the  monument  as  foon  as  it  mould  be  finiflied. 
Charles  I.  refumed  the  defign,  propofing  to  enlarge  the  chapel  and  fit 
it  for  his  own  and  the  interment  of  his  fuccefTors.  But  the  whole  was 
demolifhed  in  1 646,  by  order  of  parliament,  and  the  rich  figures  of 
copper  gilt  melted  down.  James  II.  repaired  this  building,  and  em- 
ployed Verrio  to  paint  it,  intending  it  for  a  popifh  chapel — but  no  de- 
flination  of  it  has  yet  fucceeded ;  it  remains  a  ruin,  known  by  the  name 
of  the  tomb-houfe. 

tomb-houfe  in  it's  place,  intending  himfelf  to  be  buried  there ;  but  afterwards 
changed  his  mind  and  built  his  chapel  at  Weftminfter.  See  LeJand's  comment  on 
the  Cygnea  Cantio  publiihed  with  his  Itinerary  by  Hearne^  vol.  9. 


CHAP.  V. 


Anecdotes  of  PAINTING,  &c. 
CHAP.  v. 


IT  is  unlucky  for  the  world,  that  our  earlieft  anceftors  w^re  not 
aware  of  the  curiofity  which  would  infpire  their  dependents  of 
knowing  minutely  every  thing  relating  to  them.  When  they 
placed  three  or  four  branches  of  trees  acrofs  the  trunks  of  others  and 
covered  them  with  boughs  or  draw  to  keep  out  the  weather,  the  good 
people  were  not  apprized  that  they  were  difcovering  architecture,  and 
that  it  would  be  learnedly  agitated  fome  thoufand  of  years  afterwards 
who  was  the  inventor  of  this  ftupendous  fcience.  In  complaifance  to 
our  inquiries  they  would  undoubtedly  have  tranfmitted  an  account  of 
the  firft  hovel  that  was  ever  built,  and  from  that  patriarch  hut  we  mould 
pofifefs  a  faithfull  genealogy  of  all  it's  defcendents  :  Yet  fuch  a  curiofiy 
would  deftroy  much  greater  treafures  ;  it  would  annihilate  fables, 
refearches,  conjectures,  hypothefes,  difputes,  blunders  and  diflertations, 
that  library  of  human  impertinence.  Neceflity  and  a  little  common 
fenfe  produced  all  the  common  arts,  which  the  plain  folks  who  prac- 
ticed them  were  not  idle  enough  to  record.  Their  inventions  were 
obvious,  their  productions  ufefull  and  clumfy.    Yet  the  little  merit 
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there  was  in  fabricating  them  being  foon  configned  to  oblivion,  we  are 
bountifull  enough  to  iuppofe  that  there  was  defign  and  fyftem  in  all 
they  did,  and  then  take  infinite  pains  to  digeft  and  methodize  thofe 
imaginary  rudiments.    No  fooner  is  any  aera  of  an  invention  invented, 
but  different  countries  begin  to  affert  an  exclufive  title  to  it,  and  the 
only  point  in  which  any  countries  agree  is  perhaps  in  afcribing  the  dis- 
covery to  fome  other  nation  remote  enough  in  time  for  neither  of  them 
to  know  any  thing  of  it.    Let  but  France  and  England  once  difpute 
which  firft  ufed  a  hatchet,  and  they  fliall  never  be  accorded  'till  the 
chancery  of  learning  accommodates  the  matter  by  pronouncing  that 
each  received  that  invaluable  utenfil  from  the  Phoenicians.  Common 
fenfe  that  would  interpofe  by  obferving  how  probable  it  is  that  the  ne- 
ceflaries  of  life  were  equally  difcovered  in  every  region,  cannot  be 
heard  ;  a  hammer  could  only  be  invented  by  the  Phoencians,  the  firft 
polifhed  people  of  whom  we  are  totally  ignorant.  Whoever  has  thrown 
away  his  time  on  the  firft  chapters  of  general  hiftories,  or  of  hiftories  of 
arts,  muft  be  fenfible  that  thefe  reflections  are  but  too  well  grounded. 
I  defign  them  as  an  apology  for  not  going  very  far  back  into  the  hif- 
tory  of  our  architecture.  Vertue  and  feveral  other  curious  perfons  have 
taken  great  pains  to  enlighten  the  obfeure  ages  of  that  fcience ;  they 
find  no  names  of  architects,  nay  little  more,  than  what  they  might 
have  known  without  inquiring    that  our  anceftors  had  buildings. 
Indeed  Tom  Hearne,  Brown  Willis,  and  fuch  illuftrators  did  fometimes 
go  upon  more  pofitive  ground :    They  did  now  and  then  ftumble  up- 
on an  arch,  a  tower,  nay  a  whole  church,  fo  dark,  fo  ugly,  fo  uncouth, 
that  they  were  fure  it  could  not  have  been  built  fince  any  idea  of  grace 
had  been  tranfported  into  the  ifland.    Yet  with  this  inconteftable  Secu- 
rity on  their  fide,  they  ftill  had  room  for  doubting  j  Danes,  Saxons, 

Normans* 
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Normans,  were  all  ignorant  enough  to  have  claims  to  peculiar  uglinefs 
in  their  fafhions.  It  was  difficult  to  afcertain  the  periods  when  one 
ungracious  form  jollied  out  another :  and  this  perplexity  at  laft  led 
them  into  fuch  refinement,  that  the  term  Gothic  Architecture^  inflicted 
as  a  reproach  on  our  ancient  buildings  in  general  by  our  anceftors  who 
revived  the  Grecian  tafte,  is  now  confidered  but  as  a  fpecies  of  modern 
elegance,  by  thofe  who  wifh  to  diftinguifh  the  Saxon  ftyle  from  it. 
This  Saxon  ftyle  begins  to  be  defined  by  flat  and  round  arches,  by 
fome  undulating  zigzags  on  certain  old  fabrics,  and  by  a  very  few  other 
characteriftics,  all  evidences  of  barbarous  and  ignorant  times.  I  do  not 
mean  to  fay  fimply  that  the  round  arch  is  a  proof  of  ignorance  but 
being  fo  natural,  it  is  fimply,  when  unaccompanied  by  any  gracefull 
ornaments,  a  mark  of  a  rude  age — if  attended  by  mifhapen  and  heavy 
decorations,  a  certain  mark  of  it.  The  pointed  arch,  that  peculiar  of 
Gothic  architecture,  was  certainly  intended  as  an  improvement  on  the 
circular,  and  the  men  who  had  not  the  happinefs  of  lighting  on  the  fim- 
plicity  and  proportion  of  the  Greek  orders,  were  however  fo  lucky  as 
to  ftrike  out  a  thoufand  graces  and  effects,  which  rendered  their  build- 
ings magnificent,  yet  genteel,  vaft,  yet  light,*  venerable  and  pictu- 
refque.  It  is  difficult  for  the  nobleft  Grecian  temple  to  convey  half  fo 
many  impreffions  to  the  mind,  as  a  cathedral  does  of  the  beft  Gothic 
tafte — a  proof  of  fkill  in  the  architects  and  of  addrefs  in  the  priefts 
who  erected  them.  The  latter  exhaufted  their  knowledge  of  the 
paffions  in  compofing  edifices  whofe  pomp,  mechanifm,  vaults,  tombs, 
painted  windows,  gloom  and  perfpectives  infufed  fuch  fenfations  of  ro- 
mantic devotion  *,  and  they  were  happy  in  finding  artifts  capable  of 
executing  fuch  machinery.    One  muft  have  tafte  to  be  fenfible  of  the 

beauties 

*  For  inftance,  the  facade  of  the  cathedral  of  Rheims. 
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beauties  of  Grecian  architecture  ;  one  only  wants  paflions  to  feel 
Gothic.  In  St.  Peter's  one  is  convinced  that  it  was  built  by  great 
princes — In  Weftminfter-abbey,  one  thinks  not  of  the  builder  •,  the 
religion  of  the  place  makes  the  firft  imprelTion — and  though  ftripped 
of  it's  altars  and  mrines,  it  is  nearer  converting  one  to  popery  than  all 
the  regular  pageantry  of  Roman  domes.  Gothic  churches  infufe  fu- 
perftition  ;  Grecian,  admiration.  The  papal  fee  amaffed  it's  wealth  by 
Gothic  cathedrals,  and  difplays  it  in  Grecian  temples. 

I  certainly  do  not  mean  by  this  little  contrail  to  make  any  compari- 
fon  between  the  rational  beauties  of  regular  architecture,  and  the  unre- 
ftrained  licentioufnefs  of  that  which  is  called  Gothic.  Yet  I  am  clear 
that  the  perfons  who  executed  the  latter,  had  much  more  knowledge 
of  their  art,  more  tafte,  more  genius,  and  more  propriety  than  we 
chufe  to  imagine.  There  is  a  magic  hardinefs  in  the  execution  of  fome 
of  their  works  which  would  not  have  fuftained  themfelves  if  dictated  by 
mere  caprice.  There  is  a  tradition  that  Sir  Chriftopher  Wren  went  once 
a  year  to  furvey  the  roof  of  the  chapel  of  King's  college,  and  faid  that 
if  any  man  would  mow  him  where  to  place  the  firft  ftone,  he  would 
engage  to  build  fuch  another.  That  there  is  great  grace  in  feveral 
places  even  in  their  clufters  of  flender  pillars,  and  in  the  application  of 
their  ornaments,  though  the  principles  of  the  latter  are  fo  confined  that 
they  may  almoft  all  be  reduced  to  the  trefoil,  extended  and  varied,  I 
lhall  not  appeal  to  the  edifices  themfelves — It  is  fufficient  to  obfervc„ 
that  Inigo  Jones,  Sir  Chriftopher  Wren  and  Kent,  who  certainly  un- 
derftood  beauty,  blundered*  into  the  heavieft  and  clumfieft  compofi 

tions 

*  In  Lincoln's-Inn  chapel,  the  fteeple  of  the  church  at  Warwick,  the  King's.- 
bench  in  Weftminfter-hall,  &c 


the  Reign  of  Henry  VIII.  109 

tions  whenever  they  aimed  at  imitations  of  the  Gothic — Is  an  art  des- 
picable in  which  a  great  mafter  cannot  mine  ? 

Confidering  how  fcrupuloufly  our  architects  confine  themfelves  to 
antique  precedent,  perhaps  fome  deviations  into  Gothic  may  a  little  re- 
lieve them  from  that  fervile  imitation.  I  mean  that  they  mould  ftudy 
both  taftes,  not  blend  them  :  that  they  mould  dare  to  invent  in  the  one, 
fince  they  will  hazard  nothing  in  the  other.  When  they  have  built 
a  pediment  and  portico,  the  Sibyll's  circular  temple,  and  tacked  the 
wings  to  a  houfe  by  a  colonade,  they  feem  au  bout  de  leur  Latin.  If 
half  a  dozen  manfions  were  all  that  remained  of  old  Rome,  inftead  of 
half  a  dozen  temples,  I  do  not  doubt  but  our  churches  would  relemble 
the  private  houfes  of  Roman  citizens.  Our  buildings  muft  be  as  Vi- 
truvian,  as  writings  in  the  days  of  Erafmus  were  obliged  to  be  Cicero- 
nian. Yet  confined  as  our  architects  are  to  few  models,  they  are  far 
from  having  made  all  the  ufe  they  might  of  thofe  they  pofTefs.  There 
are  variations  enough  to  be  ftruck  out  to  furnifh  new  fcenes  of  fingular 
beauty.  The  application  of  loggias,  arcades,  terrafles  and  flights  of 
fteps,  at  different  ftages  of  a  building,  particularly  in  fuch  fituations  as 
Whitehall  to  the  river,  would  have  a  magnificent  effect.  It  is  true,  our 
climate  and  the  expence  of  building  in  England  are  great  reftrictions  on 
imagination  ;  but  when  one  talks  of  the  extent  of  which  architecture 
is  capable,  one  muft  fuppofe  that  pomp  and  beauty  are  the  principal 
objects  one  fpeaks  of  palaces  and  public  buildings  ;  not  of  mops  and 
fmall  houfes— but  I  muft  reftrain  this  differtation,  and  come  to  the  hif- 
toric  part,  which  will  lie  in  a  fmall  compafs. 

Felibien  took  great  pains  to  afcertain  the  revival  of  architecture, 
after  the  deftruction  of  the  true  tafte  by  the  inundation  of  the  northern 
nations    but  his  difcoveries  were  by  no  means  anfwerable  to  his  labour. 
Vol.  I.  E  e  Of 
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Of  French  builders  he  did  find  a  few  names,  and  here  and  there  an  Ita- 
lian or  German.  Of  Englifli  he  owns  he  did  not  meet  with  the  leaft 
trace  ;  while  at  the  fame  time  the  founders  of  ancient  buildings  were 
every  where  recorded  :  fo  carefull  have  the  monks  (the  only  hiftorians 
of  thofe  times)  been  to  celebrate  bigotry  and  pafs  over  the  arts.  But  I 
own  I  take  it  for  granted  that  thefe  feeming  omiftions  are  to  be  attri- 
buted to  their  want  of  perfpicuity  rather  than  to  neglect.  As  all  the 
'other  arts*  were  confined  to  cloyfters,  fo  undoubtedly  was  architecture 
too  and  when  we  read  that  fuch  a  bifhop  or  fuch  an  abbot  built  fuch 
and  fuch  an  edifice,  I  am  perfuaded  that  they  often  gave  the  plans  as 
well  as  furnifhed  the  neceffary  funds  but  as  thofe  chroniclers  fcarce 
ever  fpecify  when  this  was  or  was  not  the  cafe,  we  mufl  not  at  this 
diflance  of  time  pretend  to  conjecture  what  prelates  were  or  were  not 
capable  of  directing  their  own  foundations. 

Felibien  is  fo  impartial  an  author,  that  he  does  not  even  reject  the 
fables  with  which  our  own  writers  have  repleniftied  the  chafms  in  our 
hiftory.  He  quotes  Matthew  of  Weftminfter  for  the  flourifhing  con- 
dition of  architecture  in  Britain  at  a  time  when  indeed  neither  that  nor 
any  other  fcience  flourifhed  here — King  Arthur,  fay  they,  \  caufed 
many  churches  and  confiderable  edifices  to  be  erected  here.  It  would 
in  truth  have  been  an  act  of  injuftice  to  us  to  omit  this  vifion,  in  a  man 
who,  on  the  authority  of  Agathias,  relates  that  the  Emperor  Juftinian 

had 

*  The  arts  flourifhed  fo  much  in  convents  to  the  lafr,  that  one  GyfFard,  a  vifitor 
employed  by  Thomas  Cromwell  to  make  a  report  of  the  ftate  of  thofe  focietics 
previous  to  their  fuppreflion,  pleads  in  behalf  of  the  houfe  of  Wolftrop,  "  That 
there  was  not  one  religious  perfon  there,  but  that  he  could  and  did  ufe,  either 
embrotheryng,  writing  books  with  very  fair  hand,  making  their  own  garments^ 
carving,  painting,  or  graffing"    Strype's  memor.  vol.  i,  p.  255. 

f  Fdib.  vol.  v.  p.  165. 
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had  in  his  fervice  one  Anthemius,  fo  able  a  mathematician  that  he  could 
make  artificial  earthquakes,  and  actually  did  revenge  himfelf  by  fuch 
an  experiment  on  one  Zeno  a  rhetorician.  The  machinery  was  ex- 
tremely fimple,  and  yet  I  queftion  whether  the  greater!:  mathematician 
of  this  age  is  expert  enough  to  produce  the  fame  effect  it  confifted  in 
nothing  but  placing  feveral  caldrons  of  hot  water  againft  the  walls  of 
Zeno's  houfe.  The  fame  author  has  cited  Procopius  for  the  origine 
of  dams  to  reftrain  the  courfe  of  rivers,  the  method  of  whofe  conftruc- 
tion  was  revealed  to  Chryfes,  an  architect  of  Alexandria,  in  a  dream. 
Dreams,  lies,  and  abfurdities  are  all  one  finds  in  fearching  into  early 
times.  In  a  fcarcity  of  facts  probability  was  the  laft  thing  to  which 
fuch  authors  attended,  and  confequently  they  left  a  mark  by  which,  if 
we  pleafed,  we  might  diftinguifti  between  the  truth  and  what  they 
invented. 

In  Felibien*  the  only  thing  I  find  to  my  purpofe,  and  all  that  he 
really  found  in  Matthew  of  Weftminfler,  is,  that  in  the  kingdom  of  the 
Mercians  Sexulphus,  abbot  and  afterwards  bifhop,  built  a  confiderable 
monaftery  called  -fMedes  Hampftede  :  Unlefs  it  may  be  a  fatisfaction 
to  antiquaries  to  know  who  firft  invented  thofe  Grotefque  monfters  and 
burlefque  faces  with  which  the  fpouts  and  gutters  of  ancient  buildings 
are  decorated.  It  was  one  Marchion  of  Arezzo,  J  architect  to  Pope 
Innocent  III.  Indeed  I  fpeak  now  critically ;  Marchion  ufed  thofe 
grinning  animals  only  to  fupport  columns — but  in  fo  fantaftic  an  age 
they  were  fure  of  being  copied,  and  foon  arrived  at  the  top. 

Vertue, 

*  Felib.  p.  185. 
f  Peterborough. 
%  Felib.  p.  224. 
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Vertue,  no  lefs  induftrious  than  Felibien,  could  difcover  but  tw6 
ancient  architects,  Gundulphus  who  built  the  tower*  (the  fame  perfon 
who  erected  the  cathedral  of  Rochefter)  and  Peter  of  Colechurch  prieft 
an  d  chaplain,  who  in  the  year  1 163,  rebuilt  London  bridge  of  timber. -j- 
Edward  Fitzodo,  w«  have  feen,  was  mafter  of  the  new  works  at  Weft- 
minfter  under  Henry  III.  and  may  fairly  claim  his  place  in  this  lift.  J 

But  the  brighteft  name  in  this  lift  is  William  of  Wykeham,  who 
from  being  clerk  of  the  works  rofe  to  be  bifhop  of  Winchefter  and 
Lord  Chancellor — a  height  which  few  men  have  reached  by  mere 
merit  in  any  mechanic  fcience.  Wykeham  had  the  fole  direction  of 
the  buildings  at  Windfor  and  Queenborough-caftle  ;  not  to  mention  his 
own  foundations.  He  rofe  by  pleafing  one  of  the  greateft  princes,  and 
deferved  his  fortune  by  beftowing  it  on  noble  charities. 

William  Rede  bifhop  of  Chichefter  in  1369,  reckoned  the  beft  ma- 
thematician of  the  age,  was  a  prelate  of  fimilar  tafte  ;  he  built  the  flrft 
library  at  Merton  college,  and  the  caftle  of  Amberley. 

I  have  myfelf  turned  over  mo  ft  of  our  hiftories  of  churches,  and  can 
find  nothing  like  the  names  of  artifts.  With  refpect  to  the  builders  of 
Gothic,  it  is  a  real  lofs :  there  is  beauty,  genius  and  invention  enough 

in 

*  See  the  compact  between  the  King  and  Bifhop  in  the  Textus  Roffenfis,  pub- 
limed  by  Hearne  ;  and  that  between  the  fame  bifhop  and  William  Rufus  for 
erecting  the  caftle  of  Rochefter.  cap.  £8.  and  Stowe's  furvey  of  London. 

f  William  de  Sens  foon  after  the  year  1 174  terr  p.  Hen.  2di.  built  the  choir  of 
the  cathedral  of  Canterbury,  as  it  ftill  exifts.  Helias  de  Berham,  canon  of  Salis- 
bury, a  prima  fundatione  (temp.  Hen.  3di.)  redlor  fuit  novae  fabricae  per  25  an- 
nos  ;  et  Robertus  caementarius  rexit  per  25  annos.  See  Leland's  Itinerary  voL 
iii,  p.  66. 

%  See  Stowe's  Survey  p.  28.  Ifembert  of  Xaintes  is  mentioned  as  a  builder  of 
the  biidge  of  London,  and  of  the  chapel  in  it. 


the  Reign  of  Henry  VIII.  1 I 3 

in  their  works  to  make  one  wifli  to  know  the  authors.  I  will  fay  no  more 
on  this  fubject,  than  that,  on  confidering  and  comparing  it's  progrefs, 
the  delicacy,  lightnefs  and  tafte  of  it's  ornaments,  it  feems  to  have  been 
at  it's  perfection  about  the  reign  of  Henry  IV.  as  may  be  feen  particu- 
larly by  the  tombs  of  the  archflibifriops  at  Canterbury.  That  cathedral 
I  mould  recommend  preferably  to  Weftminfter  to  thofe  who  would 
borrow  ornaments  in  that  ftile.  The  fretwork  in  the  fmall  oratories  at 
Winchefter,  and  the  part  behind  the  choir  at  Glocefter  would  furnifh 
beautifull  models.  The  windows  in  feveral  cathedrals  offer  gracefull 
patterns  for  airy  towers  of  almoft  filigraine  we  have  none  to  be  com- 
pared with  thofe  of  Rheims.* 

It  is  certain  that  the  Gothic  tafte  remained  in  vogue  'till  towards 
the  end  of  the  reign  of  Henry  VIII.  His  father's  chapel  at  Weftmin- 
fler is  entirely  of  that  manner.  So  is  Wolfey's  tomb-houfe  at  Windfor. 
But  foon  after  the  Grecian  ftyle  was  introduced  ;  and  no  wonder  when 
fo  many  Italians  were  entertained  in  the  King's  fervice.  They  had  feen 
Vol.  L  F  f  that 

*  Some  inftances  of  particular  beauty,  whofe  conftru&ions  date  at  different  aeras 
from  what  I  have  mentioned,  have  been  pointed  out  to  me  by  a  gentleman  to  whofe 
tafte  I  readily  yield  ;  fuch  as  the  nave  of  the  minfter  at  York  (in  the  great  and 
fimple  ftyle)  and  the  choir  of  the  fame  church  (in  the  rich  and  filigraine  workman- 
fhip)  both  of  the  reign  of  Edward  III.  The  Lady-chapel  (now  Trinity-church) 
at  Ely,  and  the  Lantern-tower  in  the  fame  cathedral,  noble  works  of  the  fame 
time  :  and  the  chapel  of  bifhop  Weft  (alfo  at  Ely)  who  died  in  1533,  for  exquifite 
art  in  the  lefler  ftyle.  Thefe  notices  certainly  can  add  no  honour  to  a  name  al- 
ready fo  diftinguifhed  as  Mr.  Gray's  ;  it  is  my  own  gratitude  or  vanity  that  prompts 
me  to  name  him ;  and  I  muft  add,  that  if  fome  parts  of  this  work  are  more  accurate 
than  my  own  ignorance  or  carelefsnefs  would  have  left  them,  the  reader  and  I  are 
obliged  to  the  fame  gentleman,  who  condefcended  to  correct  what  he  never  could 
have  defcended  to  write. 
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that  architecture  revived  in  their  own  country  in  all  it's  purity — but 
whether  they  were  not  perfectly  mafters  of  it,  or  that  it  was  neceflary 
to  introduce  the  innovation  by  degrees,  it  certainly  did  not  at  firft  ob- 
tain full  porTeflion.  It  was  plaiftered  upon  Gothic,  and  made  a  barba- 
rous mixture.  Regular  columns,  with  ornaments,  neither  Grecian  nor 
Gothic,  and  half  embroidered  with  foliage,  were  crammed  over  fron- 
tifpieces,  facades  and  chimnies,  and  loft  all  grace  by  wanting  fimplicity. 
This  mungrel  fpecies  lafted  'till  late  in  the  reign  of  James  the  firft. 

The  beginning  of  reformation*  in  building  feems  owing  to  Holbein. 
His  porch  at  Wilton,  though  purer  than  the  works  of  his  fucceflbrs,  is 
of  this  baftard  fort  •,  but  the  ornaments  and  proportions  are  gracefull 
and  well  chofen.  I  have  feen  of  his  drawings  too  in  the  fame  kind. 
Where  he  acquired  this  tafte  is  difficult  to  fay  probably  it  was  adopted 
from  his  acquaintance  with  his  fellow-labourers  at  court.  Henry  had 
actually  an  Italian  architect:  in  his  fervice,  to  whom  I  mould  without 
fcruple  aflign  the  introduction  of  regular  architecture,  if  it  was  clear 
that  he  arrived  here  near  fo  early  as  Holbein.  He  was  called  John  of 
Padua,  and  his  very  office  feems  to  intimate  fomething  novel  in  his 
practice.  He  was  termed  Devizor  of  his  majefifs  buildings.  In  one  of 
the  office-books  which  I  have  quoted,  there  is  a  payment  to  him  of 
36/.— \os. — od.  In  the  fame  place  is  a  payment  of  the  fame  fum  to 
Laurence  Bradfhaw,  furveyor,  with  a  fee  of  two  millings  per  diem. 
To  the  clerk  of  the  latter,  9l.-2s.-od.  for  riding  expences,  s^l.-ds.-od. 
and  for  boat  hire  13l.-6s.-8d.  John  de  Padua  is  mentioned  again  in 
Rymer's  Foedera,  on  the  grant  of  a  fee  of  2s.  per  diem. 

A  D.  1 544.  Rex  omnibus  ad  quos,  &c.  Salutem.  Sciatis  quod  nos, 

De 

*  Brunellefchi  began  to  reform  'architecture  in  the  feurteenth  century.  Sec 
Voltaire,  hift.  univ.  vol.  ii,  p.  i*g. 
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De  gratia  noftra  fpeciali,  ac  ex  ccrta  fcientia  et  mero  motu  noftris,  nec- 
non  in  confideratione  boni  et  fidelis  fervitii  quod  dilectus  ferviens  nofter 
Johannes  de  Padua  nobis  in  architectura,  ac  aliis  in  re  mufica  inventis 
impendit  ac  impendere  intendit, 

Dedimus  et  concefllmus,  ac  per  praefentes  damus  et  concedimus  ei- 
dem  Johanni  vadium  five  feodum  Duorum  Solidorum  Sterlingorum  per 
diemy 

Habendum  et  annuatim  percipiendum  praefato  Johanni  dictum  va- 
dium five  foedum  Duorum  Solidorum,  durante  beneplacito  noftro,  de 
thefauro  noftro  ad  receptam  fcaccarii  noftri,  per  manus  thefaurarii  et 
camerariorum  noftrorum  ibidem  pro  tempore  exiftentium,  ad  fefta 
Sancti  Michaelis  Archangeli  et  Pafchae  per  aequales  portiones  ; 

Et  infuper  fciatis  quod,  cum  dictus  Johannes  nobis  infervivit  in  dicta 
arte  a  Fejlo  Pafchae  quod  erat  in  anno  regni  noftri  tricefimo  quarto, 
prout  certam  habemus  notitiam,  nos  de  uberiori  gratia  noftra  dedimus 
et  concefiimus,  ac  per  praefentes  damus  et  concedimus  eidem  Johanni 
praefatum  feodum  Duorum  Solidorum  per  diem  habendum  et  percipien- 
dum eidem,  a  dicto  fefto  Pafchae  nomine  regardi  noftri  ; 

Eo  quod  exprefla  mentio,  &c.  Tefte  rege  apud  Weftmonafterium 
tricefimo  die  Junii. 

Per  Breve  de  Privato  Sigillo. 
This  grant  was  renewed  to  him  in  the  third  of  Edward  VI.  From 
the  firft  warrant  it  appears  that  John  of  Padua  was  not  only  an  archi- 
tect but  mufician,  a  profefllon  remarkably  acceptable  to  Henry. 

I  cannot  certainly  indicate  to  the  reader  any  particular  work*  of  this 
mafter    but  thefe  imperfect  notes  may  lead  curious  perfons  to  farther 

difcoveries. 

*  Holmby-houfe  was  one  of  our  earlieft  produ£tions  in  regular  architecture, 
and  by  part  of  the  frontifpiece  lately  ftanding,  appeared  to  be  of  a  very  pure  and 

beautifull 
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c^ifcoveries.  Jerome  di  Trevifi,  one  of  the  painters  mentioned  before, 
is  alfo  faid  to  have  built  fome  houfes  here.-f 

Henry  had  another  architect  of  much  note  in  his  time,  but  who  ex- 
celled chiefly  in  Gothic  (from  whence  it  is  clear  that  the  new  tafte  was 
alfo  introduced)  This  was  Sir  Richard  Lea  mafter  mafon,  and  mafter 
of  the  pioneers  in  Scotland.  Henry  gave  him  J  the  manor  of  Sopewell 
in  Hertfordfhire,  and  he  himfelf  beftowed  a  brazen  font  in  the  church 
of  V erulam,  or  St.  Alban's,  within  a  mile  of  which  place  out  of  the 
ruins  of  the  abbey  he  built  a  feat  called  Lees-place.  The  font  was 
taken  in  the  Scottim  wars,  and  had  ferved  for  the  chriftening  of  the 
royal  children  of  that  kingdom.  A  pompous  infcription||  was  engraved 
on  it  by  the  donor  \  §  but  the  font  was  ftolen  in  the  civil  wars. 

beautifull  ftyle,  but  can  not  well  be  afcribed  to  John  of  Padua  as  the  date  was 
1583.    Wollaton-hall  in  Nottinghamfhire  was  perhaps  of  the  fame  hand.  The 
porch  of  Charlcot-houfe,  the  feat  of  the  Lucys,  is  in  the  fame  ftyle,  and  at  Ke- 
nelworth  was  another,  with  the  arms  of  Dudley  Earl  of  Leicefter. 
f  Felibien  vol.  ii,  p.  71. 

X  Chauncy's  Hertfordfhire,  p.  461,  where  he  is  called  Sir  Richard  a  Leigh. 

||  See  it  in  Camden's  Britannia  p.  355.  vol.  i.  edit.  1722. 

§  Nicholas  Stone  fen.  the  ftatuary  and  mafter  mafon  had  a  portrait  of  this  Sir 
Richard  Lee,  whom  he  much  efteemed.  It  was  painted  on  board  about  a  foot 
high,  his  fword  by  his  fide.  It  came  afterwards  to  one  whom  Vertue  calls,  old 
Stoakes,  and  he  gave  it  to  —  Jackfon,  mafter  mafon,  lately  dead. 


CHAP.  VI* 


Anecdotes  of  PAINTING,  &c 


CHAP.  VI. 

State  of  Painting  under  Edward  VI.  and  Mary. 

UNDER  a  minor  prince,  and  amidft  a  ftruggle  of  religions,  we 
are  not  likely  to  meet  with  much  account  of  the  arts.  Nobody 
was  at  leifure  to  mind  or  record  them.  Yet  the  feeds  fown  by 
Henry  were  not  eradicated  ;  Holbein  was  ftill  alive.    We  have  feen 
that  he  was  chofen  to  celebrate  the  inftitution  of  Bridewell.    He  drew 
the  young  King  more  than  once  after  he  came  to  the  crown. 

Among  the  ftores  of  old  pictures  at  Somerfet-houfe  was  one,  painted 
on  a  long  board,  reprefenting  the  head  of  Edward  VI.  to  be  difcerned 
only  by  the  reflection  of  a  cylindric  mirrour.  On  the  fide  of  the  head 
was  a  landfcape,  not  ill  done.  On  the  frame  was  written  Gulielmus 
pinxit.    This  was  probably 

MARC  WILLEMS, 

who  was  born  at  Antwerp  about  1527,  and  was  fcholar  of  Michael 
Coxie.  He  was  reckoned  to  furpafs  his  cotemporaries  in  his  manner 
and  facility  of  compofing.  This  picture  is  the  fole  evidence  of  his 
having  been  in  England  in  his  own  country  he  painted  the  decolla- 
tion of  St.  John,  ftill  extant  in  the  church  of  St.  Rombout,  for  which 
Vol.  I.  G  g  too 
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too  he  drew  the  ftory  of  Judith  and  Hoiofernes.  When  Philip  1L 
made  his  public  entry  into  Mechlin  in  1549,  Willems  was  employed 
to  paint  a  triumphal  arch,  on  which  he  reprefented  the  hiftory  of 
Dido.  He  made  defigns  for  moft  of  the  painters,  glafs-painters  and 
arras-makers  of  his  time,  and  died  lamented  in  1561.* 

Another  picture  of  Edward  VI.  was  in  the  collection  of  Charles  L 
painted  by  Hans  Hueet,  of  whom  nothing  elfe  is  known. 

There  was  another  painter  who  lived  at  this  time,  of  whom  Vertue 
found  an  account  in  a  MS.  of  Nicholas  Hilliard,  but  never  difcovered 
any  of  his  works.  As  this  perfon  is  fo  much  commended  by  a  brother 
artift,  one  may  believe  he  had  merit,  and  as  the  teftimony  may  lead  to 
farther  inveftigation,  I  mall  give  the  extract  in  the  author's  own  words  ; 

"  Neverthelefs,  if  a  man  be  fo  induced  by  nature,  and  live  in  time 
of  trouble  and  under  a  government  wherein  arts  be  not  efteemed,  and 
himfelf  but  of  fmall  means,  woe  be  unto  him,  as  unto  an  untimely 
birth  •,  for  of  my  own  knowledge,  it  hath  made  poor  men  poorer,  as 
amongft  others  many,  that  moft  rare  Englilh  drawer  of  ftory  works 
in  black  and  white 

JOHN  BOSSAM. 

one  for  his  fkill  worthy  to  have  been  ferjeant-painter  to  any  King  or 
Emperor,  whofe  works  in  that  kind  are  comparable  with  the  beft  what- 
foever  in  cloth,  and  in  diftemper-colours  for  black  and  white ;  who 
being  very  poor,  and  belike  wanting  to  buy  fairer  colours,  wrought 
therefore  for  the  moft  part  in  white  and  black  \  and  growing  yet  poorer 
by  charge  of  children,  &c.  gave  painting  clean  over :  but  being  a  very 
fair-conditioned,  zealous  and  godly  perfon,  grew  into  a  love  of  God's 

divine 

*  See  Defcamps  and  Sandrart 
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tUvine  fervice  upon  the  liberty  of  the  gofpel  at  the  coming  in  of  Queen 
Elizabeth,  and  became  a  reading  minifter  only  unfortunate,  becaufe 
he  was  Englifh  born,  for  even  the  ftrangers  *  would  otherwife  have  fet 
him  up." 

The  Protector  was  magnificent,  and  had  he  lived  to  compleat  Somer- 
fet-houfe,  would  probably  have  called  in  the  affiftance  of  thofe  art  ills 
whofe  works  are  the  nobleft  furniture.  I  have  already  mentioned  his 
portrait  by  Holbein.  His  ambitious  Duchefs  Anne  Stanhope  and  her 
fon  are  preferved  in  a  fmall  piece  of  oil-colours  at  Petworth,  but  I  know 
not  who  the  painter  was,  nor  of  the  portrait  of  the  Protector's  bro- 
ther, admiral  Seymour,  at  Longleat.  A  miniature  of  the  fame  perfon 
is  in  the  poiTeffion  of  Mrs.  George  Grenville.  Of  the  admiral's  crea- 
ture Sir  William  Sherrington  there  are  two  or  three  pictures  extant ; 
one,  among  Holbein's  drawings  at  Kenfington.  This  man  was  mailer 
of  the  mint,  and  was  convicted  by  his  own  confeffion  of  great  frauds,  f 
He  put  the  mint  of  Briftol  into  the  hands  of  the  admiral,  who  was  to 
take  thence  1 0,000/.  per  month  for  his  rebellious  purpofes.  Yet  Sher- 
rington was  pardoned  and  reftored.  It  has  never  been  obferved,  but 
I  fuppofe  the  lightnefs  which  is  remarked  in  the  coins  of  Edward  VI. 
was  owing  to  the  embezzlements  of  this  perfon. 

Now  I  am  mentioning  the  mint,  I  fhall  take  notice  that  among  the 
patent-rolls  is  a  grant  in  the  6th  of  Edward  to  Antony  Deric  of  the 
office  of  capital  fculptor  of  the  monies  in  the  tower  of  London  ;  and  at 
the  end  of  the  fame  year  John  Brown  is  appointed  during  pleafure 
furveyor  of  the  coins.  Clement  Adams  has  a  grant  to  inftrucl:  the 
King's  henchmen  or  pages  in  limning  j  an  office  he  retained  under 

Queen 

*  King  Philip  and  the  Spaniards, 
f  Strype's  memorials  vol.  ii,  p.  123. 
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Queen  Elizabeth.  In  Haekluyt's  voyages,*  that  of  Richard  Chancele? 
to  Cathay  is  faid  to  be  written  in  Latin  by  that  learned  young  man 
Clement  Adams. 

Of  the  protector's  rival,  Dudley  Duke  of  Northumberland,  there  is 
a  good  head  in  the  chamber  at  Knowle,  where  there  are  fo  many  curious 
portraits,  fuppofed  to  have  been  affembled  by  the  Treafurer  Buckhurfh 

Another  perfon  of  fome  note  in  this  reign  was  Sir  John  Godfalve, 
created  Knight  of  the  Carpet  at  the  King's  coronation  and  com- 
miffioner  of  vifitation  the  fame  year  J  and  in  the  third  year  comp- 
troller of  the  mint.  His  portrait  is  in  the  clofet  at  Kenfmgton,  and 
Vertue  mentions  another  in  miniature,  drawn  by  John  Betts,||  (who  he 
fays  was  an  efteemed  painter  in  the  reign  of  Queen  Elizabeth)  On  this 
picture  was  written,  captum  in  caftris  ad  Boloniam  1 540  ;  with  his 
arms,  party  per  pale  gules  and  azure,  on  a  fefs  wavy  argent,  between 
three  croflets  pattee,  or,  as  many  crefcents,  fable.  The  Knight  was 
drawn  with  a  fpear  and  fhield.  This  picture  belonged  to  Chriftopher 
Godfalve,  clerk  of  the  victualling-office  in  the  reign  of  Charles  I.  in 
whofe  caufe  he  loft  7000/.  and  was  near  being  hanged.  He  was  em- 
ployed by  Charles  II.  in  the  navy-office  and  lived  to  1694. 

Guillim  Stretes  was  painter  to  King  Edward  ;  in  1551  "  He  had 
paid  him,  fays  Strype,  §  fifty  marks  for  recompence  of  three  great  ta- 
bles made  by  the  faid  Guillim,  whereof  two  were  the  pictures  of  his 
Highnefs,  fent  to  Sir  Thomas  Hoby,  and  Sir  John  Mafon  (ambafladors 

abroad) 

*  Page  270, 
+  See  Strype, 
%  Keylin. 

||  Vertue  fays  that  Betts  learned  of  Hilliard, 
§  Vol.  ii,  p.  494. 
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abroad)  the  third  a  picture  of  the  late  Earl  of  Surrey  attainted,  and  by 
the  council's  commandment  fetched  from  the  faid  Guillim's  houfe." 
The  peculiarity  of  thefe  laft  words  induce  me  to  think  that  I  have  dis- 
covered this  very  picture.  In  my  father's  collection  was  a  very  large 
piece  reprefenting  that  unfortunate  Lord,  at  whole  length,  leaning  on 
a  broken  column,  with  this  motto,  Sat  fuperefl,  and  other  devices, 
particularly  the  arms  of  England,  one  of  the  articles  of  his  impeach  - 
ment, and  only  the  initial  letters  of  his  name.  This  was  evidently 
painted  after  his  death,  and  as  his  father  was  ftill  detained  in  prifon  du- 
ring the  whole  reign  of  Edward,  it  cannot  be  probable  that  a  portrait 
of  the  fon  with  fuch  marks  of  honour,  mould  be  drawn  by  order  of  the 
court.  On  the  contrary,  it's  being  fetched  from  Guillim's  houfe  by  the 
council's  commandment,  feems  to  imply  that  it  was  feized  by  their  order. 
It  is  now  in  the  pofTeflion  of  his  Grace  the  Duke  of  Norfolk. 

Architecture  preferved  in  this  reign  the  footing  it  had  acquired  un- 
der the  laft  King.  Somerfet- houfe  is  a  compound  of  Grecian  and 
Gothic.  It  was  built  on  the  fcite  of  Chefter  inn,  where  the  ancient 
poet  Occleve  formerly  lived.  As  the  penfion  to  John  of  Padua  was 
renewed  in  the  third  of  this  King,  one  may  fuppofe  that  he  owed  it  to 
the  Protector,  and  was  the  architect  of  his  palace.  In  the  fame  ftyle 
and  dating  it's  origine  from  the  fame  power,  as  Somerfet- houfe,  is 
Longleat,  though  not  begun  'till  1567.  It  was  built  by  Sir  John 
Thynne,  a  principal  officer  to  the  Protector. 

*553- 

The  reign  of  Mary,  though  fhorter  even  than  that  of  her  brother, 
makes  a  much  more  considerable  figure  in  the  annals  of  painting.  It 
Vol.  I.  H  h  was 
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was  diftinguiflied  by  more  good  painters  than  one    the  principal  was 

Sir  A  N  T  O  N  I  O  MORE. 

He  was  a  native  of  Utrecht,  and  fcholar  of  John  Schorel,*  but  feems 
to  have  ftudied  the  manner  of  Holbein,  to  which  he  approached  nearer 
than  to  the  freedom  of  defign  in  the  works  of  the  great  mailers,  that 
he  faw  at  Rome.  Like  Holbein  he  was  a  clofe  imitator  of  nature,  but 
did  not  arrive  at  his  extreme  delicacy  of  finifliing  *,  on  the  contrary, 
Antonio  fometimes  ftruck  into  a  bold  and  mafculine  ftyle,  with  a  good 
knowledge  of  the  Chiaro  Scuro.  In  1522  he  drew  Philip  II.  and  was 
recommended  by  Cardinal  Granvelle  to  Charles  V.  who  fent  him  to 
Portugal,  where  he  painted  John  III.  the  King,  Catherine  of  Auftria 
his  Queen,  and  the  Infanta  Mary,  firft  Wife  of  Philip.  For  thefe  three 
pictures  he  received  fix  hundred  ducats,  befides  a  gold  chain  of  one 
thoufand  florins,  and  other  prefents.  He  had  one  hundred  ducats -f-  for 
his  common  portraits.  But  ftill  ampler  rewards  were  beftowed  on  him 
when  fent  into  England,  to  draw  the  picture  of  Queen  Mary,  J  the  in- 
tended bride  of  Philip.  They  gave  him  one  hundred  pounds,  a  gold 
chain,  and  a  penfion  of  one  hundred  pounds  a  quarter  as  painter  to 
their  majefties.    He  made  various  portraits  of  the  Queen  ;[|  one  was 

fent 

*  Schorel  was  fcholar  of  Mabufe,  and  was  a  poet,  muflcian  and  orator.  See  an 
account  of  him  in  Sandrart,  p.  235. 

•\  Titian  himfelf  had  but  one  hundred  pieces  of  gold.    See  Sandrart,  p.  224. 

\  Sandrart  fays  fhe  was  very  handfome.  It  is  certain  that  the  drawing  of  her 
(when  about  fixteen  J  by  Holbein  at  Kenfington  is  not  difagreable,  though  her 
later  pictures  have  all  a  ftern  hard-favoured  countenance. 

||  In  King  Charles's  collection  was  a  miniature  in  oil  of  this  Queen  by  Antonio 
More,  painted  on  a  round  gold  plate,  in  blue  flowered  velvet  and  gold  tiflue  with 

fleeves 
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fent  by  Cardinal  Granvelle  to  the  Emperor,  who  ordered  two  hundred 
florins  to  Antonio.  He  remained  in  England  during  the  reign  of 
Mary,  and  was  much  employed,  but  having  neglected,  as  is  frequent, 
to  write  the  names  on  the  portraits  he  drew,  molt  of  them  have  loll 
part  of  their  value,  by  our  ignorance  of  the  perfons  reprelented.  The 
pooreffc  performers  have  it  in  their  power  to  add  fo  much  merit  to  their 
works,  as  can  be  conferred  by  identifying  the  fubje&s,  which  would 
be  a  little  reparation  to  the  curious  world,  though  fome  families  mould 
mifs  imaginary  anceflors. 

On  the  death  of  the  Queen,  More  followed  Philip  [and  probably 
his  religion*]  into  Spain,  where  he  was  indulged  in  fo  much  familia- 
rity, that  one  day  the  King  flapping  him  pretty  roughly  on  the 
moulder,  More  returned  the  fport  with  his  handftick  :  A  ftrange  li- 
berty to  be  taken  with  a  Spanifh  monarch,  and  with  fuch  a  monarch ! 
His  biographer  gives  but  an  awkward  account  of  the  fequel  ;  and  I 
repeat  it  as  I  find  it.  A  grandee  interpofed  for  his  pardon,  and  he  was 
permitted  to  retire  to  the  Netherlands,  but  under  promife  of  returning 
again  to  Spain.  I  mould  rather  fuppole  that  he  was  promifed  to  have 
leave  to  return  thither,  after  a  temporary  banifhment  \  and  this  fuppo- 
fition  is  the  more  likely,  as  Philip,  for  once  forgetting  majefty  in  his 
Jove  of  the  arts,  difpatched  a  meflenger  to  recall  him,  before  he  had 

finifhed 

fleeves  of  fur,  two  red  rofes  and  a  pair  of  gloves  in  her  hand  ;  the  very  fame  drefs 
of  her  picture  at  the  Duke  of  Bedford's  at  Woburn.  The  miniature  was  a  prefent 
to  the  King  from  the  Earl  of  Suffolk. 

*  He  was  fufpe&ed  by  the  inquifition  of  making  ufe  of  his  intereft  with  the 
King  in  favour  of  his  countrymen,  fays  Sandrart.  This  might  be  meant  either  of 
their  religious  or  political  principles.  But  fure  the  inquifitors  knew  Philip  too 
well  to  he  apprehenfive  of  his  Mening  to  any  infinuations  of  tendernefs  on  either 
head. 
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finifhed  his  journey.  But  the  painter  fenfible  of  the  danger  he  had 
efcaped,  modeftly  excufed  himfelf :  and  yet,  fays  the  ftory,  the  King 
beftowed  noble  prefents  and  places  on  his  children.  At  Utrecht  An- 
tonio found  the  Duke  of  Alva,  and  was  employed  by  him  to  draw  fe- 
veral  of  his  miftrefTes,  and  was  made  receiver  of  the  revenues  of  Weft- 
Flanders  ;  a  preferment,  with  which,  they  fay,  he  was  fo  elated,  that 
he  burned  his  eafel,  and  gave  away  his  painting  tools. 

More  was  a  man  of  a  ftately  and  handfome  prefence ;  and  often  went 
to  BrufTels,  where  he  lived  magnificently.  He  died  at  Antwerp  in 
1575  in  the  56th  year  of  his  age. 

His  portrait,  painted  by  himfelf,  is  in  the  chamber  of  painters  at 
Florence,  with  which  the  Great  Duke,  who  bought  it,  was  fo  pleafed, 
that  he  ordered  a  cartel  with  fome  Greek  verfes,  written  by  Antonio 
Maria  Salvini,  his  Greek  profeffor,  to  be  affixed  to  the  frame.  Salvini 
tranflated  them  into  Italian  and  into  the  following  Latin, 

Papae  !  eft  imago  cujus, 

Qui  Zeuxin  atque  Apellem, 

Veterumque  quot  fuere, 

Recentiumque  quot  funt, 

Genus  arte  vicit  omne  ! 

Viden'  ut  fuam  ipfe  pinxit 

Propria  manu  figuram  ; 

Chalybis  quidem  nitenti 

Speculo  fe  ipfe  cernens. 

Manus  O  !  potens  magiftri ! 

Nam  pfeudo-morus  ifte 

Fors,  More,  vel  loquetur. 

Another 


Painting  under  Edward  VL  and  Mary.  125 

Another  picture  of  himfelf,  and  one  of  his  wife,  were  in  the  collec- 
tion of  Sir  Peter  Lely.  More's  was  three  feet  eight  inches  high,  by 
two  feet  nine  wide.  King  Charles  had  five  pictures  painted  by  this 
matter  ;  and  the  Duke  of  Buckingham  had  a  portrait  of  a  man  by 
him.  See  his  catalogue  p.  18.  A  print  of  him  in  profile  was  publifhed 
by  Hondius,  and  a  medal  ftruck  of  him  in  Italy  with  this  legend,  Ant. 
More,  pictor  tranfmontanus.  At  what  time  or  where  he  was  knighted 
is  uncertain.  He  painted  his  mailer  John  Schorel  in  1 560.  Several 
of  his  works  are  or  were  at  Sir  Philip  Sydenham's  at  Brympton  in  So- 
merfetfhire.  A  very  good  portrait  of  Sir  Thomas  Grefham  is  at 
Houghton.  I  have  a  miniature  by  him,  called  Thomas  Duke  of 
Norfolk,  engraved  among  the  illuftrious  heads  :  it  belonged  to  Rich- 
ardfon  the  painter,  and  came  out  of  the  Arundelian  collection  and  a 
half  length  of  a  lady  in  black  with  a  gold  chain  about  her  watte,  which 
is  mentioned  in  the  catalogue  of  pictures  of  James  II.  and  by  that  of 
Charles  I.  appears  *  to  be  Margaret  of  Valois,  fitter  of  Henry  II.  of 
France,  and  Duchefs  of  Valois,  at  the  tournament  for  whofe  wedding 
that  monarch  was  killed. 

At  Newttede  abbey  in  Nottinghamfhire,  the  beautifull  feat  of  the 
L^rd  Byron,  where  are  the  mott  perfect  remains  of  an  ancient  convent, 
is  an  admirable  portrait,  painted  as  I  believe  by  this  matter,  and  wor- 
thy of  Holbein.  It  is  a  half  length  of  a  fat  man  with  a  beard,  on  a 
light  greenifh  ground.  His  arms  are,  three  rofes,  the  middle  one  higheft, 
on  a  field  argent  in  bafe,  fomething  like  a  green  hill  :  Thefe  arms 
are  repeated  on  his  ring,  and  over  them,  J.  N.  aet.  47.  1557.  As  this 
bearing  is  evidently  foreign,  I  fuppofe  the  portrait  reprefents  one  of  the 
family  of  Numigen.  Nicholas  Byron  married  Sophia,  daughter  of 
Lambert  Charles  of  Numigen.  f 

I  i  But 

*  See  p.  108.  No.  7. 

f  Thoroton's  Nottingham/hire,  p.  261. 
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But  More  did  not  always  confine  himfelf  to  portraits.  He  painted 
feveral  hiftoric  pieces,  particularly  one  much  efteemed  of  the  refurrec- 
tion  of  Chrift  with  two  angels  and  another  of  Peter  and  Paul.  A 
painter,  who  afterwards  fold  it  to  the  Prince  of  Conde,  got  a  great 
deal  of  money  by  mowing  it  at  the  foire  St.  Germain. 

He  made  a  fine  copy  of  Titian's  Danae  for  the  King  and  left  un- 
finifhed  the  Circumcifion,  defigned  for  the  altar  in  the  church  of  our 
Lady  at  Antwerp. 

In  the  catalogue  of  pictures  at  the  Palais  Royal  is  a  portrait  faid  to 
be  of  Grotius  by  Antonio  More,  who  was  dead  above  twenty  years 
before  Grotius  was  born. 

Another  performer  in  this  reign  was 

JOAS    VAN  CLEEVE, 

or  Sotto  Cleefe,  an  induftrious  painter  of  Antwerp  :  his  colouring  was 
good,  and  his  figures  flefhy  and  round  ;  but  before  he  arrived  at  the 
perfection  he  might  have  attained,  his  head  was  turned  with  vanity  ;  a 
misfortune  not  uncommon  to  the  profeffion,  who  living  fecluded  from 
the  world  and  feeing  little  but  their  own  creation  rifing  around  them, 
grow  intoxicated  with  the  magic  of  their  own  performances.  Cleeve 
came  to  England,  expecting  great  prices  for  his  pictures  from  King 
Philip,  who  was  making  a  collection,  but  unluckily,  fome  of  the  works 
of  Titian  arrived  at  the  fame  time.  Cleeve  begged  the  recommenda- 
tion of  Sir  Antonio  More,  his  countryman  ;  but  Philip  was  too  much 
charmed  with  the  beauties  of  the  Venetian  mailer,  and  overlooked  the 
labours  of  the  Fleming.  This  neglect  compleated  his  frenzy,  the  ftorm 
of  which  firft  vented  itfelf  on  Sir  Antonio.  Cleeve  abufed  him,  un- 
dervaluing his  works,  and  bidding  him  return  to  Utrecht  and  keep  his 

wife 
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wife  from  the  canons.  At  laft  the  poor  man  grew  quite  frantic, 
painted  his  own  cloaths,  and  fpoiled  his  own  pictures,  'till  they  were 
obliged  to  confine  him,  in  which  wretched  condition  he  probably  died. 
He  had  a  fon  that  followed  his  profeflion,  and  was,  it  is  faid,  no  des- 
picable performer. 

Of  Joas  there  is  a  print  with  this  legend,  vivebat  Antwerpiae  in  pa- 
tria  1544.  Another  infcribed,  Jufto  Clivenfi,  Antwerpiano  piclori. 
The  original  painted  by  himfelf  with  a  black  cap  and  furred  gown, 
upon  a  greenim  ground,  and  a  portrait  of  his  wife,  were  purchafed  by 
King  Charles  I.*  who  had  alfo  of  this  m after  a  picture  of  Mars  and 
Venus.-f 

James  II.  had  of  his  painting,  the  Judgment  of  Paris,J  and  the  birth 
of  Chrift  with  angels.  ||  The  Duke  of  Buckingham  had  a  portrait  of 
a  man,  and  Sir  Peter  Lely  a  bacchanalian  two  feet  one  inch  wide,  by 
three  feet  four  inches  high. 

Vertue  found  grants  in  this  reign  to  another  painter,  who,  it  feems, 
had  been  in  the  fervice  too  of  Henry  and  Edward.  His  name  was 
Nicholas  Lyfard  he  had  a  penfion  for  life  of  ten  pounds  a  year,  and 
the  fame  fee  charged  on  the  cuftoms,  as  had  been  granted  to  the 
ferjeant  painters  John  Brown  and  Andrew  Wright — Of  Lyfard  I  find 
no  farther  mention,  but  that  in  a  roll  of  Queen  Elizabeth's  new-years 
gifts  he  prefents  her  with  a  table  painted  of  the  hiftory  of  Ahafuerus, 
and  her  majefty  gives  him  one  gilt  creufe  and  cover.  This  was  in  the 
£rft  year  of  her  reign.    He  died  in  her  fervice  1 570.    In  the  regifter 

of 

*  See  his  catal.  p.  153. 
•f-  Mentioned  in  a  MS  catalougue. 
%  See  his  catal.  No.  540,  and  830. 
H  See  his  catal,  p.  1 8. 
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of  St.  Martin's  is  this  entry,  "  April  5,  buried  Nicholas  Lyzard  fer- 
jeant-painter  unto  the  Queen's  majeftie." 

There  was  in  this  reign  another  perfon  too  illuftrious  a  lover  and 
even  praclicer  of  the  art  to  be  omitted,  though  I  find  no  mention  of 
him  in  Vertue's  MSS.    This  was 

EDWARD  COURTENEY. 

The  laft  Earl  of  Devonfhire,* 

the  comelinefs  of  whofe  perfon  was  very  near  raifing  him  to  that  throne, 
for  nearnefs  to  which  in  blood,  he  was  a  prifoner  from  ten  years  old  ; 
and  from  that  time  to  thirty  when  he  died,  he  fcarce  enjoyed  two  years 
of  liberty.  It  was  a  happinefs  peculiar  to  him  to  be  able  to  amufe 
himfelf  with  drawing,-}-  in  an  age  in  which  there  were  fo  many  prifoners 
and  fo  few  refources,  and  it  gives  one  very  favorable  ideas  of  his 
being  naturally  accomplimed,  of  a  fpirit  not  eafily  to  be  deprefTed, 
when  we  find  that  Queen  Mary  no  fooner  delivered  him  from  his  cap- 
tivity than  me  wifhed  to  marry  him  ;  and  that  he,  confcious  of  his 
great  blood  and  yet  void  of  interefted  ambition,  declined  a  crown,  and 
preferred  the  younger  fifler,  the  Princefs  Elizabeth.  For  this  partia- 
lity, and  on  the  rifing  of  the  Carews  in  Devonlhire  who  were  flattered 

with 

*  When  Queen  Mary  releafed  him,  fhe  reftored  him  too  to  the  Marquifate  of 
Exeter,  though  that  title  is  omitted  by  all  our  hiftorians  when  they  mention  him. 

f  My  authority  is  Strype,  who  produces  undoubted  authority  for  his  aflertion, 
having  given  us  the  oration  pronounced  at  his  funeral  by  Sir  Thomas  Wilfon, 
afterwards  Secretary  of  State.  Befides  his  progrefs  in  philofophy,  mathematics, 
mufic,  and  the  French,  Spanifh  and  Italian  languages,  Sir  Thomas  adds,  "  Tanta 
etiam  expingendarum  effigierum  cupiditate  ardebat,  ut  facile  et  laudabiliter  cu- 
jufcumque  imaginem  in  tabula  exprimeret."  See  Strype's  memorials  vol.  iii> 
339,  and  appendix  p.  192. 


Edward  Courtney  Eail  of  Devonshire. 


En  .'Puer  a/>  inson<r,  et  adhuo  juvcfu/iJ?u<r  annta, 
Annar  bij  septem  carcere  dausus  eram,. 


Sors  msa,  sic  tizndem^  uerU/uj-  aSuperi?. 
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with  the  hopes  of  this  match,  the  Princefs  and  he  were  committed  to 
the  tower,  and  accufed  by  Wyat  as  his  accomplices.  Our  hiftorians  * 
all  reject  this  accufation,  and  declare  that  Wyat  cleared  him  at  his 
death  and  indeed  the  Earl's  gratitude  would  not  have  been  very  mi- 
ning, had  he  plotted  to  dethrone  a  Princefs  who  had  delivered  him 
from  a  prifon  and  offered  him  a  throne.  The  Englim,  who  could  not 
avoid  feeling  partiality  to  this  young  Prince,  were  pleafed  with  King 
Philip,  to  whofe  interceflion  they  afcribed  the  fecond  releafe  of  the  Earl, 
as  well  as  the  fafety  of  the  Lady  Elizabeth.  Courteney  afkcd  leave  to 
travel,  and  died  at  Padua,  not  without  fufpicion  of  poifon,  which  feems 
more  probable  than  thofe  rumours  generally  are,  as  he  was  fufpected 
of  being  a  Lutheran  and  as  his  epitaph,+  written  in  defence  of  the  Spa- 
niards, formally  declares  that  he  owed  his  death  to  affecting  the  king- 
dom, and  to  his  ambition  of  marrying  the  Queen  •,  the  laft  of  which  af- 
fertion  at  leaft,  is  a  falfhood,  and  might  be  a  blunder,  confounding  the 
Queen  and  Princefs.  After  his  death  one  Cleybery  was  executed  for 
pretending  to  be  this  Earl,  and  thence  endeavouring  to  raife  commo- 
tions. 

There  is  a  very  good  portrait  of  him  at  the  Duke  of  Bedford's  at 
Woburn,  painted,  I  mould  think,  by  Sir  Antonio  More  \  on  the  back 
ground,  a  ruined  tower. 

*  See  Holinfhead,  Heyli'n,  and  Burnet. 

f  See  it  at  length  in  the  genealogical  hiftory  of  the  noble  houfe  of  Courtenay 
by  Edward  Cleaveland,  fol.  1735,  p.  261. 
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THE  long  and  remarkable  reign  of  this  Princefs  could  not  but 
furnifti  many  opportunities  to  artifts  of  fignalizing  themfelves. 
There  is  no  evidence  that  Elizabeth  had  much  tafte  for 
painting  but  fhe  loved  pictures  of  herfelf.  In  them  me  could  appear 
really  handfome ;  and  yet  to  do  the  profefiion  juftice,  they  feem  to 
have  flattered  her  the  lead  of  all  her  dependents  :  There  is  not  a 
fingle  portrait  of  her  that  one  can  call  beautifull.  The  profufion  of 
ornaments  with  which  they  are  loaded,  are  marks  of  her  continual 
fondnefs  for  drefs,  while  they  entirely  exclude  all  grace,  and  leave  no 
more  room  for  a  painter's  genius  than  if  he  had  been  employed  to 
copy  an  Indian  idol,  totally  compofed  of  hands  and  necklaces.  A  pale 
Roman  nofe,  a  head  of  hair  loaded  with  crowns  and  powdered  with 
diamonds,  a  vaft  ruff,  a  vafter  fardingale  and  a  bulhell  of  pearls  are 
the  features  by  which  every  body  knows  at  once  the  pictures  of  Queen 
Elizabeth.*  Befides  many  of  her  majefty,  we  are  fo  lucky  as  to  poffefs 
the  portraits  of  almoft  all  the  great  men  of  her  reign,  and  though  the 

generality 

*  It  is  obfervable  that  her  majefty  thought  enormity  of  drefs  a  royal  prerogative, 
for  on  the  12th  of  February  1579,  anorder  was  made  in  the  Star-chamber,  u  that 

no 
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generality  of  painters  at  that  time  were  not  equal  to  the  fubjects  on 
which  they  were  employed,  yet  they  were  clofe  imitators  of  nature,  and 
have  perhaps  tranfmitted  more  faithfull  reprefentations,  than  we  couid 
have  expected  from  trrn  of  brighter  imagination.  The  firft  painter 
who  feems  to  have  made  any  figure  in  this  reign,  was 

LUCAS  DEHEERE; 

born  at  Ghent  in  1534,  of  a  family  peculiarly  addicted  to  the  arts. 
John  his  father  was  a  good  ftatuary  and  architect :  Anne  Smitter  his 
mother  painted  in  miniature,  and  with  fuch  diminutive  neatnefs,  that 

Ihe 

no  perfon  fhould  ufe  or  wear  exceflive  long  cloaks  (this  might  proceed  from  ap- 
prehenfion  of  their  concealing  arms  under  them)  as  of  late  be  ufed,  and  before 
two  years  paft  hath  not  been  ufed  in  this  realm  ;  no  perfon  to  wear  fuch  great 
ruffes  about  their  necks  ;  to  be  left  off  fuch  monftrous  undecent  attyring."  Alfo 
another  againft  wearing  any  fword  rapier,  that  mail  paffe  the  length  of  one  yard 
and  half  a  quarrer  in  the  blade,  nor  dagger  above  twelve  inches  in  the  blade  at 
moft.  In  her  father's  time,  who  dictated  in  every  thing  from  religion  to  fafhions, 
an  act  of  parliament  was  paffed  in  his  twenty-fourth  year  againft  inordinate  ufe  of 
apparel,  directing  that  no  one  fliould  wear  on  his  apparel  any  cloth  of  gold,  filver 
or  tinfel,  fatyn,  filk,  or  cloth  mixed  with  gold  or  filver,  any  fables,  velvet,  furrs, 
embroidery,  velvet  in  gowns  or  outermoft  garments,  except  persons  of  di- 
stinction, Dukes,  Marquifles,  Earls,  Barons  and  Knights  of  the  order,  Barons' 
fons,  Knights  or  fuch  that  may  difpend  250/.  per  ann.  This  act  was  renewed  in 
the  fecond  of  Elizabeth.  Edward  VI.  carried  this  reftraint  ftill  farther  :  In  heads 
of  a  bill  drawn  up  with  his  own  hand  1551,  (though  it  never  pafled  into  a  law)  no 
one,  who  had  lefs  than  100/.  a  year  for  life,  or  gentlemen,  the  King's  fworn  fer- 
vants,  was  to  wear  fatten,  damafk,  oftrich-feathers,  or  furs  of  conies  ;  none  not 
worth  200/.  or  20/.  in  living  certain,  to  wear  chamblet  :  no  ferving-man,  under 
tfye  degree  of  a  gentleman,  to  wear  any  fur,  fave  lamb  5  nor  cloth  above  ten 
Shillings  the  yard. 
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me  executed  a  landfcape  with  a  windmill,  millers,  a  cart  and  horfe  and 
pafTengers  and  half  a  grain  of  corn  would  cover  the  whole  compofi- 
tion.  The  father  went  often  to  Namur  and  Dinant,  where  the  fon 
copied  ruins  and  caftles  but  he  foon  learned  of  a  better  matter,  Fran- 
cis Floris,  under  whom  Lucas  improved  much,  and  drew  many  defigns 
(which  paffed  for  his  mailer's)  for  tapeftry  and  glafs-painters.  From 
Ghent  he  went  to  France  and  was  employed  by  the  Queen  and  Queen- 
mother  in  making  drawings  for  tapeftry  and  refiding  fome  time  at , 
Fontainbleau,  where  he  married  Eleanor  Carboniere,  he  contracted  a 
tafte  for  the  antique  by  feeing  the  flatues  there,  an  inclination  he 
mowed  lefs  by  his  own  works,  than  by  making  a  collection  himfelf,  of 
bronzes  and  medals.  He  returned  to  Ghent,  where  he  drew  the  Count 
de  Vaken,  his  lady  and  their  jefter,  and  painted  two  or  three  churches  ; 
in  St.  Peter's,  the  mutters  of  an  altar  piece,  in  which  he  reprefented 
the  Lord's  Supper,  much  admired  for  the  draperies  of  the  Apoftles.  In 
St.  John's  church  he  painted  an  altar-piece  of  the  Refurredtion,  and 
on  the  doors  of  it,  Chrift  and  the  Difciples  at  Emaus,  and  his  appari- 
tion in  the  garden. 

Lucas  was  not  only  a  painter,  but  a  poet :  He  wrote  the  Orchard  of 
Poefie  ;  and  tranflated  from  the  French  of  Marot,  the  Temple  of  Cupid 
and  other  pieces.  He  had  begun  the  lives  of  the  Flemifh  painters  in 
verfe.  Carl  Vermander  his  fcholar,  who  has  given  the  lives  of  thofe 
mafters,  learned  many  anecdotes  of  our  Englifh  painters  from  Lucas, 

At  what  time  the  latter  arrived  in  England  is  not  certain  :  nor  were 
his  works  at  all  known  here,  'till  the  indefatigable  induftry  of  Mr. 
Vertue  difcovered  feveral  of  them. 

1 .  The  firft  of  thefe  was  a  portrait  of  Sir  William  Sidney,  grand- 
father of  Sir  Philip  \  but  as  Sir  William  died  in  1553  at  the  age  of  72, 

wheia 
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when  Lucas  de  Hcere  was  but  nineteen,  it  is  not  probable  that  Sir 
William  was  abroad  after  that  young  man  was  in  repute  enough  to 
draw  his  picture  ;  and  it  is  lefs  probable  that  he  had  been  in  France, 
had  married  and  arrived  here  by  the  age  of  nineteen.  This  picture 
which  Vertue  found  at  Penfhurft,  was  in  all  likelyhood  a  copy. 

2.  The  next  was  a  portrait  of  Henry  Lord  Maltravers  eldeft  fon  of 
Henry  Fitzalan  Earl  of  Arundel,  dated  1 557,  the  year  before  the  ac- 
ceflion  of  Queen  Elizabeth  ;  but  as  this  young  Lord  died  at  BrufTels, 
it  is  probable  that  De  Heere  drew  his  picture  there,  and  that  very  ac- 
quaintance might  have  been  a  recommendation  of  Lucas  to  England. 

3.  The  third  is  a  picture  in  my  pofTeflion,  well  known  by  the  print 
Vertue  made  from  it.  It  contains  the  portraits  of  Frances  Duchefs  of 
Suffolk,  mother  of  Lady  Jane  Grey,  and  her  fecond  hufband  Adrian 
Stoke.  Their  ages,  and  De  Heere's  mark  |*p  are  on  the  picture, 
which  is  in  perfect  prefervation,  the  colouring  or  the  heads  clear,  and 
with  great  nature,  and  the  draperies  which  are  black  with  furs  and 
jewels,  highly  finifhed  and  round,  though  the  manner  of  the  whole  is 
a  little  ftifF.  This  picture  was  in  the  collection  of  Lord  Oxford. 
There  is  a  tradition  that  when  this  great  lady  made  this  fecond  match 
with  a  young  fellow  who  was  only  mafter  of  her  horfe,  Queen  Eliza- 
beth faid,  "  What !  has  fhe  married  her  horfe-keeper  ?  Yes,  madam, 
replied  my  Lord  Burleigh,  and  Ihe  fays  your  majefty  would  like  to  do 
fo  too." — Leicefter  was  mafter  of  the  horfe.  The  date  on  this  picture 
is  1559. 

4.  Lord  Darnley,  hufband  of  Miry  Queen  of  Scots,  and  his  brother 
Charles  Stuart,  a  boy,  afterwards  father  of  the  Lady  Arabella.  There 
are  two  of  theie   one  as  large  as  life,  in  the  room  going  into  the  King's 

Vol.  I.  L  1  clofet 
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clofet  at  St.  James's  \  the  other  fmall  and  neatly  finilhed  in  the  private 
apartments  below  ftairs  at  Hampton-court.    The  date  1569. 

5.  The  next  is  a  very  remarkable  picture  on  board  at  Kenfing- 
ton  :  Queen  Elizabeth  richly  dreft,  with  her  crown,  fcepter,  and  globe, 
is  coming  out  of  a  palace  with  two  female  attendants.  Juno,  Pallas, 
and  Minerva  feem  flying  before  her  ;  Juno  drops  her  fcepter,  and  Ve- 
nus her  rofes ;  Cupid  flings  away  his  bow  and  arrows,  and  clings  to 
his  mother.  On  the  old  frame  remain  thefe  lines,  probably  written 
by  the  painter  himfelf,  who,  we  have  feen,  dabled  in  poetry  too  ; 
Juno  potens  fceptris,  et  mentis  acumine  Pallas, 

Et  rofeo  Veneris  fulget  in  ore  decor  ; 
Adfuit  Elizabeth    Juno  perculfa  refugit ; 
Obftupuit  Pallas,  erubuitque  Venus. 

To  have  compleated  the  flattery,  he  mould  have  made  Juno  or  Ve« 
nus  refemble  the  Queen  of  Scots,  and  not  fo  handfome  as  Elizabeth, 
who  would  not  have  blufhed  like  the  the  laft  goddefs.* 

6.  There 

*  Another  curious  picture  painted  about  the  fame  time,  I  know  not  by  what 
hand,  is  in  the  collection  of  James  Weft,  Efq;  It  reprefents  Henry  VIII.  fitting 
under  a  canopy  fupported  by  pillars  and  delivering  the  fword  to  Prince  Edward. 
On  the  right  hand  of  the  King  ftand  Philip  and  Mary ;  Mars  is  coming  in  behind 
them.  Queen  Elizabeth,  too  large  in  proportion  to  the  reft,  ftands  foreward  on 
the  other  fide,  and  leads  Peace  and  Plenty,  whofe  faces  were  portraits  of  the  Coun- 
tefies  of  Shrewfbury  and  Salifbury.  Circumfcribed  in  golden  letters  on  the  frame 
are  thefe  lines,  extremely  in  the  ftyle  of  the  Queen's  own  compofitions  j 

A  face  of  much  nobility  lo  !  in  a  little  room, 

Four  ftates  with  their  conditions  here  fhadow'd  in  a  fhow  ; 

A  father  more  than  valiant,  a  rare  and  virtuous  fon  ; 

A  daughter  zealous  in  her  kind,  what  elfe  the  world  doth  know. 

Arui 
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6.  There  is  a  fmall  whole  length  of  Queen  Elizabeth  by  De  Heere 
at  Welbec  :  On  the  background,  a  view  of  the  old  fabric  at  Wan- 
Head. 

7.  At  Lord  Dacre's  at  Belhoufe  in  EfiTex  is  one  of  the  beft  works  of 
this  mafter  •,  it  always  paffed  for  Holbein's,  but  Vertue  difcovered  it  to 
be  of  De  Heere,  whofe  mark  is  ftill  dilcernible.  It  is  the  portrait  of 
Mary  Neville  daughter  of  George  Lord  Abergavenny,  and  widow  of 
Thomas  Fienes  Lord  Dacre,  executed  for  an  accidental  murder  in  the 
reign  of  Henry  VIII.  a  picture  of  her  hufband,  aet.  22,  1549,  copied 
from  a  larger  piece,  is  reprefented  as  hanging  in  the  room  by  his  wife. 
Her  head  is  finely  coloured. 

8.  The  picture  from  whence  Vertue  engraved  his  Lady  Jane  Grey, 
he  thought,  was  drawn  too  by  Lucas  but  that  is  liable  to  the  fame 
objection  as  his  painting  Sir  William  Sidney. 

In  1 570  Lucas  was  employed  to  paint  a  gallery  for  Edward  Earl  of 
Lincoln,  the  Lord  high  Admiral,  f  He  was  to  reprefent  the  habits  of 

different 

And  lafl  of  all  a  virgin  Queen  to  England's  joy  we  fee 
Succeflively  to  hold  the  right  and  virtues  of  the  three. 
And  in  fmall  letters  on  the  fore-ground  at  bottom,  thefe, 

The  Queen  to  Walfingham  this  table  fent, 
Mark  of  her  people's  and  her  own  content. 

This  picture  was  brought  from  Chiflehurft,  whither  it  had  been  carried  from 
Scadbury,  the  feats  of  the  Walfinghams. 

f  At  the  Duke  of  Bedford's  at  Woburn  are  two  heads  of  a  Countefs  of  Lincoln 
and  of  Lady  Anne  Ayfcough,  daughter  of  the  Earl.  As  they  are  evidently  painted 
at  the  fame  time,  and  as  the  daughter  appears  the  elder  perfon,  there  is  great  rea- 
fon  to  believe  that  the  Countefs  was  only  the  mother-in-law,  and  confequently 
that  this  portrait  reprefents  the  fair  Geraldine,  fo  much  celebrated  by  the  Earl  of 
Surrey.  Her  chief  beauty  feems  to  have  been  her  golden  hair.  Thefe  pictures,  I 
{hould  think,  were  painted  by  the  following  mafter,  Ketel,  rather  than  by  Lucas 

Heere. 
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different  nations.    When  he  came  to  the  Englifti,  he  painted  a  naked 
man,  with  cloth  of  different  forts  lying  by  him,  and  a  pair  of  fheers,  as- 
a  fatire  on  our  ficklenefs  in  fafhions.  This  thought  was  borrowed  from 
Andrew  Borde,  who  in  his  introduction  of  knowledge,  to  the  firft  chap- 
ter prefixed  a  naked  Englifhman,  with  thefe  lines, 

I  am  an  Englifhman,  and  naked  I  ftand  here, 
Mufing  in  my  mind  what  rayment  I  fhall  wear.  * 

Lucas  de  Heere  returned  to  his  own  country  before  his  death,  which 
happened  at  Ghent  in  1584.  His  mark,  as  above,  is  on  moft  of  his 
pictures.  He  ufed  for  an  anagram  thefe  words,  Schade  leer  u,  which 
Sandrart  fays  fignify,  Nocumenta  tibi  lint  documenta* 

CORNELIUS 

*  Is  it  not  extraordinary  that  this  witticifm  mould  have  been  adopted  into  the 
Lord  Admiral's  gallery.  Andrew  Borde,  or  Andreas  Perforatus,  as  he  called  him- 
felf,  was  an  admired  wit  in  the  latter  end  of  Henry  VIII.  to  whom  he  was  fome- 
time  phyfician.  He  had  been  a  Carthufian,  then  rambled  over  many  parts  of  the 
world,  turned  phyfician,  and  at  lafl  wrote  againft  the  marriage  of  priefts  ;  for 
which  I  conclude  (though  Antony  Wood  could  not  guefs  the  reafon)  he  was  fhut 
up  in  prifon,  where  fome  faid  he  poifoned  himfelf.  He  wrote  The  Introduc- 
tion to  knowledge,  partly  in  verfe  and  partly  in  profe,  and  dedicated  it  to  the 
Lady  Mary,  afterwards  Queen.  There  are  cuts  before  every  chapter.  Before 
the  feventh  is  his  own  picture,  landing  in  a  pew  with  a  canopy  over  him,  a  gown 
with  wide  fleeves  and  a  chaplet  of  laurel.  The  title  of  the  chapter  is,  "  The  feventh 
chapter  fhoweth  how  the  author  of  this  boke  had  dwelt  in  Scotland,  and  did  go> 
thorovv  and  round  about  Chi  iftendom,  and  out  of  Chriftendom,  declaring  the  pro- 
perties of  all  the  regions,  countries  and  provinces,  the  which  he  did  travel  thorow." 
He  wrote  befides,  The  Breviary  of  Health  ;  a  Dietary  of  Health  \  The  merry 
tales  of  the  mad  men  of  Gotham  ;  a  book  extremely  admired  and  often  reprinted 
in  that  age.  A  right  pleafant  and  merry  hiftory  of  the  mylner  of  Abingdon,  with 
his  wife  and  his  fair  daughter,  and  of  two  poor  fcholars  of  Cambridge  \  and  othef 
things  which  may  be  feen  in  Antony  Wood,  vol.  i.  p.  75. 


Cornelius  Ketel. 
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CORNELIUS  KETEL* 

was  born  at  Gouda  in  1548,  and  early  profecuted  his  art  with  great 
ardour,  under  the  direction  of  his  uncle,  a  tolerable  painter  and  a  better 
icholar.  At  eighteen  he  went  to  Delft,  and  placed  himfelf  with  Antony 
Blockland,  with  whom  he  remained  a  year.  From  thence  he  travelled 
to  Fontainbleau,  where  he  worked  with  great  applaufe,  in  competition 
with  three  of  his  countrymen  but  the  court  coming  to  Fontainebleau, 
they  were  ordered  to  leave  the  palace  ;  Ketel  went  to  Paris  and  lodged 
with  John  de  la  Hame,  the  King's  enameller,  where  he  painted  fome 
hiftories  ;  but  an  edict  obliging  the  fubjects  of  the  King  of  Spain  to 
quit  France,  Ketel  returned  to  Gouda  and  remained  there  fix  years. 
The  troubles  in  his  own  country  continuing,  and  confequently  little 
encouragement  being  given  to  the  arts,  Ketel  embarked  in  1573  for 
England,  and  was  entertained  at  London  by  a  fculptor  and  architect 
there,  a  friend  of  his  uncle.  Here  he  married  a  Dutch  woman,  and 
his  works  growing  into  efteem,  he  was  much  employed  by  the  mer- 
chants in  painting  portraits,  but  was  feldom  engaged  on  hiftory,  to 
which  his  inclination  chiefly  led  him.  However,  having  painted  an 
allegoric  piece  of  Strength  vanquifhed  by  Wifdom,  it  was  purchafed 
by  a  young  merchant,  and  prefented  to  Sir  Chriftopher  Hatton,  after- 
wards Lord  Chancellor.  This  incident  introduced  Ketel  to  court ;  he 
drew  a  good  whole  length  of  Sir  Chriftopher,  now  at  the  Earl  of 
Litchfield's  at  Ditchley  the  portrait  of  Edward  Vere  Earl  of  Oxford, 
of  William  Herbert  Earl  of  Pembroke  •,  of  the  Lord  Admiral  Lin- 
coln, now  at  Woburn,  and  of  Henry  Fitzalan  Earl  of  Arundel ;  and 
of  feveral  others.  At  laft,  in  1 578,  he  had  the  honour  of  painting  the 
Vol.  I.  Mm  Queen 

*  See  Sandrart  272.  and  Carl.  Vermander,  from  whence  Vertue  collected  moft 
of  the  particulars  of  Ketel's  life  j  and  Defcamps  who  copied  Vermander.  p.  69. 
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Queen  herfelf,  at  the  requeft  of  the  *Countefs  of  Hertford ;  Elizabeth 
being  then  entertained  at  Han  worth  by  the  famous  Anne  Stanhope, 
widow  of  the  Protector,  and  mother  of  the  Earl  of  Hertford,  then 

very  aged.f 

Ketel  left  England  in  1581,  and  fettled  at  Amfterdam,  where  he 
painted  a  large  picture  of  the  trained  bands  with  their  portraits,  and 
their  captain  Herman  Rodenburgh  Beths  at  their  head.  In  this  picture 
too  he  introduced  his  own  portrait.  The  difpofition,  refemblances, 
and  the  different  ftuffs  of  the  habits,  well  imitated,  were  much  admired 
in  this  piece.  It  was  placed  in  the  gallery  of  the  Mall  at  Amfterdam. 
In  1589  he  undertook  another  picture  of  the  fame  fort  for  the  compa- 
ny of  St.  Sebaftian,  in  which  was  the  portrait  of  their  Captain  Didier 
Rofencraus.  It  was  reckoned  not  inferior  to  the  former,  and  was  nei- 
ther confufed  nor  unanimated,  notwithftanding  the  number  of  portraits 
it  contained. 

In  another  of  his  works,  under  the  figures  of  Chrift  and  the  Apoftles, 
he  reprefented  Henry  Keyfer  an  architect  of  Amfterdam,  and  the  prin- 
,  cipal  virtuofos  of  that  city.  His  belt  picture  was  the  portrait  of  Si- 
mon Lack  of  that  city  ;  it  was  in  the  poffefTion  of  one  of  the  fame  fa- 
mily at  the  Hague.    Many  of  his  works  were  carried  to  Dantzick. 

In  the  Duke  of  Buckingham's  collection  was  a  large  picture  by  this 
mafter,  reprefenting  the  Virtues  and  Vices.    See  his  catal.  p.  19. 

But  Ketel,  not  content  with  the  glory  he  acquired  by  thefe  perfor- 
mances, inftead  of  aiming  at  greater  perfection,  took  it  into  his  head  to 
make  himfelf  known  by  a  method  of  painting  entirely  new.  He  laid 
afide  his  brufties,  and  painted  only  with  his  fingers,  beginning  with  his 

own 

*  This  I  fuppofe  was  Frances  Howard,  fecond  wife  of  the  Earl,  and  fifter  of 
the  Lord  Admiral  Nottingham,  a  favorite.  The  Earl  of  Hertford  had  been  in 
difgrace  for  his  firft  marriage  with  the  Lady  Catherine  Grey. 

i  The  Duchefs  died  nine  years  afterwards  at  the  age  of  ninety. 
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own  portrait.  The  whim  took ;  he  repeated  the  practice,  and  they 
pretend,  executed  thofe  fantaftic  works  with  great  purity  and  beauty 
of  colouring.  In  this  manner  he  painted  two  heads  for  the  Sieur  Van  Os 
of  Amfterdam  the  firft,  a  Democritus,  was  his  own  portrait ;  the 
other,  of  M.  Morofini,  in  the  character  of  Heraclitus.  The  Due  de 
Nemours,  who  was  a  performer  himfelf,  was  charmed  with  the  latter 
and  bought  it.  Another,  was  the  picture  of  Vincent  Jacobfon,  a  noted 
Wine-merchant  of  Amfterdam,  with  a  glafs  of  rhenifh  in  his  hand.  As 
his  fuccefs  increafed,  fo  did  his  folly ;  his  ringers  appeared  too  eafy 
tools  he  undertook  to  paint  with  his  feet,  and  his  firft  eflay  he  pre- 
tended to  make  in  public  on  a  picture  of  the  God  of  Silence.  That 
public,  who  began  to  think  like  Ketel,  that  the  more  a  painter  was  a 
mountebank,  the  greater  was  his  merit,  were  fo  good  as  to  applaud 
even  this  caprice. 

Ketel,  like  De  Heere,  was  a  poet  too,  and  wrote  defcriptions  of  feve- 
ral  of  his  own  works  in  verfe.  He  underftood  architecture,  geometry 
and  perfpective,  and  modelled  in  clay  and  wax.  He  was  living  in 
1600,  when  Vermander  wrote  his  account  of  him.  Sandrart  who 
makes  him  travel  to  Venice  and  Rome,  and  die  young,  while  he  was 
employed  on  a  picture  of  the  King  of  Denmark,  has  confounded  the 
mafter  with  the  fcholar  the  latter  incidents  relate  to  Ifaac  Oteryn  of 
Copenhaguen,  Ketel's  only  difciple. 

Vermander  dedicated  to  Ketel  a  differtation  on  the  ftatues  of  the  an- 
cients, in  which  he  mentions  the  great  friendfhip  that  had  fubfifted  be- 
tween them  for  thirty  years. 

,  Vertue  obferved  on  the  works  of  De  Heere  and  Ketel,  tftat  thofe  of 
the  former  are  generally  fmaller  than  the  life,  neater,  not  fo  ftrongly 
coloured,  and  moft  commonly  painted  on  board.  Thofe  of  Ketel,  more 
ftrongly  coloured  and  with  a  fuller  pencil,  and  always  as  large  or  rather 
larger  than  nature. 

The 


140   Painters  in  the  Reign  of  ^ueen  Elizabeth. 

The  next  on  our  lift  is  a  name  of  more  note,  celebrated  even  in  the 
lifts  of  the  great  Italian  mafters  :  this  was 

FREDERIC  ZUCCHERO,* 

the  younger  brother  of  Taddeo,  and  born  like  him,  at  Vado  in  the 
duchy  of  Urbino,  in  the  year  1550.  Frederic  was  carried  by  his  pa- 
rents to  Rome,  where  their  elder  fon  was  then  employed  :  the  younger 
improved  fo  much  in  the  fpace  of  fix  years,  that  without  his  brother's 
afliftance  he  painted  a  picture  of  Helicon  and  the  Mufes  for  a  Roman 
nobleman  •,  and  executed  greateft  part  of  a  chapel  in  which  his  brother 
was  engaged.  They  worked  for  fome  time  in  concert ;  and  being  at 
Florence  painted  in  four  days  the  whole  hiftory  of  the  Paflion  which 
was  befpoken  in  a  hurry  for  the  decoration  of  a  church  on  Eafter  fun- 
day.  Taddeo  dying  at  the  age  of  thirty-feven,  Frederic  finifhed  his 
imperfect  works,  among  which  were  the  paintings  at  the  magnificent 
palace  then  lately  built  at  Caprarola  by  Cardinal  Farnefe.  His  picture 
in  diftemper  of  Calumny,  borrowed  from  the  defcription  of  one  painted 
by  Apelles,  was  fuppofed  a  tacit  fatire  on  that  Cardinal,  with  whom  he 
had  quarrelled  on  fome  deficience  of  payment.  Zucchero's  temper 
feems  by  another  inftance  to  have  been  pretty  ftrongly  tinctured  with 
relentment ;  while  he  was  employed  by  Gregory  XIII.  to  paint  the  Pau- 
line chapel  in  the  Vatican,  he  fell  out  with  fome  of  his  Holinefs's  officers. 
To  be  revenged,  he  painted  their  portraits  with  ears  of  afles,  and  expo- 
fed  the  picture  publicly  over  the  gate  of  St.  Luke's  church,  on  the  fefti- 
val  of  that  faint,  the  patron  of  painters.f    But  for  this  exploit  he  was 

forced 

*  See  Sandrart,  Felibien,  and  Baglione. 

f  Verrio  quarrelling  with  Mrs.  Marriot  the  Houfekeeper  at  Windfor,  drew  her 
picture  for  one  of  the  furies.  This  was  to  gratify  his  own  paflion  ;  to  flatter  that 
of  the  court,  he  has  reprefented  Lord  Shaftfbury  among  the  Demons  of  faction,  ia 

St.  George's  hall. 


0 
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forced  to  fly  from  Rome  and  pafling  into  France,  he  was  for  fome 
time  employed  in  the  fervice  of  the  Cardinal  of  Lorrain.  Thence  he 
went  into  Flanders,  and  made  cartoons  for  tapeftry  •,  and  in  the  year 
1574  arrived  in  England.  The  Queen  fat  to  him  for  her  picture  fo 
did  the  Queen  of  Scots,  for  that  well-known  portrait  at  Chifwick, 
which  has  been  engraved  by  Vertue.  Another  picture  of  Elizabeth,  in 
a  fantaftic  habit,  fomething  like  a  Perfian,  is  in  the  gallery  of  royal  per- 
fonages  at  Kenfington.  Melville  mentions  her  having  and  wearing 
drefles  of  every  country :  In  this  picture  too  appears  her  romantic  turn  ; 
me  is  drawn  in  a  foreft,  a  flag  behind  her,  and  on  a  tree  are  inferibed 
thefe  mottoes  and  verfes,  which  as  we  know  not  on  what  occafion  the 
piece  was  painted,  are  not  eafily  to  be  interpreted  ; 

Injufti  jufta  querela. 

a  little  lower, 

Mea  fic  mihi. 

ftill  lower, 

Dolor  eft  medicina  ed  tori.     (mould  be,  dolori.) 
on  a  fcroll  at  bottom, 

The  reftlefs  fwallow  fits  my  reftleffe  mind, 
In  ftill  revivinge,  ftill  renewinge  wrongs 
Her  jufte  complaints  of  cruelty  unkinde 
Are  all  the  mufique  that  my  life  prolonges. 
With  penfive  thoughts  my  weeping  ftag  I  crown, 
Whofe  melancholy  teares  my  cares  exprelfe  ; 
( i )      Htfs  teares  in  fylence  and  my  fighes  unknowne 
Are  all  the  phyficke  that  my  harmes  redreffe. 
My  onely  hopes  was  in  this  goodly  tree, 
Which  I  did  plant  in  love,  bring  up  in  care, 
(too)       But  all  in  vaine,  for  now  to  late  I  fee 
(ftiells)       The  /hales  be  mine,  the  kernels  others  are, 
Vol.  I.  N  n  My 
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My  mufique  may  be  plaintes,  my  mufique  teares, 
If  this  be  all  the  fruite  my  love-tree  beares. 

Tradition  gives  thefe  lines  to  Spenfer;  I  think  we  may  fairly  acquit 
him  of  them,  and  conclude  they  are  of  her  majefty's  own  compofition, 
as  they  much  refemble  the  ftyle  of  thofe  in  Hentznerus  p.  66.  of  the 
Englilh  edition. 

The  portraits  of  Sir  Nicholas  Bacon  at  Woburn,  of  Charles  How- 
ard, Earl  of  Nottingham,  Lord  high  Admiral,  at  Hampton- court,  and 
of  Sir  Francis  Walfingham,  in  my  poffeflion,  all  three  engraved  among 
the  illuftrious  heads  ;  and  the  picture  of  Queen  Elizabeth's  gigantic 
porter  at  Kenfington,  were  painted  by  Zucchero  ;  here  too  he  drew  his 
own  portrait,  and  copied  the  works  of  Holbein  at  the  Steelyard  as  I 
have  mentioned.  A  chapel  at  Roehampton  belonging  to  Mr.  Bagnols 
was  faid  to  be  painted  by  him.  What  other  works  he  painted  here  I 
do  not  find  ;*  probably  not  many ;  his  ftay  was  not  long  hiftoric 
fubjects  were  not  in  fafhion,  and  he  was  offended  at  our  religion.  He 
returned  to  Italy,  and  finifhed  the  dome  at  Florence  begun  by  Vafari. 
The  Pope's  anger  too  being  vaniflied,  he  was  readmitted  to  his  old 
employment  at  Rome,  where  he  built  a  houfe  for  himfelf  on  the  Monte 
di  Trinita,  adorned  with  four  portals,  and  painted  on  the  outfide  in 
frefco  by  his  own  hand.  On  the  acceffion  of  Sixtus  V.  Zucchero  waa 
invited  to  Spain  by  Philip  II.  to  paint  the  Efcurial,  but  his  frefcos  not 
pleafing,  he  returned  to  Rome,  and  founded  the  academy  of  painting, 

for 

*  Vertue  mentions  a  portrait  of  a  Marquis  of  Somerfet ;  but  there  was  no  fuch 
perfon  in  that  reign.  At  Wilton  is  a  Nativity  by  Taddeo  and  Frederic,  and  two 
fmall  portraits  of  Francis  II.  and  Charles  IX.  of  France,  but  thefe  were  not  painted 
in  England. 
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for  which  Gregory  XIII.  had  given  him  a  brief,  and  of  which  he  was 
elected  the  firft  Prince.  Thefe  expences  however  drained  him  fo  much, 
that  he  again  quitted  Rome,  and  went  to  Venice  to  print  fome  treadles 
that  he  had  written  on  painting  and  fome  poems  too,  for  Zucchero 
was  a  poet  like  others  of  his  profeflion.  From  Venice  he  parTed  into 
Savoy,  where  he  was  favorably  received  by  the  Duke  for  whom  he 
began  to  paint  a  gallery.  Returning,  he  vifited  Loreto,  and  died  at 
Ancona  in  1 6 1 6,  aged  66,  leaving  the  remains  of  his  fortune  to  his 
academy. 

MARC     GARRARD  + 

the  fon  of  a  painter  of  the  fame  names,  was  born  at  Bruges  in  1561, 
and  practiced  hiftory,  landfcape,  architecture  and  portrait.  He  engra- 
ved, illuminated,  and  defigned  for  glafs-painters.  His  etchings  for 
Aefop's  fables  and  view  of  Bruges  were  much  efteemed.  He  came  to 
England  not  long  after  the  year  1 580,  and  remained  here  'till  his  death 
which  did  not  happen  'till  1635,  having  been  painter  to  Queen  Eliza- 
beth and  Anne  of  Denmark. 

His  works  are  very  numerous,  though  not  eafily  known,  as  he  never 
ufed  any  peculiar  mark.  In  general  they  are  neat,  the  ruffs  and  habits 
ftiff,  and  rich  with  pearls  and  other  jewels.  His  rlefh-colours  are  thin, 
and  light,  tending  to  a  blueifh  tincture. 

His  proceffion  of  Queen  Elizabeth  to  Hunfdon-houfe  has  been  en- 
graved and  defcribed  by  Vertue,  who  thought  that  part  of  the  picture 

of 

f  His  name  is  written  Gerhardus,  Guerards,  and  Garrard.  Among  the  Sidney- 
papers  at  Penfhurft  was  a  letter  from  Sir  Robert  Sidney  to  his  Lady  about  1597, 
Renting  her  to  go  to  Mr.  Garrats,  and  pay  him  for  the  picture  of  her  and  the  chil- 
dren, fo  long  done  and  unpaid. 
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of  Sir  Thomas  More's  family  at  Burford  might  have  been  compleated 
by  this  painter. 

Garrard  drew  a  procefiion  of  the  Queen  and  Knights  of  the  Garter 
in  1584,  from  whence  Afhmole  took  his  plate  for  the  hiftory  of  that 
order.  The  portraits,  though  finall,  have  great  refemblance,  with 
that  uncommon  fidelity  of  reprefenting  the  air,  ftature  and  bulk  of  the 
perfons  exhibited.  Vertue  made  a  copy  of  this  roll  in  water-colours, 
which  I  bought  at  his  fale.  It  is  not  quite  compleat,  the  original  not 
having  been  entirely  finifhed. 

Garrard  painted  both  Prince  Henry  and  Prince  Charles.  Some 
portraits  of  ladies  by  him  are  at  Lord  Litchfield's  at  Ditchley.  His 
own  picture  was  engraved  by  Hollar. 

An  introduction  to  the  general  art  of  drawing,  firfl  fet  out  by  Marc 
Gerard  of  Bruges,  was  tranflated  and  publimed  in  Englilh,  quarto, 
1674. 

HENRY  CORNELIUS  VROOMf 

was  born  in  1566  at  Harlem,  where  his  father  was  a  flatuary,  of 
whom  and  of  his  father-in-law,  a  painter  of  Florence,  young  Henry 
learned  to  draw.  His  inclination  led  him  firft  to  paint  views  of  towns  ; 
in  that  purfuit  he  went  to  Rotterdam,  and  foon  after  on  board  a  Spa- 
nilh  fliip  to  St.  Lucar,  and  thence  to  Seville,  where  he  lived  a  lhort 
time  with  a  Dutch  performer,  a  painter  of  monkeys,  called  by  the 
Spaniards,  a  Pintemony  :  From  thence  to  Florence  and  Rome,  where 
he  fixed  for  two  years  and  was  employed  by  Cardinal  de'  Medici,  and 
became  acquainted  with  Paul  Brill.    At  Venice  he  ftaid  a  year,  and 

pafTing 

f  See  Sandrart  274  and  Defcamps  254. 


\ 
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pafling  through  Milan,  Genoa,  Turin  and  Paris,  returned  to  Harlem, 
where  he  employed  himfelf  on  devout  fubjecls  in  little,  and  having 
flocked  himfelf  with  a  quantity,  again  fet  out  for  Spain,  where  he  pro- 
pofed  to  fell  them,  but  was  caft  away  on  a  fmall  ifland  near  the  coaft  of 
Portugal.  He  and  fome  of  the  crew  were  relieved  by  monks  that  lived 
among  the  rocks,  and  conducted  to  Lifbon,  where  relating  the  danger 
he  had  efcaped,  a  paltry  painter  there  engaged  Vroom  to  draw  the 
florm  he  defcribed,  in  which  he  fucceeded  fo  happily,  that  it  was  fold 
to  a  Nobleman  for  a  confiderable  price.  The  Portuguefe  painter  was 
charmed,  and  continued  to  employ  Vroom,  who  improved  fo  much  in 
fea-pieces,  that  having  got  money,  and  returning  home,  he  applied 
himfelf  entirely  to  that  ftyle  of  painting. 

At  this  period,  the  great  Earl  of  Nottingham,  Lord  high  Admiral 
of  England,  whofe  defeat  of  the  Spanifh  Armada  had  eftablifhed  the 
throne  of  his  miftrefs,  being  defirous  of  preferving  the  detail  of  that  il- 
luftrious  event,  had  befpoken  a  fuit  of  tapeftry  defcribing  the  particu- 
lars of  each  day's  engagement.  Francis  Spiering,  an  eminent  maker 
of  tapeftry,  undertook  the  work,  and  engaged  Vroom  to  draw  thede- 
figns.  The  excellence  of  the  performance,  obvious  to  the  public  eye, 
makes  encomiums  unneceffary. 

It  is  pleafingly  remarkable  that  there  are  two  monuments  of  this 
fort,  and  both  finely  executed,  the  tapeftry  in  queftion  and  the  fuit  at 
Blenheim,  monuments  of  two  fignal  victories,  acquired  by  fea  and 
land,  under  the  aufpices  of  two  Queens  of  the  fame  country,  and  both 
gained  in  defence  of  the  liberties  of  nations,  attacked  by  two  of  the 
mpft  powerfull  Princes,  Philip  II.  and  Louis  XIV. 

Vroom  received  an  hundred  pieces  of  gold  for  his  labour  :  The  arras 
itfelf  containing  708  ells  Flemifh,  at  10/.  is.  per  ell,  coft  1628/.  which 
Vol.  L  O  o  was 
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was  paid  by  the  crown  to  the  Earl  in  the  14th  of  King  James— but  it 
was  during  the  Republic  that  this  noble  trophy  was  placed  in  a  temple 
worthy  of  it.* 

The  painter  came  to  England  to  receive  inftructions  and  execute 
his  commiflion ;  and  contracting  a  friendfliip  with  Ifaac  Oliver  was 
drawn  by  him  :  There  is  a  print  from  that  picture. 

He  returned  to  his  own  country,  and  painted  a  large  picture,  which 
was  much  admired  by  Prince  Maurice,  of  the  feventh  day's  action  of 
the  fight  above-mentioned.  Vroom  died  rich,  in  what  year  is  not 
mentioned. 

In  the  collection  of  King  James  II.  were  two  fea-pieces,  and  in  that 
of  Sir  Peter  Lely,  a  landfcape,  both  defcribed  to  be  of  old  Vroom, 
whence  I  fuppofe  he  had  a  fon  who  followed  his  profefllon,  and  his  ftyle 
too,  as  in  the  former  catalogue  is  mentioned  a  fea-piece  with  King 
Charles  coming  from  Spain,  faid  to  be  by  Vroom,  without  the  adjunct 
of  old.  I  find  no  other  account  of  the  fon,  nor  of  his  being  in  Eng- 
land. 

Thefe  were  the  principal  performers  in  oil  in  this  reign :  fome  of 
lefs  note,  and  of  whom  but  little  is  recorded,  I  fhall  mention  at  the  end 
of  this  chapter  ->  but  firft  I  mail  treat  of  the  painters  in  miniature* 
The  name  of 

PETRUCCIO  UBALDINI 

occurs  in  feveral  places,  f  He  appears  to  have  been  an  illuminator  on 
vellom  ;  fome  of  his  works  in  that  kind  are  or  were  very  lately  extant : 

As, 

*  See  Journals  of  the  Commons,  January  1,  1650.    The  houfe  of  Lords  was 
then  ufed  for  committees  of  the  Commons, 
t  Vertue  fays  lie  taught  the  Italian  language. 
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As,  the  pfalms  of  David  in  folio  :  at  the  beginning  the  coat  of  arms 
and  fupporters  of  a  nobleman,  and  facing  it,  King  David  on  his  knees. 
At  the  end  of  the  book  this  infcription  ; 

Petruccius  Ubaldinus  Florentinus  Henrico  comiti  Arundeliae,  Mae- 
cenati  fuo,  fcribebat  Londini  M.D.LXV. 

Another  book  of  vellom,  written  and  illuminated  by  the  fame  per- 
fon,  containing  the  fentences  of  fcripture  painted  in  the  Lord  Keeper's 
gallery  at  Gorhambury.*  This  book  was  made  by  order  of  Sir  Ni- 
cholas Bacon,  and  by  him  prefented  to  the  Lady  Lumley. 

Another,  containing  various  kinds  of  writing,  chiefly  in  the  Italian 
language,  very  neatly  executed.    This  was  in  the  Cotton  library. 

There  were  befides,  in  the  King's  library,  (mod  of  them  now  in  the 
Mufeum)  Scotiae  defer iptio  a  Deidonenfi  quodam  faclo  A.D.  1550.  et 
per  Petruccium  Ubaldinum  tranferipta  A.D.  1576.  in  charta.  13. 
A.  viii. 

Petruccio  Ubaldino,  un  libro  d'erTemplari.  carta.  14.  A.  i. 

 un  libro  della  forma  et  regola  dell'  eleggere  e  coronare  gli 

imperadori.  carta  14.  A.  viii. 

 comentario  del  fucceflb  dell'  armata  Spagnuola,  &c.  14. 

A  x. 

—dell* 

*  This  gallery  and  the  inferiptions  are  ftill  extant  at  the  houfe,  now  Lord 
Grimfton's  near  St.  Alban's,  where  there  are  feveral  curious  portraits,  a  large  fta- 
tue  of  .  Henry  VIII.  in  armour,  butts  of  Sir  Nicholas  Bacon  and  his  Lady,  and  of 
Lord  Bacon  when  a  boy.  This  manfion  was  built  by  the  Keeper,  and  much  im- 
proved by  Sir  Francis  Bacon,  who  added  Italian  porticos,  and  loggias,  but  artfully 
preferved  from  being  too  diflbnant  from  the  older  parts  of  the  building.  It  is  a 
fweet  retirement,  without  oftentation,  and  adapted  to  his  motto,  Mediocria  firma. 
It  was  purchafed  by  Sir  Harbottle  Grimfton,  and  much  of  the  old  furniture  the 
purchafers  and  prefent  pofleflbrs  have  had  the  good  tafte  to  preferve. 
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 — dell'  imprefa  fatta  contro  il  regno  d'  Inghilterra  dal  re  Cat* 

tolico.  &c.  fcritta  da  Petruccio  Ubaldino  cittadino  Florentines  in  Lon- 
dra,  il  di  15  d'  Aprile  1589.  14.  A.  xi. 

Le  vite  et  i  fatti  di  fei  donne  illuftri.  14.  A.  xix. 

Another  Italian  book,  prefented  by  Petruccio  to  the  Queen,  is  in  the 
Bodleian  library. 

Petruccio  feems  to  have  been  in  favour  at  court ;  he  is  frequently 
mentioned  in  the  rolls  of  new-year's  gifts,  which  ufed  to  be  repofited 
in  the  jewel-office,  and  in  which  the  names  of  Hilliard,  Oliver  and 
Marc  Garard  do  not  appear.  t 

In  the  2 1  ft  year  of  Elizabeth-— 

To  Petruccio  —  vL 

He  returns,  a  book  of  Italian,  with  pictures  to  the  life,  and  meta- 
morphofis  of  Ovid. 

Another  in  1585,  by  Petruccio  Ubaldini,  a  pedigree  :  To  him,  gilt 
plate  five  ounces. 

In  1588,  To  Petruccio  in  gilt  plate  five  ounces  :  He  returned,  a 
book  covered  with  vellom,  of  Italian. 

In  one  of  thefe  rolls  Mr.  Sidney  (the  famous  Sir  Philip)  prefents  the 
Queen  at  new-year's  tide  with  a  whip  fet  with  jewels,  and  another  time 
with  a  caftle  enriched  with  diamonds. 

NICHOLAS  HILLIARD 

limner,  jeweller  and  goldfmith  to  Queen  Elizabeth  and  afterwards  to 
King  James,  was  fon  of  Richard  Hilliard  of  Exeter,  high  JfherifT  of 
that  city  and  county  in  the  year  1560.  Nicholas  (I  fuppofe  a  younger 
fon)  w&s  born  in  1 547,  and  brought  up  to  the  bufinefs  of  a  jeweller 

and 


Nicholas  Milliard* 

setatis  fbae  30. 1^77 
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and  goldfmith,  to  which  his  inclination  foon  added  that  of  painting  in 
miniature.  The  want  of  an  able  inftructor  directed  him  to  ftudy  the 
works  of  Holbein,  as  he  fays  in  a  MS.  I  mall  mention  frequently  •, 
"  Holbein's  manner  of  limning  I  have  ever  imitated  and  hold  it  for 
the  beft."  But  though  Hilliard  copied  the  neatnefs  of  his  model,  he 
was  far  from  attaining  that  nature  and  force  which  that  great  mafter 
impreffed  on  his  moft  minute  works.  Hilliard  arrived  at  no  ftrength 
of  colouring  his  faces  are  pale,  and  void  of  any  variety  of  tints,  the 
features,  jewels  and  ornaments  exprefTed  by  lines  as  (lender  as  a  hair. 
The  exact  drefs  of  the  times  he  curioufly  delineated  ;  but  he  feldom 
attempted  beyond  a  head,  yet  his  performances  were  greatly  valued ; 
Dr.  Donne  in  his  poem  on  the  ftorm  in  which  the  Earl  of  EfTex  was 
furprized  returning  from  the  ifland  voyage,  fays, 

 —  a  hand  or  eye 

By  Hilliard  drawn,  is  worth  a  hiftory, 

By  a  worfe  painter  made — 
and  Peacham  on  limning  fays,  "  comparing  ancient  and  modern 
painters,  brings  the  comparifon  to  our  own  time  and  country ;  nor 
mufl  I  be  ungratefully  unmindfuil  of  my  own  countrymen,  who  have 
been  and  are  able  to  equal  the  beft  if  occafion  ferved,  as  old  Hilliard, 
Mr.  Ifaac  Oliver,  inferior  to  none  in  Chriftendome  for  the  countenance 
in  fmall,  &c."  *  Richard  Heydock  too  of  new  college  Oxon,  in  his 
tranflation  of  Lomazzo  on  painting,  publifhed  in  1598,  fays,  "Lim- 
nings,  much  ufed  in  former  times  in  church-books,  as  alfo  in  drawing 
by  the  life  in  fmall  models  ;  of  late  years  by  fome  of  our  countrymen, 
as  Shoote*  Setts,  &c.  but  brought  to  the  rare  perfection  we  now  fee,  by 
Vol.  f.     .  P  p  the 

*  See  an  account  of  him  in  Wood's  Athenae  vol.  2.  p.  296. 
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ths  molt  ingenious,  painfull  and  fkilfull  matter,  Nicholas  Billiard* 
and  his  well-profiting  fcholar,  whofe  farther  commendations  I  refer  to 
the  curiofitie  of  his  works." 

The  fame  author  in  another  place  mentioning  "  Mr.  N.  Hilliard  fo 
much  admired  by  ftrangers  as  well  as  natives,  adds,  "  to  fpeak  truth 
of  his  ingenious  limnings,  the  perfection  of  painting  (in  them  is)  fo 
extraordinary,  that  when  I  devized  with  myfelf  the  belt  argument  to  fct 
it  forth,  I  found  none  better  than  to  perfuade  him  to  do  it  himfelf  to 
the  view  of  all  men  by  his  pen,  as  he  had  before  unto  very  many  by  his 
learned  pencil,  which  in  the  end  he  afTented  to  ;  and  by  me  promifeth 
a  treatife  of  his  own  practice  that  way,  with  all  convenient  fpeed."  This 
tract  Hilliard  actually  wrote  but  never  publifhed.  Vertue  met  with  a 
copy  of  it,  which  I  have  among  his  MSS.* 

Hilliard's  portrait,  done  by  himfelf  at  the  age  of  thirteen,  was  in  the 
cabinet  of  the  Earl  of  Oxford.  He  was  ftill  young  when  he  drew  the 
Queen  of  Scots.  Queen  Elizabeth  fat  to  him  often.  Charles  I.  had 
three  of  her  portraits  by  him,  one,  a  fide  face  in  the  clouds,  another, 
one  of  his  moft  capital  performances,  a  whole  length  of  her  in  her  robes 
fitting  on  the  throne.  In  the  fame  collection  were  feveral  more  of  his 
works,  particularly  a  view  of  the  Spanifli  Armada;  and  a  curious  jewel, 
containing  the  portraits  of  Henry  VII.  Henry  VIII.  Edward  VI.  and 
Queen  Mary  ;  on  the  top  was  an  enamelled  reprefentation  of  the  battle 
of  Bofworth,  and  on  the  reverfe,  the  red  and  white  rofes.  This  jewel 
was  purchafed  by  the  King  of  Hilliard's  fon. 

In 

*  An  extract  of  it  is  in  Brown's  Ars  pi&oria  p.  95.  Lond.  1675.  and  fome  df 
his  receipts  in  Sanderfon's  Graphice. 
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In  the  eflay  towards  an  Englifli  fchool  of  painters,*  it  is  faid  that 
Mr.  Fanfhaw  had  the  portraits  of  f  Hilliard  and  his  father,  finely  ex- 
ecuted, with  infcriptions  on  gold  letters  ;  on  the  former 

Nicolas  Hilliardus,  aurifaber,  fculptor  et  Celebris  illuminator  fere- 
nifiimae  reginae  Elizabethae,  anno  1577.  aet.  fuae  30. 

On  the  other, 

Ricardus  Hilliardus,  quondam  vicecomes  civitatis  et  comitatus  Ex- 
oniae,  anno  1560,  aetatis  fuae  58,  annoque  Domini  1577.+ 

Hilliard  continued  in  vogue  during  this  reign,  and  great  numbers  of 
portraits  by  his  hand,  efpecially  of  ladies,  are  extant.  He  obtained 
(till  greater  favour  from  King  James,  drawing  his  majefty's  and  Prince 
Henry's  pictures  •,  and  receiving  a  patent,  printed  by  Rymer  to  this 
effeft, 

Whereas  our  well-beloved  fervant  Nicholas  Hilliard,  gentleman, 
our  principal  drawer  for  fmall  portraits,  and  embofTer  of  our  medals  in 
gold,  in  refpect  of  his  extraordinary  fkill  in  drawing,  graving,  and 
imprinting,  &c.  we  have  granted  unto  him  our  fpecial  licence  for 
twelve  years,  to  invent,  make,  grave  and  imprint  any  pictures  of  our 
image  or  our  royal  family,  &c.  and  that  no  one  do  prefume  to  do, 
without  his  licence  obtained,  &c. 

This 

*  Printed  in  1 706  at  the  end  of  the  tranflation  of  De  Piles  Art  of  Painting. 
See  p.  430. 

+  Vertue  fays  he  faw  them  afterwards  in  the  pofleflion  of  the  laft  Sidney  Earl  of 
Leicefter,  and  that  they  were  then  taken  out  of  the  old  frames,  and  fet  in  a  fnuff 
box.  But  Mr.  Simon  Fanfhaw  is  actually  in  poffeflion  of  two  fuch  heads,  which 
by  tradition  are  the  very  pictures,  and  undoubtedly  of  Hilliard's  beft  manner, 
though  one  has  no  infcription,  and  the  other  only  the  date  of  the  year  and  the  age. 
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This  grant  was  of  great  emolument  to  him,  as  about  that  time  he 
engraved  many  fmall  plates  and  fold  licences  for  others,  with  the  heads 
of  the  King  and  royal  family,  which  were  then  and  are  ftill  ufed  for 
counters.  Simon  Pafs  and  other  engravers  were  employed  by  him  in 
thefe  works. 

Hilliard  died  January  7.  16 19  and  was  buried  in  St.  Martin's  church 
in  the  fields,  Weftminfter  (as  appears  by  the  regifter)  in  which  parilli 
he  had  a  houfe.  He  made  his  will  *  in  the  preceding  December, 
leaving  twenty  millings  to  the  poor  of  the  parim  ;  to  his  fitter  Anne 
Avery  twenty  pounds  of  thirty  f  that  was  due  of  his  penfion  •,  the  re- 
maining ten  pounds  to  his  other  filler  *,  fome  goods  to  his  fervant 
maid  and  all  the  reft  of  his  effects,  plate,  jewels,  rings,  &c.  to  his 
fon  Laurence  Hilliard,  his  fole  executor.  But  the  greateft  obligation 
we  have  to  Hilliard  is  his  having  contributed  to  form  J 

JSAAC      OLIVER.  II 

Hitherto  we  have  been  obliged  to  owe  to  other  countries  the  beft 
performances  exhibited  here  in  painting.  But  in  the  branch  (miniature) 

in 

*  From  the  regifter  in  Doctors  Commons, 
■f  He  had  the  fame  falary  as  Holbein. 

J  John  Betts,  whom  I  have  mentioned  as  painting  the  portrait  of  Sir  John 
Godfalve,  is  faid  by  Vertue  to  have  learned  of  Hilliard,  and  is  called  Designer 
in  Hail's  chronicle  about  the  year  1576,  where  too  is  mentioned  one  Tyrrel,  2 
carver  in  wood. 

||  1  muft  not  difguife,  that,  though  Oliver  was  probably  born  in  England,  he 
was  in  all  likelyhood  of  French  extraction  :  In  his  will  he  fpells  his  name  Oliver, 
but  on  his  drawings  writes  it  Olivier.  Vertue  found  mention  of  one  "Aubin  Olivier 

natif 
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in  which  Oliver  excelled,  we  may  challenge  any  nation  to  mow  a 
greater  mafter,  if  perhaps  we  except  a  few  of  the  fmaller  works  of 
Holbein.  Don  Julio  Clovio,  the  celebrated  limner,  whofe  neatnefs 
and  tafte  in  grotefque  were  exquifite,  cannot  be  compared  with  Ifaac 
Oliver,  becaufe  Clovio  never  painted  portraits,  and  the  latter  little  elfe. 
Petitot,  whofe  enamels  have  exceeding  merit,  perhaps  owed  a  little  of 
the  beauty  of  his  works  to  the  happy  nature  of  the  compofition  :  We 
ourfelves  have  nobody  to  put  in  competition  with  Oliver,  except  it  be 
our  own  Cooper,  who,  though  living  in  an  age  of  freer  pencil  and  un- 
der the  aufpices  of  Vandyke,  fcarce  compenfated  by  the  boldnefs  of 
his  expreflion,  for  the  truth  of  nature  and  delicate  fidelity  of  the  older 
mafter.  Oliver's  fon,  Peter,  alone  approached  to  the  perfection  of  his 
father. 

Of  the  family  of  Jfaac  Oliver  I  find  no  certain  account  nor  is  it  of 
any  importance  •,  he  was  a  genius  ;  and  they  tranfmit  more  honour  by 
blood  than  they  can  receive.  After  ftudying  under  Milliard,  he  had 
fome  inftructions  from  Zucchero  Vertue  even  thought,  from  variety 
of  his  drawings  after  the  great  maflers,  efpecially  Parmegiano,  that  he 
had  been  in  Italy.  For  whatever  elfe  relates  to  him,  let  his  works 
fpeak. 

Vol.  L  Q^q  Dr. 

natif  de  Boify,  inventeur  des  engins  des  monoyes  a  moulins  j"  and  in  Palmer's 
hiftory  of  printing,  p.  274,  are  accounts  of  Peter  Olivier  printer  at  Caen  in  Nor- 
n  andy  1 515,  and  of  Jean  Olivier  printer  in  the  fame  city  1521.  But  Hondius, 
Sandrart,  and  all  the  writers  who  mention  him,  call  him  an  Englifhman,  and  it  is 
an  additional  confirmation  of  his  Englifh  birth,  that  he  wrote  in  that  language  a 
treatiie  on  limning,  partly  printed  in  Sanderfon's  Graphice ;  in  his  pocket-book 
was  a  mixture  of  French  and  Englifh. 
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Dr.  Meade  porTefTed  fome  of  the  moft  capital  ;  as  OlVer's  own  por- 
trait, extremely  fmall ;  the  head  of  the  Queen  of  Scots,*  an  admirable 
piece,  though  very  doubtfull  whether  of  her  Queen  Elizabeth,  pro- 
file •,  Henry  Prince  of  Wales,-f-  Ben  Johnfon  \\  and  the  whole  length  of 
Sir  Philip  Sidney,  fitting  under  a  tree.  All  thefe  were  purchafed  by 
the  late  Prince  of  Wales.  I  have  another  portrait  of  Oliver  himfelf, 
larger  than  that  of  Dr.  Meade's,  and  without  a  hat,  bought  at  Mr. 
Barret's  fale.  This  picture  alone  would  juftify  all  I  have  laid  of  him. 
The  art  of  the  matter  and  the  imitation  of  nature  are  fo  great  in  it, 
that  the  larger!:  magnifying  glafs  only  calls  out  new  beauties. || 

At  the  Lord  Montacute's  at  Coudray  is  another  invaluable  work  of 
Jfaac.  It  reprefents  three  brothers  of  that  Lord's  family,  whole  lengths, 
in  black  :  their  ages  twenty-one,  twenty-four,  and  eighteen,  with  the 
painter's  mark  (^).  Thefe  young  gentlemen  refembled  each  other  re- 
markably, a  peculiarity  obferveable  in  the  picture,  the  motto  on  which 
is,  Figurae  conformis  afFectus,  1598.  f  another  perfon  is  coming  into 
the  room,  aged  twenty-one.    The  picture  is  ten  inches  by  feven. 

His  painting  of  James  I.  ferved  Rubens  and  Vandyke,  when  they 
had  occafion  to  draw  that  Prince  after  his  deceafe. 

In  an  office-book  of  the  Lord  Harrington  treafurer  of  the  chambers, 
in  the  pofTeflion  of  the  late  Dr.  Rawlinfon,  was  an  entry  of  payment  to 

Jfaac 

*  Zink  made  an  exceedingly  fine  copy  of  this  in  enamel,  purchafed  by  his 
Royal  Highnefs  the  Duke  of  Cumberland. 

f  There  are  one  or  two  others  of  this  Prince  by  the  fame  hand. 

%  It  is  engraved  among  the  illuftrious  heads,  but  is  very  unlike  the  old  pictures 
and  prints  of  that  poet. 

J  Col.  Sothby  has  another  larger,  and  containing  only  the  head,  but  bold,  and 
admirably  painted. 

f\  Vertue  met  with  a  print,  from  whence  he  fuppofed  Oliver  borrowed  his  de* 
fign.    It  was  infcribed,  Colignaei  Fratres,  Odetus,  Gafpar,  Francifcus. 
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Jfaac  Oliver  picture-drawer,  by  a  warrant  dated  at  Lincoln  April  4, 
1 61 7,  for  four  feveral  pictures  drawn  for  the  Prince's  Highnefs  as  ap- 
peareth  by  a  bill  thereunto  annexed,  40/. 

In  King  Charles's  catalogue  are  accounts  of  feveral  of  his  works : 
King  James  II.  had  (till  more  *,  the  Earl  of  Arundel  many.  He  drew 
a  whole  length  of  Robert  Earl  of  EfTex  in  white,  and  heads  of  him 
feveral  times,  and  of  many  others  of  the  nobility  ;  but  his  works  are 
much  fcarcer  than  thofe  of  his  matter  Hilliard. 

The  Duke  of  Devonfhire  has  the  portrait  of  Edward  VI.  when  an 
infant,  the  drapery  highly  ornamented  and  finifhed,  a  copy  by  Oliver 
from  Holbein. 

Colonel  Sothby  has  a  fine  Magdalen  by  him,  and  the  Duchefs  of 
Portland  a  head  of  Chrift,  that  was  Dr.  Meade's. 

Of  his  drawings  feveral  are  extant,  particularly  a  capital  one  in 
Queen  Caroline's  clofet  at  Kenfington  ;  the  fubjecl:,  the  placing  of 
Chrift  in  the  fepulchre,  confifting  of  twenty-fix  figures.  This  piece 
which  Jfaac  had  not  compleated,  was  finifhed  by  his  fon,  and  is  dated 
1616.  Another,  a  large  drawing,  the  murder  of  the  Innocents,  on 
blue  paper  heightened,  after  Raphael.  Vertue  faw  a  print  of  the  hif- 
tory  of  St.  Laurence,  touched  and  heightened  by  Oliver  with  great 
(kill. 

He  did  not  always  confine  himfelf  to  water-colours.    There  are  in- 
ftances  of  his  working  in  oil.    In  this  manner  he  painted  his  own,  his 
wife's,  and  the  portraits  of  his  children  ;  a  head  of  St.  John  Baptift  on 
board  ;  and  the  holy  family.*  Vertue  commends  thefe  much  :  as  I  ne- 
ver 

*  Four  heads  on  board  in  oil,  by  Oliver,  are  at  Lord  Guilford's  at  Wroxton. 
Thefe  Vertue  owns  have  a  little  of  the  ftifFnefs  of  miniature,  though  at  the  fame 
time  very  neat.  Lord  Oxford  had  the  famous  feaman  T.  Cavendifh  and  Sir  Philip 
Sidney,  by  Oliver,  in  oil  :  the  laft  is  now  Lord  Chefterfkld's  :  the  former  is  at 
Welbeck. 
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ver  faw  them,  I  can  give  no  other  account  of  his  fuccefs  in  this  way, 
than  that  the  works  I  have  feen  in  oil  by  him  are  but  indifferent. 

Jfaac  Oliver  died  at  his  houfe  in  the  black-friars  London,  in  161 7, 
aged  fixty-one  or  fixty-two.  He  was  buried  in  St.  Anne's  church  in 
that  parifh,  where  his  lbn  erected  a  monument  to  his  memory,  with  his 
buft  in  marble-*  By  his  will  (in  the  Prerogative-office)  proved  in 
October,  and  executed  in  the  preceding  June,  he  bequeathed  to  his 
wife  the  third  of  his  effects,  and  the  leafe  of  his  houfe  in  black-friars  ; 
excepting  only  to  his  eldeft  fon  Peter,  all  his  drawings,  limnings,  hifto- 
rical  or  otherwife,  finifhed  or  unfinilhed,  of  his  own  handy- works,  or 
in  cafe  of  Peter's  death,  to  any  of  his  other  fons  that  mould  follow  his 
profeffion.  All  the  other  two  parts  of  his  effects,  to  be  fold  and  equally 
divided  between  his  fons  and  a  daughter.  His  other  paintings  or  col- 
lections to  be  fold,  allowing  his  fon  Peter  to  purchafe  whatever  he 
pleafed  thereof  at  five  millings  per  pound  lefs  than  the  true  or  genuine 
value  of  them.  His  wife  he  left  fole  executrix  \  his  fon  Peter  and  two 
other  gentlemen  truftees. 

Hondius,  in  his  collection  of  artifts  of  that  age,  has  given  the  portrait 
of  Oliver,  with  thefe  lines,  which  are  poor  enough, 

Ad  vivum  laetos  qui  pingis  imagine  vultus, 

Olivere,  oculos  mirifice  hi  capuint. 
Corpora  quae  formas  jufto  haec  expreffa  colore, 

Multum  eft,  cum  rebus  convenit  ipfe  color. 

Vertue  found  another  in  a  MS.  treatife  on  limning,  the  author  un- 
known, but  the  epitaph  which  follows,  was  infcribed,  "  On  my  dear 

coufin 

*  The  monument  and  buft  were  deftroyed  in  the  great  fire  in  1666,  but  a  mo- 
del of  the  latter  is  probably  extant,  Vertue  having  feen  it. 
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coufin,  Mr.  Jfaac  Oliver." 

Qui  vultus  hominum,  vagafque  formas 
Brevi  defcribere  do£his  in  tabella, 
Qui  mundum  minimum  typo  minore 
Solers  cudere  mortuafque  chartas 
Felici  vegetare  novit  arte, 
Ifaacus  jacet  hie  Olivarius, 
Cujus  vivifica  manu  paratum  eft, 
Ut  nihil  prope  debeant  Britanni 
Urbino,  Titianoque,  Angeloque. 

Befides  thefe  principal,  there  were  feveral  other  artifts  in  this  reign, 
•f  whom  there  are  only  flight  memorials.  I  mall  throw  them  together 
as  I  find  them,  without  obferving  any  particular  method.* 

At  the  Duke  of  Bedford's  at  Woburn  is  a  portrait  of  Elizabeth 
Bruges,  daughter  of  the  Lord  Chandois,  with  this  infeription,  Hiero- 
Vol.  I.  R  r  nymus 

*  Vertue  had  feen  on  a  large  fkin  of  velom  a  plan  of  the  town  and  bounda- 
ries of  Dunwich  in  Suffolk,  with  it's  churches,  adjacent  villages,  &c.  and  feveral 
remarks,  made  by  Radulphus  Aggas  in  march  1589.  Whether  this  perfon  was  a 
profeffed  painter  does  not  appear  ;  but  from  him  was  probably  defcended  Robert 
Aggas,  commonly  called  Augus,  "  who,  fays  Graham  in  his  Englifh  fchool,  p. 
398,  was  a  good  landfcape-painter  both  in  oil  and  in  diftemper,  and  was  fkillfull 
in  architecture,  in  which  kind  he  painted  many  fcenes  for  the  playhoufe  in  Coven- 
garden."  Few  of  his  works  are  extant  \  the  beft  is  a  landfcape  prefented  by  him 
to  the  company  of  painter-ftainers,  and  ftill  preferved  in  their  hall,  with  other 
works  of  profefibrs,  whofe  dates  I  cannot  aflign.    Robert  Aggas  died  in  London 

in  1679,  aged  about  lixty  but  I  know  not  what  the  author  I  quote  means  by  a 

playhoufe  in  Covent- garden  before  the  year  1679  1  fuppofe  itfhould  be  the 

theatre  in  Dorfet- gardens, 
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nymus  Cuftodio,  Antwerpienfis  fecit  1 589.  The  colouring  is  flat  and 
chalky. 

On  the  picture  of  the  murder  of  the  Lord  Darnley  at  Kenfington  is 
the  name  of  the  painter,  but  fo  indiftinct,  that  Vertue  who  engraved  it, 
could  not  be  fure  whether  it  was  Levinus  Vogelarius  or  Venetianus.  As 
it  is  as  little  certain  whether  the  picture  was  painted  in  England,  Scot- 
land, or  abroad,  no  great  ftrefs  can  be  laid  on  this  painter,  as  one  of 
Queen  Elizabeth's  artifts.  Vertue  thought  he  might  be  the  fame  per- 
fon  with  Levino,  nephew  of  Pordenone,  of  whofe  hand  King  Charles 
had  a  picture. 

At  the  fame  time  refided  here  one  Le  Moyne,  called  *  Le  Morgues, 
who  is  mentioned  by  Hackluyt  in  his  tranflation  of  Laudonniere's 
voyage  to  Florida,  vol.  iii.  p.  300.  "  Divers  things  of  chiefeft  impor- 
tance at  Florida  drawn  in  colours  at  the  charge  of  Sir  Walter  Raleigh 
by  that  Ikillfull  painter  James  Morgues,  fome  time  living  in  the  black- 
fryars  London,  he  whom  monfieur  Chatillon,  then  Admiral  of  France, 
lent  thither  with  Laudonniere  for  that  purpofe." 

We  have  feen  in  the  life  of  Hilliard  that  Shoote  and  Bettes  are  men- 
tioned as  painters  in  miniature.  The  former  I  fuppofe  was  John  Shute, 
who  ltyles  himfelf  paynter  and  architecte  in  a  book  written  and  pub- 
limed  by  him  in  folio  in  1 563,  called,  The  firft  and  chief  groundes  of 
architecture,  ufed  in  all  the  auncient  and  famous  monyments,  with  a 
farther  and  more  ample  difcourfe  uppon  the  fame,  than  hitherto  hath 
been  fet  out  by  any  other.  The  cuts  and  figures  in  the  book  are  in  a 
better  ftyle  than  ordinary,  the  author,  as  he  tells  the  Queen  in  the  dedi- 
cation, having  been  fent  into  Italy  in  1 550  by  the  Duke  of  Northum- 
berland, 

*  Indorum  Floridam  provinciam  habitantium  Icones  primum  ibidem  ad  vivum 
expreflae  a  JacopoLe  Moyne  cui  nomen  De  Morgues  1591. 
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foerland,  (in  whofe  fervice  he  had  been)  and  who  maintained  him  there 
in  his  ftudies  under  the  beft  architects.  This  pedon  publifhed  another 
work,  intituled,  Two  notable  commentaries,  the  one  of  the  original  of 
the  Turks,  &c.  the  other  of  the  warres  of  the  Turke  againft  George 
Scanderbeg,  &c.  tranflated  out  of  Italian  into  Englifh.  Printed  by 
Rowland  Hall  1562.*  Of  Bettes,  there  were  two  of  the  name,  Tho- 
mas and  John,  who,  with  feveral  other  painters  of  that  time,  are  men- 
tioned by  Meres  in  his  fecond  part  of  Wit's  Commonwealth,  publifhed 
in  1598  at  London.  "  As  learned  Greece  had  thefe  excellent  artifts 
renowned  for  their  learning,  fo  England  has  thefe,  Hilliard,  Jfaac  Oli- 
ver and  John  de  Cretz,  very  famous  for  their  painting.  So  as  Greece 
had  moreover  their  painters,  fo  in  England  we  have  alfo  thefe,  Wil- 
liam and  Francis  Segar  brethren,  Thomas  and  John  Bettes,  Lockie, 
Lyne,  Peake,  Peter  Cole,  Arnolde,  Marcus  (Garrard)  Jacques  de  Bruy, 
Cornelius,  Peter  Golchi,  Hieronimo  (de  Bye)  and  Peter  Vandevelde. 
As  Lyfippus,  Praxiteles  and  Pyrgoteles,  were  excellent  engravers, 
fo  have  we  thefe  engravers,  Rogers,  Chriftopher  Switzer  and  Cure.'* 
I  quote  this  paflfage  to  prove  to  thofe  who  learn  one  or  two  names  by 
rote,  that  every  old  picture  they  fee  is  not  by  Holbein,  nor  every  mi- 
niature by  Hilliard  or  Oliver.  By  Nicholas  Lockie,  mentioned  in  this 
quotation,  there  are  feveral  portraits  Dr.  Rawlinfon  had  one  of  Dr. 
John  King  Bifhop  of  London,  from  which  Simon  Pafs  engraved  a  plate. 
Stowe  mentions  one  mafter  Stickles,  an  excellent  architect  of  that  time, 
who  in  1 596,  built  for  a  trial  a  pinnace  that  might  be  taken  to  pieces. 
Chron.  p.  769. 

In  the  lift  of  new-year's  gifts  to  Queen  Elizabeth,  Bartholomew 
Campaine  prefents  one  piece  of  cloth  of  filver  ftained  with  the  half 

figure 

*  Ames's  Hiftory  of  Printing  p.  287. 


i6o    Painters  in  the  Reign  of  ^ueen  Elizabeth. 

figure  of  Henry  VIII.  This  might  be  the  fame  perfon  with  one  Cam- 
pion, an  engraver  or  chafer  of  plate,  whofe  name  is  prelerved  in  an  old 
inventory  of  the  goods,  chattels,  jewels,  &c.  of  the  Earl  of  SufiTex, 
taken  at  his  death  in  1583.  There  appear  the  names  of  the  following 
artifts  amongft  the  gilt  and  filver  plate,  one  great  pair  of  gilt  vafes 
richly  wrought  by  Derick  ;  others  made  by  Campion.  Pots  engraven 
and  made  by  Martin,  many  other  vefTels  by  Derick,  and  others  by 
Metcalfe. 

The  contract  for  the  tomb  of  this  great  Peer,  Thomas  RadclifFe 
Earl  of  SufTex,  Lord  Chamberlain  to  the  Queen  and  a  fignal  antagonift 
of  Leicefter,  is  (till  extant.*  He  bequeathed  1500/.  to  be  expended 
on  it  and  his  executors,  Sir  Chriftopher  Wray,  Lord  Chief  Juftice  of 
her  majefty's  bench,  Sir  Gilbert  Gerard,  Mailer  of  the  Rolls,  Sir 
Thomas  Mildmay  and  others,  agreed  with  Richard  Stevens  for  the 
making  and  fetting  it  up  in  Boreham  church  in  Suffolk,  where  it  ftill 
remains.  The  whole  charge  paid  to  Stephens  for  his  part  of  the  work 
was  292/.— 1 2s.— 8 d.  In  a  lift  of  debts  to  be  paid  after  the  Earl's 
death  by  his  executors,  one  was  to  Horatio  Palavicini ;  probably  for  a 
fet  of  hangings  mentioned  in  the  inventory;  and  6L — i6j.— od  to 
Randolph  the  painter. 

Richard  Stephens  above-mentioned  was  a  Dutchman,  and  no  com- 
mon artift.  He  was  ftatuary,  painter  and  medallift.  The  figures  on 
Lord  Suflex's  tomb  were  his  work,  and  in  a  good  ftyle.   In  the  family 

of 

*  This  contract  and  inventor}'  Vertue  [faw  among  the  MSS.  of  Peter  Leneve 
Norroy,  a  great  antiquarian.  I  do  not  doubt  but  great  difcoveries  might  be  made 
of  our  old  artifts,  particularly  architects,  from  papers  and  evidences  in  ancient  fa* 
milies. 
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of  Lumley  are  fome  portraits  painted  by  him,*  and  among  other  ac- 
counts fome  of  his  receipts,  as  there  are  too  in  the  pofleflion  of  the 
Duke  of  Devonshire.  But  his  beft  performances  feem  to  have  been 
his  medals,  which  are  bold  and  in  good  tafte.  Mr.  Bryan  Fairfax  had 
one  with  a  lady's  head  in  the  drefs  of  the  times,  and  this  legend, 

Anna  Poines,  uxor  Thomae  Heneage  under  the  bull,  1562.  Ste. 
H.  F.  that  is,  Stephens,  Hollandus,  fecit. 

Dr.  Meade  had  two  more,  one  of  William  Parr  Marquis  of  Nor- 
thampton •,  the  other  of  Robert  Dudley  Earl  of  Leicefter,  engraved  in 
Evelyn's  difcourfe  on  Englifh  medals.  That  author  fays,  that  when 
Leicefter  quitted  Holland,  he  caufed  feveral  medals  to  be  engraved, 
which  he  gave  to  his  friends  there.  The  medal  in  queftion  is  remark- 
able for  the  impertinence  of  the  reverfe  y  fheep  grazing,  and  a  dog 

turning  from  them  ;  under  his  feet,  Invitus  defero  round,  Non 

gregem  fed  ingratos.  Vertue  mentions  others  by  the  fame  workman, 
of  the  Earl  of  Pembroke  and  Sir  Thomas  Bodley. 

Robert  Adams,  furveyor  of  the  Queen's  buildings,  feems  to  have 
been  a  man  of  abilities.  I  cannot  fpecify  his  works  in  architecture^ 
but  there  are  two  plans  extant  that  he  publilhed  ;  one  is  a  large  print 
of  Middleburgh  dated  1588  ;  the  other,  of  the  fame  date,  is  a  fmall 
parchment  roll,  drawn  with  the  pen  and  intituled  Thamefis  Defcriptio  ; 
mewing  by  lines  crofs  the  river  how  far  and  from  whence  canon-balls 
may  obftruft  the  pafTage  of  any  ftiip  upon  an  invafion,  from  Tilbury 
to  London,  with  proper  diftances  marked  for  placing  the  guns. 
Vol.  I.  S  f  ,  Adams 

*  Particularly  John  Lord  Lumley  1590.  When  Jervafe  faw  this  picture  (on 
which  the  name  of  Stephens  appears)  it  was  fo  well  coloured,  and  fo  like  the  man- 
ner of  Holbein,  that  he  concluded  many  pictures  afcribed  to  that  mafter  are  fhe 
works  of  Stephens. 
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Adams  was  buried  in  an  ifle  on  the  north  fide  of  the  church  of 
Greenwich  with  this  infcription  •,  Egregio  viro,  Roberto  Adams,  ope- 
rum  regiorum  fupervifori,  architecture  peritiffimo.  ob.  1595.  Simon 
Bafil,  operationum  regiarum  contrarotulator  hoc  pofuit  monumentum 
1601. 

Valerio  Vincentino  was  a  celebrated  engraver  of  precious  ftones ; 
Felibien  fays,*  if  his  defigns  were  equal  to  his  execution,  he  might  be 
compared  with  the  ancients.  He  engraved  cafkets  and  vafes  of  rock 
chryftal  for  Pope  Clement  VII.  and  performed  an  infinite  number  of 
other  works.  He  certainly  was  in  England  in  this  reign,  and  carved 
many  portraits  in  cameo.  Dr.  Meade  had  a  fine  buft  of  Queen  Eli- 
zabeth on  onyx,-j-  alto  relievo  in  profile,  and  very  large,  by  the  hand 
of  this  mafter.  I  have  a  jewel  by  him,  containing  the  head  of  Lord 
Treafurer  Burleigh,  affixed  to  the  back  of  an  antique  intaglia  of  Ca- 
racalla,  and  appendant  to  it,  a  fmaller  head  of  the  Queen,  both  in  ca- 
meo on  onyx. 

Among  the  Harleian  MSS.  is  a  lift  of  jewels  belonging  to  Queen 
Elizabeth ;  Item,  a  flower  of  gold  garniflied  with  fparkes  of  diamonds, 
rubyes  and  ophals,  with  an  agath  of  her  majeftie's  vifnomy,  and  a  perle 
pendante  with  devifes  painted  on  it  given  by  eight  mafkers  in  the 
Chriftmas  week  anno  regni  24.  The  agate  was  perhaps  the  work  of 
Vincentino. 

It  is  certain  though  the  Queen's  oeconomy  or  want  of  tafte  reftrained 
her  from  affording  great  encouragement  to  genius,  that  the  riches  and 
flourifliing  fituation  of  the  country  offered  fufficient  invitations  to  the 

arts. 

*  Vol.  ii.  p.  iit'« 

i  Lord  Char! e mom  bought  it  at  Dr.  Meade's  Tale. 
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arts.  Archbiftiop  Parker  retained  in  his  fervice  at  Lambeth  a  printer, 
a  painter  and  more  than  one  engraver.  Of  the  latter,  the  principal 
were  Bergh  or  Hogen  Berg,  and  Lyne  above-mentioned,  who  was  pro- 
bably his  painter  too.  Prefixed  to  the  Archbilhop's  life,  printed  at 
Lambeth,  is  a  cut  of  his  Grace,  infcribed,  R.  Berg  f.  Above  twenty 
books  were  publiflied  by  the  Archbifhop  from  his  own  printing-houfe  : 
two  only  have  this  head.  At  Ruckolt  in  the  parifti  of  Low-layton  in 
EfTex  (the  manfion  of  the  Hicks's)  was  a  large  genealogy  of  the  Kings 
of  England  from  the  conqueft  to  Queen  Elizabeth,  with  all  the  line 
x)f  France  and  England  under  thefe  two  titles,  Linea  Valefiorum  et 
Linea  Angliae  ;  at  bottom  the  workman's  name,  Remigius  Hogen- 
bergius,  fervus  D.  Matt.  Archiep.  Cant,  fculpfit  1574.* 

There  was  another  fuch  genealogic  chart,  intituled,  Regnum  Bri- 
tanniae  tandem  plene  in  Heptarchiam  redactum  a  Saxonibus,  expulfis 
Britannis,  &c.  Ao.  686.  executed  in  wood  very  plain  and  well :  the 
name,  Richardus  Lyne,  fervus  D.  Matth.  Archiep.  Cant,  fculpfit 
1574. 

One  Lyly  too  is  mentioned  as  curious  in  copying  the  hands  of  an- 
cient deeds,  who  was  employed  by  the  fame  patron. 

D.  John  Twifden,  a  divine  of  that  age,  was  himfelf  a  performer  in 
painting.  He  died  at  the  age  of  eighty-five  in  1688.  Vertue  was 
Ihowed  a  fmall  portrait  of  him  neatly  done  by  himfelf  in  oil  on  cop- 
per about  forty  years  before  his  death. 

But  there  was  one  gentleman  in  this  reign,  who  really  attained  the 
perfection  of  a  mafter,  Sir  Nathaniel  Bacon  f  Knight  of  the  Bath,  a 

younger 

*  Ames's  Typograph.  antiqu.  p.  540. 

f  He  married  the  daughter  of  the  famous  Sir  Thomas  Grefliam,  hy  whom  he 
was  anceftor  of  the  prefent  Lord  Townfhend.  See  Collins's  Englifh  Baronets, 
Vol.  i.  p.  4. 
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younger  fon  of  the  Keeper,  and  half  brother  of  the  great  Sir  Francis; 
He  travelled  into  Italy  and  ftudied  painting  there  ;  but  his  manner  and 
colouring  approaches  nearer  to  the  ttyle  of  the  Flemifli  fchooL 
Peacham  on  limning  p.  126,  fays,  "  But  none  in  my  opinion  deferveth 
more  refpect  and  admiration  for  his  fkill  and  practice  in  painting  than 
matter  Nathaniel  Bacon  of  Broome  in  Suffolk  (younger  fon  to  the  moft 
honorable  and  bountifull-minded  Sir  Nicholas  Bacon)  not  inferior  in 
my  judgment  to  our  fkillfulleft  matters."  At  Culford  where  he  lived, 
are  preferved  fome  of  his  works,  and  at  Gorhambury  his  father's  feat, 
is  a  large  picture  in  oil  by  him,  of  a  cook  maid  with  dead  fowls,  ad- 
mirably painted,  with  great  nature,  neatnefs  and  luftre  of  colouring. 
In  the  fame  houfe  is  a  whole  length  of  him  by  himfelf  -j- ;  drawing  oit 
a  paper  •,  his  fword  and  pallet  hung  up  and  a  half  length  of  his  mother 
by  him.  At  Redgrave-hall  in  Suffolk  were  two  more  pieces  by  the 
fame  hand,  which  afterwards  patted  into  the  poflettion  of  Mr.  Row^ 
land  Holt,  the  one,  Ceres  with  fruit  and  flowers  \  the  other,  Hercules 
and  the  Hydra. 

Of  the  engravers  in  the  reign  of  Queen  Elizabeth,  who  were  many 
and  of  merit,  I  fhall  fay  nothing  here •,  Vertue  having  collected  air 
ample  and  feperate  account  of  them,  which  perhaps  will  be  publifhed 
diffin&ly  hereafter.  I  fhall  only  mention  now  that  that  age  refembled 
the  prefent  in  it's  pattion  for  portraits  of  remarkable  perfons.  Stowe 
in  his  annals  fpeaking  of  the  Duke  d'Alencon,  who  came  over  td 
marry  the  Queen,  fays,  "  by  this  time  his  picture,  ftate  and  titles  were 
advanced  in  every  ftationer's  Ihop  and  many  other  public  places. "-(- 

The 

*  His  monument  and  buft  are  in  the  church  at  Culford,  with  his  pallet  and 
pencils. 

t  In  the  Cecil  papers  is  a  letter  to  the  Lord  Mayor  of  London  dated  July  21, 
2561,  teiling  him  "  The  Queen's  majefty  underftandeth  that  certain  bookbinders 

and 
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The  fame  author  mentioning  Sir  Francis  Drake's  return,  fays,  "  there 
were  books,  oiclures  and  ballads  publifhed  of  him."  In  another  point 
too  there  was  a  parity  ;  auctions  were  grown  into  vogue,  and  confe- 
quently,  abufe  •,  the  firft  orders  for  regulating  them  by  the  Lord  Mayor 
were  iffued  in  that  reign. 

At  the  fame  period  was  introduced  the  cuftom  of  publifliing  repre- 
fentations  of  magnificent  funerals.  There  is  a  long  roll  exhibiting  the 
proceflion  at  the  obfequies  of  Sir  Philip  Sidney.  It  was  (as  is  laid  at 
the  bottom  of  it)  contrived  and  invented  by  Thomas  Lant,  gentleman, 
fervant  to  the  faid  honorable  Knight,  and  graven  in  copper  by  Derick 
Theodor  de  Brie  in  the  city  of  London  158  7.  It  contains  about  thirty- 
four  plates.  Prefixed  is  a  fmall  oval  head  of  Mr.  Lant  aet.  32.  The 
fame  perfon  wrote  a  treatife  of  Heraldry. 

John  Holland  of  Wortwell  Efq-,  living  in  1586,  is  commended  as 
an  ingenious  painter  in  a  book  called  "  The  excellent  art  of  painting," 
p.  20.  But  it  is  to  the  fame  hand,  to  which  this  work  owes  many  of 
it's  improvements,  that  I  am  indebted  for  the  difcovery  of  a  very 
valuable  artift  in  the  reign  of  Queen  Elizabeth. 
Vol.  I.  T  t  The 

and  ftationers  utter  certain  papers  wherein  be  printed  the  face  of  her  majefty  and 
the  King  of  Sweden  ;  and  although  her  highnefs  is  not  mifcontented  that  either 
her  own  face  or  the  faid  King's  fhould  be  painted  or  portraited  ;  yet  to  be 
joined  with  the  faid  King  or  with  any  other  Prince  that  is  known  to  have  made  any 
requeft  in  marriage  to  her  majefty,  is  not  to  be  allowed  ;  And  therefore  your 
Lordftiip  fhould  fend  for  the  warden  of  the  ftationers  or  other  wardens  that  have 
fuch  papers  to  fell,  and  caufe  fuch  papers  to  be  taken  from  them  and  packed  up  to- 
gether in  fuch  fort  as  none  of  them  be  permitted  to  be  feen  in  any  place."  The 
effect  of  this  order  appears  from  a  paflage  in  Evelyn's  art  of  chalcography  ;  "  Had 
Queen  Elizabeth  been  thus  circumfpe£t,  there  had  not  been  fo  many  vile  copies 
multiplied  from  an  ill  painting ;  as  being  called  in  and  brought  to  Eflex-houfe,  did 
for  feveral  years  furnifh  the  paftrymen  with  peels  for  the  ufe  of  their  ovens."  p.  25. 
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The  eaftern  fide  of  the  college  of  Caius  and  Gonville  at  Cambridge, 
in  which  are  the  Portae  Virtutis  et  Sapientiae,  was  built  in  the  years 
1566  and  1567.  Thefe  are  joined  by  two  long  walls  to  the  Porta 
Humilitatis,  and  in  thefe  are  two  little  Doric  frontifpieces,  all,  in  ap- 
pearance, of  the  fame  date,  and  mowing  the  Roman  architecture  revi- 
ving, with  little  columns  and  pilafters,  well  enough  proportioned  in 
themfelves  and  neatly  executed,  though  in  no  proportion  to  the  building 
they  were  intended  to  adorn.  In  the  entries  of  the  college  under  the 
year  1575  are  thefe  words,  "  Porta,  quae  honoris  dicitur  et  ad  fcholas 
publicas  aperit,  a  lapide  quadrato  duroque  extruebatur,  ad  earn  fcilicet 
formam  et  effigiem,  quam  Doctor  Caius,  dum  viveret,  architecto  prae- 
fcripferat,  elaborata."  This  gate  cofl  128/.— ys.— $d.  Dr.  Caius 
died  July  29,  1573.  In  the  fame  year  are  thefe  words,  "  Pofitum 
eft  Joh.  Caio  ex  alabaftro  monumentum  fummi  decoris  et  artificii  eo- 
dem  in  facelli  loco,  quo  corpus  ejus  antea  fepeliebatur  :  cui  praeter  in- 
fculpta  illius  infignia,  et  annotatum  aetatis  obitufque  diem  et  annum 
(uti  vivus  executoribus  ipfe  praeceperat)  duas  tantummodo  fententias 
has  infcripfimus,  Vivit  poft  funera  Virtus— Fui  Caius"  This  monu- 
ment (made  to  ftand  upon  the  ground,  but  now  raifed  much  above  the 
eye  on  a  heavy  bafe  projecting  from  the  wall)  is  a  farcophagus  with 
ribbed  work  and  mouldings,  fomewhat  antique,  placed  on  a  bafement 
fupporting  pretty  large  Corinthian  columns  of  alabafter,  which  uphold 
an  entablature,  and  form  a  fort  of  canopy  over  it.  The  capitals  are 
gilt  and  painted  with  ugly  fcrolls  and  compartments,  in  the  tafte  of 
that  reign.    The  charge  of  the  founder's  tomb  was  as  follows  ; 

For  alabafter  and  carriage    10— 10— o 

To  Theodore  and  others  for  carving  33—16—5 

To  labourers    0--18--1 

Charges  extraordinary   - —    2--  0—2 

Theq 
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Then  in  the  year  1576  are  thefe  words,  "  In  atrio  doctorio  Caii 
columna  erccta  eft,  eique  lapis  miro  artificio  elaboratus,  atque  in  fe  60 
horologia  complexus  imponitur,  quern  Theodorus  Haveus  Clevien- 
fis,  artifex  egregius,  et  infignis  architecture  profeffor,  fecit,  et  infigni- 
bus  eorum  generoforum,  qui  turn  in  collegio  morabantur,  depinxit  ; 
et  velut  monumentum  fuae  erga  collegium  benevolentiae  eidem  deuica- 
vit.  Hujus  in  fummitate  lapidis  conftituitur  ventilabrum  ad  formam 
Pegafi  formatum."  That  column  is  now  deftroyed  with  all  it's  fun- 
dials,  but  when  Loggan  did  his  views  of  the  colleges,  the  pillar  (though 
not  the  dials)  was  yet  (landing. 

In  the  college  is  a  good  portrait  on  board  of  Dr.  Keys  (not  in  pro- 
file) undoubtedly  original,  and  dated  1 563,  aetatis  fuae  53,  with  Latin 
verfes  and  mottoes  *,  and  in  the  fame  room  hangs  an  old  picture  (bad 
at  firft  and  now  almolt  effaced  by  cleaning)  of  a  man  in  a  flamed 
doublet,  dark  curled  hair  andbeard,  looking  like  a  foreigner,  and  hold- 
ing a  pair  of  compaffes,  and  by  his  fide  a  Polyedron,  compofed  of 
twelve  pentagons.  This  is  undoubtedly  Theodore  Haveus  himfelf, 
who,  from  all  thefe  circumftances,  feems  to  have  been  an  architect, 
fculptor,  and  painter,  and  having  worked  many  years  for  Dr.  Caius  and 
the  college,  in  gratitude  left  behind  him  his  own  picture. 

In  the  gallery  of  Emanuel  college,  among  other  old  pictures,  is  one 
with  the  following  infcription,  recording  an  architect  of  the  fame  age 
with  the  preceding  •,  "  Effigies  Rodulphi  Simons,  architecti  fua  aetate 
peritifiimi,  qui  (praeter  plurima  aedificia  ab  eo  praeclare  facta)  duo 
collegia,  Emanuelis  hoc,  Sidneii  illud,  extruxit  integre  :  magnam  etiam 
partem  Trinitatis  reconcinnavit  ampliffimeV'  head  and  hands,  with  a 
great  pair  of  compaffes. 

In 
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In  a  book  belonging  to  the  jewel-office,  in  the  pofleflion  of  the  Earl 
of  Oxford,  Vertue  found  mention  "  of  a  fair  bafon  and  lair  (Ewer) 
guilt,  the  bafon  having  in  the  bufhel  (body)  a  boy  beftriding  an  eagle, 
and  the  ewer  of  the  worke  of  Groteftain,  with  goofes  heads  antique 
upon  the  handle  and  fpoute,  weighing  together  xx  ounces."  In  the 
fame  book  was  this  memorandum,  "  remaining  in  the  hands  of  Robert 
Brandon  and  AfFabel  Partrage,  the  Queen's  goldfmiths,  four  thoufand 
ounces  of  guilt  plate,  at  five  millings  and  four  pence  the  ounce,  in  the 
fecond  year  of  the  Queen." 

I  mail  conclude  this  reign  and  volume  with  what,  though  executed 
in  the  time  of  her  fucceflbr,  properly  relates  to  that  of  Elizabeth. 
In  the  Earl  of  Oxford's  collection  was  an  office-book  in  which  was  con- 
tained an  account  of  the  charge  of  her  majefty's  monument. 

Paid  to  Maximilian  Powtran    —    1 70/. 

Patrick  Blackfmith       —     —  95/. 

John  de  Critz,*  the  painter,     —    1 00/. 
Befides  the  (tone,  the  whole  coft   965/. 

*  This  is  the  painter  mentioned  above  by  Meres,  and  who,  I  fuppofe,  gave  the 
defign  of  the  tomb.  One  De  Critz  is  often  mentioned  among  the  purchafers  of 
King  Charles's  pi&ures  during  the  civil  war,  as  will  appear  in  the  fecond  volume. 
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HIS  INDENTURE*  made  the 


day  of 


in 


the  fourth  yere  of  our  Sovrain  Lord  Kyng  Herry  the  8th 


betwyne  Mr.  Robert  Hacomblein  Provoft  of  the  Kynge's 
college  royal  at  Cambrydge  and  the  fcolers  of  the  fame  with  the  ad- 
vife  and  agrement  of  Mr.  Thomas  Larke  furveyor  of  the  Kynge's 
works  there  on  the  oon  partye,  and  John  Waftell  mafter  mafon  of  the 
feid  works,  and  Herry  Severick  oon  of  the  wardens  of  the  fame  on 
the  other  partye,  witnerTeth  that  hit  is  covenaunted  bargayned  and 
agreed  betwyne  the  partyes  aforefaid,  That  the  feid  John  Waftell  and 
Herry  Severick  fhall  make  and  fett  up,  or  cawfe  to  be  made  and  fett 
up  at  ther  cofts  and  charges,  a  good,  fuer,  and  fufficient  vawte  for  the 
grete  churche  there,  to  be  workmanly  wrought,  made,  and  fett  up 
after  the  beft  handlyng  and  forme  of  good  workmanfhip,  according  to 
a  plat  thereof  made  and  figned  with  the  hands  of  the  Lords  executors 
to  the  Kyng  of  mod  famous  memorye  Herry  the  7th,  whofe  fowle 
God  pardon.  And  the  feid  John  Waftell  and  Herry  Severick  fhall 
provide  and  fynde  at  ther  coft  and  charges,  as  moche  good  fufficyent 
able  fton  of  Weldon  quarryes,  as  fhall  fufHfe  for  the  performing  of 
all  the  faid  vawte,  together  with  lyme,  found  fcaftbldyng,  cinctores, 
moles,  ordinaunces,  and  evry  other  thyng  concerning  the  fame  vawt- 
yng,  as  well  workmen  and  laborers,  as  all  manner  of  ftuff  and  ordi- 
nances that  fhall  be  required  or  neceffary  for  the  performance  of  the 
fame  ;  except  the  feid  Mr.  Provoft  and  fcolers  with  the  alien t  of  the 
Vol.  I.  U  u  feid 


*  See  page  99. 
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feid  furveyors  granten  to  the  feid  John  Waftell  and  Herry  Severick  fof 
the  great  coft  and  charge  that  they  fhall  be  at  in  remevyng  the  great 
fcaffold  there,  to  have  therefore  in  recompence  at  the  end  and  perfor- 
myng  of  the  feid  vawte  the  timber  of  two  fevereyes  of  the  feid  grete 
fcaffold  by  them  remeved  to  ther  own  ufe  and  profight  \  And  on  that 
the  feid  John  Waftell  and  Herry  Severick  fhall  have  duryng  the  tyme 
of  the  feid  vawtyng,  certeyne  fluffs  and  neceffaryes  there,  as  gynnes, 
whels,  cables,  hobynatts  fawes  and  fuch  other  as  mail  be  delyvered  un- 
to them  by  indenture  ;  And  they  to  delyver  the  fame  agayne  unto  the 
college  there  at  the  end  of  the  feid  worke.    The  feid  John  Waftell  and 
Herry  Severick  granten  alfo  and  bynde  themfelves  by  thefe  cove- 
nauntes,  that  they  fhall  performe  and  clerely  fynyfh  all  the  feid  vawte 
within  the  time  and  fpace  of  three  yeres  next  enfuyng  after  the  tyme  of 
their  begynnyng  upon  the  fame  ;  And  for  the  good  and  fuer  perfor- 
myng  of  all  the  premyfTes  as  is  afore  fpecyfyed,  The  feid  Provoft  and 
fcolers  coven  aunt  and  graunte  to  pay  unto  the  feid  John  Waftell  and 
and  Herry  Severick  1200/.  that  is  to  fey,  for  every  feverey  in  the  feid 
churche  100/.  to  be  payd  in  forme  followyng,  from  tyme  to  tyme  as 
moche  money  as  fhall  fuffife  to  pay  the  mafons  and  others  rately  after 
the  numbre  of  workmen    And  alfo  for  fton  in  fuche  tymes  and  in 
fuche  forme  as  the  feid  John  Waftell  and  Herry  Severick  mail  make 
their  bargaynes  for  fton,  fo  that  they  be  evyn  paid  with  100/.  at  the 
end  of  the  performyng  every  feverey    and  if  there  remayne  ony  parte 
of  the  feid  100/.  at  the  fynifhing  of  the  feid  feverey,  then  the  feid  Mr. 
Provoft  and  fcolers  to  pay  unto  them  the  furplufage  of  the  feid  100/. 
for  that  feverey,  and  fo  from  tyme  to  tyme  unto  all  the  feid  1 2  feve- 
reys  be  fully  and  perfyttly  made  and  performed. 

THIS 
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THIS  INDENTURE  made  the  fourth  day  of  Augufl  in  the 
fifth  yere  of  the  reign  of  our  Soverayn  Lord  Kyng  Herry 
the  8th,  betwene  Mr.  Robert  Hacombleyn  Provoft  of  the 
Kynge's  college  royal  in  Cambrydge  and  the  fcolers  of  the  fame  with 
the  advice  and  agrement  of  Mr.  Thomas  Larke  furveyor  of  the 
Kynge's  works  there  on  the  oon  partye,  and  John  Waftell  m after  mafon 
of  the  feid  works  on  the  other  partye,  witnefTeth,  That  it  is  cove- 
naunted,  bargayned,  and  agreed  betwene  the  partyes  aforefeid,  that  the 
feid  John  Waftell  (hall  make  and  fett  up  or  cawfe  to  be  made  and  fett 
upp  at  his  propre  cofts  and  charges  the  vawting  of  two  porches  of  the 
newe  churche  of  the  Kynge's  college  aforefeid  with  Yorkfliere  H:on, 
And  alfo  the  vawtes  of  feven  chapels  in  the  body  of  the  fame  churche 
with  Weldon  fton  accordynge  to  a  plat  made  as  well  for  the  fame  fe- 
ven chapels  as  for  the  feid  two  porches  ;  and  nine  other  chapels  behynd 
the  quyre  of  the  feid  churche  with  like  Weldon  fton  to  be  made  of  a 
more  courfe  worke,  as  appereth  by  a  platte  for  the  fame  made  And 
on  that  the  feid  John  Waftell  mall  make  and  fett  up  or  cawfe  to  be 
made  and  fett  up  at  his  coft  and  charge  the  batelments  of  all  the  feid 
porches  and  chapels  with  Weldon  fton  accordynge  to  another  platte 
made  for  the  fame  remayning  with  all  the  other  plattes  afore  reherfed 
in  the  kepyng  of  the  feid  furveyor  figned  with  the  hands  of  the  Lords 
the  Kynge's  executors  ;  All  the  feid  vawtes  and  batelments  to  be  well 
and  workmanly  wrought,  made  and  fett  up  after  the  beft  handlynge 
and  forme  of  good  workmanfhyp,  and  according  to  the  platts  afore 
fpecifyed  ;  The  forefeid  John  Waftell  to  provide  and  fynde  at  his  coft 
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and  charge  not  only  as  moche  good  fufficient  and  liable  fton  of  Ham- 
pole  quarryes  in  Yorkfhere  as  mall  fufEfe  for  the  performance  of  the 
feid  two  porches,  but  alio  as  moche  good  fufficient  and  hable  fton  of 
Weldon  quarryes  as  mall  iufrife  for  the  performyng  of  all  the  feid  cha  - 
pels and  batelments,  together  with  lyme,  fand,  fcaffoldyng,  mooles, 
ordinaunces,  and  every  other  thyng  concernyng  the  fynyming  and  per- 
formyng of  all  the  feid  vawtes  and  batelments,  as  well  workmen  and 
laborers,  as  all  manner  of  fluff  and  ordinaunce  as  mail  be  requyred  or 
neceftary  for  performance  of  the  fame  provided  alwey  that  the  feid 
John  Waftell  mall  kepe  continually  40  fre-mafons  workyng  upon  the 
fame.  The  feid  John  Waftell  graunteth  alfo  and  byndeth  hymfelf  by 
thefe  prefents  to  performe  and  clerely  fynyfh  all  the  feid  vawtes  and 
batelments  on  this  fide  the  rFeefte  of  the  Nativitie  of  Seynt  John  Bap- 
tifte  next  enfuyng  after  the  date  hereof-,  And  for  the  good  and  fuer 
performyng  of  all  theie  premyffes,  as  is  afore  lpecyfyed  the  feid  Provoft 
and  fcolers  granten  to  pay  unto  the  feid  John  Waftell  for  fton  and 
workmanfhip  of  every  of  the  feid  porches  with  al  other  charge  as  is 
afore  reherfed  25/. 

And  for  evry  of  the  feid  feven  chapels  in  the  body  of  the  churche 
after  the  platt  of  the  feid  porches  20/. 

And  for  vawtyng  of  evry  of  the  other  nine  chapels  behind  the  quyre 
to  be  made  of  more  courfe  work  12/. 

And  for  fton  and  workmanfliip  of  the  batelments  of  all  the  feid 
chapels  and  porches  devided  into  twenty  fevereys  evry  feverey  at  1 00/. 

And  for  all  and  fingler  covenaunts  afore  reherfed  of  the  p arty e  of 
the  ieid  John  Waftell  wele  and  truly  to  be  performed  and  kept,  he 
byndeth  himfelf,  his  heirs  and  executors  in  400/.  of  good  and  lawful! 

money 
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money  of  England  to  be  paid  unto  the  feid  Mr.  Provoft,  fcolers  and 
furveyor  at  the  ffeefte  of  the  Purification  of  our  blefied  Lady  next  co- 
rny ng  after  the  date  of  thefe  prefentes  And  in  lyke  wife  for  all  and 
fingler  covenauntes  afore  reherfed  of  the  party  of  the  feid  Mr.  Provoft, 
fcolers  and  furveyor  wele  and  truly  to  be  performed  and  kept,  they 
bynde  themfelves,  their  fucceflbrs  and  executors  in  400/.  of  good  and 
lawfull  money  of  England  to  be  paid  unto  the  feid  John  Waftell  at 
the  feid  ffeefte  of  the  Purification  of  our  blefTed  Lady,  In  witneffe 
whereof  the  parties  aforefeid  to  thefe  prefent  indentures  interchange- 
ably have  fett  their  feales,  the  day  and  yere  above  wryten. 

THIS  INDENTURE  made  the  fourth  day  of  January  in  the 
fourth  yere  of  the  reign  of  our  Soverayn  Lord  Kyng  Herry 
the  8th,  betwene  Mr.  Robert  Hacombleyn  Provoft  of  the 
Kynge's  college  royal  in  Cambrydge  and  the  fcolers  of  the  fame  with 
the  advice  and  agrement  of  Ms>  Thomas  Larke  furveyor  of  the 
Kynge's  works  there  on  the  oon  partye,  and  John  Waftell  mafter  mafon 
of  the  feid  works  on  the  other  partye,  witneffeth,  That  it  is  cove- 
naunted,  bargayned,  and  agreed  betwene  the  partyes  aforefeid,  that  the 
feid  John  Waftell  fhall  make  and  fett  up  or  cawfe  to  be  made  and  fett 
up  at  his  propre  cofts  and  charges  the  fynyalls  of  the  buttraffes  of  the 
grete  churche  there,  which  be  2 1  in  numbre  •,  the  feid  fynyalls  to  be 
well  and  workmanly  wrought  made  and  fett  up  after  the  beft  hande- 
lyng  and  forme  of  good  workmanfhip,  according  to  the  platts  con- 
ceyved  and  made  for  the  fame,  and  according  to  the  fynyall  of  oon 
buttraffe  which  is  wrought  and  fett  up,  except  that  all  thefe  new  fyny- 
alls fhall  be  made  fum  what  larger  in  certayne  places,  according  to  the 
Vol.  I.  X  x  mooles 
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mooles  for  the  fame  conceyved  and  made  ;  Alfo  it  is  covenaunted, 
bargayned  and  agreed  between  the  partyes  aforefeid  that  the  feid  John 
Waftell  fhall  make  and  fett  up  or  cawfe  to  be  made  and  fett  up  at  his 
propre  coft  and  charges  the  fynyfhing  and  performyng  of  oon  towre  at 
oon  of  the  corners  of  the  feid  churche,  as  fhall  be  aftigned  unto  him 
by  the  furveyor  of  the  feid  works  ;  all  the  feid  fynyfhing  and  perfor- 
myng of  the  feid  towre  with  fynyalls,  ryfaat  gabbletts,  batelments, 
orbys,  or  croffe  quarters,  and  every  other  thynge  belongyng  to  the 
fame  to  be  well  and  workmanly  wrought  made  and  fett  up  after  the 
Deft  handelyng  and  forme  of  goode  workmanfhip,  accordyng  to  a  plat 
thereof  made  remayning  in  the  kepyng  of  the  feid  furveyor.  The  feid 
John  Waftell  to  provide  and  fynde  at  his  coft  and  charge  as  moche 
good  fuffycyent  and  able  fton  of  Weldon  quarryes,  as  fhall  fuffife  for 
the  performyng  of  the  fynyalls  of  all  the  feid  buttraffes,  and  alfo  for 
the  performyng  and  fynyfhing  of  oon  of  the  towres,  as  is  afore  fpeci- 
fyed,  together  with  lyme,  fand,  fcaffolding,  mooles,  ordinances  and 
evry  other  thyng  concernyng  the  fynyfhyng  and  performyng  of  all  the 
buttraifes  and  towre  aforefeid,  as  well  workmen  and  laborers,  as  all 
manner  of  ftufT  and  ordenances  as  fhall  be  required  or  necefTary  for 
performance  of  the  fame,  except  the  feid  Mr.  Provoft,  fcolers  and  fur- 
veyor granten  to  lend  to  the  feid  John  Waftell  fum  parte  of  old  fcaf- 
foldyng  tymbre,  and  the  ufe  of  certayne  fluff  and  necelfaryes  there,  as 
gynnes,  whels,  cables,  hobynatts,  fawes,  and  fuch  other  as  fhall  be  dely- 
vered  to  him  by  indenture  \  and  the  feid  John  Waftell  to  delyvre  the 
fame  agayne  unto  the  feid  furveyor  as  fone  as  the  feid  buttraffes  and 
towre  fhall  be  performed.  The  feid  John  Waftell  graunteth  alfo  and 
byndeth  himfelf  by  thefe  covenaunts  to  perform  and  clerely  fynyfh  all 
the  feid  buttraffes  and  towre  on  this  fide  the  feeft  of  the  Annunciation 

of 
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of  our  Blefled  Lady  next  enfuyng  after  the  date  hereof;  And  for  the 
good  and  fure  performyng  of  all  thefe  premyffes,  as  is  afore  fpecifyed, 
the  feid  Provoft  and  fcolers  covenaunten  and  granten  to  paye  unto  the 
feid  John  Waftell  for  the  performyng  of  evry  buttraffe  61. — 13J. — 4J. 
which  amownteth  for  all  the  feid  buttraffes  140/.  and  for  performyng 
of  the  feid  towre  100/.  to  be  paid  in  forme  followyng;  That  is  to  fey, 
from  tyme  to  tyme  as  moche  money  as  mail  fuffife  to  pay  the  mafons 
and  other  laborers  rately  after  the  numbre  of  workmen  ;  And  alfo  for 
fton  at  fuche  times  and  in  fuche  form  as  the  feid  John  Waftell  lhall 
make  his  provifyon  or  receyte  of  the  fame  fton,  from  tyme  to  tyme  as 
the  cafe  fhall  requyre  provided  alway  that  the  feid  John  Waftell  fhall 
kepe  continually  fixty  fre-mafons  working  upon  the  fame  works,  as 
fone  as  fhall  be  poflible  for  him  to  call  them  in  by  vertue  of  fuche 
commiffyon  as  the  feid  furveyor  fhall  delyvre  unto  the  feid  John 
Waftell  for  the  fame  entent  ;  and  in  cafe  ony  mafon  or  other  laborer 
fhall  be  found  unprofytable  or  of  ony  fuche  ylle  demeanor  whereby  the 
worke  fhould  be  hyndred  or  the  company  myfordred,  not  doing  their 
duties  accordyngly  as  they  ought  to  doo,  than  the  feid  iurveyor  to  inde- 
vor  hymfelf  to  performe  them  by  fuch  waves  as  hath  byn  there  ufed 
before  this  time;  And  alfo  the  forenamed  Mr.  Provoft,  fcolers  and 
furveyor  fhall  fynde  as  moche  iron  worke  for  the  fynyalls  of  the  feid 
buttrafTes  as  fhall  amounte  to  five  fhillings  for  every  buttraffe  ;  that  is 
in  all  4/.— 5J.  And  whatfoever  iron  werke  fhall  be  occupyed  and  fpent 
about  the  feid  werkes  and  for  fuertie  of  the  fame  above  the  feid  five 
killings  for  a  buttraffe,  the  feid  John  Waftell  to  bere  hytt  at  his  own 
coft  and  charge  ;  And  for  all  and  finguler  covenaunts  afore  reherfed 
of  the  partie  of  the  feid  John  Waftell  wele  and  truly  to  be  performed 
and  kepte,  he  byndeth  hymfelf,  his  heirs  and  executors  in  300/.  of 

good 
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good  and  lawfulle  money  of  England  to  be  paid  unto  the  feid  Mr. 
Provoft,  fcolers  and  furveyor  at  the  fefte  of  Efter  next  comyng  after 
the  date  of  thes  prefentes  ;  And  in  lyke  wife  for  all  and  finguler  cove- 
nauntes  afore  reherfed  of  the  partie  of  the  feid  Provoft,  fcolers  and 
furveyor  well  and  truly  to  be  performed  and  kepte,  they  bynde  them 
their  fucceflbr  and  executors  in  300/.  of  good  and  lawfulle  money  of 
Englande  to  be  paid  unto  the  feid  John  Waftell  at  the  feid  ffefte  of 
Efter,  in  witnefTe  whereof  the  parties  aforefeid  to  this  prefent  indenture 
interchangeably  have  fett  their  feales  the  day  and  yere  above  wry  ten. 


THIS  INDENTURE  made  the  thirdc  day  of  the  moneth 
of  May  in  the  yere  of  the  reigne  of  Henry  the  8th  by  the 
Grace  of  God  Kyng  of  England  and  Ffraunce,  Defendor  of 
the  Ffeyth  and  Lorde  of  Ireland  the  eightene,  betwene  the  Right 
Worfhepfulle  m afters  Robert  Hacombleyn  Doctor  of  Divinitie  and 
Provoft  of  the  Kynge's  college  in  the  univerfitie  of  Cambridge,  Wil-  ' 
liam  Holgylle  clerke  mafter  of  the  hofpitalle  of  Seint  John  Baptifte 
called  the  Savoy  befydes  London,  and  Thomas  Larke  clerke  Arch- 
deacon of  Norwyche  on  that  oon  partie,  And  Ffraunces  Wylliamfon 
of  the  paryflhe  of  Seint  OlyfF  in  Southwerke  in  the  countie  of  Surrey 
glafyer,  and  Symond  Symonds  of  the  paryffhe  of  Seint  Margaret  of  the 
towne  of  Weftminfter  in  the  countie  of  Middlefex  on  that  other  partie, 
witneffeth,  That  it  is  covenaunted  condefcended  and  aggreed  betwen^e 
the  feid  parties  by  this  indenture  in  manner  and  forme  folowing,  that 
is  to  wete,  the  feid  Ffraunces  Wylliamfon  and  Symond  Symondes  co- 
venaunte,  graunte  and  them  bynde  by  thefe  prefents  that  they  fhalle 

at 
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at  their  owne  propre  coftes  and  charges  wele,  fuerly,  clenely,  work- 
manly,  fubftantyally,  curyoufly,  and  fufficyently  glafe  and  fett  up  or 
caufe  to  be  glafed  and  fett  up  foure  windowes  of  the  upper  ftory  of  the 
great  churche  within  the  Kynge's  college  of  Cambridge,  that  is  to  wete, 
two  wyndowes  on  the  oon  fyde  of  the  feid  churche,  And  the  other  two 
wyndowes  on  the  other  fyde  of  the  fame  churche  with  good,  clene, 
fure  and  perfyte  glafTe  and  oryent  colors  and  imagery  of  the  (lory  of 
the  old  lawe  and  of  the  newe  lawe  after  the  forme,  maner,  goodenes, 
curyoufitie  and  clenelynefs  in  every  poynt  of  the  glafTe  windowes  of 
the  Kynge's  newe  chapell  at  Weftmynfter  And  alfo  accordyngly  and 
after  fuche  maner  as  oon  Barnard  Fflower  glafyer  late  deceafed  by  in- 
denture ftode  bound e  to  doo  ;  And  alfo  accordyngly  to  fuche  patrons 
otherwyfe  called  vidimus,  as  by  the  feid  matters  Robert  Haccombleyn, 
William  Holgylle  and  Thomas  Larke  or  by  any  of  them  to  the  feid 
Ffraunces  Wylliamfon  and  Symond  Symondes  or  to  either  of  them 
fhal  be  delyvered,  for  to  forme  glafTe  and  make  by  the  forefeid  foure 
wyndowes  of  the  leid  churche  And  the  feid  Ffraunces  Wylliamfon 
and  Symond  Symondes  covenaunte  and  graunte  by  thefe  prefentes  that 
two  of  the  feid  wyndowes  mail  be  clerely  fett  up  and  fully  fynyflied 
after  the  fourme  abovefeid  within  two  yeres  next  enfuyng  after  the 
date  of  thefe  prefentes,  And  that  the  two  other  wyndowes  refydue  of 
the  feid  foure  wyndowes  fhal  be  clerely  fett  up  and  fully  fynyfhed 

within  three  yeres  next  enfuyng  after  that  without  any  furder  or 

longer  delay  ;  Furdermore  the  feid  Ffraunces  Wylliamfon  and  Symond 
Symondes  covenaunte  and  graunte  by  thefe  prefentes  that  they  fhalle 
ftrongely  and  fuerly  bynde  all  the  feid  foure  wyndowes  with  double 
bandes  of  leade  for  defence  of  great  wyndes  and  other  outragious  we- 
thers ;  And  the  feid  mailers  Robert  Haccombleyn,  William  Holgylle 
Vol.  L  Y  y  and 
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and  Thomas  Larke  covenaunte  and  graunt  by  thefe  prefentcs  that  the 
feid  Ffraunces  Wylliamfon  and  Symond  Symondes  mall  have  for  the 
glafle,  vvorkmanfhip  and  fettyng  up  of  every  foot  of  the  feid  glafle  by 
them  to  be  provided,  wrought,  and  fett  up  after  the  forme  abovefeid 
fixtene  pence  fterlinges  ;  And  where  the  feid  Ffraunces  Wylliamfon  and 
Symond  Symondes,  And  alfo  John  a  More  of  the  paryffhe  of  Seint  Mar- 
garett  of  the  towne  of  Weftmynfter  in  the  countie  of  Middlefex  fquyer, 
John  Kellet  of  the  fame  paryflhe  towne  and  countie  yoman,  Garrard 
Moynes  of  the  paryflhe  of  Seint  OlyfFe  in  Suthwerke  in  the  countie  of 
Surrey  Joyner,  and  Henry  Johnfon  of  the  paryfllie  of  Seint  Clement 
Danes  without  the  barres  of  the  newe  temple  of  London  in  the  countie 
of  Middlefex  cordwaner  by  their  writtyng  obligatory  of  the  date  of 
thefe  prefentes  be  holden  and  bounde  to  the  feid  mafters  Robert  Hac- 
combleyn,  William  Holgylle  and  Thomas  Larke  in  the  fumme  of  two 
hundred  poundes  fterlinges  to  be  paid  at  the  ffeefte  of  the  Nativitie  of 
Seint  John  Baptifte  now  next  comyng  after  the  date  of  thefe  prefentes, 
as  in  the  fame  writtyng  obligatory  more  plainly  at  large  doothe  appere  ; 
Nevertheleflfe  the  fame  mafters  Robert  Haccombleyn,  William  Hol- 
gylle and  Thomas  Larke  for  them  and  their  executors  covenaunte  and 
graunte  by  thefe  prefentes,  that  yf  the  faid  Ffraunces  Williamfon  and 
Symond  Symondes  on  their  part  wele  and  truly  performe,  obferve, 
fulfille  and  kepe  all  and  every  the  covenaunts,  bargaynes,  graunts,  and 
promyfes  and  agreements  aforefeid  in  maner  and  fourme  as  is  above 
declared,  That  then  the  fame  writtyng  obligatory  fhal  be  voyd  and  had 
for  nought,  And  elfe  it  mall  ftande  in  fulle  ftrengthe  and  effeft.  In 
witnefTe  whereof  the  feid  parties  to  thefe  indentures  interchangeably 
have  fett  their  fealles. 

YOVEN  the  day  and  yere  abovefeid. 

THIS 
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THIS  INDENTURE  made  the  lafte  day  of  the  moneth 
of  Aprelle  in  the  yere  of  the  reigne  of  Henry  the  8th  by  the 
Grace  of  God  Kyng  of  England  and  Ffraunce,  Defendor  of 
the  Ffeyth  and  Lorde  of  Ireland  the  eightene,  betwene  the  Right 
Worfhepfulle  matters  Robert  Hacombleyn  Doctor  of  Divinitie  and 
Provoft  of  the  Kynge's  college  in  the  univerfitie  of  Cambridge,  mafter 
William  Holgylle  clerke  mafter  of  the  hofpitalle  of  Seint  John  Baptifte 
called  the  Savoy  befydes  London,  and  mafter  Thomas  Larke  clerke 
Archdeacon  of  Norwyche  on  that  oon  partie,  and  Galyon  Hoone  of  the 
paryflhe  of  Seint  Mary  Magdelen  next  Seint  Mary  Overey  in  Suth- 
werke  in  the  countie  of  Surrey  glafyer,  Richard  Bownde  of  the  paryflhe 
of  Seint  Clement  Danes  without  the  barres  of  the  newe  temple  of 
London  in  the  countie  of  Middlefex  glafyer,  Thomas  Reve  of  the 
paryflhe  of  Seint  Sepulcre  without  newgate  of  London  glafyer,  and 
James  Nycholfon  of  Seint  Thomas  Spyttell  or  Hofpitalle  in  Suthwerke 
in  the  countie  of  Surrey  glafyer  on  that  other  partie  witnelTeth,  That 
it  is  covenaunted  condefcended  and  aggreed  between  the  feid  parties 
by  this  indenture  in  manner  and  forme  folowing,  that  is  to  wete,  The 
feid  Galyon  Hoone,  Richard  Bownde,  Thomas  Reve  and  James  Ni- 
cholfon  covenaunte,  graunte  and  them  bynde  by  thefe  prefentes  that 
they  fhalle  at  their  owne  propre  coftes  and  charges  well,  fuerly,  clenely, 
workmanly,  fubftantyally,  curioufly  and  fufficiently  glafe  and  fette  up, 
or  caufe  to  be  glafed  and  fett  up  eightene  wyndowes  of  the  upper  ftory 
of  the  great  churche  within  the  Kynge's  college  of  Cambridge,  whereof 
the  wyndowe  in  the  efte  ende  of  the  feid  churche  to  be  oon,  and  the 
svindowe  in  the  wefte  ende  of  the  fame  churche  to  be  another ;  And  fo 
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feryatly  the  refydue  with  good,  clene,  fure  and  perfyte  glafle  and  oryent 
colors  and  imagery  of  the  ftory  of  the  olde  lawe  and  of  the  newe  lawe 
after  the  forme,  maner,  goodenes,  curioufytie,  and  clenelynef,  in  every 
poynt  of  the  glafle  wyndowes  of  the  Kynge's  newe  chapell  at  Weft- 
minfter  ;  And  alfo  accordyngly  and  after  fuche  maner  as  oon  Barnard 
Fflower  glafyer  late  deceafed  by  indenture  (lode  bounde  to  doo,  that  is 
to  fey,  fix  of  the  feid  wyndowes  to  be  clerely  fett  up  and  fynyffhed  after 
the  forme  aforefeid  within  twelve  moneths  next  enfuyng  after  the  date 
of  thefe  prefentes  ;  And  the  twelve  wyndowes  refidue  to  be  clerely  fett 
up  and  fully  fynyffhed  within  foure  yeres  next  enfuyng  after  the  date 
of  thefe  prefentes  And  that  the  feid  Galyon,  Richard,  Thomas  Reve 
and  James  Nicholfon  fhalle  fuerly  bynde  all  the  feid  windowes  with 
double  bands  of  leade  for  defence  of  great  wyndes  and  outragious 
wetheringes  ;  Furdermore  the  feid  Galyon,  Richard,  Thomas  Reve 
and  James  Nycholfon  covenaunte  and  graunte  by  thefe  prefentes  that 
they  mall  wele  and  fufFyciently  fett  up  at  their  owne  propre  coftes  and 
charges  all  the  glafle  that  now  is  there  redy  wrought  for  the  feid  wyn- 
dowes at  fuche  tyme  and  whan  as  the  feid  Galyon,  Richard,  Thomas 
Reve  and  James  Nicholfon  fhal  be  afligned  and  appoynted  by  the  feid 
mafters  Robert  Haccombleyne,  Wylliam  Holgylle,  and  Thomas 
Larke  or  by  any  of  them  ;  And  wele  and  iufFycientl  mall  bynde  all 
the  fame  with  double  bandes  of  leade  for  the  defence  of  wyndes  and 
wetheringes,  as  is  aforefeid  after  the  rate  of  two  pence  every  ffbotte  ; 
And  the  feid  mafters  Robert  Haccombleyne,  W)lliam  Holgylle  and 
Thomas  Larke  covenaunte  and  graunte  by  thele  prefentes,  That  the 
forefeid  Galyon,  Richard  Bownde,  Thomas  Reve  and  James  Nicholfon 
fhall  have  for  the  glafle  workmanfhip  and  fetting  up  twenty  foot  of  the 
feid  glafle  by  them  to  be  provided,  wrought,  and  fett  up  after  the 
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forme  abovefeid  eightene  pence  flerlinges  •,  Alfo  the  feid  Galyon 
Hoone,  Richard  Bownde,  Thomas  Reve  and  James  Nicholfon  cove- 
naunte  and  graunte  by  thefe  prefentes  that  they  fhalle  delyver  or  caufe 
to  be  delyvered  to  Ffraunces  Williamfon  of  the  paryffheof  Seint  OlyrF 
in  Suthwerke  in  the  countie  of  Surrey  glafyer,  and  to  Symond  Sy- 
mondes  of  the  paryffhe  of  Seint  Margarete  of  Weflmynfler  in  the 
countie  of  Middlefex  glafyer,  or  to  either  of  them  good  and  true  pa- 
trons, otherwyfe  called  a  vidimus,  for  to  fourme  glafle  and  make  by 
other  four  wyndowes  of  the  feid  churche,  that  is  to  fey,  two  on  the 
oon  fyde  thereof  and  two  on  the  other  fyde,  whereunto  the  feid  Ffraun- 
ces and  Symond  be  bounde,  the  feid  Ffraunces  and  Symond  paying  to  the 
feid  Galyon,  Richard  Bownde,  Thomas  Reve  and  James  Nycholfon  for 
the  feid  patrons  otherwyfe  called  a  vidimus  as  moche  redy  money  as  mal 
be  thought  refonable  by  the  forefeid  mafters  William  Holgylle  and 
Thomas  Larke  And  where  the  feid  Galyon  Hoone,  Richard  Bownde, 
Thomas  Reve  and  James  Nycholfon  by  their  writtyng  obligatory  of 
the  date  of  thefe  prefentes  be  holden  and  bounden  to  the  feid  matters 
Robert  Haccombleyne,  William  Holgylle  and  Thomas  Larke,  in  the 
fome  of  five  hundred  markes  flerlinges  to  be  paide  at  the  rTeifle  of  the 
nativitie  of  Seint  John  Baptifle  nowe  next  comyng  after  the  date  of 
thefe  prefentes,  as  in  the  writtyng  obligatory  more  playnly  at  large  may 
appere  NeverthelefTe  the  fame  mafters  Robert  Haccombleyne,  Wil- 
liam Holgylle  and  Thomas  Larke  for  them  and  their  executors  wille 
and  graunte  by  thefe  prefentes  that  yf  the  feid  Galyon  Hoone,  Richard 
Bownde,  Thomas  Reve  and  James  Nycholfon  well  and  truly  performe, 
obferve,  fullfille  and  kepe  all  and  every  the  covenauntes,  bargaynes, 
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graunts,  promyfes  and  aggreementes  aforefeid  in  maner  and  forme  as 
is  above  declared,  That  then  the  feid  writtyng  obligatory  (hall  be 
voyde  and  had  for  nought,  and  elfe  it  ftiall  ftand  in  fulle  ftrength  and 
effect ;  In  witneffe  whereof  the  feid  parties  to  thefe  indentures  inter- 
changeably have  fett  their  fealles. 

YOVEN  the  day  and  yere  abovefeid* 
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NAMES  of  ARTISTS 

IN  THIS  VOLUME 
Ranged  according  to  the  Times  in  which  they  lived. 


In  the  Reign  of  King  JOHN. 
JTLYAS  architect,  p.  2. 

HENRY  III. 

Odo,  goldfmith,  6. 

Edward  Fitzodo  or  Edward  of  Weft- 

minfter. 
Mafter  William,  painter,  14. 
Matter  Walter,  painter,  1 5. 
Peter  Cavalini,  fculptor,  17. 

RICHARD  II. 

John  Sutton,  carver,  28. 
B.  and  Godfrey  of  Woodftreet,  gold- 
/miths,  29. 


HENRY  IV. 

John  Sifernas,  monk,  illuminator,  ib. 
John  Thornton,  glazier,  ib. 
Thomas  Occleve,  poet  and  painter, 

3° 

HENRY  V. 
Richard  Frampton,  illuminator,  32. 

HENRY  VI. 

William  Seburgh,  painter,  36. 
Thomas  Porchaliori,  ftatuary,  37. 
John  EfTex,  marbler,  38. 
William  Auften,  founder,  ditto. 
Thorn  as  Stevens,  copperfmith,  do. 

John 
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E  X. 


John  Bourde,  marbler,  38. 
Barth.  Lambfpring,  goldfmith,  do. 
John  Prudde,  glazier,  do. 
John  Brentwood,  painter,  39. 
Kriftian  Coleburne,  painter,  ditto. 

Richard   ,  carver,  40. 

Brother  Rowfby,  monk  and  architect, 
ditto. 

EDWARD  IV. 

Matter  Cumings,  fculptor,  45. 

HENRY  VII. 

John  Mabufe,  painter,  47. 

John  Rous,  antiq.  and  painter,  52. 

HENRY  VIII. 

Johannes  Corvus,  -\ 

Antony  Toto,      I  painters,  55. 

Barth.  Penne,  J 

Gerard  Luke  Horneband,  painter^ 

56. 

Andrew  Wright,  painter,  57. 
Sufanna  Horneband,  paintrefs,  ditto, 
John  Brown,  painter,  59. 
Lucas  Cornelii,  painter  60. 
Hans  Holbein,  painter,  61. 
Pietro  Torreggiano,  fculptor,  96. 
Laurence  Ymber,  carver,  98. 
Humphrey  Walker,  founder,  ditto. 
Nicholas  Ewer,  copperfmith,  do. 
John  Bell,  painter,  do. 


John  Maynard,  painter,  do0 
Robert  Vertue,  mafon,  do. 
Robert  Jenings,  mafon,  do. 
John  Lebons,  mafon,  99. 
William  Vertue,  mafon,  do. 
John  Hylmer,  carpenter,  do. 
Humphrey  Cooke,  carpenter,  doa 
James  Hales,  carver,  do. 
Robert  Cook,  painter,  do. 
John  Waftell,  mafon,  do. 
Francis  Williamfon, 
Simond  Symonds,  and 
Bernard  Flower,  glafs-painters,  ioo» 
Galyon  Hoone, 
Richard  Bownde, 
Thomas  Reve,  and 
James  Nicholfon,  glafs-painters,  10 1* 
John  Muftyan,  arras-maker,  ditto 
John  de  Mayne,  feal-engraver,  do. 
Richard  Atfyll,  graver  of  ftones,  do. 
Matter  Newton,  painter,  102. 
Levina  Tirlinks,  paintrefs,  102. 
Theodore  Bernardi,  painter,  ib. 
Benedetto  da  Rovezzano,  fculptor2 
103. 

Antonio  Cavallari,  fculptor,  ditto. 

Architefts  in  various  Reigns. 

Gundulphus,  112. 

Peter  of  Colechurch,  ditto. 

William  of  Wykeham,  do. 

William 
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William  Rede  Bimop  of  Chichefter, 

112. 

William  cL>  Sens,  ditto. 
Helias  de  Berham,  ditto. 
Ifembert  de  Xaintes,  ditto. 
Holbein,  114. 
John  of  Padua,  ditto. 
Jerome  di  Trevifi,  1 1 6. 
Sir  Richard  Lea,  ditto. 

EDWARD  VI.  and  MARY. 
Marc  Willems,  painter,  117. 
Hans  Hueet,  painter,  118. 
John  Boflam,  painter,  ditto. 
Antony  Deric,  medallift,  119. 
Guillim  Stretes,  painter,  120. 
Sir  Antonio  More,  ditto,  122. 
Joas  Van  Cleve,  do.  126* 
Nicholas  Lyfcrd,  do.  127. 
E.  Courtney,  Earl  of  Devonfhire, 

do.  128. 

Queen  ELIZABETH. 
Lucas  de  Heere,  painter,  131. 
Cornelius  Ketel,  ditto,  137. 
Frederic  Zucchero,  do.  140. 
Marc  Garrard,  do.  143. 
H.  Cornelius  Vroom,  do.  146. 
Petruccio  Ubaldini,  do.  146. 
Nicholas  Hilliard,  painter  in  minia- 
ture, 148. 
Ifaac  Oliver,  do.  152. 
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 Tyrrell,  carver,  do. 

Hieronymus  Cuftodio,  pointer,  158. 

Levinus  Vogelarius,  do. 

James  Morgues,  painter,  158. 

John  Shute,  painter  and  architect,  do. 

Tho.  and  John  Bettes,  painters,  159. 

Will,  and  Fran.  Segar,  painters,  do. 

Lyne,  P.  Cole,  Arnolde,  painters,  do. 

Jacques  de  Bruy,  painter,  do* 

Peter  Golchi,  painter,  do. 

Hieronymo  de  Bye,  painter,  do. 

Peter  Vandevelde,  painter,  do. 

Nicholas  Lockie,  painter,  do. 

Rogers,  Chr.  Switzer,  Cure,  engra- 
vers, do. 

Mafter  Stickles,  architect,  do. 

Barth.  Campaine,  or  Campion,  cha- 
fer, do. 

Martin  and  Metcalf,  do.  160. 
Richard  Stevens,  painter,  ftatuary* 

and  medallift,  do. 
Randolph,  painter,  do. 
Horatio  Palavicini,  arras-maker,  do. 
Rob.  Adams,  architect,  161. 
Valerio  Vincentino,  engraver  of 

ftones  162. 
Dr.  J.  Twifden,  painter,  163. 
Sir  Nath.  Bacon,  painter,  do. 
John  Holland,  painter,  165. 
Theodore  Haveus,  architect,  167. 
Ralph  Simons,  architect,  dc. 
Aaa  INDEX 
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NAMES  of  ARTISTS 

Ranged  alphabetically. 


A. 

^DAMS,  Robert,  p.  161 

Aggas,  Ralph,  157. 
Arnolde,  — — ,  159. 
Atfyll,  Richard,  10 1. 
Auften,  William,  38. 

B. 

Bacon,  SirNath.  163. 
Bell,  John,  98. 
Berham,  Elyas  de,  112. 
Bernardi  Theodore,  102. 
Bettes,  John,  1 59. 
Bettes,  Thomas,  do. 
Boflam,  John,  118. 
Bourde,  John,  38. 
Bownde,  Richard,  10  r. 


Brentwood,  John,.  39. 
Brown,  John,  59. 
Bruy,  Jacques  de,  1 59. 
Bye,  Hieronymo  de,  do. 

C. 

Campaine  or  Campion,  Barth.  159. 
Cavalini,  Peter,  17. 
Cavallari,  Antonio,  103. 
Cleeve,  Joas  van,  16. 
Cole,  Peter,  159. 
Coleburne,  Kriftian,  39. 
Colechurch,  Peter  of,  112. 
Cook,  Robert,  99. 
Cooke,  Humphrey,  do. 
Cornelii,  Lucas,  60. 
Corvus,  Johannes,  55. 

Courtney, 
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X. 


Courtney,  Earl  of  Devonfhire,  128. 

Cumings,  ,  45. 

Cure,  — ~,  159. 

Cuftodio,  Hieronymo  de,  158. 

D. 

Deric,  Antony,  119. 
Devonlhire,  Earl  of,  128. 

E. 

Elyas,  ,  2. 

EfTex,  John,  38. 
Ewer,  Nicholas,  98. 

F. 

Flower,  Bernard,  100. 
Frampton,  Richard,  32. 
Fitzodo,  Edward,  6. 

G. 

Garrard,  Marc,  143. 

Godfrey,  ,  29. 

Golchi,  Peter,  159. 
Gundulphus,  112. 

H. 

Hales,  James,  99. 
Haveus,  Theodore,  167. 
Heere,  Lucas  de,  131. 
Hilliard,  Nicholas,  148. 
Holbein,  Hans,  61. 
Holland,  John,  165. 
Hoone,  Galyon,  101. 
Horneband,  Gerard  Luke,  56. 


Horneband,  Sufanna,  57. 
HueetHans,  118. 
Hylmer,  John,  99, 

J- 

Jenings  Robert,  98, 


A 


K. 

Ketel,  Cornelius,  137. 

L. 

Lambfpring  Barth.  38. 
Lea,  Sir  Richard,  116. 
Lebons,  John,  99. 
Lockie,  Nicholas,  159 

Lyne,  ,  159. 

Lyfard,  Nicholas,  127. 

M. 

Mabufe,  John,  47. 

Martin,  ,  160. 

Maynard,  John,  98. 
Mayne,  John  de,  10 1. 

Metcalf,  ,  160. 

More,  Sir  Antonio,  122. 
Morguees,  James,  158. 
Muftyan,  John,  101. 

N. 

Newton,  ,  1 02. 

Nicholfon,  James,  101. 

o. 

Occleve,  Thomas,  30. 
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Odo,  ,  6. 

Oliver,  Ifaac,  152* 

P. 

Padua,  John  of,  114. 
Palavicini,  Ploratio,  160. 
Pcnne,  Barthol.  55. 
Porchal ion,  Thomas,  37. 
Prudde,  John,  38. 

R. 

Randolph,  ,  160. 

Rede,  Bimop  of  Chichefter,  112. 
Reve,  Thomas,  101. 

Richard,  ,  40. 

Rogers,  ,  159. 

Rovezzano,  Benedetto  da,  103. 
Rous,  John,  52. 
Rowfby,  ,  40. 

s. 

Seburgh,  William,  36. 
Segar,  Francis,  1 5g. 
Segar,  William,  ditto. 
Sens,  William  de,  112. 
Shute,  John,  158. 
Sifernas,  John,  29. 
Simons,  Ralph,  i6/» 
Stevens,  Richard,  160. 
Stevens  Thomas,  38. 

Stickles,  ,  1 59. 

Stretes,  Guillim,  120. 
Satton,  John,  28. 
Switzer,  Chriftopher,  159. 
Symonds,  Simon,  100. 

F  I 


T. 

Thornton,  John,  29. 
Tirlinks,  Levina,  IC2. 
Torreggiano,  Peter,  96. 
Toto,  Antony,  55,. 
Trevifi,  Jerome  di,  116. 
Twifden,  Dr.  John,  163. 
Tyrrel,  ,  152. 

V. 

Vandevelde,  Peter,  159. 
Vertue,  Robert,  98. 
Vertue,  William,  do. 
Vincentino,  Valerio,  162. 
Vogelarius,  Levinus,  158. 
Vroom,  Cornelius,  144. 

u. 

Ubaldini,  Petruccio,  146* 

•w. 

Walker,  Humphrey,  98. 
Walter,  ,  15. 

Waftell,  John,  99. 
Willems,  Marc,  1 17. 

William,  ,  14. 

Williamfom,  Francis,  100. 
Wright,  Andrew,  57. 
Wykeham,  William  of,  112. 

X. 

Xaintes,  Ifembert  de,  112. 

Y. 

Ymber,  Laurence,  98. 

Z. 

Zucchero,  Frederic,  140. 

I  s. 


ERRATA. 


Page  5,  note,  for  furvey  of  Surrey,  read,  TVilt/hire.  P.  8,  liberat.  36,  fhould  be 
in  p.  12.  P.  19,  note,  line  4.,  for  one  of  Cavalinis  forts,  read,  a  fon  of  Cavalini. 
P.  22,  line  14,  for,  judgments  againji  what,  rend,  judgments  on  follies  againft  which. 
P.  24,  line  3,  for,  1337,  read,  1377.  P.  27,  note,  line  4,  after  englijh  family, 
infert,  and  the  other  of  an  englijh jlory.  P.  35,  line  14,  for,  devafiion,  read,  devas- 
tation. P.  101,  line  4,  for,  Southwafi,  read,  Southwark.  P.  112,  to  note  2d 
add,  Helias  de  Berham  was  probably  the  per  fon  mentioned  above,  p.  2.  by  the  name  of 
Elyas,  in  the  reign  of  K.  John.  P.  113.  line  5,  for,  Archjhbij})ops,  read,  Archbijhops. 
P.  116,  line  7,  for,  a  brazen  font  in,  read,  a  brazen  font  on.  P.  125,  line  17, 
for,  Duchefs  of  Valois,  read,  Duchefs  of  Savoy.  P.  134,  note,  mention  is  there 
made  of  a  Count efs  ofSalijbury,  which  mull  be  a  mijlake  in  the  tradition,  for  there  was 
no  Countefs  of  Salijbury  at  that  time.  P.  136,  at  the  beginning  of  the  note,  for, 
is  it  not j  read,  it  is  not,       P.  165.  line  10,  after,  by  D crick,  read,  or. 
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Anecdotes  of  PAINTING,  ©V, 


CHAP.  I. 

Painters  and  other  Artijls  in  the  Reign  of 'James  I. 

IT  was  well  for  the  arts  that  King  James  had  no  difpofition  to  them  : 
He  let  them  take  their  own  courfe.  Had  he  felt  any  inclination 
for  them,  he  would  probably  have  introduced  as  bad  a  tafte  as  he 
did  into  litterature.  A  Prince  who  thought  puns  and  quibbles  the  per- 
fection of  eloquence,  would  have  been  charmed  with  the  monkies  of 
Kemfkirk  and  the  drunken  boors  of  Oftade.  James  loved  his  eafe 
and  his  pleafures  and  hated  novelties.  He  gave  himlelf  up  to  hunting 
and  hunted  in  the  moft  cumbrous  and  inconvenient  of  all  drelTes,  a 
ruff  and  trowfer  breeches.  The  nobility  kept  up  the  magnificence 
they  found  eftablifhed  by  Queen  Elizabeth,  in  which  predominated  a 
want  of  tafte,  rather  than  a  bad  one.  In  more  ancient  times  the  man- 
fions  of  the  great  lords,  were,  as  I  have  mentioned  before,  built  for  de- 
fence and  ftrength  rather  than  convenience.  The  walls  thick,  the  win- 
dows pierced  wherever  it  was  moft  neceflary  for  them  to  look  abroad, 
inftead  of  being  contrived  for  fymmetry  or  to  illuminate  the  chambers. 
To  that  ftyle  fucceeded  the  richnels  and  delicacy  of  the  Gothic.  As 
this  declined,  before  the  Grecian  tafte  was  eftablifhed,  fpace  and  vaft- 
nefs  feem  to  have  made  their  whole  ideas  of  grandeur,  The  palaces 
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2  Painters  in  the  Reign  of  fames  I. 

erected  in  the  reign  of  Elizabeth  by  the  memorable  Countefs  of  Shrews- 
bury, Elizabeth  of  Hardwicke,  are  exactly  in  this  ftyle.  The  apart- 
ments are  lofty  and  enormous,  and  they  knew  not  how  to  furnifh  them. 
Pictures,  had  they  had  good  ones,  would  be  loft  in  chambers  of  iuch 
height :  Tapeftry,  their  chief  moveable,  was  not  commonly  perfect 
enough  to  be  real  magnificence.  Fretted  cielings,  gracefull  mouldings 
of  windows,  and  painted  glafs,  the  ornaments  of  the  preceding  age, 
were  fallen  into  difufe.  Immenfe  lights  compofed  of  bad  glafs  in  dia- 
mond panes,  caft  an  air  of  poverty  on  their  moft  coftly  apartments. 
That  at  Hardwicke,  ftill  preferved  as  it  was  furnifhed  for  the  reception 
and  emprifonment  of  the  Queen  of  Scots,  is  a  curious  picture  of  that 
age  and  ftyle.  Nothing  can  exceed  the  expence  in  the  bed  of  ftate,  in 
the  hangings  of  the  fame  chamber,  and  of  the  coverings  for  the  tables. 
The  firft  is  cloth  of  gold,  cloth  of  filver,  velvets  of  different  colours, 
lace,  fringes  and  embroidery.  The  hangings  confift  of  figures,  large 
as  life,  reprefenting  the  virtues  and  vices,  embroidered  on  grounds  of 
white  and  black  velvet.  The  cloths  to  caft  over  the  tables  are  embroi- 
dered and  emboffed  with  gold,  on  velvets  and  damafks.  The  only 
moveables  of  any  tafte  are  the  cabinets  and  tables  themfelves,  carved 
in  oak.  The  chimnies  are  wide  enough  for  a  hall  or  kitchen,  and  over 
the  arras  are  freezes  of  many  feet  deep  with  miferable  relievos  in  ftucco 
reprefenting  huntings.  There  and  in  all  the  great  manfions  of  that  age 
is  a  gallery,  remarkable  only  for  its  extent.  That  at  Hardwicke  is  of 
fixty  yards. 

James  built  no  palace  himfelf.  Thofe  erected  by  the  Nobles  in 
his  reign  are  much  like  what  I  have  been  defcribing.  Audley-inn,* 

one 

*  Dugdale,  writing  after  the  days  of  Inigo  Jones,  fays,  that  this  houfe  was  not 
to  be  equalled  by  any  fabric  in  this  realm,  excepting  Hampton-court.   There  are 

prints 


Paul  Yansomer. 
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one  of  the  wonders  of  that  age,  deferred  little  notice  but  for  the  pro- 
digious fpace  it  covered.  Towards  the  end  of  that  monarch's  reign 
genius  was  called  out  and  appeared.  The  magnificent  temper  or  taftc 
of  the  Duke  of  Buckingham  led  him  to  collect  pictures,  and  pointed 
out  the  ftudy  of  them  to  Prince  Charles.  Rubens  came  over,  Inigo 
Jones  arofe,  and  architecture  broke  forth  in  all  the  luftre  and  purity  of 
Home  and  Athens — -But  before  I  come  to  that  period,  I  mufl  clear 
my  way  by  fome  account  of  the  preceding  artifts.  The  firft  painter 
who  feems  to  have  arrived  after  the  acceflion  of  James  was 

PAUL     VANSOME  R, 

a  native  of  Antwerp.  The  accounts  of  him  are  exttemely  deficient, 
no  author  of  the  lives  of  painters  mentioning  him  but  Carl  Vermander, 
who  only  fays  that  Vanfomer  was  living  when  he  wrote,  and  then  re- 
fided  with  his  brother  Bernard  at  Amsterdam.  Yet  Vanfomer  as  a 
painter  of  portraits  was  a  very  able  mafter.  The  picture  of  the  Lord 
'Chamberlain  William  Earl  of  Pembroke,  half  length  at  St.  James's,  is 
an  admirable  portrait,  and  a  whole  length  at  Chatfworth  of  the  firft 
Earl  of  Devonfhire  in  his  robes,  though  afcribed  to  Mytens,  I  mould 
think  was  painted  by  the  fame  hand.  Mytens  was  much  colder  in  his 
colouring  and  ftiff  in  his  drawing.  Both  thefe  portraits  are  bold  and 
round,  and  the  chiaro  fcuro  good.    The  Earl  of  Devonfhire  is  equal 

to 

prints  of  Audley-inn  in  it's  grandeur  by  Winftanley,  who  lived  at  Littlebury  near 
it,  where,  within  my  memory,  was  his  houfe,  remarkable  for  feveral  mechanic 
tricks,  known  by  the  name  of  Winstanley's  wonders.  His  plates  of  Audley- 
inn  are  extant,  but  the  prints  are  very  fcarce.  Part  of  the  edifice  was  taken  down 
about  forty  years  ago,  and  a  greater  part,  with  the  magnificent  gallery,  was  demo- 
lifhed  after  the  deceafe  of  the  1  aft  EarLof  Suffolk,  of  that  line. 
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to  the  pencil  of  Vandyck,  and  one  of  the  fineft  fingle  figures  I  have 
feen.  In  what  year  Vanfomer  came  to  England  we  do  not  know  ;* 
certainly  as  early  as  1606,  between  which  and  1620  he  did  feveral  pic- 
tures. I  mall  mention  but  a  few,  that  are  indubitably  his,  from  whence 
by  companion  his  manner  may  be  known. 

James  I.  at  Windfor,  behind  him  a  view  of  Whitehall. 

Anne  of  Denmark,  with  a  profpect  of  the  weft  end  of  St.  Paul's. 

The  fame  King,  at  Hampton-court,  armour  lying  by  him  on  the 
ground    better  than  the  former.    Dated  161 5. 

His  Queen  in  blue,  with  a  horfe  and  dogs  alfo  at  Hampton-court. 
This  picture  is  imitated  in  the  tapeftry  at  Houghton. 

Three  ladies,  161 5,  at  Ditchley  ;  Lady  Morton  in  purple  ;  another, 
with  yellow  lace  about  her  neck  and  a  gauze  fcarf :  the  third  in  black 
with  crape  over  her  forehead. 

Lord  Chancellor  Bacon  and  his  brother  Nicholas  at  Gorhambury. 

Sir  Simon  Wefton,  brother  of  Lord  Treafurer  Portland,  whok 
length  with  a  pike  in  his  hand,  1608,  aet.  43.  This  piece  was  in  the 
poffelfion  of  the  Lord  Chief  Juftice  Raymond. 

Marquis  of  Hamilton  with  the  white  ftaff,  at  Hampton-court. 

Vanfomer  died  about  the  age  of  forty-five,  and  was  buried  at  St. 
Martin's  in  the  Fields  as  appears  by  the  regifter  Jan.  5,  1621.  Pau- 
lus  Vanfomer,  pictor  eximius,  fepultus  fuit  in  ecclefia.* 

CORNELIUS  JANSEN, 

generally,  but  inaccurately,  called  Johnfon,  was,  according  to  Sandrart, 
born  in  London  of  Flemifh  parents    but  Vertue,  and  the  author  of  an 

EiTay 

*  There  was  afterwards  a  painter  of  the  fame  name  ;  whether  related  to  Paul* 
I  know  not.  On  a  pi&ure  of  Charles  Count  Palatine  was  written  I.  Van  Somer 
ad  vivum  faciebat  1670. 
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ElTay  towards  an  Englifh  fchool,  lay  it  was  at  Amfterdam,  where  the 
latter  aflerts  that  he  refided  long,  the  former  that  he  came  over  young, 
which,  confidering  how  late  he  lived,  I  fhould  be  inclined  to  believe, 
if  Vertue  did  not  at  the  fame  time  pronounce  that  his  earlieft  perfor- 
mances are  his  beft  :  So  good  a  ftyle  of  colouring  was  hardly  formed 
here.  His  pictures  are  eafily  *  diftinguilhed  by  their  clearnefs, 
neatnefs  and  fmoothnefs.  They  are  generally  painted  on  board,  and 
except  being  a  little  ftiff,  are  often  ftrongly  marked  with  a  fair  charac- 
ter of  nature,  and  remarkable  for  a  lively  tranquillity  in  the  counte- 
nances. His  draperies  are  feldom  but  black.  I  have  two  portraits  by 
him  of  fingular  merit ;  one  of  Mr.  Leneve,  m after  of  the  company  of 
merchant-taylors  •,  the  other  of  Sir  George  Villiers,  father  of  the  great 
Duke  of  Buckingham,  lefs  handfome,  but  extremely  like  his  fon.  One 
of  his  hands  refts  on  the  head  of  a  greyhound,  as  fine  as  the  animals  of 
Snyder. 

Janfen's  firft  works  in  England  are  dated  about  161 8.  He  dwelt 
in  the  Black-friars,  and  had  much  bufinefs.  His  price  for  a  head  was 
five  broad  pieces.  He  painted  too  in  fmall  in  oil,  and  often  copied  his 
own  works  in  that  manner.  In  the  family  of  Verney  were  the  por- 
traits of  Sir  Robert  Heath  and  his  lady  in  both  fizes.  Between  the 
years  1630  and  1640  Janfen  lived  much  in  Kent  at  a  fmall  village 
called  Bridge  near  Barhamdown,.  and  drew  many  portraits  for  gentle- 
men in  the  neighbourhood,  particularly  of  the  families  of  Auger, 
Palmer,  Hammond  and  Bowyer.  One  of  his  beft  works  was  the  pic- 
ture of  a  Lady  Bowyer,  of  the  family  of  Auger,  called  for  her  exquifite 
beauty  The  Star  in  the  Eaft. 

Vol.  II.  B  Janfen V 


He  fometimes  put  this  mark  on  his  pi&ures  fl  feciu 
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Janfen's  fame  declined  on  the  arrival  of  Vandyck,  and  the  civil  war 
breaking  out,  Cornelius,  at  the  importunity  of  his  wife,  quitted  Eng- 
land.   His  pais  is  recorded  in  the  Journals  of  the  Commons  : 

October  10,  1648.  Ordered,  that  Cornelius  Johnfon,  picture-drawer, 
mall  have  Mr.  Speaker's  warrant  to  pafs  beyond  feas  with  Emanuel 
PalTe,  George  Hawkins ;  and  to  carry  with  him  fuch  pictures  and  co- 
lours, bedding,  houfliold  ftufF,  pewter,  and  brafs,  as  belongs  unto  him- 
felf. 

He  retired  firft  to  Midelburg  and  then  to  Amfterdam,  where  he 
continued  to  paint  and  died  in  1665.*  His  wife's  name  was  Eliza- 
beth Beck,  to  whom  he  was  married  in  1622.  They  had  a  fon  Cor- 
nelius, bred  to  his  father's  profefiion,  which  he  followed  in  Holland, 
where  he  died  poor,  being  ruined  by  the  extravagance  of  a  fecond  wife. 
The  fon  drew  the  Duke  of  Monmouth's  picture,  as  he  was  on  the 
point  of  failing  for  his  unfortunate  expedition  to  England. 

A  fifter  of  Cornelius  Janfen  the  eider  was  fecond  wife  of  -f*  Nicafius 
RufTel  or  Rouffel  of  Bruges,  jeweller  to  the  Kings  James  and  Charles 
the  firft.  They  had  many  children.  To  one  of  the  fons  born  in 
1619  Cornelius  Janlen  was  godfather,  and  the  widow  of  Ifaac  Oliver, 
godmother.  Theodore  Ruffel,  an  elder  fon  was  born  in  1614,  and 
lived  nine  years  with  his  uncle  Cornelius  Janfen,  and  afterwards  with 
Vandyck,  whofe  pictures  he  copied  very  tolerably  on  fmall  pannels  ; 
many  of  them  are  in  a  private  apartment  at  Windlor,  at  Warwick- 
caftle,  and  in  the  collection  of  the  Duchefs  Dowager  of  Argyle. 

RufTel 

*  Sandrart,  p.  314, 

f  Tn  the  catalogue  of  King  Charles's  pictures  is  mentioned  a  portrait  drawn  by 
George  Spence  of  Nuremberg,  and  bought  of  Nicafius  Ruffel,  p.  135. 


« 
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Rufifel  chiefly  was  employed  in  the  country  in  the  families  of  the  Earls 
of  ErTex  and  Holland,  and  was  a  lover  of  his  eafe  and  his  bottle. 
He  was  father  of  Antony  Ruftel,  a  painter,  from  whom  Vertue  recei- 
ved thefe  particulars,  and  at  whofe  houfe  he  faw  a  picture  of  Cornelius 
Janfen,  his  wife  and  fon,  drawn  by  Adrian  Hanneman,  who  courted 
Janfen's  neice,  but  was  difappointed. 

DANIEL     MY  TENS 

of  the  Hague,  was  an  admired  painter  in  the  reigns  of  King  James 
and  King  Charles.  He  had  certainly  ftudied  the  works  of  Rubens 
before  his  coming  over  *,  his  landfcape  in  the  back  grounds  of  his  por- 
traits is  evidently  in  the  ftyle  of  that  fchool  •,  and  fome  of  his  works 
have  been  taken  for  Vandyck's.  The  date  of  his  arrival  is  not  certain  ; 
probably  it  was  in  hopes  of  fucceeding  Van  Somer  ;  but  though  he 
drew  feveral  of  the  court,  he  was  not  formally  employed  as  the  King's 
painter  'till  the  reign  of  Charles.  His  patent  is  preferved  in  Rymer's 
Foedera,  vol.  xviii,  p.  3. 

I  found  the  minute  of  the  docquet  warrant  for  this  among  the  Con- 
way papers  in  thefe  words  ; 

The  office  of  one  of  his  majefty's  pictu re-drawers  in  ordinary,  with 
the  fee  of  20/.  per.  ann.  graunted  to  Daniel!  Mitens  during  his  life. 
Subfcribed  by  order  from  the  Lord  Chamberlain.  Procured  by  Mr. 
Endimyon  Porter,  May  30,  1625. 

And  among  the  fame  MSS.  is  the  following  docquet-warrant ; 

July  31,  1626.  A  warrant  to  the  exchequer  to  paie  unto  Daniell 
Mittens  his  majefty's  pitturer  the  fomme  of  125/.  for  divers  pictures  by 
him  delivered  to  fondry  perfons  by  his  majefty's  fpecial  direction.  By 

order 
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order;  of  the  Lord  Chamberlaine  of  his  majefty's  houfhold,  procured 
by  the  Lord  Conway. 

At  Hampton-court  are  feveral  whole  lengths  of  Princes  and  Prin- 
ceiTes  of  the  houfe  of  Brunfwick-Lunenburgh,  and  the  portrait  of 
Charles  Howard  Earl  of  Nottingham  at  Kenfington  is  Mytens's  own 
head.  At  Knowle,  Lionel  Cranfield  Earl  of  Middlefex,  Lord  Trea- 
furer,  with  his  white  ftaff,  whole  length.  A  fmall  bell  on  the  table  has 
thefe  letters  D.  M.  F.  1623.  It  was  more  common  for  him  to  paint  a 
flip  of  paper  on  his  pictures,  infcribed  only  with  the  names  or  titles  of 
the  perlbns  reprefented.  At  St.  James's  *  is  Jeffery  Hudfon  the  dwarf, 
holding  a  dog  by  a  firing,  in  a  landfcape,  coloured  warmly  and  freely 
like  Snyder  or  Rubens.  Mytens  drew  the  fame  figure  in  a  very  large 
picture  of  Charles  I.  and  his  Queen,  which  was  in  the  poiTefTion  of  the 
late  Earl  of  Dunmore,  but  the  fingle  figure  is  much  better  painted. 
The  hiftory  of  this  diminutive  perfonage  was  fo  remarkable,  that  the 
reader  will  perhaps  not  diflike  the  digreflion. 

*  He  was  born  at  Oakham  in  Rutlandlhire  in  1619,  and  about  the 
age  of  feven  or  eight,  being  then  but  eighteen  inches  high,  was  re- 
tained in  the  fervice  of  the  Duke  of  Buckingham,  who  refided  at  Bur- 
leigh on  the  Hill.  Soon  after  the  marriage  of  Charles  I.  the  King  and 
Queen  being  entertained  at  Burleigh,  little  Jeffery  was  ferved  up  to 
table  in  a  cold  pye,  and  prefented  by  the  Duchefs  to  the  Queen,  who 
kept  him  as  her  dwarf.  From  feven  years  of  age  'till  thirty  he  never 
grew  taller  but  after  thirty  he  fliot  up  to  three  feet  nine  inches,  and 
there  fixed.    Jeffery  became  a  confiderable  part  of  the  entertainment 

of 

*  The  picture  of  the  Queen  of  Scots  at  St.  James's  is  a  copy  by  Mytens. 
+  See  Fuller  and  Wright's  Rudandfhire. 
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of  the  court.    Sir  William  Davenant  wrote  a  poem  called  Jeffreidos, 
on  a  battle  between  him  and  a  *turkey-cock,  and  in  1638  was  publish- 
ed a  very  imall  book  called  The  New-year's  Gift,  prefented  at  court 
from  the  Lady  Parvula  to  the  Lord  Minimus  (commonly  called  little 
Jeffery)  her  majefty's  fervant,  &c.  written  by  Microphilus,  with  a  little 
print  of  Jeffery  prefixed.    Before  this  period  Jeffery  was  employed  on 
a  negotiation  of  great  importance  :  He  was  fent  to  France  to  fetch  a 
midwife  for  the  Queen,  and  on  his  return  with  this  gentlewoman,  and 
her  majefty's  dancing-mafter,  and  many  rich  prefents  to  the  Queen 
from  her  mother  Mary  de  Medici,  he  was  taken  by  the  Dunkirkers.f 
Jeffery,  thus  made  of  confequence,  grew  to  think  himfelf  really  fo. 
He  had  born  with  little  temper  the  teazing  of  the  courtiers  and  dome- 
flics,  and  had  many  fquabbles  with  the  King's  gigantic  porter  \\  at  laft 
being  provoked  by  Mr.  Crofts,  a  young  gentleman  of  family,  a  chal- 
lenge enfued,  and  Mr.  Crofts  coming  to  the  rendezvous  armed  only 
with  a  fquirt,  the  little  creature  was  fo  enraged  that  a  real  duel  enfued, 
and  the  appointment  being  on  horfeback  with  piftols,  to  put  them  more 
Vol.  II.  C  on 

*  The  fcene  is  laid  at  Dunkirk,  and  the  midwife  refcues  him  from  the  fury  of 
his  antagonift. 

f  It  was  in  1630.  Befides  the  prefent  he  was  bringing  for  the  Queen,  he  loft 
to  the  value  of  2500/.  that  he  had  received  in  France  on  his  own  account  from  the 
Queen-mother  and  ladies  of  that  court. 

X  A  bafrelief  of  this  dwarf  and  giant  is  to  be  feen  fixed  in  the  front  of  a  houfe 
near  the  end  of  Bagnio-court  on  the  eaft  fide  of  Newgate-ftreet.  Probably  it  was 
a  fign.  Oliver  Cromwell  too  had  a  porter  of  an  enormous  height,  whofe  ftandard 
is  recorded  by  a  large  O  on  the  back  of  the  terrace  at  Windfor,  almoft  under  the 
window  of  the  gallery.  This  man  went  mad  and  prophecied.  In  Whitechapel 
was  a  fign  of  him  taken  from  a  print  of  St.  Peter. 
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on  a  level,  JefTery  with  the  firft  fire  mot  his  antagonift  dead.  This 
happened  in  France  whither  he  had  attended  his  miftrefs  in  the  trou- 
bles. He  was  again  taken  prifoner,  by  a  Turkilh  rover,  and  fold  into 
Barbary.  He  probably  did  not  long  remain  in  flavery ;  for  at  the  be- 
ginning of  the  civil  war  he  was  made  a  captain  in  the  royal  army,  and 
in  1644  attended  the  Queen  to  France  where  he  remained  'till  the  re- 
ftoration.  At  laft  upon  fufpicion  of  his  being  privy  to  the  Popifh  plot, 
he  was  taken  up  in  1682,  and  confined  in  the  gate-houfe  Weftminfter, 
where  he  ended  his  life  in  the  fixty-third  year  of  his  age. 

Mytens  remained  in  great  reputation  'till  the  arrival  of  Vandyck, 
who  being  appointed  the  King's  principal  painter,  the  former  in  dif- 
guft  afked  his  majefty's  leave  to  retire  to  his  own  country  ;  but  the 
King  learning  the  caufe  of  his  dilTatisfaction,  treated  him  with  much 
kindnefs,  and  told  him  that  he  could  find  fufficient  employment  both 
for  him  and  Vandyck  :  Mytens  confented  to  flay,  and  even  grew  inti- 
mate, it  is  probable,  with  his  rival,  for  the  head  of  *  Mytens  is  one 
of  thofe  painted  among  the  profefibrs  by  that  great  matter. 

Whether  the  fame  jealoufy  operated  again,  or  real  decline  of  bufinefs 
influenced  him,  or  any  other  caufe,  Mytens  did  not  flay  much  longer  in 
England.  We  find  none  of  his  works  here  after  the  year  1630.  Yet 
he  lived  many  years  afterwards.  Houbraken  quotes  a  regifler  at  the 
Hague  dated  in  1656,  at  which  time  it  fays  Mytens  painted  part  of 
the  cieling  of  the  town-hall  there  ;  the  fubjecl  is,  Truth  writing  hiftory 
on  the  back  of  Fame. 

Thefe 

*  In  fome  of  the  firft  impreflions  the  name  of  Tfaac  appears  in  this  plate,  inftead 
of  Daniel.    It  was  corrected  afterwards. 
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Thefe  were  the  moft  confiderable  painters  in  oil  in  the  reign  of 
James  :  There  were  undoubtedly  feveral  others  of  inferior  rank,  whofe 
names  are  not  come  down  to  us,  except  two  or  three  and  of  one  of 
thofe  I  find  nothing  but  this  fhort  note  from  Baglione.* 

Chriftophano  Roncalli,  pittore,  ando  per  la  Germania,  per  la  Fian- 
dra,  per  1'  Olanda,  per  Y  Inghilterra,  per  la  Francia  ;  e  finalmente  ca- 
rico  d'  honori  e  di  74  anni  fin!  il  corfo  1626.  I  mould  not  mention 
fuch  flight  notices,  but  that  they  may  lead  to  farther  difcoveries.  An 
other  was  a  more  remarkable  perfon,  efpecially  in  the  fubfequent  reign  ; 
but  in  a  work  of  this  nature  it  is  impofllble  not  to  run  the  fubjects  of 
one  chapter  into  thofe  of  another,  taking  care  however  to  diftribute 
them,  as  they  ferve  bell  to  carry  on  the  chronologic  feries.  His  name 
was 

ROBERT  PEAKE. 

The  earlieft  mention  of  him  that  appears  is  in  the  f  books  of  the  Lord 
Harrington  Treafurer  of  the  Chambers,  No.  78,  79.  being  accounts 
.of  monies  received  and  paid  by  him  ; 

Item,  paid  to  Robert  Peake,  picture-maker,  by  warrant  from  the 
council  October  4,  1612,  for  three  feveral  pictures  made  by  him  at  the 
commandment  of  the  Duke  of  York  his  officers,  and  given  away  and 
difpofed  of  by  the  Duke's  Grace,  twenty  pounds. 

It  does  not  appear  whether  thefe  pictures  were  in  oil  or  water- 
colours  ;  I  mould  rather  fuppofe  portraits  in  miniature  of  (King  Charles 

the 

*  Page  186. 

f  They  were  in  the  colle&ion  of  the  late  Dr.  Rawlinforu 


1 2  Painters  in  the  Reign  of  yames  I. 

the  Firft  then)  Duke  of  York  •,  but  that  Peake  painted  in  oil  is  after- 
tained  by  Peacham  in  his  book  of  limning,  where  he  exprefly  cele- 
brates his  good  friend  Mr.  Peake  and  Mr.  Marquis  *  for  oil-colours. 
Peacham  himfelf  was  a  limner,  as  he  tells  us  in  the  fame  book,  having 
prefented  a  copy  of  his  majefly's  Bafriicon  Doron  illuminated  to  Prince 
Henry. 

Peake  was  originally  a  picture-feller  by  Holbourn-bridge,  and  had 
the  honour  of  being  Faithorn's  mafter,  and  what  perhaps  he  thought 
a  greater  honour,  was  knighted  at  Oxford,  March  28,  1645  :  The 
difbrders  of  the  times  confounding  all  profeffions,  and  no  profeflion 
being  more  bound  in  gratitude  to  take  up  arms  in  the  defence  of  King 
Charles,  Sir  Robert  Peake  entered  into  the  fervice  and  was  made  a 
Lieutenant-colonel  and  had  a  command  in  Bafing-houfe  when  it  was 
befieged,  where  he  perfuaded  his  difciple  Faithorn  to  inlifb  under  him, 
as  the  latter  in  his  dedication  of  the  art  of  graving  to  Sir  Robert  ex- 
prefly tells  him.  He  was  buried  in  the  church  of  St.  Stephen  London.f 

Miniature  makes  a  great  figure  in  this  reign  by  the  luftre  thrown 
on  it  by 

PETER     OL  IVER, 

the  eldeft  fon  of  Ifaac  Oliver,  and  worthy  of  being  compared  with  his 
father.  In  fome  refpects  the  fon  even  appears  the  greater  mafter,  as  he 
did  not  confine  his  talent  to  fingle  heads.  Peter  copied  in  water- 
colours  feveral  capital  pictures  with  fignal  fuccefs.    By  the  catalogues 

o£ 

*  Of  this  man  I  find  no  other  mention, 
f  Payne  Fifher's  catal.  of  monuments. 


Peter  Oliver. 
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of  King  Charles  I.  and  King  James  II.  it  appears  that  there  were  thir- 
teen pieces  of  this  matter  in  the  royal  collection,  chiefly  hiftoric  minia- 
tures feven  of  them  are  ftill  preferved  in  Queen  Caroline's  clofet  at 
Kenfmgton.  At  the  Earl  of  Exeter's  at  Burleigh  is  the  ftory  of  Cepha- 
lus  and  Procris,  painted  by  Peter,  and  dated  1631.  Vertue  mentions 
another,  which  was  in  Mr.  Halfted's  fale  in  May,  1726  \  it  reprefented 
Jofeph,  the  Virgin,  and  the  Child  a-fleep,  eight  inches  wide  and  five 
high.  On  it  was  written  his  name,  with  the  termination  French,  P. 
Olivier  fecit,  1628.  Another  piece,  a  fine  drawing  in  indian  ink,  was 
copied  by  him  from  a  picture  of  Raphael  in  the  collection  of  King 
Charles,  St.  John  prefenting  a  crofs  to  the  child,  kneeling  before  the 
Virgin.  The  original  was  fold  after  the  King's  death  to  the  Spanifh 
Embatfador  for  600/.  Jerome  Laniere  bought  Peter's  drawing,  and 
fold  it  for  twenty  guineas  to  Mr.  John  Evelyn,  from  whom  it  came  to 
the  prefent  Sir  John  Evelyn.  The  fineft  work  of  Peter  Oliver  in  my 
opinion  is  the  head  of  his  own  wife,  in  the  cabinet  of  the  Duchefs  of 
Portland  :  It  is  life  itfelf.  I  doubt  whether  his  father  ever  excelled  this 
piece.  I  have  a  head  of  the  fame  woman  drawn  with  black  lead  on 
the  leaf  of  a  vellom  pocket-book  ;  on  the  reverfe  is  his  own  portrait 
in  profile  both  mafterly  :  And  in  black  and  red  chalk  I  have  a 
boy's  head,  larger  than  he  generally  painted,  of  great  nature  and 
vivacity.  At  Kenfmgton  below  flairs  is  the  portrait  of  Peter  Oliver  by 
Hanneman,  who  painted  the  wife  too  \  but  I  know  not  where  the  latter 
is. 

It  is  extraordinary  *  that  more  of  the  works  of  this  excellent  matter 
are  not  known,  as  he  commonly  made  duplicates  of  his  pictures,  re- 
Vol.  II.  D  ferving 

*  Sir  Andrew  Fountaine  loft  many  miniatures  by  a  fire  at  White's  original  cho- 
colate houfe  in  St.  James's  ftreet  about  thirty  years  ago,  where  he  had  hired  two 
rooms  for  a  repofitory  of  part  of  his  collection.  Probably  fome  of  the  works  of 
the  Olivers,  of  Cooper,  &c.  were  deftroyed  there. 
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ferving  one  of  each  for  himfelf.  On  this  fubject  Rufifel  the  painter, 
related  to  or  connected  with  the  Olivers,  told  Vertue  a  remarkable 
ftory.  The  greater  part  of  the  collection  of  King  Charles  being  difper- 
fed  in  the  troubles,  among  which  were  feveral  of  the  Olivers,  Charles 
II.  who  remembered,  and  was  defirous  of  recovering  them,  made  many 
inquiries  about  them  after  the  reftoration.  At  laft  he  was  told  by  one 
Rogers*  of  Ifleworth  that  both  the  father  and  fon  were  dead,  but  that 
the  fon's  widow  was  living  at  Ifleworth  and  had  many  of  their  works. 
The  King  went  very  privately  and  unknown  with  Rogers  to  fee  them  ; 
the  widow  mowed  feveral  finilhed  and  unfinifhed,  with  many  of  which 
the  King  being  pleafed,  afked  if  me  would  fell  them  :  She  replied, 
lhe  had  a  mind  the  King  mould  fee  them  firfl,  and  if  he  did  not  pur- 
chafe  them,  fhe  ihould  think  of  difpofing  of  them.  The  King  difco- 
vered  himfelf,  on  which  fhe  produced  fome  more  pictures  which  me 
feldom  mowed.  The  King  defired  her  to  fet  a  price  •>  fhe  faid  fhe  did 
not  care  to  make  a  price  with  his  majefty,  lhe  would  leave  it  to  him  ; 
but  promifed  to  look  over  her  hufband's  books  and  let  his  majefty 
know  what  prices  his  father  the  late  King  had  paid.  The  King  took 
away  what  he  liked,  and  fent  Rogers  to  Mrs.  Oliver  with  the  option  of 
iooo/.  or  an  annuity  of  300/.  for  her  life.  She  chofe  the  latter.  Some 
years  afterwards  it  happened  that  the  King's  miftreffes  having  begged 
all  or  mod  of  thefe  pictures,  Mrs.  Oliver,  who  was  probably  a  prude 
and  apt  to  exprefs  herfelf  like  a  prude,  faid,  on  hearing  it,  that  if  lhe  had 
thought  the  King  would  have  given  them  to  fuch  whores,  and  {trum- 
pets and  baftards,  he  never  mould  have  had  them.  This  reached  the 
court,  the  poor  woman's  falary  was  flopped,  and  fhe  never  received  it 

afterwards 

*  Vertue  fays  he  was  very  great  at  court ;  it  was  probably  Progers,  well  known 
for  beiiig  employed  in  the  King's  private  pleafures.  See  Memoires  de  Grammont. 
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afterwards.  The  reft  of  the  limnings  which  the  King  had  not  taken, 
fell  into  the  hands  of  Mrs.  RurTel's  father. 

Peter  Oliver,  fays  Vertue,  died  about  the  year  1 664,  aged  near  60 ; 
but  this  muft  be  a  miftake,  as  his  father's  drawing  at  Kenfington 
finifhed  by  the  fon  is  dated  161 6,  when  by  that  account  Peter  was  not 
above  twelve  years  old.  From  his  age  and  the  ftory  or  his  widow  it 
is  more  likely  that  he  died  before  the  reftoration.  Probably  the  date 
1 664  mould  be  1 654.  He  was  buried  with  his  father  in  the  Black- 
fryars. 

As  in  none  of  thefe  accounts  mention  is  made  of  any  children  of 
Peter  Oliver,  I  conclude  that  Ifaac  Oliver,  glafs-painter,  born  in  161 6, 
was  fon  of  the  younger  brother  James.  Among  the  verfes  printed  by 
the  univerfity  of  Cambridge  in  1638  on  the  death  of  Mr.  Edward 
King,  Milton's  Lycidas,  one  of  the  Englifh  copies  is  infcribed,  Ifaac 
Oliver,*  who,  I  fuppofe,  was  the  glafs-painter,  and  then  about  the  age 
of  twenty-two,  as  appears  from  the  following  infcription  on  a  painted 
window  in  Chrift-church  Oxford,  (|)liver  aetat.  fuae  84,  anno  1700, 
pinxit  deditque.  The  ftory  is  St.  Peter  delivered  out  of  prifon,  the 
drawing  and  execution  good,  but  the  colouring  in  fome  parts  faint. 
The  long  life  of  this  perfon,-f-  eftimable  for  his  own  merit  and  that  of 
his  family,  ferved  almoft  alone  to  preferve  the  fecret  of  painting  on 
glafs— -a  fecret  which  however  has  never  been  loft,  as  I  fhall  fhow  in  a 
moment  by  a  regular  feries  of  the  profefTors.    The  firft  interruption 

given 

*  Peck's  life  of  Milton,  p.  36. 

f  After  the  fire  of  London  he  was  employed  jointly  with  Mr.  Hooke  in  furvey- 
ing  and  laying  out  the  ground  for  rebuilding  the  city.  See  Biogr.  Britann.  vol.  iv. 
p.  2654,  marginal  note. 
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given  to  it  was  by  the  reformation,  which  banifhed  the  art  out  of 
churches  yet  it  was  in  fome  meafure  kept  up  in  the  efcutcheons  of  the 
nobility  and  gentry  in  the  windows  of  their  feats.  Towards  the  end  of 
Queen  Elizabeth  it  was  omitted  even  there,  yet  the  practice  did  not  en- 
tirely ceafe.  The  chapel  of  our  Lady  at  Warwick  was  ornamented 
a-new  by  Robert  Dudley  Earl  of  Leicefter  and  his  Countefs,  and  the 
cypher  of  the  glafs-painter's  name  yet  remains  with  the  date  1574  ; 
and  in  fome  of  the  chapels  at  Oxford  the  art  again  appears  dating  it- 
felf  in  1622  by  the  hand  of  no  contemptible  mafter.  I  could  fupply 
even  the  gap  of  forty-eight  years  by  many  dates  on  Flemifh  glafs,  but 
nobody  ever  fuppofed  that  the  fecret  was  loft  fo  early  as  the  reign  of 
James  I.  and  that  it  has  not  perifhed  fince  will  be  evident  from  the  fol- 
lowing feries  reaching  to  the  prefent  hour. 

The  portraits  in  the  windows  of  the  library  at  All-Souls,  Oxford. 

In  the  chapel  at  Queen's-college  there  twelve  windows,  dated  151 8. 

pC  a  cypher  on  the  painted  glafs  in  the  chapel  at  Warwick,  1574. 

The  windows  at  Wadham-college  ;  the  drawing  pretty  good,  and 
the  colours  fine,  by  Bernard  Van  Linge,  1622. 

In  the  chapel  at  Lincoln's-inn,  a  window  with  the  name  of  Bernard, 
1623.  This  was  probably  the  preceding  Van  Linge. 

In  the  church  of  St.  Leonard  Shoreditch,  two  windows  by  Baptifta 
Sutton,  1634. 

The  windows  in  the  chapel  at  Univerfity-college.  Hen.  Giles* 
pinxit,  1687. 

- — at 

*  In  Mr.  Thorefby's  mu feu m  was  "  the  piclure  of  Mr.  Henry  Gyl  s  (called? 
there)  the  famous  glafs  painter  at  York,  wrought  in  mezzotinto  by  the  celebrated5 
Mr.  Francis  Place,  when  that  art  was  known  to  few  others.  Bought  with  other 
curiofities  of  Mr.  Gyles's  executors."  See  Thorefby's  Ducatus  Leodienfis,  pag®: 
492« 
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— at  Chrift- church,  Ifaac  Oliver,  aged  84,  1700. 

Window  in  Merton- chapel,  William  Price,  1 700. 

Windows  at  Queen's,  New-college  and  Maudlin,  by  William  Price, 
the  Ton,  now  living,  whofe  colours  are  fine,  whofe  drawing  good,  and 
whofe  tafte  in  ornaments  and  mofaic  is  far  fuperior  to  any  of  his  pre- 
deceflbrs,  is  equal  to  the  antique,  to  the  good  Italian  maflers,  and  only 
furpaffed  by  his  own  fingular  modefty.* 
Vol.  II.  E  EDWARD 

*  It  may  not  be  unwelcome  to  the  curious  reader  to  fee  fome  anecdotes  of  the 
revival  of  ta-fte  for  painted  glafs  in  England.  Price,  as  I  have  faid,  was  the  only 
painter  in  that  ftyle  for  many  years  in  England.  Afterwards,  one  Rowell,  a 
plumber  at  Reading,  did  fome  things,  particularly  for  the  late  Henry  Earl  of  Pem- 
broke, but  Rowell's  colours  foon  vanifhed.  At  laft  he  found  out  a  very  durable 
and  beautifull  red,  but  he  died  in  a  year  or  two  and  the  fecret  with  him.  A  man 
at  Birmingham  began  the  fame  art  in  1756,  or  57,  and  fitted  up  a  window  for 
Lord  LytteJton  in  the  church  of  Hagley,  but  foon  broke.  A  little  after  him  one 
Peckitt  at  York,  began  the  fame  bufinefs,  and  has  made  good  proficience.  A  few 
lovers  of  the  art  collected  fome  difperfed  panes  from  ancient  buildings,  particularly 
the  late  Lord  Cobham,  who  erected  a  gothic  temple  at  Stowe,  and  filled  it  with 
arms  of  the  old  Nobility,  &c.  About  the  year  1 753,  one  Afciotti  an  Italian,  who 
had  married  a  Flemifh  woman,  brought  a  parcel  of  painted  glafs  from  Flanders* 
and  fold  it  for  a  very  few  guineas  to  the  Hon.  Mr.  Bateman  of  Old  Windfor. 
Upon  that  I  fent  Afciotti  again  to  Flanders,  who  brought  me  450  pieces,  for 
wfiich,  including  the  expence  of  his  journey,  I  paid  him  thirty-fix  guineas.  His 
wife  made  more  journeys  for  the  fame  purpofe,  and  fold  her  cargoes  to  one  Palmer, 
a  glazier  in  St.  Martin's-lane,  who  immediately  raifed  the  price  to  one,  two,  five 
guineas  for  a  fingle  piece,  and  fitted  up  entire  windows  with  them,  and  with  mo- 
faics  of  plain  glafs  of  different  colours.  In  1761,  Paterfon,  an  auctioneer  at  EfTex- 
houfe  in  the  Strand,  exhibited  the  two  firft  auctions  of  painted  glafs,  imported  in 
like  manner  from  Flanders.  All  this  manufacture  confuted  in  rounds  of  fcripture- 
»  ftories,  ftained  in  black  and  yellow,  or  in  fmall  figures  of  black  and  white,  birds 
and  flowers  in  colours,  and  Flemifh  coats  of  arms. 
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EDWARD  NORGATE, 

though  of  a  very  inferior  walk  in  the  profefiion,  deferves  to  be  remem* 
bered  for  his  uncommon  excellence  in  his  way.  He  was  fon  of  Dr. 
Robert  Norgate,  matter  of  Bennet-coilege  Cambridge,  where  Edward 
was  born.  He  was  brought  up  by  Nicholas  Felton  Bifhop  of  Ely  who 
married  his  mother,  and  who  obierving  his  inclination  to  limning  and 
heraldry,  permitted  him  to  indulge  his  genius.  As  he  had  good  judg- 
ment in  pictures,  he  was  fent  into  Italy  by  the  great  collector,  Thomas 
Earl  of  Arundel,  to  purchafe  for  him,  but  returning  by  Marfeilles  and 
by  fome  accident  being  difappointed  of  the  remittances  he  expected., 
and  totally  unknown  there,  he  was  obferved  by  a  French  gentleman 
to  walk  many  hours  every  day  on  the  cours  in  a  difconfolate  manner. 
The  gentleman  inquiring  into  his  circumftances,  told  him,  that  percei- 
ving he  was  able  to  walk  at  leaft  twenty  miles  a  day,  if  he  would  fet 
out  on  his  journey  homewards,  he  would  furnifh  him  handfomely  for 
a  footman,  by  which  affiftance  Norgate  arrived  in  his  own  country.* 
Among  the  accounts  of  the  JLord  Harrington  quoted  above,  is  the  fol- 
lowing entry  ; 

Paid  to  Edward  Norgate  by  warrant  from  the  council  April  24, 
1 61 3,  for  his  paynes  taken  to  write  and  lymne  in  gold  and  colours 
certain  letters  written  from  his  majefly  to  the  King  of  Perfia,  the  fum, 
of  ten  pounds. 

Thefe  letters  were  undoubtedly  in  anfwer  to  thofe  brought  by  that 
fingular  adventurer  Sir  Antony  Shirley,  embaflador  from  the  Sophy  to 
his  own  fovereign. 

The 


*  Fuller's  Worthies  in  Cambric! gefhire. 
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The  warrant  for  reftoring  the  ufe  of  the  old  Englifh  march,  which 
I  have  fet  forth  in  the  Catalogue  of  Noble  Authors,  was  illuminated 
by  this  perfon  ;  but  the  beft  evidence  of  his  abilities  is  a  curious  patent 
lately  difcovered.  The  prefent  Earl  of  Stirling  received  from  a  relation 
an  old  box  of  neglected  writings,  among  which  he  found  the  original 
commiflion  of  Charles  I.  appointing  his  Lordfliip's  predeceflbr  Alexan- 
der Earl  of  Stirling  commander  in  chief  of  Nova-Scotia  with  the  con- 
firmation of  the  grant  of  that  province  made  by  Tames  I.  In  the  initial 
letter  are  the  portraits  of  the  King  fitting  on  the  throne  delivering  the 
patent  to  the  Earl,  and  round  the  border  reprefentations  in  miniature 
of  the  cuftoms,  huntings,  fifhings  and  productions  of  the  country,  all 
in  the  higheft  prefervation,  and  fo  admirably  executed,  that  it  was  be- 
lieved of  the  pencil  of  Vandyck.  But  as  I  know  no  inflance  of  that 
matter  having  painted  in  this  manner,  I  cannot  doubt  but  it  was  the 
work  of  Norgate,  allowed  the  bell  illuminator  of  that  age,  and  gene- 
rally employed,  fays  Fuller,  to  make  the  initial  letters  in  the  patents  of 
Peers  and  commifiions  of  EmbafTadors.  Fuller  concludes  his  account 
of  him  in  thefe  words  •,  "  He  was  an  excellent  herald  by  the  title  of 
 ,*  and  which  was  the  crown  of  all,  a  right  honeft  man.  Exem- 
plary his  patience  in  his  ficknefs  (whereofl  was  an  eye  witnefs)  though 
a  complication  of  difeafes,  ftone,  ulcer  in  the  bladder,  &c.  feized  on 
him."    He  died  at  the  Herald's  office  1 649. 

SOLOMON 

*  Tt  is  extraordinary  that  Fuller,  who  was  acquainted  with  him,  did  not  know 
the  title  of  his  office.  It  appears  by  the  warrant  for  the  march  that  Norgate  was 
Wind  for- her  aid. 
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SOLOMON    DE  GAUS 

was  probably  a  Frenchman,  and  Prince  Henry's  drawing- matter.  All 
we  know  of  him  is  that  in  1612,  the  year  of  the  Prince's  death,  he 
publifhed  a  book,  intituled,  La  Perfpective  ou  Raifon  des  ombres  et 
miroirs,  with  feveral  engraved  plates,  folio.  It  is  addreffed  from  Rich- 
mond palace  to  Prince  Henry,  after  he  had  been,  as  he  tells  his  High- 
nefs,  two  or  three  years  in  his  fervice. 

This  young  Prince  was  a  great  lover  of  the  arts,  and  laid  the  foun- 
dation of  the  collection,  which  his  brother  compleated.  The  medals 
were  purchafed  by  him,  and  Vanderdort,  in  his  catalogue,  mentions 
feveral  ftatues  and  pictures  which  King  Charles  inherited  from  Prince 
Henry.  In  the  appendix  to  Birch's  life  of  this  Prince  are  feveral  let- 
ters from  Sir  Edward  Conway,  in  one  of  which  he  mentions  having 
bought  a  picture  of  the  Four  Evangelifts,  whom  he  calls  affectedly, 
the  mojl  faithfully  glorious  and  excellent  fecretaries  that  ever  were  to  the  in- 
finite incomprehenfible  Prince,  defiring  Mr.  Adam  Newton,  fecretary  to 
the  moft  hopefully  powerfull  and  glorious  earthly  Prince,  to  prefent  it  to  his 
Royal  Highnefs ;  and  in  others  is  much  talk  of  a  negotiation  in  which 
he  was  employed  by  the  fame  Prince  to  engage  an  eminent  painter  of 
Delft  to  come  to  England.  This  was  Mireveldt,  who  had  many  folli- 
citations  afterwards  from  King  Charles  on  the  fame  head ;  but  none 
fucceeded.  The  printed  letters  are  from  the  Harleian  MSS.  and  de- 
fcribe  Mireveldt  as  very  fantaftic  and  capricious.  Mr.  Weft  has  two 
others,  one  from  Mireveldt  to  Sir  Edward  Conway,  the  other  from  Sir 
Edward,  in  which  appears  the  caufe  of  Mireveldt's  uncertainty  ;  he  was 

afraid 


*  Page  486. 
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afraid  of  being  ftayed  in  England  by  authority,  and  ftipulated  that  he 
fliauld  hive  liberty  to  return  in  three  months.- --In  1625  he  had  again 
engaged  to  come  but  was  prevented  by  the  breaking  out  of  the  plague, 
•ftiirevejdt  is  (aid  to  have  painted  five  thoufand  portraits ;  there 
are  fome  in  England  of  his  hand,  as  Henry  Earl  of  Southampton  at 
Woburn ;  and  a  print  of  Robert  Earl  of  Lindfey  by  Vcrft  1631,  was 
engraved  from  a  piclure  of  Mireveldt,  but  both  portraits  mult  have 
been  painted  when  thofe  Lords  followed  the  wars  abroad. 

It  was  in  the  reign  of  King  James  that  the  *  manufacture  of  tapeftry 
was  fet  up  at  Mortlack  in  Surrey.  Aubrey  in  his  hiftory  of  that 
county  dates  it's  inftitution  in  the  fubfequent  reign  \  but  Loyd  f  is  not 
only  pofitive  for  the  former  area,  but  affirms  that  at  the  motion  of 
King  James  himfelf,  who  gave  two  thouiand  pounds  towards  the  un- 
dertaking, Sir  Francis  Crane  erected  the  houfe  at  Mortlack  for  the  ex- 
ecution of  the  defign  ;  and  this  is  confirmed  by  authentic  evidence : 
In  Rymer's  Foedera  J  is  an  acknowledment  from  King  Charles  in  the 
very  firft  year  of  his  reign  that  he  owes  6000/.  to  Sir  Francis  Crane 
for  tapeftry  y 

Francifco  Crane  militi  A.  D.  1625, 
For  three  fuits  of  gold  tapeftry  for  our  ufe  we  ftand  indebted  to  Sir 
Francis  Crane  for  6000/.    Granted  to  him  an  annuity  of  1000/.  To 
Sir  Francis  Crane  alfo  allowed  more  2000/.  yearly  for  the  better  main- 
tenance of  the  faid  worke  of  tapeftries  for  ten  years  to  come. 

Vol.  II.  F  It 

•  The  art  of  weaving  tapeftry  was  brought  into  England  by  William  Shel- 
don Efq;  abcut  the  end  of  the  reign  of  Henry  VIII,  See  Dugdale's  Warwickshire 
in  ftemmate  Sheldon  ;  p.  584. 

f  State  Worthies,  p.  953. 

J  Vol.  xviii.  p.  66* 
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It  is  plain  by  this  deed  that  the  manufacture  was  then  arrived  at 

great  perfection.  Another  ftrit  of  hangings,  executed  at  the  fame 
place,  and  reprefenting  the  five  fenfes,  was  in  the  palace  at  Oatlands  : 
They  were  foLi  in  1649  for  270/.  At  Hampton-court  are  fome  of 
the  cartoons. 

The  beautiful!  hangings  at  Lord  Orford's  at  Houghton,  containing 
whole  lengths  of  King  James,  King  Charles,  their  Queens,  and  the 
King  of  Denmark,  with  heads  of  the  royal  children  in  the  borders, 
were  in  all  probability  the  production  of  the  fame  manufacture. 

Williams,  Archbifhop  of  York  and  Lord  Keeper,  paid  Sir  Francis 
Crane  2500'.  for  the  four  feafons. 

At  Knowle  is  a  piece  of  the  fame  tapeftry,  wrought  in  filk,  contain- 
ing the  portraits  of  Vandyck  and  Sir  Francis  himfelf. 

Of  this  perlon  I  find  no  farther  record  with  relation  to  the  arts,  but 
that  he  made  a  prefent  to  the  King  of  a  fea-piece  painted  by  Perfellis  ; 
and  was  dead  when  Vanderdort  drew  up  the  catalogue*.  The  manu- 
facture will  be  mentioned  again  in  the  article  of  Francefco  Cleyne. 

Sculpture  was  carried  to  no  greater  height  in  the  reign  of  James : 
What  ftatuaries  there  were,  found  employment  chiefly  on  monuments, 
which,  as  far  as  I  have  feen,  were  generally  in  bad  tafte.  What  little 
Vertue  could  difcover  of  the  artifts  I  fhall  fet  down. 

MAXIMILIAN 

*  King  Charles's  catalogue  page  1 3.  He  went  to  Paris  to  be  cut  for  the  ftone 
in  the  bladder  in  1635,  and  probably  died  there.  He  was  at  that  time  engaged  in 
a  fuit  in  the  ftar-chamber  with  Sir  Robert  Ofborne,  an  old  fervant  of  King  James, 
who  had  mortgaged  to  Crane  for  7500/.  the  Royal  manor  of  Grafton  of  which  he 
was  only  tenant.  See  Strafford  papers,  vol.  i,  p.  261.  336.  524.  He  was  fome- 
time  chancellor  of  the  garter,  and  founded  five  additional  Alms-knights,  by  his 
will  dated  in  1635.  See  Aubrey's  hiflory  of  Surrey,  vol.  3,  page  206.  In  Ry- 
mer  is  a  patent  granting  to  him  and  Frances  Duchefs  of  Richmond  and  Lenox 
the  monopoly  of  farthings  for  feventeen  years,  vol.  xviii>  143. 
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MAXIMILIAN  COLTE 

lived  in  St.  Bartholomew's  clofe  :  In  the  church  is  a  monument  for 
his  daughter  Abigail,  who  died  at  the  age  of  16,  March  29,  1629  : 
And  in  the  regifter  of  the  parifh  is  mentioned  the  interment  of  his 
wife  Sufan,  who  died  in  1 645.  He  had  two  fons  Alexander  and  John ; 
the  latter  was  a  ftone-cutter,  and  was  buried  in  the  fame  parifh  with  his 
wife  and  children.  Maximilian,  the  father,  was  of  fome  eminence, 
and  was  in  the  fervice  of  the  crown,  as  appears  by  an  office-book  of  the 
board  of  works  ; 

Maximilian  Colte,  matter  fculptor  at  8/.  a  year,  1633. 

EPIPHANIUS  EVESHAM 

was  another  fculptor  of  that  time :  In  the  tranflation  of  Owen's  epi- 
grams by  John  Penkethman  printed  in  1624,  the  tranflator  fays,  "  give 
me  leave  to  infert  his  (Owen's)  epitaph,  which  is  engraved  in  a  plate  of 
brafs,  and  fixed  under  his  monumental  image,  formed  and  erected  by 
that  mod  exquifite  artift,  Mr.  Epiphanius  Evefham,  in  the  cathedral 
of  St.  Paul. 

NICHOLAS  STONE 

was  the  ftatuary  mod  in  vogue.  He  was  born  at  Woodbury  near 
Exeter,  in  1586,  and  coming  to  London,  lived  for  fome  time  with  one 
Ifaac  James.  He  then  went  to  Holland,  where  he  worked  for  Peter 
de  Keyfer,  whofe  daughter  he  married  and  returning  to  England  was 
employed  in  making  monuments  for  perfons  of  the  firft  diftiruftion. 

In 
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In  i6i6he  was  fent  to  Edinburgh  to  work  in  the  King's  chapel  there- 
in i6ro  he  was  engaged  on  the  building  of  the  banquetting-houfe  \ 
and  in  the  beginning  of  the  reign  of  King  Charles  he  received  his  pa- 
tent as  mailer  mafon,  recorded  in  Rymer's  Foedera  *  of  which  this  ik 
the  fubftance  •,  "  Know  ye  that  we  do  give  and  graunt  unto  our  trufty 
and  well- beloved  fervant  Nicholas  Stone  the  office  and  place  of  our 
matter  mafon  and  Architect  for  all  our  buildings  and  reparations  be- 
longing to  our  cattle  of  Windfor  during  the  term  of  his  natural  life  ; 
and  further,  for  the  executing  the  faid  office,  we  do  give  him  the  wa- 
ges and  fee  of  twelve  pence  by  the  day  in  as  ample  and  as  large  a  man- 
ner as  7  William  Suthis  or  any  other  perfon  heretofore  did  enjoy.  A.  01 
1626,  April  20. 

The  hittory  of  his  works  is  fully  recorded  by  himfelf.  Vertue  met 
with  his  pocket-book,  in  which  he  kept  an  account  of  the  ftatues  and 
tombs  he  executed,  of  the  perfons  for  whom  done,  and  of  the  pay- 
ments he  received  :  A  copy  of  this  J  pocket-book  Vertue  obtained, 
from  which  I  (hall  extract  the  mo  ft  remarkable  and  curious  articles. 

"  In  June  1614,  I  bargained  with  Sir  Walter  Butler  for  to  make  a, 
tomb  for  the  Earl  of  Ormond,  and  to  fet  it  up  in  Ireland  5  for  the 
which  I  had  well  paid  me  100/.  in  hand,  and  300/.  when  the  work  was 
fet  up  at  Kilkenny  in  Ireland. 

*  Vol.  xviii.  p.  675. 

t  William  Suthis,  matter  mafon  of  Wmdfor-  cattle,  citizen  and  gold-fmith  of 
London,  is  buried  at  Lambeth,  where  a  tomb  was  erected  for  him  by  his  wife.  He 
died  October  5,  1625.  See  the  epitaph  in  Aubrey's  hittory  of  Surrey,  volume  5, 
page  248. 

%  Mr.  Hawkfmore  had  the  original.  Another  copy  was  in  the  pofTeflion  of  cap- 
tain Wind3  an  architect  who  will  be  mentioned  hereafter, 
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"  161 5.  Agreed  with  Mr.  Griffin  for  to  make  a  tomb  for  my  *Lord 
of  Northampton  and  to  fete  it  in  Dover-carlle,  for  the  which  I  had 
500/.  well  payed.  I  made  mailer  Iiaac  James  a  partner  with  me  in  cour- 
tefy,  becaufe  he  was  my  matter  three  years,  that  was,  two  years  of  my 
prentice,  and  one  year  journeyman. 

"  In  May  1615,  I  did  fet  up  a  tomb  for  Sir  Thomas  Bodely  in  Ox- 
ford, which  Mr.  Hackwell  of  Lincoin's-inn  payed  me  200/.  good 
money. 

"  In  November  161 5  Mr.  Janfen  in  South wark  and  I  did  fett  up  a 
tomb  for  Mr.  Sutton  at  Charter-houfe,  for  the  which  we  had  400/.  well 
payed,  but  the  little  monument  of  Mr.  Lawes  was  included,  the  which 
I  made  and  all  the  carven  work  of  Mr.  Sutton's  tomb. 

"  July  1 6 1 6  was  I  fent  into  Scotland,  where  I  undertook  to  do 
work  in  the  King's  chappie  and  for  the  King's  clofTett,  and  the  organ, 
ib  much  as  came  to  450/.  of  wainfeot-worke,  the  which  I  performed 
and  had  my  money  well  payed,  and  50/.  was  given  to  drink,  whereof 
I  had  20/.  given  me  by  the  King's  command. 

"  161 6.  A  bargain  made  with  Mr.  Chambers  for  the  ufe  of  the 
Right  Honorable  f  Luce  Countes  of  Bedford,  for  one  fair  and  (lately 
tomb  of  touchftone  and  white  marble  for  her  father  and  mother  and 
brother  and  fifter,  for  the  which  I  was  to  have  1020/.  and  mylady  was 
to  fland  at  all  charges  for  carridge  and  iron  and  letting  up. 
Vol.  II.  G  «  1619. 

*  Henry  Howard  Earl  of  Northampton.  See  catalogue  of  Royal  and  Noble 
Authors. 

f  Lucy  Harrington,  a  great  heirefs,  wife  of  Edward  Earl  of  Bedford,  whofe 
fortune  and  her  own  me  wafted.  She  was  a  great  patronefs  of  the  wits  of  that 
age,  and  was  much  celebrated  by  them,  particularly  by  Dr.  Donne.  At  Woburn 
there  is  a  picture  of  her  in  a  fantaftic  habit,  dancing  3  and  another  very  line  one 
by  Honthorft,  which  will  be  mentioned  hereafter, 
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"  1 6 19.  A  bargain  made  with  Sir  Charles  Morifon  of  Cafhioberry 
in  Hartfordfhire  for  a  tomb  of  alabafter  and  touchftone  onely.  One 
pictor  of  white  marble  for  his  father,  and  his  own,  and  his  fifter  the 
Countefs  of  *  Selex,  as  great  as  the  life  of  alabafter,  for  the  which  I 
had  well  payed  260/.  and  four  pieces  given  me  to  drink. 

"  1 619.  I  was  fent  for  to  the  officers  of  his  majefty's  workes  to  un- 
dertake the  charge  of  the  place  of  mafter  mafon  for  the  new  banquet- 
ting-houfe  at  Whitehall,  wherein  I  was  employed  two  years,  and  I  had 
payed  me  four  millings  and  ten  pence  the  day  :  And  in  that  year  I 
made  the  diall  at  St.  James's,  the  King  finding  ftone  and  workmanfhip 
only,  and  I  had  for  it  61.— 1 3J.— \d.  And  I  took  down  the  fountain  at 
Theobalds,  and  fett  it  up  again,  and  the  fountain  at  Nonfuch,  and  I 
was  payed  for  both  48/. 

"  And  in  1622  I  made  the  great  *  diall  in  the  Privy-garden  at 
Whitehall,  for  the  which  I  had  46/. 

"  And  that  year  1622  I  made  a  diall  for  my  Lord  Brook  in  Hoi- 
bourn,  for  the  which  I  had  8/.--icw. 

"  Unto  Sir  John  Daves  at  Chelfey  I  made  two  ftatues  of  an  old  man 
and  a  woman  and  a  diall,  for  the  which  I  had  7/.  a  piece. 

"  And  a  tomb  for  Dr.  Donne's  wife  in  St.  Clement-danes,  for  the 
which  I  had  fifteen  pieces. 

"  1620.  In  Suffolke  I  made  a  tomb  for  Sir  Edmund  Bacon's  lady, 
and  in  the  fame  church  of  Redgrave  I  made  another  for  his  fifter  Lady 
(Gawdy)  and  was  very  well  payed  for  them.  And  in  the  fame  place 
I  made  two  pidlors  of  white  marbell  of  Sir  N.  Bacon  and  his  Lady, 

and 

*  Bridget  Morrifon  wife  of  Robert  Ratcliffe  Earl  of  Suflex. 
f  Mr.  Marr  drew  the  lines. 
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and  they  were  layed  upon  the  tomb  that  Bernard  Janfon  had  made 
there,  for  the  which  two  pictors  I  was  payed  by  Sir  Edmund  Bacon 
200/. 

"  I  alfo  made  a  monument  for  Mr.  Spencer  the  poet,  and  fet  it  up 
at  Weftminfter,  for  the  which  the  Countefs  of  Dorfett  payed  me  40/. 

"  And  another  there  for  Mr.  Francis  Holies,  the  youngeft  fon  of  the 
Earl  of  Clare,  for  the  which  the  fayd  Earl  payed  for  it  50/.  fAs  this 
figure  is  of  moft  antique  fimplicity  and  beauty,  the  defign  was  certain- 
ly given  by  the  Earl  to  Stone,  who  when  left  to  himfelf  had  no  idea  of 
grace,  as  appears  by  the  tomb  of  the  Lytteltons  at  Oxford.] 

"  My  Lord  of  Clare  alfo  agreed  with  me  for  a  monument  for  his 
brother  Sir  George  Holies,  the  which  I  made  and  fett  it  up  in  the 
chappell  at  Weftminfter  where  Sir  Francis  Vere  lyeth  buried,  for  the 
which  I  was  payed  from  the  hands  of  the  faid  Earl  of  Clare  100/. 

"  And  in  the  fame  church  I  made  an  infcription  for  Sir  Richard 
Cox  for  the  which  I  had  30/. 

"  And  another  faft  by  for  Monfieur  Cafabon,  the  Lord  Bifhop  of 
Durham  payed  for  it  60/. 

"  And  about  this  time  (1625)  I  made  for  the  Old  Exchange  in 
London  four  ftatues,  the  one  Edward  5,  Richard  3,  and  Henry  7.  for 
thefe  three  I  had  25/.  a  piece,  and  one  for  Queen  Elizabeth,  which  was 
taken  down  and  fett  up  again  were  now  it  ftandeth  at  Guildhall  gate, 
for  the  which  I  had  30/. 

"  And  in  1629  I  made  a  tomb  for  mylady  Pafton  of  Norfolk,  and 
fet  it  up  at  Pafton,  and  was  very  extraordinarily  entertained  there,  and 
payed  for  it  340/ 

"  In  1 63 1,  I  made  a  tomb  for  the  Right  Hon.  Lady  the  Countefs 
of  Buckingham,  and  let  it  up  in  Weftminfter-abbey,  and  was  payed  for 
k  560/. 

"  In 


2  8  Pabiters  in  the  Reign  of  "James  I. 

"  In  1 63 1,  I  made  a  tomb  for  Dr.  Donne,  and  fett  it  up  in  St, 
Paul's  London,  for  the  which  I  was  payed  by  Dr.  Mountford  the  fum 
of  120/.  I  took  60/.  in  plate,  in  part  of  payment. 

"  In  1634  I  made  a  chemny-peece  for  Sir  John  Holland,  and  fett 
it  up  at  Godnon  [Quidnam]  in  Norfolke,  for  the  which  I  had  100/. 

"  And  1632,  I  made  a  chemny-peece  for  Mr.  Pafton  fett  up  at 
Oxnett  in  Norfolke,  for  the  which  I  had  80/.  and  one  ftatue  of  Venus 
and  Cupid,  and  had  30/.  for  it  \  and  one  ftatue  of  Jupiter  25/.  and  the 
three-headed  dog  Cerberus  with  a  pedeftal  14/.  and  Seres,  and  Hercu- 
les, and  Mercury  50/.  and  a  tomb  for  mylady  Catherine  his  dear  wife 
200/.  and  a  little  chemny-peece  in  a  banquetting-houfe  30/.  and  one 
Ranee  marbel  tabel  with  a  foot  1 5/.  and  divers  other  things  lent  down 
to  him  from  time  to  time,  as  paintings,  arms,  &c.  and  in  May  1641 
fent  to  him  three  ftatues,  the  one  Appollo,  Diana,  and  Juno,  agreed  for 
25/.  a  piece,  with  pedeftals. 

"  In  1635  I  made  a  tomb  for  the  two  fonns  of  Sir  Thomas  Little- 
ton, and  fett  it  up  in  Maiden-college  in  Oxford,  where  the  boys  were 
drowned,  for  the  which  work  I  had  50/. 

"  In  1640  I  made  a  tomb  for  my  Lord  Caftleton  Vycount  Dorchef- 
ter,  and  fett  it  up  at  Weftminfter- abbey,  for  the  which  I  had  200/.  and 
an  old  monument  that  flood  in  the  fame  place  before  fett  up  for  his 
Lady  fome  eight  years  before.* 

"  The 

*  As  perfons  of  curiofity  may  be  glad  to  know  the  workman  and  the  expence 
of  the  tombs  of  their  anceftors,  I  mail  here  briefly  recapitulate  the  reft.  For 
Lady  Bennet's  at  York,  35/.  Sir  Roger  Wilbraham's  at  Hadley  by  Barnet,  80/. 
Sir  Thomas  Hayes  in  Aldermanbury,  100/.  Sir  Robert  Drury  at  Hafteed  by 
Bury,  140/.  Alderman  Anguifti  at  Norwich  20/.  Sir  Thomas  Ewer  at  Lynn  95Z, 

Lady 
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The  whole  receipts  as  they  were  caft  up  by  Stone's  kinfman  Charles 

Stoakes  amounted  to  10889/. 

Befides  thefe  works  Stone  in  1629  undertook  to  build  for  the  Earl 
of  Holland  at  Kenfington  two  piers  of  good  Portland  ftone  to  hang  a 
pair  of  great  wooden  gates  the  eftimate  of  the  piers  (which  were 
defigned  by  Inigo  Jones,  and  are  {till  (landing  at  Holland-houfe  tho' 
removed  to  greater  diftance  from  each  other)  was  100/. 

He  built  the  ftone  gates  for  the  phyfic-garden  at  Oxford,  defigned 
too  by  Inigo,  for  the  Earl  of  Danby,  by  whom  (as  by  fome  other 
perfons)  he  was  employed  even  as  an  architect.  The  Earl  ordered 
Stone  to  defign  a  houfe  for  him  at  Cornbury,  and  to  direct  the  work- 
men, for  which  he  was  paid  1000/.  In  1638  he  built  Tarthall  near 
Buckingham-houfe  for  the  Countefs  of  Arundel,  and  had  paid  to  him  at 
Vol.  II.  H  different 

Lady  Cary,  mother  of  Lord  Davers,  at  Stow  Northamptonshire,  220/.  Mr.  Molef- 
worth  at  Croyland,  23/.  Mrs.  Palmer  at  Enfield,  16/.  Sir  Thomas  Cornwallis, 
groom-porter,  at  Portchefter,  18/.  Mr.  Cornwallis  of  Suffolk  16/.  Sir  Thomas 
Monfon's  father  and  mother,  fet  up  two  miles  beyond  Lincoln,  for  Sir  Edmund 
Pafton,  100/.  Sir  Charles  Morrifon  and  his  Lady  in  the  chancel  at  Watford,  400/. 
Sir  George  Copen  at  St.  Martin's,  40/.  Dr.  Barker  in  New-college  Oxford,  50/. 
Lord  Knevett  at  Stanwell  Middlefex,  215/.  Sir  Adam  Niton  (Newton)  at  Charl- 
ton by  Greenwich,  180/.  Sir  Humphrey  Lee  at  A£ton-Bromwell,  66/.  Sir 
Thomas  Palmer  at  Winam,  Kent,  100/.  Sir  Thomas  Meary  at  Walthamftow, 
50/.  Sir  William  Stonehoufe  at  Radley,  Oxfordfhire,  120/.  Sir  Richard  and 
Lady  Verney  at  Compton-Verney,  90/.  Mr.  Cook  and  his  wife  at  Brampton, 
Suffolk,  130/.  Sir  Julius  Caefar  in  St.  Helen's  London,  no/.  Lord  and  Lady 
Spencer  at  Althrop,  600/.  This  was  in  1638.  Lord  Chief  Juflice  Coke  at  Tittle- 
fhall,  400/.  Sir  Thomas  Puckering  at  Warwick,  200/.  Judge  Hatton  at  St. 
Dunftan's  by  Temple-bar  40/.  Sir  J.  Worfnom  at  Stanmore,  200,  and  a  porch 
to  the  new  church  there,  30/.  Befides  others  for  very  obfcure  perfons,  and  with- 
cut  fpecihcation  of  place. 
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different  times  to  pay  workmen  634/.  He  built  the  front  of  Sc.  Ma* 
ry's  at  Oxford,  and  executed  many  works  at  Windfor  for  King 
Charles,  particularly  three  cartouches  to  fupport  the  balcony,  the  flar 
and  garter.  The  carving  on  Mr.  Sutton's  tomb  in  the  Charterhoufe, 
and  the  little  tomb  of  Mr.  Laws  there  were  of  his  work,  as  was  the 
figure  of  the  Nile  on  the  flairs  at  Somerfet-houfe  the  other  was  done 
by  Kerne  a  German,  who  married  Stone's  fitter.  He  employed  feveral 
workmen,  fome  of  whofe  names  he  has  preferved  among  his  own  ac- 
counts, as  follow 

1629.  John  Hargrave  made  the  flatue  of  Sir  Edward  Cook  for 
1 5/.— os.— od. 

1 63 1.  Humphrey  Mayor  finiiht  the  flatue  for  Dr.  Donne's  monu- 
ment, g/.-oj.— od. 

1638.  John  Hargrave  made  the  flatue  to  the  monument  of  Lord 
Spencer,  14.L--os.--od.  and  Richard  White  made  the  flatue  of  Lady 
Spencer,  1  5l.-0s.-0d. 

164.3.    Jonn  Schurman,  carver. 

Nicholas  Stone  died  in  1 647,  and  was  buried  in  St.  Martin's,  where 
on  the  north  wall  within  the  church  is  the  following  infcription,  with  a 
profile  of  his  head, 

M  To  the  lafling  memory  of  Nicholas  Stone,  Efq;  mafler  mafon  to  his 
majefly,  in  his  life  time  eflecmed  for  his  knowledge  in  fculpture  and 
architecture,  which  his  works  in  many  parts  do  teflify,  and,  though 
made  for  others,  will  prove  monuments  of  his  fame.  He  departed  this 
life  on  the  24th  of  Auguft  1 647,  aged  fixty-one,  and  lyeth  buried  near 
the  pulpit  in  this  church.  Mary  his  wife  and  Nicholas  his  fon,  lye 
alfo  buried  in  the  fame  grave.  She  died  November  1 9th,  and  He  on 
the  17th  of  September,  1647.    H.  S.  pofuit." 

Stone 
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"  Stone  had  three  Tons,  Henry,  Nicholas,  and  John.  The  two  eldeft 
were  fent  to  Italy  to  ftudy  ;  the  youngeft  was  educated  at  Oxford,  being 
defigned  for  a  clergyman,  but  in  the  civil  war  he  entered  into  the  army 
On  the  King's  fide.  During  that  period  this  John  Stone  publifhed  a 
book  on  fortification,  called  Enchiridion,  with  many  fmall  cuts  etched 
by  himfelf  but  without  his  name.  The  King's  forces  being  routed, 
young  Stone  and  a  companion  made  their  efcape  the  latter  was  taken 
and  hanged  before  his  father's  door  in  Smithfield,  but  Stone  hid  him- 
felf in  his  father's  houfe  in  Long-acre  for  above  a  twelve- month,  with- 
out the  knowledge,  fays  Vertue,  of  his  father,  whence  I  fuppofe,  he 
had  either  offended  the  old  man  by  quitting  his  ftudies  for  arms,  or  the 
father  was  too  prudent  to  rifle  the  emoluments  of  his  profefTion  by  en- 
gaging in  party-diffentions.  John  at  laft  found  means  of  retiring  to 
France,  where  he  lived  fome  years,  and,  I  conclude,  applied  himfelf  to 
the  arts,  as  we  mall  find  him  after  his  return  engaged  in  his  father's 
bufinefs.  Nicholas,  the  fecond  fon,  was  of  a  promifing  genius  ;  and 
while  abroad  modelled  after  the  antiques  fo  well,  that  his  works  have 
been  miftaken  for  the  belt  Italian  matters.  Mr.  Bird  the  ftatuary  had 
the  Laocoon  and  Bernini's  Apollo  and  Daphne  in  Terra  cotta  by  this 
Nicholas  Stone,  and  Vertue  faw  a  book  with  many  of  his  drawings  of 
palaces,  churches,  and  other  buildings  in  Italy.  He  returned  to  Eng- 
land in  1642,  and  died  the  fame  year  as  his  father. 

Henry,  the  eldelt  fon,  who  erected  the  monument  for  his  father, 
mother,  and  brother,  carried  on,  in  conjunction  with  John,  the  bufinefs 
of  ftatuary,  after  his  father's  death  ;  though  Henry  addicted  himfelf 
chiefly  to  painting,  and  was  an  excellent  copyift  of  Vandyck  and  the 
Italian  mafters  :  He  is  generally  known  by  the  name  of  Old  Stone,  I 
fuppofe  to  diflinguifh  him  from  his  brother  John.    Henry  wrote  a 

book 
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book,  a  thin  folio,  entituled  the  third  part  of  the  art  of  painting,  taken 
moftly  from  the  ancients.  Vertue,  who  faw  this  book,  was  uncertain 
whether  the  two  former  parts  were  compofed  by  Stone,  or  by  lome 
other  author.  The  accounts  of  Nicholas  Stone,  fen.  which  I  have 
quoted  above,  were  continued  by  John,  while  he  and  Henry  worked  in 
partnerfhip  •,  among  other  articles  are  the  following  •, 

"  In  the  year  of  our  Lord  1659  my  brother  and  I  made  a  tomb  for 
the  Lord  Afhley,  for  which  we  had  60L 

"  Formerly  I  made  a  little  tomb  of  white  marble,  being  an  eagle 
with  an  efcutcheon  upon  his  breaft,  fett  up  at  Sunning  in  Barkfhire, 
for  7/. 

"  In  Ano.  1656  I  fett  up  a  little  tomb  in  the  Temple  church  for  Sir 
John  Williams,  and  had  for  it  10/.  It  was  an  eagle  of  white  marble.'9 
There  are  but  fifteen  monuments  entered  in  this  account,  the  prices  of 
none  of  which  rife  above  100/.  Confequently  the  fons,  I  fuppofe, 
never  attained  the  reputation  of  the  father. 

A  head  of  Sir  Jonas  Moore  with  a  fcroll  of  paper  in  his  hand  was 
engraved  by  T.  Crofs  in  1649  from  a  painting  by  Henry  Stone,* 
whofe  houfe,  garden,  and  work-yard  in  Long-acre,  the  fame  that  had 
been  his  father's,  were  rented  from  the  crown  at  10/.  a  year,  as  appear- 
ed when  furveyed  in  1650  by  the  commiflioners  appointed  to  in- 
fpect  the  lands  that  had  belonged  to  the  King.  Henry  Stone  died  in 
1653,  and  was  buried  near  his  father,  where  a  monument  was  erected 
and  this  epitaph  written  for  him  by  his  brother  John. 

"  To  the  memory  of  Henry  Stone  of  Long- acre,  painter  and  ftatuary,, 
who  having  paffed  the  greateft  part  of  thirty-feven  years  in  Holland, 

France, 

*  Ferdinado  Boll,  the  painter,  fent  his  own  portait  to  Henry  Stone,  in  exchange 
for  his.    Boil's  was  fold  to  Counfellor  Eades  at  Warwick  in  1680. 
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France,  and  Italy,  atchieved  a  fair  renown  for  his  excellency  in  arts 
and  languages,  and  departed  this  life  on  the  24th  day  of  Auguft, 
A.  D,  1653,  and  lyeth  buried  near  the  pulpit  in  this  church  : 

His  friends  bewail  him  thus, 

Could  arts  appeafe  inexorable  fate, 

Thou  hadft  furvived  this  untimely  date  ; 

Or  could  our  votes  have  taken  place,  thy  fun 

Had  not  been  fet  thus  at  it's  glorious  noon  : 

Thou  fhouldft  have  lived  fuch  ftatues  to  have  mown 

As  Michael  Angelo  might  have  wifhed  his  own : 

And  ftill  thy  mod  unerring  pencil  might 

Have  rais'd  his  admiration  and  delight, 

That  the  beholders  mould  inquiring  ftand 

Whether  'twas  Nature's  or  the  Artift's  hand. 

But  thy  too  early  death  we  now  deplore, 

There  was  not  art  that  thou  couldft  live  to  more, 

Nor  could  thy  memory  by  age  be  loft, 

If  not  preferved  by  this  pious  coft  : 

Thy  name's  a  monument  that  will  furpafs 

The  Parian  marble  or  Corinthian  brafs. 

John  Stone  to  perfect  his  fraternal  affections  erected  this  monument." 
And  a  little  lower,  June  1699,  , 
Four  rare  Stones  are  gone, 
The  Father  and  three  Sons, 
In  memory  of  whom  their  near  kinfman,  Charles  Stoakes,  repaired  this 
monument. 

Vol.  H.  I  John 
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John  Stone,  the  laft  of  the  family,  died  foon  after  the  Reftoration  \ 
and  Stoakes,  the  perfon  above-mentioned,  from  whom  Vertue  learned 
all  thefe  circumftances,  came  into  pofleflion  of  many  drawings,  prints, 
paintings,  models,  &c.  particularly  many  portraits  of  the  family  in 
fmall  by  Henry  Stone  and  from  Stoakes,  the  pictures  fell  into  the 
hands  of  Mr.  Cock  the  auctioneer. 

BERNARD  JANSEN 

was  an  architect  at  the  fame  time  that  Nicholas  Stone  was  the  fafhlona- 
ble  ftatuary.  They  were  employed  together  as  appears  by  the  foregoing 
memorandums  on  the  tomb  of  Mr.  Sutton,  the  founder  of  the  Char- 
terhoufe.  Of  what  country  Janfen*  was,  does  not  appear  by  both  his 
names  I  conclude  a  foreigner,  and  probably  a  Fleming,  as  he  was  a 
profelTed  imitator  of  Dieterling,  a  famous  builder  in  the  Netherlands, 
who  wrote  feveral  books  on  architecture.  Janfen  was  engaged  on  many 
great  worksf  here  •,  he  built  Aud  ley-Inn,  J  and  the  greater  part  of  Nor- 
thumberland- 

*  Among  the  Harleian  MSS.  No.  8.  art.  15.  are  articles  of  agreement  be- 
tween Paul  D'ewes,  Efq;  and  Jan.  Janfen  ftone-cutter,  for  fetting  up  a  tomb  in 
the  church  of  Stowlangtoft.    Dated  June  25,  1624. 

f  This  account  Vertue  received  from  Stoakes,  the  relation  of  Stone,  mentioned 
in  the  preceding  article. 

%  Audley-Inn  near  Walden  in  Suffolk,  was  an  immenfe  pile  of  building;  the 
rooms  large,  but  not  lofty  in  proportion,  and  a  gallery  of  vaft  extent.  It  was 
erected  by  Thomas  Howard  Earl  of  Suffolk,  Lord  Treafurer  in  the  reign  of 
James  I.  and  was  generally  fuppofed  to  be  founded  on  Spanifh  gold,  his  Counted, 
who  had  great  fway  with  him,  being  notorioufly  corrupt.  There  is  a  whole 
length  of  her  in  the  hall  at  Gorhambury.  She  was  mother  of  the  memorable 
Frances  Countefs  of  EfTex  and  Somerfet. 
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Aumberland-houfe,  except  the  frontifpiece,  which  Vertue  difcovcred  to 
be  the  work  of  the  next  artift 

GERARD  CHRISMAS. 

Before  the  portal  of  that  palace  was  altered  by  the  prefent  Earl  of  Nor- 
thumberland, there  were  in  a  freeze  near  the  top  in  large  capitals 
C.  7E.  an  enigma  long  inexplicable  to  antiquarians.  Vertue  found 
that  at  the  period  when  the  houfe  was  built,  lived  Chrifmas,  an  archi- 
tect and  carver  of  reputation,  who  gave  the  defign  of  Alderfgate,  and 
cut  the  bafrelief  on  it  of  James  L  on  horfeback.  'Till  a  clearer  expli- 
cation* of  thofe  letters  are  given,  I  mail  conclude  with  Vertue  that 
they  fignified,  Chrifmas  aedificavit.  Janfen  probably  built  the  houle, 
which  was  of  brick,  and  the  frontifpiece,  which  was  of  ftone,  was 
iinimed  by  Chrifmas.  The  carvers  of  the  great  fhip,  built  at  Wool- 
wich by  Mr.  Peter  Pett  in  1637,  were  John  and  Mathias  Chrifmas, 
fons  of  Gerard,  f 

JOHN  SMITHSON 

was  an  architect  in  the  fervice  of  the  Earls  of  Newcaftle.  He  built 
part  of  Welbeck  in  1604,  the  riding-houfe  J  there  in  1623,  and  the 

ftables 

*  hi  the  new  defcription  of  London  vol,  5,  it  is  faid,  that  from  fome  letters  on 
the  front,  when  it  was  1  aft  rebuilt,  it  was  inferred,  that  one  Miles  Glover  was 
the  architect.  I  never  heard  of  any  letters  there  but  C.  IE.  which  certainly  do 
not  denote  Miles  Glover. 

•fr  Vertue  had  feen  a  printed  copy  of  verfes  in  praife  of  the  father. 

%  As  appears  by  his  name  over  the  gate. 
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ftables  in  1625  and  when  William  Cavendifti,  Earl  and  afterwards? 
Duke  of  Newcaftle,  propofed  to  repair  and  make  great  additions  to* 
Bolfover-caftle,  Smithfon,  it  is  faid,  was  fent  to  Italy  to  collect  defigns. 
From  them  I  fuppofe  it  was  that  the  noble  apartment  ere&ed  by  that 
Duke,  and  lately  pulled  down,  was  compleated,  Smithfon  dying  in 
1648.  Many  of  Smithfon's  drawings  were  purchafed  by  the  late  Lord 
Byron  from  his  defcendents  who  lived  at  Bolfover,  in  the  chancel  of 
which  church  Smithfon  is  buried  with  this  infcription ; 

Reader,  beneath  this  plain  ftone  buried  lies 
Smithfon's  remainder  of  mortality 
Whofe  Hull  in  architecture  did  deferve 
A  fairer  tomb  his  memory  to  preferve  : 
But  fince  his  nobler  works  of  piety 
To  God,  his  juftice  and  his  charity, 
Are  gone  to  heaven,  a  building  to  prepare 
Not  made  with  hands,  his  friends  contented  are, 
He  here  mail  reft  in  hope,  'till  th'  worlds  mail  burn, 
And  intermingle  allies  with  his  urn. 
Ob.  Decemb.  27,  1648. 
His  fon,  a  man  of  fome  (kill  in  archite&ure,  was  buried  in  the  fame 
grave. 

STEPHEN  HARRISON 

who  calls  himfelf  joyner  and  architect,  invented  the  triumphal  arches 
erected  in  London  for  the  reception  of  James  I.  They  were  engraved 
by  Kip  on  a  few  leaves  in  folio,  a  work  I  never  faw  but  in  the  library 
at  Chatfworth. 

I  mail 
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I  I  fhall  conclude  what  I  have  to  fay  on  the  reign  of  King  James,  with 
a  brief  account  of  a  few  of  his  medallifts.  This  article  is  one  of  the 
moft  deficient  in  Vertue's  notes  ;  he  had  found  but  very  flight  materials, 
though  equally  inquifitive  on  this  head  with  the  reft.  One  muft  ex- 
cept the  fubject  of  the  two  Simons,  of  whofe  works  as  he  himfelf  pub- 
lifhed  a  moft  curious  volume,  I  fhall  omit  the  mention  of  them  in  this 
catalogue,  only  defiring  that  Vertue's  account  of  the  two  Simons  and 
Hollar,  and  the  catalogues  of  the  collections  of  King  Charles,  King 
James  and  the  Duke  of  Buckingham,  may  be  regarded  as  parts  of  this 
his  great  defign.  By  thofe  fpecimens  one  fees  how  perfect  he  wifhed 
and  laboured  to  make  the  whole. 

I  was  in  hopes  of  compleating  this  article,  by  having  recourfe  to 
Mr.  Evelyn's  Difcourfe  on  Medals,  but  was  extremely  dilappointed  to 
find  that  in  a  folio  volume,  in  which  he  has  given  the  plates  and  in- 
fcriptions  of  a  regular  feries  of  our  medals,  he  takes  not  the  leaft  notice 
of  the  gravers.  I  lliould  not  have  expected  that  a  virtuofo  fo  knowing 
would  have  contented  himfelf  with  defcriptions  of  the  perfons  repre- 
fented,  he  who  had  it  in  his  inclination,  and  generally  in  his  power,  to 
inform  pofterity  of  almoft  every  thing  they  would  wifh  to  learn.  Had 
Mr.  Evelyn  never  regretted  his  ignorance  of  the  names  of  the  work- 
men of  thofe  inimitable  medals  of  the  Seleucidae,  of  the  fair  coins  of 
Auguftus,  and  of  the  Denarii  of  the  other  Roman  Emperors  ?  Was  he 
fatisfied  with  pofTeffing  the  effigies  of  Tiberius,  Claudius,  Irene,  with- 
out wifhing  to  know  the  names  of  the  ingenious  and  more  harmlefs 
gravers — Why  did  he  think  pofterity  would  not  be  as  curious  to  learn 
who  were  the  medallifts  of  Charles  II.  James  I.  Mary  I.  ?  He  has 
omitted  all  names  of  gravers  except  in  two  or  three  of  the  plates, 
Vol.  II.  K  and 
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and  even  there  fays  not  a  word  of  the  artift.  For  inftance  in  & 
medal  of  Charles  I.  p.  113,  under  the  King's  buft  are  the  letter!* 
N.  R.  F.  I  cannot  difcover  who  this  N.  R.  was.  Thomas  Rawlins 
was  a  graver  of  the  mint  about  that  time  •,  perhaps  he  had  a  brother 
who  worked  in  partnerfhip  with  him.  I  was  fo  furprized  at  this 
omiffion,  that  I  concluded  Mr.  Evelyn  muft  have  treated  of  the  gravers 
in  fome  other  part  of  the  work.  I  turned  to  the  index,  and  to  my 
greater  furprize  found  almoft  every  thing  but  what  I  wanted.  In  the 
fingle  letter  N.  which  contains  but  twenty-fix  articles,  are  the  follow- 
ing fubjecls,  which  I  believe  would  puzzle  any  man  to  guefs  how  they 
found  their  way  into  a  difcourfe  on  medals ; 

Nails  of  the  crols.  Negros. 

Narcotics.  Neocoros. 

Nations,  whence  of  fuch  various  Nightingale. 

difpoMtions.  Noah. 

Natural  and  artificial  curiofities.  Nofes. 

Navigation.  Nurfes,  of  what  importance  their 
Neapolitans,  their  character,  temper  and  difpofitions. 

Infhort,  Mr.  Evelyn,  who  loved  to  know,  was  too  fond  of  telling 
the  world  all  he  knew.-}-  His  virtue,  induftry,  ingenuity,  and  learning, 
were  remarkable  ;  one  wifh.es  he  had  written  with  a  little  more  judg- 
ment— 

f  Among  other  branches  of  fcience,  if  one  can  call  it  fo,  Mr.  Evelyn  ftudied 
Phyfiognomy,  and  found  diflimulation,  boldnefs,  cruelty  and  ambiiion  in  every 
touch  2nd  ftroke  of  Fuller's  picture  of  Oliver  Cromwell's  face,  which  he  fays,  was 
the  moft  refembling  portrait  of  the  Protector.  In  Vandyck's  Earl  of  Strafford,  a 
{ready,  ferious,  and  judicious  countenance  ;  and  fo  in  many  others  whofe  charac- 
tero  from  knowing  their  hifuory  he  fancied  he  faw  in  their  features.  How  his  di- 
vination would  have  been  puzzled  if  he  had  been  (hown  a  picture  of  Cromwell  in 

the 
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flient — or  perhaps  it  is  not  my  intereft  to  wifTi  fo  it  would  be  more 
prudent  to  lhelter  under  his  authority  any  part  of  this  work  that  is  not 
much  to  the  purpofe. 

All  this  author  fays*  of  our  medallifts  is,  that  we  had  Symons, 
Rawlins,  Mr.  Harris,  Chriftian,  &c.  and  then  refers  us  to  his  Chalco- 
graphy,-f  where  indeed  he  barely  names  two  more,  Reitrick  and  John- 
fon,  of  whom  I  can  find  no  other  account.  The  reader  muft  therefore 
accept  what  little  is  fcattered  up  and  down  in  Vertue's  MSS.  I  have 
already  mentioned  one  or  two  in  the  preceding  volume.  The  firffc 
graver  I  meet  in  the  reign  of  James  is 

CHARLES  ANTONY, 

to  whom  Sir  Thomas  Knyvet,  mafter  of  the  mint  in  the  fecond  of  that 
King,  paid  by  warrant  40/.  for  gold  and  workmanfhip,  for  graving  an 
offering  piece  of  gold,  Anthony  having  then  the  title  of  the  King's 
graver. \  Vertue  fuppofes  this  perfon  made  the  medal  in  1604  on  tne 
peace  with  Spain,  a  medal  not  mentioned  by  Evelyn,  and  that  he  con- 
tinued in  office  'till  1620.  Mr.  Anftis  informed  him  of  a  warrant  to 
a  brother  of  Charles  Antony,  called 

THOMAS 

the  contemptible  appearance,  which,  Sir  Philip  Warwick  fays,  he  made  at  his  firfl 
entry  into  the  Houfe  of  Commons.  Or  if  my  Lord  Strafford  had  continue  !  to 
©ppofe  the  court,  and  had  never  changed  fides,  would  Mr.  Evelyn  have  found  his 
countenance  fo  steady  and  judicious  ? 

*  Page  239. 

f  Page  49. 

%  I  have  a  thin  plate  of  filver  larger  than  a  crown  piece,  representing  King: 
James  on  his  throne.  It  is  very  neat  workmanfnip,  and  probably  by  this  Antony.' 


40 
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THOMAS  ANTONY 

curatori  monetae  et  figillorum  regis  ad  cudendum  magnum  figillum 
pro  epifcopatu  et  comitatu  palatino  Dunelm.  1 617. But  of  neither  of 
thefe  brothers  do  I  find  any  other  traces. 

NICHOLAS  BRIOT 

was  a  native  of  Lorrain,  and  graver  of  the  mint  to  the  King  of  France, 
in  which  kingdom  he  was  the  inventor,  or  at  lead  one  of  the  firft  pro- 
pofers  of  coining  money  by  a  prefs,  inftead  of  the  former  manner  of 
hammering.  As  I  am  ignorant  myfelf  in  the  mechanic  part  of  this 
art,  and  have  not  even  the  pieces  quoted  by  Vertue,  I  mail  tread  very 
cautiouOy,  and  only  tranfcribe  the  titles  of  fome  memorials  which  he 
had  feen,  and  from  whence  I  conclude  a  litterary  controverfy  was  car- 
ried on  in  France  on  the  fubjecl:  of  this  new  invention,  to  which,  ac- 
cording to  cuftom,  the  old  praclicioners  feemed  to  have  objected,  as, 
probably  interfering  with  the  abufes  of  which  they  were  in  prelcriptive 
pofTeflion. 

Raifons  de  Nicolas  Briot,  tailleur  et  graveur  des  monoyes  de  France, 
pour  rendre  et  faire  toutes  les  monoyes  du  royaume  a  Padvenir  uni- 
formes  et  femblables,  &c. 

Les  remonftrances  faites  par  la  cour  des  monoyes  contre  la  nouvelle 
invention  d'une  prelfe  ou  machine  pour  fabriquer  les  monoyes,  pro- 
pofee  par  Nicolas  Briot.  161 8.  quo. 

Examen  d'un  avis  prefente  au  confeil  de  fa  majefti  1621  pour  la  re- 
formation des  monoyes  par  Nicolas  Briot.  compole  par  Nicolas  Coque- 
rel.  This  Coquerel,  I  find  by  another  note,  was  Generalis  monetarius, 

or 


Painters  in  the  Reign  of  yames  I.  41 

or  Pope  of  the  mint,  into  which  the  reformation  was  to  be  introduced. 
The  Luther,  Briot,  I  fuppofe,  mifcarried,  as  we  foon  afterwards  find 
him  in  the  fervice  of  the  crown  of  England,  where  projectors  were 
more  favorably  received.  From  thefe  circumftances  I  conclude  he  ar- 
rived in  the  reign  of  King  James,  though  he  did  not  make  his  way  to 
court  before  the  acceffion  of  King  Charles,  the  patron  of  genius. 
Briot's  firfi:  public  work  was  a  medal  of  that  Prince  exhibited  in  Eve- 
lyn, with  the  artift's  name  and  the  date  1628.  To  all  or  to  almoft  all 
his  coins  and  medals  he  put  at  lead  the  initial  letter  of  his  name.  He 
was  employed  both  in  England  and  Scotland.  In  1631,  as  appears  by 
Rymer's  Foedera,  torn  xix.  p.  287,  a fpecial  commiflion  was  appointed 
for  making  trial  of  the  experience  Ikill  and  induftry  of  Nicholas 
Briot,  in  the  coinage  of  money  at  the  mint,  dated  June  13,  163 1,  at 
Weftminfter.  This  was  the  project  he  had  attempted  in  France,  by 
inftruments,  mills  and  preffes,  to  make  better  money  and  with  lefs  ex- 
pence  to  the  crown  than  by  the  way  of  hammering.  The  fcheme  was 
probably  approved,  for  in  the  very  next  year  we  find  him  coining  mo- 
ney upon  the  regular  eftabliiliment.  There  is  extant  a  parchment  roll, 
containing  the  accounts  of  Sir  Robert  Harley,  Knight  of  the  Bath, 
matter  worker  of  his  majefty's  monies  of  gold  and  filver  within  the 
tower  of  London,  in  the  xeign  of  King  Charles  I.  from  November  8, 
1628,  to  Auguft  1,  1636.  In  this  account,  in  1632  are  payments  to, 
Briot  for  coining  various  parcels  of  gold  and  filver,  which  are  followed 
by  this  entry. 

"  And  delivered  to  his  majeftie  in  fair  filver  monies  at  Oatlands  by 
Sir  Thomas  Aylefbury,  viz.  iij  crownes,  and  iij  half  crownes  of  Briot's 
moneys,  and  iij  crownes,  and  iij  half  crownes,  and  ten  millings  of  the 
monoyers  making.'5 

Vol.  II.  L  Thefe 
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Thefe  comparative  pieces  were  probably  prefented  to  the  King  by  Sir 
Robert  Barley,  Briot's  patron,  to  fliow  the  fuperior  excellence  of  the 

kttcr's  method. 

Brio:  returned  to  France  about  1642,  having  formed  that  excellent 
fcholar  Thomas  Simon. 

In  a  private  family  (the  name  of  which  he  does  not  mention)  Vertue 
faw  a  peachftone,  on  which  was  carved  the  head  of  King  Charles  full 
faced,  with  a  laurel,  and  on  the  reverfe,  St.  George  onhorieback,  with 
the  garter  round  it ;  and  on  one  fide  above  the  King's  head,  thefe  let- 
ters 1\B.  The  tradition  in  that  family  was,  that  the  carver  having  been 
removed  from  the  fervice  of  the  crown,  and  at  laft  obtaining  the  place 
of  poor  Knight  at  Windfor,  cut  that  curiofity  to  mow  he  was  not  fu- 
peran.nuated  nor  incapable  of  his  office  as  he  had  been  reprefented.  If 
the  mark  KB  fignified  Nicholas  Briot,  as  is  probable,  either  the  ftory 
is  fictitious,  or  Briot  did  not  return  to  France  on  the  breaking  out  of  the 
civil  war.  The  latter  is  molt  likely,  as  in  the  Treafury,  where  the  plate 
of  St.  George's  chapel  is  depofited,  there  is  fuch  another  piece,  though 
inferior  in  workmanmip  to  that  above-mentioned.  In  the  Mufeum  at 
Oxford  are  two  fmall  carvings  in  wood,  Chrift  on  the  crofs  and  the 
Nativity,  with  the  fame  cypher  £B  on  each. 


CHAP.  II. 


Anecdotes  of  PAINTING,  &c, 


CHAR  II. 

Charles  I.  His  Love  and Prote&ion  g/ the  Artsy  Ac* 
counts  of  Vanderdort  and  Sir  Balthazar  Gerbiere. 
DifperJio7i  of  the  Kings  CGlle&io7iy  and  of  the  Earl 
of  ArundeT s. 

TH  E  acceftion  of  this  Prince  was  the  firft  aera  of  real  tafte  in 
England.  As  his  temper  was  not  profufe,  the  expence  he 
made  in  collections,  and  the  rewards  he  bellowed  on  men  of 
true  genius  and  merit,  are  proofs  of  his  judgment.  He  knew  how 
and  when  to  beftow.  Queen  Elizabeth  was  avaricious  with  pomp; 
James  L  lavifh  with  meannefs.  A  prince  who  patronizes  the  arts,  and 
can  difbinguifh  abilities,  enriches  his  country,  and  is  at  once  generous 
and  an  oeconomift.  Charles  had  virtues  to  make  a  nation  happy  ;  for- 
tunate, if  he  had  not  thought,  that  he  alone  knew  how  to  make  them 
happy,  and  that  he  alone  ought  to  have  the  power  of  making  them  fo  ! 

His  character,  as  far  as  it  relates  to  my  fubjecl,  is  thus  given  by 
Lilly ;  "  He  had  many  excellent  parts  in  nature,  was  an  excellent 

horfeman, 
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horfeman,  would  fhoot  well  at  a  mark,  had  lingular  skill  in  limning, 
was  a  good  judge  of  pictures,  a  good  mathematician,  not  unskillfull  in 
mufic,  well  read  in  divinity,  excellently  in  hiftory  and  law,  he  fpoke 
feveral  languages,  and  writ  well,  good  language  and  ftyle."  Perinchief 
is  ftill  more  particular  ;  "  His  foul,  fays  that  writer,  was  ftored  with  a 
full  knowledge  of  the  nature  of  things,  and  eafily  comprehended  almoft 
all  kinds  of  arts  that  either  were  for  delight  or  of  a  public  ufe  ;  for  he 
was  ignorant  of  nothing,  but  of  what  he  thought  it  became  him  to  be 
negligent,  for  many  parts  of  learning,  that  are  for  the  ornament  of  a 
private  perfon,  are  beneath  the  cares  of  a  crowned  head.    He  was  well 
skilled  in  things  of  antiquity,  could  judge  of  medals  whether  they  had 
the  number  of  years  they  pretended  unto ;  his  libraries  and  cabinets 
were  full  of  thofe  things  on  which  length  of  time  put  the  value  of  rari- 
ties. In  painting  he  had  fo  excellent  a  fancy,  that  he  would  fupply  the 
defect  of  art  in  the  workman,  and  fuddenly  draw  thofe  lines,  give  thofe 
airs  and  lights,  which  experience  and  practice  had  not  taught  the 
painter.    He  could  judge  of  fortifications,  and  cenfure  whether  the 
cannon  were  mounted  to  execution  or  no.    He  had  an  excellent  skill 
in  guns,  knew  all  that  belonged  to  their  making.  The  exacteft  arts  of 
building  fhips  for  the  moil  necefiary  ufes  of  ftrength  or  good  failing, 
together  with  all  their  furniture,  v/ere  not  unknown  to  him.    He  un- 
der flood  and  was  pleafed  with  the  making  of  *  clocks  and  watches. 

He 

*  Mr.  Oughtred  made  a  horizontal  instrument  for  delineating  dials,  for  him  5 
"  Elias  Allen,  fays  that  celebrated  mathematician,  having  been  fworn  his  maje- 
lly's  fervant  had  a  purpofe  to  prefent  his  majefty  with  fome  new-year's  gift,  and 
requefted  me  to  devife  fome  pretty  inftrument  for  him.  I  anfwered  that  I  have 
heard  that  his  majefty  delighted  much  in  the  great  concave  dial  at  Whitehall  j  and 

what 
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He  comprehended  the  art  of  printing.  There  was  not  any  one  gentle- 
man of  all  the  three  kingdoms  that  could  compare  with  him  in  an  uni- 
verfality  of  knowledge.  He  encouraged  all  the  parts  of  learning,  and 
he  delighted  to  talk  with  all  kind  of  artifts,  and  with  lb  great  a  facility 
did  apprehend  the  myfteries  of  their  profefTions,  that  he  did  fometimes 
fay,  "  He  thought  he  could  get  his  living,  if  neceflltated,  by  any  trade 
he  knew  of,  but  making  of  hangings  j"  although  of  thefe  he  under- 
flood  much,  and  was  greatly  delighted  in  them  for  he  brought  fome 
of  the  moft  curious  workmen  from  foreign  parts  to  make  them  here 
in  England."* 

With  regard  to  his  knowledge  of  pictures,  I  find  the  following  anec- 
dote from  -fa  book  called  the  original  and  growth  of  painting  by  Rich- 
ard Atkyns  Efq-,  5*  This  excellent  Prince,  fays  that  author,  who  was 
not  only  aliquis  in  omnibus,  but  fingularis  in  omnibus,  hearing  of  rare 
heads  (painted)  amongft  feveral  other  pictures  brought  me  from  Rome, 
fent  Sir  James  Palmer  to  bring  them  to  Whitehall  to  him,  where  were 
prefent  divers  picture-drawers  and  painters.  He  afked  them  all,  of 
whofe  hand  that  was  ?  fome  gueft  at  it  •,  others  were  of  another  opi- 
nion, but  none  was  pofitive.  At  laft  laid  the  King,  This  is  of  fuch  a 
man's  hand,  I  know  it  as  well  as  if  I  had  feen  him  draw  it ;  but,  faid 
he,  is  there  but  one  man's  hand  in  this  picture  ?  None  did  difcern 
Vol.  II.  M  whether 

what  fitter  instrument  could  he  have  than  my  horizontal,  which  was  the  very  fame 
reprefented  in  flat."  Biogr.  Brit.  vol.  5.  p.  3279.  Delamain,  another  mathema- 
tician, made  a  ring  dial  for  the  King,  which  his  majefty  valued  fo  much,  that,  on 
the  morning  before  he  was  beheaded,  he  ordered  it  to  be  given  to  the  Duke  of 
York,  with  a  book  mowing  it's  ufe.  ib.  p.  3283. 

*  Life  of  Charles  L  at  the  end  of  the  Icon  Bafilike.  edit.  1727. 

■f-  I  tranferibe  from  Vertue's  extract ;  I  never  faw  the  book  he  quotes. 
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whether  there  was  or  not ;  but  mod  concluded  there  was  but  one  hand!; 
Said  the  King,  "  I  am  fure  there  are  two  hands  have  workt  in  it,  for 
I  know  the  hand  that  drew  the  heads,  but  the  hand  that  did  the  reft  I 
never  faw  before."  Upon  this  a  gentleman  that  had  been  at  Rome 
about  ten  years  before,  affirmed  that  he  faw  this  very  picture,  with  the 
two  heads  unfinifhed  at  that  time,  and  that  he  heard  his  brother  (who 
ft  aid  there  fome  years  after  him)  fay,  that  the  widow  of  the  painter 
that  drew  it  wanting  money,  got  the  beft  mafter  fhe  could  find  to  finifh 
it  and  make  it  faleable."  This  ftory  which  in  truth  is  but  a  blind  one, 
efpecially  as  Mr.  Atkyns  does  not  mention  even  the  name  of  the 
painter  of  his  own  picture,  feems  calculated  to  prove  a  fact,  of  which 
I  have  no  doubt,  his  majefty's  knowledge  of  hands.  The  gentleman 
who  ftood  by  and  was  fo  long  before  he  recollected  fo  circumftantial  a 
hiftory  of  the  picture,  was,  I  dare  fay,  a  very  good  courtier. 

The  King  is  faid  not  only  to  have  loved  painting  but  to  have  prac- 
ticed it ;  it  is  affirmed  that  Rubens  corrected  forne  of  his  *  majefty's 
drawings. 

It  was  immediately  after  his  acceffion  that  Charles  began  to  form  his 
collection.  The  crown  was  already  in  poiTefTion  of  fome  good  pictures  : 
Henry  VIII.  had  feveral.  What  painters  had  been  here  had  added 
others.  Prince  Henry,  as  I  have  faid,  had  begun  a  feparate  collection 
both  of  paintings  and  ftatues.  All  thefe  Charles  afTembled,  and  fent 
commiflions  into  France  and  Italy  to  purchafe  more.  Crofs-f  was  dif- 
patched  into  Spain  to  copy  the  works  of  Titian  there :  and  no  doubt 

as 

*  De  Piles,  in  his  life  of  Rubens,  fays,  that  the  King's  mother-in-law,  Mary 
de?  Medici  defigned  well. 

\  Vincentio  Carducci  in  his  dialogo  della  pittura  printed  at  Madrid  in  163^ 
calls  him  Michael  de  la  Crux  ;  others  fay  it  was  Henry  Stone  jun.  who  was  fen£ 
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as  foon  as  the  royal  tafte  was  known,  many  were  brought  over  and 
offered  to  fale  at  court.  The  minifters  and  nobility  were  not  back- 
ward with  prefents  of  the  fame  nature.  Various  are  the  accounts  of 
the  jewels  and  bawbles  prefented  to  magnificent  Elizabeth.  In  the  ca- 
talogue of  Kino-  Charles's  collection  are  recorded  the  names  of  feveral 
of  the  court  who  ingratiated  themfelves  by  offerings  of  pictures  and 
curiofities.  But  the  nobleft  addition  was  made  by  the  King  himfelf  : 
He  purchafed  at  a  great  *  price  the  entire  cabinet  of  the  Duke  of 
Mantua,  then  reckoned  the  mod  valuable  in  Europe.  But  feveral  of 
thofe  pictures  were  fpoiled  by  the  quickfilver  on  the  frames,  owing  I 
fuppofe  to  carelefsnefs  in  packing  them  up.  Vanderdort,  from  whom 
alone  we  have  this  account,  does  not  ipecify  all  that  fuffered,  though  in 
general  he  is  minute  even  in  defcribing  their  frames.  The  lift,  valu- 
able as  it  is,  notwithstanding  all  it's  blunders,  inaccuracy,  and  bad 
Englifh,  was  I  believe  never  compleated,  which  might  be  owing  to  the 
fudden  death  of  the  compofer.  There  are  accounts  in  MS.  of  many 
more  pictures,  indubitably  of  that  collection,  not  fpecified  in  the  printed 
catalogue. 

Now  I  have  mentioned  this  perfon,  Vanderdort,  it  will  not  be  for- 
eign to  the  purpoi'e  to  give  fome  little  account  of  him,  efpecially  as  to 

him 

to  Spain.  When  Charles  was  at  that  court,  the  King  of  Spain  gave  him  a  cele- 
brated picture  by  Titian  called  the  Venus  del  Pardo,  lee  catal.  p.  103  ;  and  the 
Cain  and  Abel  by  John  of  Bologna,  which  King  Charles  afterwards  befto wed  on 
the  Duke  of  Buckingham,  who  placed  it  in  the  garden  of  York-houfe.  See 
Peacham,  p.  108. 

*  The  loweft  I  have  heard  wras  20,000/.    So  R.  Symondes  faid. 
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him  we  owe,  *  however  mangled,  the  only  record  of  that  Royal  Mu- 
feum. 

Abraham  Vanderdort,  a  Dutchman,  had  worked  for  the  Emperor 
Rodolphus,  whofe  fervice  he  left  we  do  not  know  on  what  occafion. 
He  brought  away  with  him  a  buft  of  a  woman  modelled  in  wax  as 
large  as  the  life,  which  he  had  begun  for  that  monarch,  but  Prince 
Henry  was  fo  ftruck  with  it,  that  though  the  Emperor  wrote  feveral 
times  for  it,  the  young  Prince  would  neither  part  with  the  work  nor  the 
workman,  telling  him  he  would  give  him  as  good  entertainment  as  any 
Emperor  would— and  indeed  Vanderdort  feems  to  have  made  no  bad 
bargain.  He  parted  with  the  buft  to  the  Prince  upon  condition,  that 
as  foon  as  the  cabinet,  then  building  from  a  defign  of  Inigo  Jones, 
mould  be  finimed,  he  mould  be  made  keeper  of  his  Royal  Highnefs's 
medals  with  a  (alary  of  50/.  a  year  ;f  a  contract  voided  by  the  death 
of  the  Prince.  However,  upon  the  accefiion  of  King  Charles,  Vander- 
dort was  immediately  retained  in  his  fervice  with  a  falary  of  40/.  a 
year,  and  appointed  keeper  of  the  cabinet.  This  room  was  erected 
about  the  middle  of  Whitehall,  running  acrofs  from  the  thames  to- 
wards the  banquetting-houfe,  and  fronting  weft  ward  to  the  privy- 
garden.  \    Several  warrants  for  payments  to  Vanderdort  as  follow  are 

extant 

*  The  original  copy,  of  which  there  were  two  or  three  tranfcripts,  is  preferved 
in  the  Afhmolean  Mufeum  at  Oxford.  Tom  Hearne  once  thought  of  publifhing  it, 
but  at  laft  concluding  it  was  German,  gave  it  over.  Mr.  Vertue,  better  grounded, 
and  ftill  mo.e  patient,  tranfcribed  it  for  the  prefs,  but  dying  before  the  impreffion 
was  finifhed,  it  was  publifhed  by  Mr.  Bathoe,  as  were  Vertue's  catalogues  of  the 
collections  of  Janes  II.  the  Duke  of  Buckingham,  Queen  Caroline,  &c.  the 
whole  making  three  volumes  in  quarto. 

f  See  Birch's  life  of  Prince  Henry,  append,  p.  467,  and  Rymer  vol.  18,  p.  roo* 

%  Catalogue  of  King  Charles's  colle&ion  p.  164* 


'TV  pui.v 


Abraham  "\ani>kkdort. 

From-  t/is  Orufimi/'  at  JToioepAtvrv .  J, 
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extant  in  Rymer,  and  among  the  Conway  papers  ;  one  of  the  latter  is 
lingular  indeed,  and  fhows  in  what  favour  he  flood  with  his  royal 
mailer. 

"  The  fecond  day  of  April  1625,  at  St.  James.  His  majefty  was 
pleafed  by  my  Lord  Duke  of  Buckingham's  meanes  to  fend  for  Sir 
Edward  Villiers,  warden  of  his  majefties  mint,  as  alfo  for  his  owne  ier- 
vant  Abraham  Vanderdoort,  where  his  majefty  did  command  in  the 
prefence  of  the  faid  Lord  Duke  and  Sir  Edward  Villiers  that  the  faid 
Abraham  Vanderdoort  fhould  make  patterns  for  his  majefties  coynes, 
and  alfo  give  his  affiftance  to  the  ingravers  and  his  furtherance  that  the 
lame  may  be  well  engraven  according  to  their  abilities.  For  which  he 
defireth  a  warrant  with  an  annual  fee  of  40/.  a  year,  whereby  it  may 
appear  that  it  was  his  majefties  pleafure  to  appoint  him  for  that  fervice." 
Conway  papers.  At  the  bottom  of  this  paper  is  this  entry,  "  It  is 
his  majefties  pleafure  that  the  clerk  of  his  majefties  fignett  for  the  tyme 
being  doe  caufe  a  booke  to  be  prepared  fitt  for  his  majefties  fignature 
of  the  office,  with  the  annuitie  or  fee  beforementioned  to  be  paid  out  of 
the  exchequer  duringe  his  life." 

The  patent  itfelf  is  in  Rymer.* 

u  A  warrant  under  the  fignet  to  the  officers  of  his  majefty's  houfhold 
for  the  allowance  of  five  (hillings  and  fixpence  by  the  day  unto  Abra- 
ham Vanderdoorte  for  his  boorde  wages,  to  begyne  from  Chriftmafs 
laft  and  to  contynue  during  his  life.  By  order  of  the  Lord  Conway 
and  by  him  procured.    March  24,  1625.'^ 

"  Docquett.  no.  Junii.  1628.  A  warrant  unto  Abraham  Vander- 
dort  for  his  lyfe  of  the  office  of  keeper  of  his  majefties  cabynett  roome 
Vol.  Hi  N  with 

*  Foederavol.  xviii,  p.  73, 
f  Conway  papers. 
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with  a  penfion  of  40/.  per  annum,  and  of  provider  of  patternes  for  the 
punches  and  ftampes  for  his  majefties  coyne  in  the  mynt  with  the  al- 
lowaunce  of  40/.  per  annum  for  the  lame  paiable  quarterly  out  of  the 
exchequer,  the  firft  payment  to  begynne  at  Midfommer  next  1628. 
With  further  warrant  to  pay  unto  him  the  feveral  arrearage  of  120/. 
1 00/.  and  of  10/.  due  unto  him  upon  privy  feales  for  and  in  refpecl:  of 
his  imployment  in  the  faid  office  and  place  which  are  to  bee  furrendered 
before  this  pafife  the  greate  feale.  His  majefties  pleafure  fignyfied  by 
the  Lord  Vifcount  Conway  and  by  him  procured.  Sublcribed  by  Mr. 
Sollicitor  Generall." 

"  To  Mr.  Attorney  Junii  17,  1628.  Sir,  his  majeftie  is  pleafed  to 
make  ufe  of  the  fervice  of  his  fervaunt  Abraham  Vanderdoort,  to  make 
patternes  for  his  majefties  coynes,  and  give  his  afiiftance  and  further- 
ance to  the  ingravers  for  the  well  makinge  of  the  ftamps  ;  and  for  his 
paines  therein  to  give  him  an  allowance  of  40/.  per  ann.  duringe  plea- 
fure. To  which  purpofe  you  will  be  pleafed  to  draw  a  bill  for  his  maje- 
fties fignature.* 

"  Docquett.  no.  Octobr.  1628.  A  letter  to  Sir  Adam  Newton 
Knight  and  Baronett,  receaver  generall  of  his  majefties  revenue  whileft 
he  was  Prince,  to  pay  unto  Abraham  Vanderdort  for  the  keeping  of  his 
majefties  cabinett  room  at  St.  James's,  and  other  fervice  the  fome  of 
130/.  in  arreare  due  unto  him  for  the  faid  fervice  from  our  Lady-day 
1625,  'till  Midfommer  1628  ;  procured  by  Lord  Vifcount  Conway." 

The  next  is  the  extraordinary  paper  I  mentioned  it  fhows  at  once 
how  far  the  royal  authority  in  that  age  thought  it  had  a  right  to  extend, 
and  how  low  it  condefcended  to  extend  itfelf. 

"  Docquett, 

*  Minute  of  a  letter  from  Lord  Conway. 
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54  Docquett.  28.  November.  1628.  A  letter  to  Louyfa  Cole,  the  re- 
lict of  James  Cole,  in  favour  of  Abraham  Vanderdort  his  majefties 
lervant,  recommending  him  to  her  in  the  way  of  marriage.  Procured 
by  the  Lord  Vifcount  Conway." 

What  was  the  fuccefs  of  this  royal  interpofkion  I  no  where  find. 
Vanderdort,  in  his  catalogue,*  mentions  prefents  made  by  him  to  the 
King,  of  a  book  of  prints  by  Albert  Durer,  of  a  head  in  plaifter  of 
Charles  V.  and  of  the  arm  of  the  King  of  Denmark,  modelled  from 
the  life.  It  is  certain  that  the  poor  man  had  great  gratitude  to  or 
great  awe  of  Charles  I.  The  King  had  recommended  to  him  to  take 
particular  care  of  a  miniature  by  Giblbn,  the  parable  of  the  loft  fheep. 
Vanderdort  laid  it  up  fo  carefully,  that  when  the  King  asked  hiui  for 
it,  he  could  not  find  it,  and  hanged  himfelf  in  defpair.-f-  After  his 
death  his  executors  found  and  reftored  it.  As  this  piece  is  not  men- 
tioned in  the  catalogue,  probably  it  was  newly  purchafed.  There  is 
an  admirable  head  of  Vanderdort  by  Dobfon  at  \  Houghton. 

The  King  who  fpared  neither  favours,  nor  money,  to  enrich  his 
collection,  invited  Albano  into  England  by  a  letter  written  with  his 
own  hand.  It  fucceeded  no  more  than  a  like  attempt  of  the  Duke  of 
Buckingham  to  draw  Carlo  Maratti  hither.    Carlo  ||  had  drawn  for 

that 

*  Page  57.  72. 

f  Sanderfon's  Graphice  page  14. 

\  In  the  Aedes  Walpolianae  1  have  called  this,  Dobfon's  father,  as  it  was  then 
believed  j  but  I  find  by  various  notes  in  Vertue's  MSS.  that  it  was  bought  of  Rich- 
ardfon  the  painter,  and  is  certainly  the  portrait  of  Vanderdort. 

||  Several  Englifh  fat  to  that  matter  at  Rome,  particularly  the  Earls  of  Sunder- 
land, Exeter,  and  Rofcommon,  Sir  Thomas  Imam,  Mr.  Charles  Fox,  and  Mr. 
Edward  Herbert  of  Packington,  a  great  virtuofo.  The  portraic  of  Lord  Sunder- 
land 
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that  Duke  the  portraits  of  a  Prince  and  Princefs  of  Brunfwic,  but  ex- 
cufed  himfelf  from  obeying  the  fummons,  by  pleading  that  he  had  not 
ftudied  long  enough  in  Rome,  and  was  not  yet  worthy  of  painting  for 
the  King.  Simon  Vouet,  an  admired  French  painter,  who  while  veryj 
young  had  been  lent  over  in  1604  to  draw  the  portrait  of  fome  lady  of 
great  rank  retired  hither  from  Paris,  was  invited  by  King  Charles  with 
promife  of  great  rewards  to  return  to  England,  but  declined  the  offer.* 
Mis  majefty  was  defirous  too  of  having  fomething  of  the  hand  of  Ber- 
nini. Vandyck  drew  in  one  piece  the  full  face  and  the  two  profiles  of 
the  King,  from  which  Bernini  made  a  buft,  that  was  confumed  or  ftolen 
in  the  fire  of  Whitehall. -f    It  was  on  feeing  this  picture  that  Bernini. 

pronounced 

land  is  at  Althrop,  a  whole  length,  in  a  loofe  drapery  like  an  Apoftle ;  the  head 
and  hands  are  well  painted.  The  head  of  Mr.  Herbert,  who  was  called  the  rough 
diamond^  was  with  fome  of  his  books  left  by  his  nephew  to  the  library  of  the 
Middle-temple,  where  it  remains.  At  Waldefhare  in  Kent  a  portrait  of  Sir  Ro- 
bert Furnefe. 

*  Felibien. 

f  It  is  very  uncertain  what  became  of  this  buft :  Vertue  from  feveral  circum- 
fiances,  which  I  mail  lay  before  the  reader,  believed  it  was  not  deftroyed.  Cooper 
the  print-feller  told  him  that  he  had  often  heard  Norrice  frame-maker  to  the  court, 
and  who  faved  feveral  of  the  pictures,  averr,  that  he  was  in  the  room  where  the  buft 
ufed  to  ftand  over  a  corner  chimney,  and  that  it  was  taken  away  before  that 
chamber  was  deftroyed.  Lord  Cutts  who  commanded  the  troops,  was  impatient 
to  blow  up  that  part,  and  yet  after  he  had  ordered  the  drums  to  beat,  it  was  half 
an  hour  before  the  explofion'was  begun,  time  enough  to  have  faved  the  buft,  if  it 
was  not  ftolen  before.  Sir  John  Stanley,  then  deputy-chamberlain,  was  of  the 
latter  opinion.  He  was  at  dinner  in  Craig-court  when  the  fire  began  which  was 
about  three  o'clock  :  He  immediately  went  to  the  palace,  and  perceived  only  an 
inconfiderable  fmoke  in  a  garret,  not  in  the  principal  building.    He  found  Sir 

Chriftonher 
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pronounced,  as  is  well  known,  that  there  was  fomething  unfortunate 
in  the  countenance  of  Charles.  The  fame  artift  made  a  buft  too  of 
Mr.  Baker,  who  carried  the  picture  to  Rome.  The  Duke  of  Kent's 
father  bought  the  latter  buft  at  Sir  Peter  Lely's  fale  it  is  now  in  the 
pofleflion  of  Lord  Royfton,  and  was  reckoned  preferable  to  that  of  the 
King.  Mr.  Baker  paid  Bernini  an  hundred  broad  pieces  for  his,  but 
for  the  King's  Bernini  received  a  thoufand  Roman  crowns.  The  King 
was  fo  pleafed  with  his  own,  that  he  defired  to  have  one  of  the  Queen 
too   but  that  was  prevented  by  the  war. 

Among  the  Strafford  papers  is  an  evidence  of  this  Prince's  affection 
for  his  pictures  :  In  a  *  letter  from  Mr.  Garrard,  dated  November  9, 
1637,  fpeaking  of  two  masks  that  were  to  be  exhibited  that  winter,  he 
fays,  "  A  great  room  is  now  f  building  only  for  this  ufe  betwixt  the 
Vol.  II.  O  guard-chamber 

Chriftopher  Wren  and  his  workmen  there,  and  the  gates  all  fhut.  Looking  at 
Bernini's  buft,  he  begged  Sir  Chriftopher  to  take  care  of  That,  and  the  ftatues. 
The  latter  replied,  "  Take  you  care  of  what  you  are  concerned  in  and  leave  the 
reft  to  me."  Sir  John  faid  it  was  above  five  hours  after  this  before  the  fire  reached 
that  part.  Norrice  afterwards  dug  in  the  ruins  of  that  chamber  but  could  not  dis- 
cover the  leaft  fragment  of  marble.  The  crouching  Venus  in  the  fame  apartment 
was  known  to  be  ftolen,  being  difcovered  after  a  concealment  of  four  years  and  re- 
taken by  the  crown.  Vertue  thought  that  the  brazen  buft  of  King  Charles  in  the 
paflage  near  Weftminfter-hall,  was  not  taken  frcm  Bernini's,  of  which  cafts  are 
extant,  but  of  an  earlier  date.  In  the  imperial  library  at  Vienna,  favs  Dr.  Edward 
Brown  in  his  travels,  is  a  head  of  King  Charles  in  white  marble,  but  this  cannot 
be  Bernini's,  as  Brown  wrote  in  1673,  and  the  fire  of  Whitehall  happened  in  1697. 
*  Page  130,  vol.  ii. 

t  Journal  of  the  Houfe  of  Commons  July  16,  1645.  Ordered  that  the 
boarded  mafque-houfe  at  Whitehall,  the  mafque-houfe  at  St.  James's  and  ths 
courts  of  guard  be  forthwith  pulled  down  and  fold  away. 
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guard-chamber  and  banquetting-houfe  of  fir,  only  weather- boarded 
and  (lightly  covered.  At  the  marriage  of  the  Qu^en  of  Bohemia  I  faw 
one  fet  up  there  but  not  of  that  vaftnels  that  this  is,  which  will  cod  too 
much  money  to  be  pulled  down,  and  yet  down  it  muft  when  the  masks 
are  over/' 

In  another  of  December  16,  the  fame  perfon  fays,  "  Here  are  two 
masks  intended  this  winter  •,  the  King  is  now  in  practicing  his,  which 
iliall  be  prefented  at  Twelfth-tide,  moft  of  the  young  Lords  about  the 
town,  who  are  good  dancers,  attend  his  majefty  in  this  bufinefs.  The 
other  the  Queen  makes  at  Shrove-tide,  a  new  houfe  being  erected  in 
the  firft  court  at  Whitehall,  which  cod  the  King  2500/.  only  of  deal 
boards,  becaufe  the  King  will  not  have  his  pictures  in  the  banquetting- 
houfe  hurt  with  lights." 

The  moft  capital  purchafe  made  by  King  Charles  were  the  cartoons 
of  Raphael,  now  at  Hampton-court.  They  had  remained  in  Flanders 
from  the  time  that  Leo  X.  fent  them  thither  to  be  copied  in  tapeftry, 
the  money  for  the  tapeftry  having  never  been  paid.  Rubens  told  the 
King  of  them,  and  where  they  were,  and  by  his  means  they  were 
bought. 

It  may  be  of  ufe  to  collectors  and  virtuofi,  for  whofe  fervice  this 
work  is  compofed,  to  know  when  t'^ey  meet  with  the  ruins  of  that 
royal  cabinet,  or  of  the  Earl  of  Arundel's.    On  the  King's  pictures 

was  this  mark  C.  P.  or  C.  R.  on  his  drawings  a  large  ftar  thus 
on  the  Earl's  a  fmaller  # 

The  dials  at  Whitehall  were  erected  by  the  order  of  Charles,  while 
he  was  Prince.  Mr.  Gunter  drew  the  lines,  and  wrote  the  defcription 
and  ufe  of  them,  printed  in  a  fmall  tract  by  order  of  King  James  in 
1-624.  There  were  five  dials   afterwards  fome  were  made  of  glafs  in  a 

pyramidal 
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pyramidal  fhape  by  Francis  Hill,  and  placed  in  the  fame  garden.  One 
or  two  of  thefe  may  ftill  be  extant ,  Vertue  law  them  at  Buckingham- 
houfe  in  St.  James's  park,  from  whence  they  were  iold. 

It  looks  as  if  Charles  had  had  fome  thoughts  of  erecting  a  monument 
for  his  father.  In  the  lodgings  of  the  warden  of  New-college  Oxford 
■was  a  maufoleum  with  arms,  altar-tomb,  columns  and  infcriptions  in 
honour  of  that  Prince  dated  1630.  It  is  certain  King  Charles  had  no  lefs 
inclination  for  architecture  than  for  the  other  arts.  The  intended  pa- 
lace at  Whitehall  would  have  been  the  moft  truly  magnificent  and 
beautifull  fabric  of  any  of  the  kind  in  Europe.  His  majefty  did  not 
lead  to  Italy  and  Flanders  for  architects  as  he  did  for  Albano  and  Van- 
dyck  :  He  had  Inigo  Jones,  under  the  direction  of  that  genius  the 
King  erected  the  houfe  at  Greenwich. 

Charles  had  in  his  fervice  another  man,  both  architect  and  painter, 
of  whom,  though  excellent  in  neither  branch,  the  reader  will  perhaps 
not  diflike  fome  account,  as  he  was  a  remarkable  perfon  and  is  little 
known. 

Sir  Balthazar  Gerbier  D'ouvilly  of  Antwerp,  was  born  about  1591* 
came  young  into  England,  and  was  a  retainer  of  the  Duke  of  Bucking- 
ham as  early  as  1 6  f  3.  In  Finette's  mailer  of  the  ceremonies  it  is  faid, 
<6  Alonzo  Contarini  EmbafTador  from  Venice  came  to  Mr.  Gerbier,  a 
gentleman  ferving  the  Duke  of  Buckingham."  Sanderfon*  calls  him 
a  common  penman,  who  penfiled  the  dialogue  (probably,  decalogue) 
in  the  Dutch  church  London,  his  firft  rife  of  preferment."  It  is  cer- 
tain that  he  ingratiated  himfelf  much  with  that  favorite  and  attended 
him  into  Spain,  where  he  was  even  employed  in  the  treaty  of  marriage, 

though' 

*  Graph  ice  page  15. 
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though  oftenfibly  acting  only  in  the  character  of  a  painter.*  Among 
the  Harleian  MSS.  is  a  letter  from  the  Duchels  of  Buckingham  to  her 
Lord  in  Spain,  "  I  pray  you>  if  you  have  any  idle  time,f  fit  to  Ger- 
bier  for  your  picture  that  I  may  have  it  well  done  in  little. 99  Bifhop 
Tanner  had  a  MS.  catalogue  of  the  Duke's  collection  drawn  up  by 
Gerbier  who  had  been  employed  by  the  Duke  in  feveral  of  the  purcha- 
ces.  However  there  is  fome  appearance  of  his  having  fallen  into  dif- 
grace  with  his  patron.  In  one  of  Venue's  MSS.  is  a  paffage  that  feems 
to  be  an  extract,  though  the  author  is  not  quoted,  in  which  the  Duke 
treats  Gerbier  with  the  higheft  contempt.  The  tranfcript  is  fo  obfcure 
and  imperfect,  that  I  mail  give  it  in  Vertue's  own  words  ; 

"  King  James  L  ill  and  dying,  the  Duke  of  Buckingham  was  advi- 
fed  to  apply  a  plaifter  to  his  ftomach,  which  he  did  with  proper  advice 
of  doctors,  phyficians  of  the  King.  But  the  King  dying,  the  Duke 
was  blamed — one  Eglefham  printed  a  fcurrilous  libel,  and  flew  away 

into  Flanders  1  was  told  by  Sir  Balthazar  Gerbier  [though  his  tefti- 

mony  be  odious  to  any  man]  that  Eglefham  dealt  with  him  in  Flanders 
for  a  piece  of  money  [not  more  than  400  guilders  to  defray  the  char- 
ges] to  imprint  his  recantation,  of  which  the  Duke  bid  Gerbier  join 
knavery  together,  and  fpit  their  venom  'till  they  fplit,  and  he  would  pay 
for  printing  that  alfo." 

Nothing  can  be  built  upon  fo  vague  a  foundation.  It  is  certain  that 
immediately  after  the  acceflion  of  King  Charles,  Gerbier  was  employed 

in 

*  He  painted  fmall  figures  in  diftemper.  De  Piles,  while  in  Spain  he  drew  the 
Infanta  in  miniature,  which  was  fent  over  to  King  James. 

f  In  a  letter,  dated  1628,  it  is  faid,  the  King  and  Queen  were  entertained  at 
-(upper  at  Gerbier,  the  Duke's  painter's,  houfe,  which  could  not  Hand  him  in  lefs 
than  1000/. 
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in  Flanders  to  negotiate  privately  a  treaty  with  Spain,  the  very  treaty 
in  which  Rubens  was  commiffioned  on  the  part  of  the  Infanta,  and  for 
which  end  that  great  painter  came  to  England.  Among  the  Conway- 
papers  I  found  a  very  curious  and  long  letter  from  Gerbier  himfelf  on 
this  occafion,  which  though  too  prolix  to  infert  in  the  body  of  this 
work,  I  mall  affix  at  the  end,  not  only  as  pertinent  to  my  fubject  from 
the  part  thefe  painters  had  in  fo  important  a  bufinefs,  but  as  it  is  more 
particular  than  any  thing  I  know  in  print  on  that  occafion. 

Gerbier  kept  his  ground  after  the  death  of  Buckingham.  In 
1628  he  was  knighted  at  Hampton-court,  and,  as  he  fays  himfelf  in 
one  of  his  books,  was  promifed  by  King  Charles  the  office  of  furveyor- 
general  of  the  works  aftef  the  death  of  Inigo  Jones. 

In  1637  he  feems  to  have  been  employed  in  fome  other  private 
tranfa&ions  of  ftate,  negotiating  with  the  Duke  of  Orleans,  the  King's 
brother,  who  was  difcontented  with  the  court.  The  Earl  of  Leicefter, 
EmbafTador  to  Paris  writes  *  to  Mr.  Secretary  Windebank  Nov.  24. 
46  I  received  a  packet  from  Garbier  to  Monfieur  d  d  [French  King's 
brother.] 

July  13,  1 641,  he  took  the  oaths  of  allegiance  and  fupremacy,  ha- 
ving a  bill  of  naturalization. -f  From  that  time  to  the  death  of  the 
King  I  find  no  mention  of  him,  though  I  do  not  doubt  but  a  man  of 
fo  fupple,  and  intriguing  a  nature,  fo  univerfal  an  undertaker,  did  not 
lie  Hill  in  times  of  fuch  dark  and  bufy  completion.  However,  whe- 
ArOL.  II.  P  ther 

*  Sidney  papers  vol.  ii,  p.  528.  Tn  one  of  his  dedications  mentioned  hereafter, 
Gerbier  puts  this  Lord  in  mind  of  his  having  been  in  a  public  employment,  when 
his  Lordfhip  was  at  Paris  :  and  De  Piles  fays  that  the  Duke  of  Buckingham  find- 
ing him  a  man  of  good  underftanding,  recommended  him  to  the  King,  who  feat 
him  as  his  agent  to  Bruflfels. 

f  Journals  of  the  Commons. 
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ther  mifcarrying  or  neglected,*  in  1648  he  appears  not  only  in  the 
character  of  author,  but  founder  of  an  academy.  In  that  year  hepub- 
li fried  a  thin  quarto,  intituled,  The  interpreter  of  the  academie  for  for- 
rain  languages  and  all  noble  fciences  and  exercifes.  To  all  fathers  of 
families  and  lovers  of  vertue,  the  firft  part,  by  Sir  Balthazar  Gerbier 
Knight.  Lond.  French  and  Englifh  ;  with  a  f  print  of  his  head  in  oval 
and  this  motto,  Heureux  qui  en  Dieu  fe  confie.  It  is  a  moil:  trifling 
fuperficial  rhapfody,  and  deferved  the  farcafm  that  Butler  pafTed  on  fo 
incompetent  J  an  attempt :  In  his  fictitious  will  of  Philip  Earl  of  Pem- 
broke that  Lord  is  made  to  fay,  "  All  my  other  fpeeches,  of  what  co- 
lour foever,  I  give  to  the  academy,  to  help  Sir  Balthazar's  art  of  well- 
fpeaking." 

In  1 649  he  publifhed  the  firft  lecture  of  Geography  read  at  Sir  Bal- 
thazar Gerbier's  academy  at  Bednal-green  by  which  it  feems  that  at 
lead  his  inftitution  was  opened.  This  piece  I  have  not  feen,  nor  the 
next,  though  from  Vertue's  extract  one  learns  another  Angular  anec= 
dote  of  this  projector's  hiftory. 

"  Sir  Balthazar  Gerbier's  manifeftation  of  greater  profits  to  be  done 
in  the  hot  than  the  cold  parts  of  America.  Rotterdam  1660.  Where- 
in is  fet  forth  that  he  having  a  commiflion  to  go  there,  fettle  and  make 
enquiry s,  he  went  to  Cajana  (Cayenne)  with  his  family,  and  fettled  at 

Surinam. 

*  Vertue  fays  he  was  much  hated  and  perfecuted  by  the  antimonarchic  party, 
being  always  loyal  and  faithfull  to  the  King  and  his  fon,  which  may  explain  and 
foften  what  is  faid  above  of  his  tejiimony  being  odious  to  any  man.  He  bought  goods 
at  King  Charles's  fale  to  the  value  of  350/. 

f  There  is  another  print  of  him,  half  length,  by  Pontius  after  Vandyck,  in 
which  he  is  ftyled,  Bruxellas  Prolegatus. 

\  For  inftance,  he  tranflates  Arcadia,  Orcadys. 
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Surinam,  A  governor  there  from  the  Dutch  had  orders  to  feize  upon 
him  and  all  his  papers  and  bring  him  back  to  Holland,  which  they  did 
in  a  very  violent  manner,  breaking  into  his  houfe,  killed  one  of  his 
•children,  endangered  the  lives  of  the  reft  of  his  family,  and  narrowly 
efcaped  himfelf  with  his  life,  having  a  piftol  charged  at  his  breaft  if  he 
had  refilled.  They  brought  him  to  Holland  :  He  complained,  but  got 
no  redrefs,  the  Hates  difowning  they  had  given  any  fuch  orders.  How- 
ever, it  was  juft  before  the  reiteration,  and  knowing  the  obligations  he 
had  to  England,  they  apprehended  he  might  give  the  King  notice  of 
the  advantages  might  be  gained  by  a  fettlement  there." 

This  perhaps  was  one  among  the  many  provocations,  which,  meet- 
ing his  inclinations  to  France,  led  Charles  II.  into  his  impolitic,  though 
otherwife  not  wholly  unjuftifiable,  war  with  Holland,  a  people  too  apt 
even  in  their  deprefied  ftate,  to  hazard  barbarous  and  brutal  infraction 
of  treaties  and  humanity,  when  a  glimpfe  of  commercial  intereft  invites 
it. 

Gerbier  probably  returned  to  England  with  that  Prince,  for  the  tri- 
umphal arches  erected  for  his  reception,  are  faid  to  have  been  defigned 
by  Sir  Balthazar. 

In  France  he  publifhed  a  book  on  fortification,  and  in  1662  at 
London  a  fmall  difcourfe  on  magnificent  buildings,  dedicated  to  the 
King,  in  which  he  principally  treats  of  folidity,  convenience  and  orna- 
ment, and  glances  at  fome  errors  of  Inigo  Jones  in  the  banquetting- 
houfe.  Here  too  he  mentions  a  large  room  built  by  himfelf  near  the 
Watergate  *at  York-ftairs,  thirty-five  feet  fquare,  and  fays,  that  King 
Charles  I.  being  in  it  in  1628  at  fome  reprefentation  of  fcenery,  com- 
mended 


*  The  gate  itfelf  was  defigned  by  Inigo. 
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mended  it,  and  expreiTed  as  much  fatisfaclion  with  it  as  with  the  bati- 
quetting-houfe.  In  the  piece  he  propofes  to  the  Lords  and  Commons 
to  level  the  ftreets,  Fleet-bridge  and  Cheapfide,  and  erect  a  fumptuous 
gate  at  Temple- bar,  of  which  he  had  prefented  a  draught  to  his  ma- 
jefty.  Before  this  book  is  a  different  print  of  him  with  a  ribband  and 
a  medal,  infcribed  C.  R.  1653.  The  medal  I  fuppofe  was  given  him 
when  appointed,  as  he  fays  he  was,  Mafter  of  the  Ceremonies  to 
Charles  I. 

His  portrait  in  one  piece  with  Sir  Charles  Cotterel  and  Dobfon, 
painted  by  the  latter,  is  at  Northumberland-houfe  Gerbier  has  been 
miftaken  in  that  picture  for  Inigo  Jones. 

Gerbier's  laft  piece  is  a  fmall  manual,  intituled,  Counfel  and  Advice 
to  all  builders,  &c.  London  1663.  A  full  half  of  this  little  piece  is 
wafted  on  dedications,  of  which  there  are  no  fewer  than  forty,  and 
which  he  excufes  by  the  example  of  Antonio  Perez.  They  are  ad- 
dreffed  to  the  Queen-mother,  Duke  of  York,  and  moft  of  the  principal 
Nobility  and  Courtiers.  The  laft  is  to  his  own  difciple  Captain  Wil- 
liam Wind.  There  is  a  heap  of  a  kind  of  various  knowledge  even  in 
thefe  dedications,  and  fome  curious  things,  as  well  as  in  the  book  itfelf, 
particularly  the  prices  of  work  and  of  all  materials  for  building  at  that 
time.  In  one  place  he  ridicules  the  heads  of  lions,  which  are  creeping 
through  the  pilafters  on  the  houfes  in  Great  Queen-ftreet,  built  by 
Webb,  the  fcholar  of  Inigo  Jones. 

Hempfted-marfhal,  the  feat  of  Lord  Craven,  fince  deftroyed  by  fire, 
was  the  laft  production  of  Gerbier.  He  gave  the  defigns  for  it,  and  died 
there  while  it  was  *  building,  and  was  buried  in  the  chancel  of  that 
church.  The  houfe  was  finimed  under  the  direction  of  Captain  Wind 
above-mentioned. 

la 

f  The  foundation  was  laid  in  1662, 
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In  the  library  of  Secretary  Pepys  at  Magdalen-college  Cambridge, 
is  a  mifcellaneous  collection  in  French,  of  robes,  manteaux,  couronnes, 
armes,  &c.  d'Empereurs,  Rois,  Papes,  Princes,  Dues  et  Comtes, 
anciens  et  modernes,  blazonnes  et  enlumines  par  Balthazar  Gerbier. 

Among  the  Harleian  MSS.  No.  3384,  is  one,  intituled,  Sir  Baltha- 
zar Gerbier,  his  admonitions  and  difputes  with  his  three  daughters,  re- 
tired into  the  Englifh  nunnery  at  Paris,  1646. 

The  late  Prince  of  Wales  hearing  of  a  capital  picture  by  Vandyck 
in  Holland,  to  which  various  names  of  Englifh  families  were  given,  as 
Sir  Balthazar  Arundel,  Sir  Melchior  Arundel,  Sir  Balthazar  Bucking- 
ham, or  Sheffield,  the  Jaft  of  which  gained  molt  credit  from  a  refem- 
blance  in  the  arms,  his  Royal  Highnefs  gave  a  commiffion  to  purchafe 
it,  and  it  was  brought  to  Leicefter-houfe.  It  appeared  that  a  celebrated 
piece,  for  which  Lord  Burlington  had  bid  500/.  at  Lord  Radnor's  fale, 
and  which  Mr.  Scawen*  bought  at  a  ftill  greater  price,  was  the  fame 
with  this  picture,  but  not  fo  large  nor  containing  fo  many  figures. 
Mr.  Scawen's  had  always  paffed  for  a  miflrefs  and  children  of  the  Duke 
of  Buckingham  ;  but  Vertue  difcovered  on  that  of  the  Prince  of  Wales 
an  almofl  effaced  infeription,  written  by  Vandyck's  own  hand,  with 

thefe  words  remaining,  La  famille  de  Balthazar  Chevalier ;  and  he 

mowed  the  Prince  that  the  arms  on  a  flower-pot  were  the  fame  with 
thole  on  two  different  prints  of  Gerbier,  and  allufive  to  his  name,  viz. 
a  chevron  between  three  garbs  or  meafs.  There  is  a  group  of  children 
on  the  right  hand,  very  inferior  to  the  reft  of  the  compofition,  and  cer- 
tainly not  by  Vandyck.  The  little  girl  leaning  on  the  mother's  knee 
was  originally  painted  by  Rubens  in  a  feparate  piece,  formerly  belong- 
vroL.  II.  ing 

*  It  was  again  expofed  at  Mr.  Scawen's  fale,  but  bought  in,  and  has  fince  been 
purchafed  by  Sir  Sampfon  Gideon. 
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ing  to  Richardfon  the  painter,  fince  that  to  General  Skelton  and  Capt. 
William  Hamilton,  and  is  now  in  the  collection  of  the  Lord  Vifcount 
Spenfer.  It  is  finer  than  the  large  picture — but  it  is  time  to  return  ro 
King  Charles. 

The  academy  erected  by  Gerbier  was  probably  imitated  from  one 
eftablimed  by  Charles  I.  in  the  eleventh  year  of  his  reign  and  called 
Mufeum  Minervae.  The  patent  of  erection  is  itill  extant  in  the  office 
of  the  rolls.  None  but  who  could  prove  themfelves  gentlemen  were 
to  be  admitted  to  education  there,  where  they  were  to  be  inftructed  in 
arts  and  fciences,  foreign  languages,  mathematics,  painting,  architec- 
ture, riding,  fortification,  antiquities  and  the  fcience  of  medals.  Pro- 
fefibrs  were  appointed,  and  Sir  Francis  Kingfton,  in  whofe  houfe  in 
Covent-garden  the  academy  was  held,  was  named  regent.  There  is  a 
fmall  account  of  the  defign  of  this  academy,  with  it's  rules  and  orders, 
printed  in  1636.  But  it  fell  to  the  ground  with  the  reft  of  the  King's 
plans  and  attempts — and  fo  great  was  the  inveteracy  to  him,  that  it 
feems  to  have  become  part  of  the  religion  of  the  time  to  war  on  the 
arts,  becaufe  they  had  been  countenanced  at  court.  The  parliament 
began  to  fell  the  pictures  at  York-houfe  fo  early  as  1 645,  but  left  the 
neceflity  of  their  affairs  mould  not  be  thought  fufficient  juftification, 
they  coloured  it  over  with  a  piece  of  fanatic  bigotry  that  was  perfectly 
ridiculous    pafiing  the  following  votes  among  others  July  23.* 

Ordered,  that  all  fuch  pictures  and  ftatues  there  (York-houfe)  as  are 
without  any  fuperftition,  mall  be  forthwith  fold,  for  the  benefit  of  Ire- 
land and  the  North. 

Ordered,  that  all  fuch  pictures  there,  as  have  the  reprefentation  of 
the  fecond  perfon  in  trinity  upon  them,  mall  be  forthwith  burnt. 

Ordered, 

*  Journal  of  the  Commons. 
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Ordered,  that  all  fuch  pictures  there,  as  have  the  representation  of 
die  Virgin  Mary  upon  them,  mall  be  forthwith  burnt. 

This  was  a  worthy  contraft  to  Archbifhop  Laud,  who  made  a  ftar- 
chamber-bufinefs  of  a  man  who  broke  fome  painted  glafs  in  the  cathe- 
dral at  Salifbury.  The  caufe  of  liberty  was  then,  and  is  always,  the 
only  caufe  that  can  excufe  a  civil  war :  yet  if  Laud  had  not  doated  on 
trifles,  and  the  prefbyterians  been  fqueamifli  about  them,  I  queftion 
whether  the  nobler  motives  would  have  had  fufficient  influence  to  lave 
us  from  arbitrary  power.  They  are  the  flightefh  objects  that  make  the 
deepeft  impreflion  on  the  people.  They  feldom  fight  for  a  liberty  of 
doing  what  they  have  a  right  to  do,  but  becaufe  they  are  prohibited  or 
enjoined  fome  folly  that  they  have  or  have  not  a  mind  to  do.  One  co- 
mical inflance  of  the  humour  of  thofe  times  I  find  in  Aubrey's  hiftory 
of  Surrey  ;*  one  Bleefe  was  hired  for  half-a-crown  a  day  to  break  the 
painted  glafs  windows  of  the  church  of  Croydon.  The  man  probably 
took  care  not  to  be  too  expeditious  in  the  deftruction. 

Immediately  after  the  death  -f-  of  the  King,  feveral  votes  were  pafTed 
for  fale  of  his  goods,  pictures,  ftatues,  &c. 

Feb. 

*  Vol.  ii,  page  30. 

t  I  cannot  help  inferring  a  fhort  remark  here,  though  foreign  to  the  purpofe. 
The  very  day  after  the  execution  of  the  King,  was  pafTed  this  vote,  "  Ordered, 
That  the  Lord  Grey  be  defired,  out  of  Haberdafher's-hall,  to  difpofe  of  one  hun- 
dred pounds  for  the  fervice  of  the  commonwealth,  as  he  Jhall  think  fit  :  and  that 
the  committee  at  Haberdafher's-hall  be  required  forthwith  to  pay  the  fame  to  the 
faid  Lord  Grey  for  that  purpofe."  This  order  is  fo  covertly  worded,  without  any 
particular  application,  at  the  fame  time  that  the  fum  is  (o  fmall  for  any  public 
fervice,  that  joined  to  the  circumftance  of  time  and  the  known  zeal  of  the  pay- 
snafler,  I  cannot  doubt  but  this  was  intended  for  the  reward  of  the  executioner. 
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Feb.  20,  1648.  It  was  referred  to  the  committee  of  the  navy  to  raifib 
money  by  fale  of  the  crown,  jewels,  hangings,  and  other  goods  of  the 
late  King. 

Two  days  after,  Cromwell,  who,  as  foon  as  he  was  poflcfTed  of  the 
fole  power,  flopped  any  farther  difperfion  of  the  royal  collection,  and 
who  even  in  this  trifling  inftance  gave  an  indication  of  his  views,  -re- 
ported from  the  council  of  ftate,  that  divers  goods  belonging  to  the 
ftate  were  in  danger  of  being  embezzled  ;  which  notification  was  im- 
mediately followed  by  this  order  \ 

That  the  care  of  the  public  library  at  St.  James's,  and  of  the  ftatues 
and  pictures  there,  be  committed  to  the  council  of  ftate,  to  be  prelerved 
by  them. 

However,  in  the  enfuing  month,*  thehoufe  proceeded  to  vote,  that 
the  perfonal  eftate  of  the  late  King,  Queen  and  Prince  mould  be  inven- 
toried, appraifed  and  fold,  except  fuch  parcels  of  them  as  mould  be 
thought  fit  to  be  referved  for  the  ufe  of  the  ftate  ;  and  it  was  referred 
to  the  council  of  ftate  to  confider  and  direct,  what  parcels  of  the  goods 
and  perfonal  eftates  aforefaid  were  fit  to  be  referved  for  the  ufe  of  the 
ftate.  Certain  commiftioners  were  at  the  fame  time  appointed  to  in- 
ventory, fecure  and  appraife  the  faid  goods,  and  others,  not  members  of 
the  houfe^  were  appointed  to  make  fale  of  the  faid  eftates  to  the  beft  va- 
lue. The  receipts  were  to  go  towards  fatisfying  the  debts  and  fervants 
of  the  King,  Queen  and  Prince,  provided  fuch  fervants  had  not  been 
delinquents  •,  the  reft  to  be  applied  to  public  ufes  ;  the  firft  thirty  thou- 
fand  pounds  to  be  appropriated  to  the  navy.  This  vote  in  which  they 
feem  to  have  acted  honeftly,  not  allowing  their  own  members  to  be  con- 
cerned 

*  iMarch  23,  1648. 
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terned  in  the  fale,  was  the  caufe  that  the  collection  fell  into  a  variety 
of  low  hands,  and  were  difperfed  among  the  painters  and  officers  of 
the  late  King's  houftiold,  where  many  of  them  remained  on  fale  with 
low  prices  affixed.  The  principal  pieces  were  rated  more  highly,  and 
fome  of  them  were  even  fold  above  their  valuation. 

Ireton  on  the  2d  of  June  1648  reported  the  act  for  fale,  and  mention 
is  made  of  fome  propofition  of  Captain  Myldmay  concerning  the  pic- 
tures and  ftatues,  to  be  referred  to  the  council  of  ftate.  This  propofal 
it  feems  had  been  accepted  but  was  revoked.  Probably  this  perfon 
might  be  an  agent  of  Cromwell  to  prevent  the  difperfion.  Cromwell 
had  greater  matters  to  attend  to  •,  the  fale  proceeded.  Two  years  after- 
wards, viz.  in  October  and  November  1650,  the  journals  fpeak  of  fums 
of  money  received  from  the  fale  of  the  King's  goods,  and  of  various 
applications  of  the  money  towards  difcharge  of  his  debts.  From  that 
time  I  find  no  farther  mention  of  the  collection  in  the  records. 

With  regard  to  the  jewels,  the  parliament  immediately  after  the 
K'<ng's  death  ordered  the  crown  and  fceptres,  &c.  to  be  locked  up. 
The  Queen  had  already  fold  feveral  jewels  abroad  to  raife  money  and 
buy  arms.  Some  had  been  fold  in  foreign  countries  early  in  the  King's 
reign,  particularly  what  was  called  the  ineftimable  collar  of  rubies  j* 


Vol.  II. 


R 


it 


*  There  is  a  long  warrant  in  Rymer  directing  the  delivery  of  this  collar,  there 
termed  the  great  collar  of  bulla/}  rubies,  and  fundry  other  valuable  jewels,  to  the 
Duke  of  Buckingham  and  Earl  of  Holland  to  be  difpoled  of  by  them  beyond  the 
feas,  according  to  private  orders  which  they  had  received  from  his  majefly.  The 
whole  piece  is  curio  s,  and  mentions  the  danger  there  might  be  to  the  keepers  of 
tnofe  jewtls  to  let  them  go  out  of  their  hands,  as  they  were  of  great  value,  and  had 
long  contynuedas  it  were  in  a  continual  difcent  for  many  years  togeather  with  the  crownc 
ej 'England,    Foedera  vol.  xviii,  p.  236. 
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it  had  belonged  to  Henry  VIII.  and  appears  on  his  pictures  and  on  % 
medal  of  him  in  Evelyn.  His  George,  diamond  and  feales,  which 
Charles  at  his  execution  deftined  to  his  fuccefibr,  the  parliament  voted 
mould  not  be  fo  delivered.  A  pearl  which  he  always  wore  in  his  ear* 
as  may  be  feen  in  his  portrait  on  horfeback  by  Vandyck,  was  taken  out 
after  his  death,  and  is  in  the  collection  of  the  Duchefs  of  Portland,  at- 
tefted  by  the  hand-writing  of  his  daughter  the  Princefs  of  Orange,  and 
was  given  to  the  Earl  of  Portland  by  King  William. 

A  catalogue  of  the  pictures,  flatues,  goods,  tapeftries  and  jewels, 
with  the  feveral  prices  at  which  they  were  valued  and  fold,  was  difco- 
vered  fome  years  ago  in  Moorfields,  and  fell  into  the  hands  of  the  late 
Sir  John  Stanley,  who  permitted  Mr.  Vicechamberlain  Cook,  Mr.  Fair- 
fax and  Mr.  Kent  to  take  copies,  from  one  of  which  Vertue  obtained 
a  tranfcript.  The  particulars  are  too  numerous  to  infert  here.  The 
total  of  the  contracts  (I  fuppofe  for  the  pictures)  amounted  to  1 18080/. 
ios.—2d.  Thirty  one  pages  at  the  beginning  relating  to  the  plate  and 
jewels  were  wanting,  and  other  pages  here  and  there  were  milling. 
Large  quantities  were  undoubtedly  fecreted  and  embezzled,  and  part 
remained  unfold  by  the  acceflion  of  Cromwell,  who  lived  both  at 
Whitehall  and  Hampton-court.  All  other  furniture  from  all  the  King's 
palaces  was  brought  up  and  expofed  to  fale  ;  there  are  fpecified  parti- 
cularly Denmark  or  Somerfet-houfe,  Greenwich,*  Whitehall,  Nonfuch, 
Oatlands,  Windfor,  Wimbleton-houfe,  St.  James's,  Hampton-court, 
Richmond,  Theobalds,  Ludlow,  Carifbrook  and  Kenelworth  caftles 
Bewdley-houfe,  Holdenby-houfe,  Royfton,  Newmarket,  and  Wood- 
ftock  manor- houfe.    One  may  eafily  imagine  that  luch  a  collection  of 

pictures, 

*  Among  the  pictures  from  Greenwich  is  mentioned  one  piece  of  writing  by 
Holbein,  fold  for  ten  pounds.    I  know  not  what  this  writing  was. 
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Jndtures,  with  the  remains  of  jewels  and  plate,  and  the  furniture  of 
nineteen  palaces  ought  to  have  amounted  to  a  far  greater  fum  than  an 
hundred  and  eighteen  thoufand  pounds.* 

The  fale  continued  to  Auguft  9,  1653.  The  prices  were  fixed,  but 
if  more  was  offered,  the  higheft  bidder  purchafed  this  happened  in 
fome  inftances,  not  in  many.  Part  of  the  goods  were  fold  by  inch  of 
candle.  The  buyers,  called  contractors,  figned  a  writing  for  the  feve- 
ral  fums.  If  they  difliked  the  bargain,  they  were  at  liberty  to  be  dif- 
charged  from  the  agreement  on  paying  one  fourth  of  the  fum  ftipu- 
lated.  Among  the  purchafers  of  flatues  and  pictures  were  feveral 
painters,  as  Decritz,  Wright,  Baptift  Van  Leemput,  Sir  Balthazar  Ger- 
bier,  &c.  The  prices  of  the  mod  remarkable  lots  were  as  follows  : 
The  cartoons  of  Raphael,  300/.  bought  by  his  Highnefs  (Cromwell.) 
The  royal  family  (now  in  the  gallery  at  Kenfington)  1 50/.  The  King 
on  horfeback  (in  the  fame  place)  200/.  The  triumphs  of  Julius  Caefar 
by  Andrea  Mantegna  (now  at  Hampton-court)  1000/.  Twelve  Caefars 
by  Titian,  1200/.  The  mufes  by  Tintoret,  (at  Kenfington)  valued  at 
80/.  fold  for  100/.  Alexander  VI.  and  Caefar  Borgia  by  Titian,  100/. 
Triumph  of  Vefpafian  and  Titus  by  Julio  Romano  (at  Paris)  150/. 
The  great  piece  of  the  Nativity  by  Julio  Romano,  500/.  It  feems 
the  act  for  deftroying  what  they  called  fuperftitious  pieces  was  not 
well  obferved.  Two  pieces  of  tapeftry  of  the  five  fenfes  by  Sir 
Francis  Crane,  270/.    Mention  is  made  of  two  fets  more  ancient,  of 

the 

*  R.  Symondsf  ays,  the  committee  of  Somerfet-houfe  prized  the  King's  goods 
and  moveables  with  the  pictures  at  200,000/.  notwithftanding  the  Queen  had  car- 
ried away  and  himfelf  caufed  to  be  conveyed  away  abundance  of  jewels  ;  and  for 
this  he  cites  Beauchump,  clerk  to  the  committee. 
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the  landing  of  Henry  VII.  and  the  f  marriage  of  Prince  Arthur.  From 
Windfor  a  picture  of  Edward  III.  with  a  green  curtain  before  it,  \L 
Mary,  Chrift,  and  many  Angels  dancing  by  Vandyck,  valued  only  at 
40/.  This  is  the  picture  at  Houghton,  for  which  my  father  gave  800/. 
it  was  twice  fold  before  for  above  1000/.  whence  I  conclude  there  was 
fome  knavery  in  the  valuation  of  it.  Sleeping  Venus  by  Correggio, 
1000/.  Mary,  Child  and  St.  Jerome,  by  Parmegiano,  1 50/.  The  Venus 
del  Pardo  by  Titian,  valued  at  500/.  fold  for  600/.  Marquis  del  Guafto 
haranguing  his  foldiers  by  Titian,  250/.  Venus  drefling  by  the  Gra- 
ces, Guido  (at  Kenfington)  200/.  Herodias  with  the  head  of  St.  John, 
by  Titian,  150/.  (with  his  Highnefs.)  The  little  Madonna  and  Chrift 
by  Raphael,  800/.  St.  George  by  Raphael,  150/.  Marquis  of  Mantua 
by  ditto,  200/.  Frobenius  and  Erafmus  by  Holbein,  200/.  Our  Lady, 
Chrift  and  others  by  Old  Palma,  200/.  A  man  in  black  by  Holbein, 
120/.  St.  John  by  Leonardo  da  Vinci,  140/.  Duke  of  Bucks  and  his 
brother  by  Vandyck,  (now  at  Kenfington)  valued  at  30/.  fold  for  50/. 
This  is  one  of  the  fineft  pictures  of  that  m after.  A  Satyr  flayed  by 
Correggio,  1000/.  Mercury  teaching  Cupid  to  read,  Venus  ftanding 
by,  by  Correggio,  800/.  The  King's  head  by  Bernini,  800/.  A  ftatue 
of  Tiberius  larger  than  life,  500/.  The  Gladiator  in  brafs  (now  at 
Houghton)  300/.    Chrift  warning  the  feet  of  his  difciples,  300/. 

Among  the  contractors  appears  Mr.  John  Leigh,  who  on  Auguft  is 
1649,  buys  goods  for  the  ufe  of  Lieutenant-general  Cromwell  to  the 
value  of  109/.— ^s.—od.  and  on  the  15th  are  fold  to  the  Right  hon0 

the 

f  This  latter  piece  is  extant  at  an  abandoned  houfe  of  the  late  Lord  Afton's, 
now  a  popifh  feminary,  at  Standon  near  Puckeridge,  Hertfordfhire.  The  work  is 
coarfe,  and  the  figures  do  not  feem  to  have  been  portraits,  but  the  habits  are  of  the 
time.  In  one  corner  Henry  VII.  and  Ferdinand  are  conferring  amicably  on  a  joint 
throne. 
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^he  Lady  Cromwell  goods  to  the  amount  of  two  hundred  pounds 
more.  But  no  iboner  was  Cromwell  in  pofTefiion  of  the  fole  power, 
than  he  not  only  prevented  any  farther  fale,  but  even  detained  from 
the  purchafers  much  of  what  they  had  contracted  for.  This  appears 
by  a  *petition,  addrefTed,  after  the  protector's  death,  to  the  council  of 
ftate,  by  major  Edward  Bafs,  Emanuel  de  Critz,  William  Latham, 
and  Henry  Willet  in  behalf  of  themfelves  and  divers  others,  in  which 
they  reprefent, 

"  That  in  the  year  1651,  the  petitioners  did  buy  of  the  contractors 
for  the  fale  of  the  late  King's  goods,  the  feveral  parcels  there  under- 
named, and  did  accordingly  make  fatisfaction  unto  the  Treafurer  for 
the  fame.  But  for  as  much  as  the  faid  goods  are  in  Whitehall,  and 
fome  part  thereof  in  Mr.  Kinnerfley's  cuftody  in  keeping,  the  petition- 
ers do  humbly  defire  their  honour's  order,  whereby  they  may  receive 
the  Lid  goods,  they  having  been  great  fufferers  by  the  late  General 
Cromwell's  detaining  thereof   and  the  petitioners,  &c." 

The  goods  fpecified  are  hangings,  and  ftatues  in  the  garden  at 
Whitehall.  It  is  very  remarkable  that  in  this  piece  they  ftyle  the  Pro- 
tector, the  late  General  Cromwell. 

Whence  Charles  had  his  ftatues  we  learn  from  Peacham  ;  "  The 
King  alio,  faith  he,  ever  fince  his  coming  to  the  crown,  hath  amply 
tefufied  a  royal  liking  of  ancient  ftatues,  by  caufing  a  whole  army  of 
old  foreign  Emperors,  Captains  and  Senators  all  at  once  to  land  on  his 
coafts,  to  come  and  do  him  homage,  and  attend  him  in  his  palaces  of 
St.  James  and  Somerfet-houfe.  A  great  part  of  thefe  belonged  to 
the  late  Duke  of  Mantua  and  fome  of  the  old  Greek  marble  bafes, 
columns,  and  altars  were  brought  from  the  ruins  of  Apollo's  temple  at 
Vol.  II.  S  Delos, 

*  Copied  by  Vertue  from  a  paper  in  pofTeflion  of  Mr.  Martin, 
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Delos,  by  that  noble  and  abfolutely  compleat  gentleman  Sir  Kenelm 
Digby  Knight."* 

Some  of  the  moft  capital  pictures  were  purchafed  by  the  King  of 
Spain,  which  arriving  there  while  the  Embafladors  of  Charles  II.  were 
at  that  court,  they  were  defired,  by  an  odd  kind  of  delicacy,  to  with- 
draw, they  fuppofing  that  this  difmiffion  was  owing  to  an  account  re- 
ceived at  the  fame  time  of  Cromwell's  victory  over  the  Marquis  of 
Argyle  ;  "  but,  fays  Lord  Clarendon,-f-  they  knew  afterwards  that  the 
true  caufe  of  this  impatience  to  get  rid  of  them,  was  that  their  minifter 
in  England,  having  purchafed  many  of  the  King's  pictures  and  rich 
furniture,  had  fent  them  to  the  Groyne ;  from  whence  they  were  ex- 
pected to  arrive  about  that  time  at  Madrid  ;  which  they  thought  could 
not  decently  be  brought  to  the  palace  while  the  ambafTadors  remained 
at  the  court." 

After  the  reftoration  endeavours  were  ufed  to  reafTemble  the  fpoils. 
A  commifTion  was  iffued  out  to  examine  Hugh  Peters  concerning  the 
difpofal  of  the  pictures,  jewels,  &c.  that  had  belonged  to  the  royal  fa- 
mily, but  without  effect,  by  the  obftinacy  or  ignorance  of  Peters,  who 
would  not  or  could  not  give  the  defired  fat  isf  act  ion.  J  Some  of  the  pic- 
tures had  been  purchafed  by  Gerard  Reyntz,  ||  a  Dutch  collector,  after 
whofe  death  they  were  bought  of  his  widow  by  the  dates  and  pr  fented 
to  Charles  II.  One  only  picture  [the  King  on  horfeback  by  Vandyck] 
was  recovered  by  a  procefs  at  law  from  Remee  or  Remigius  Van 
Leemput,  a  painter  then  in  England,  who  had  bought  it  at  the  fale. 

Notwithstanding 

*  Compleat  Gentleman,  107. 

f  In  his  life  p.  nq.  Fol  edit. 

%  See  General  Diet.  vol.  ii,  p.  384. 

I  They  are  engraved  in  Reyntz's  gallery. 
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Notwithstanding  the  havoc  that  had  been  made,  it  is  plain  from  the 
catalogue  of  the  collection  of  James  II.  that  the  crown  ftill  pofTefTed  a 
•great  number  of  valuable  pictures,  but  the  fire  of  Whitehall  deftroyed 
almoft  all  that  the  rage  of  civil  war  had  fpared.  Some  valuable  pieces 
indeed  were  carried  to  Lifbon  from  Somerfet-houfe  by  the  Queen 
Dowager,  when  (lie  returned  to  Portugal.  The  then  Lord  Chamber- 
lain, it  is  faid,  put  a  flop  to  their  embarkation,  'till  mollified  by  the 
prefent  of  one  of  them  that  he  admired. 

The  royal  library  efcaped  better  :  This  was  founded  by  James  I.  It 
contained  the  collection  belonging  to  the  crown,  among  which  were  fe- 
veral  fine  editions  on  vellom,  fent  as  prefents  from  abroad,  on  the  re- 
ftoration  of  learning,  to  Henry  VII.  Henry  VIII.  and  Queen  Eliza- 
beth •,  the  library  of  the  Lord  Lumley,  purchafed  by  James  for  Prince 
Henry,  the  collection  of  Cafaubon  bought  of  his  widow,  and  fome  cu- 
rious MSS.  brought  from  Conftantinople  by  Sir  Thomas  Roe.  Thefe 
books  have  been  given  to  the  Britifh  Mufeum  by  his  late  majefty.  To 
this  library  Prince  Henry  had  added  a  large  number  of  coins,  medals, 
cameos  and  intaglias,  the  Dactyliotheca  of  Gorlaeus.  Mr.  Young,  li- 
brarian to  Charles  L*  was  removed  by  the  council  of  ftate  in  1649,  at 
which  time  an  account  of  the  books  and  coins  was  taken  ;  of  the  latter 
there  were  1200,  of  which  400  only  remained  at  the  reftoration. 
Among  the  Duke  of  Ormond's  letters  is  one  dated  April  2,  1649, 
where  he  fays,  "  All  the  rarities  in  the  King's  library  at  St.  James's 
are  vanifhed."    Charles  II.  after  his  return  ordered  Afhmolef  to  draw 

up 

*  In  this  library,  fays  Perinehief,  wzs  kept  a  collection  of  his,  of  the  excellent 
fayings  of  authors,  written  with  his  own  hand,  and  in  his  youth,  prefented  to  his 
father  King  James.    Life  of  Charles  p.  219. 

f  Mcmoires  of  EL  Aihmole  prefixed  to  his  Berkfhire  5  p.  10.  24. 
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up  an  account  of  the  medals  that  were  left,  and  placed  them  in  the 
clofet  of  Henry  VIII.  at  Whitehall,  where  they  were  loft  at  the  fire. 

What  farther  relates  to  Charles  I.  as  protector  of  the  arts,  will  be 
found  in  the  iubfequent  pages,  under  the  articles  of  the  different  pro- 
felTors  whom  he  countenanced.  If  this  chapter  has  not  been  thought 
tedious  and  too  circumflantial,  the  readers  who  excufe  it,  will  not  per- 
haps be  forry  if  I  add  a  little  more  to  it  on  that  other  patron  of  genius, 
the  Earl  of  Arundel. 

*  Thomas  Howard  Earl  of  Arundel  is  fufficiently  known  in  his  pub- 
lic character  by  that  admirable  portrait  drawn  of  him  by  Lord  Claren- 
don. Living  much  within  himfelf,  but  in  all  the  ftate  of  the  ancient 
nobility,  his  chief  amufement  was  his  collection,  the  very  ruins  of 
which  are  ornaments  now  to  feveral  principal  cabinets.  He  was  the 
firft  who  profefTedly  began  to  collect  in  this  country,  and  led  the  way 
to  Prince  Henry,  King  Charles,  and  the  Duke  of  Buckingham.  "  I 
cannot,  fays  Peacham,-f  but  with  much  reverence  mention  the  every 
way  Right  Honorable  Thomas  Howard  Lord  High  Marlhal  of  Eng- 
land, as  great  for  his  noble  patronage  of  arts  and  ancient  learning,  as 
for  his  high  birth  and  place  \  to  whole  J  liberal  charges  and  magnifi- 
cence 

*  There  is  a  ftiort  view  of  his  life  in  Sir  Edward  Walker's  hrftorical  difcourfes. 
f  Compleat  Gentleman  p.  107. 

X  In  one  of  R.  Symondes's  pocket-books  in  the  mufeum  is  a  character  not 
quite  fo  favorable  of  the  Earl.  "  Mai,  fays  he,  rimunero  periona.  Era  molto 
generofo  e  libero  a  foraftieri  per  guadagnare  fama,  ed  in  quella  cofa  fpendea  libe- 
ramente."  There  are  alfo  the  following  hints.  "  Old  Earle  fece  rubare  pezzo  da 
quel  quadro  di  Veronefe  a  Padova,  but  it  was  fpoiled,  fays  Mr.  Jer.  Lanier.  Laft 
Earl  Thomas,  molto  lodato  di  Jer.  Lanier  per  uom  honeftiffimo  et  civile  ed  inten- 
dentiflimo  :  per  patto  furono  d'accordo  d'andare  in  Italia  quell'  anno  1654  per 

com  pi  are 
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Cence  this  angle  of  the  world  oweth  the  fir  ft  fight  of  Greek  and  Ro- 
man ftatues,  with  whofe  admired  prefence  he  began  to  honour  the  gar- 
dens and  galleries  of  Arundel- houfe  about  twenty  *  years  ago,  and  hath 
ever  fince  continued  to  tranfplant  old  Greece  into  England."  The 
perfon  chiefly  employed  by  the  Earl  in  thefe  refearches  was  Mr.  Petty. 
It  appears  from  Sir  Thomas  Roe's  letters,  who  had  a  commiffion  of  the 
Jike  nature  from  the  Duke  of  Buckingham,  f  that  no  man  was  ever 
better  qualified  for  fuch  an  employment  than  Mr.  Petty  ;  "  He  en- 
counters, fays  Sir  Thomas,  \  all  accidents  with  unwearied  patience, 
eats  with  Greeks  on  their  work-days,  lies  with  fiftiermen  on  planks,  is 
all  things  that  may  obtain  his  ends."  Mr.  Petty  returning  with  his 
collection  from  Samos,  narrowly  efcaped  with  his  life  in  a  great  ftorm, 
but  loft  all  his  curiofities,  and  was  imprifoned  for  a  fpy,  but  obtaining 
his  liberty  purfued  his  fearches. 

Many  curious  pieces  of  painting  and  antiquities,  efpecially  medals, 
the  Earl  bought  of  Henry  Vanderborcht  a  painter  of  BrufTels,  who 
lived  at  Frankendal,  and  whofe  fon  Henry,  Lord  Arundel  finding  at 
Frankfort,  fent  to  Mr.  Petty  then  collecting  for  him  in  Italy,  and  af- 
terwards kept  in  his  fervice  as  long  as  he  lived.  Vanderborcht  the 
younger  was  both  painter  and  graver  ;  he  drew  many  of  the  Arunde- 
lian  curiofities,  and  etched  feveral  things  both  in  that  and  the  royal 
Vol.  II.  T  collection 

comprare  difegni  e  quadri."    This  Thomas  muft  be  the  perfon  who  was  reftored 
to  the  title  of  Duke  of  Norfolk  by  Charles  II.  and  died  at  Padua  in  1678. 
*  This  was  printed  in  1634. 

f  "  Neither  am  I,  fays  the  Duke,  fo  fond  of  antiquity,  as  you  rightly  conjec- 
ture, to  court  it  in  a  deformed  or  mifhapen  ftone."  page  534. 

%  Page  495.  See  the  particulars  of  feveral  purchafes  made  by  Sir  Thomas,  and 
Mr.  Petty,  in  various  letters  in  that  collection.    They  are  worth  reading. 
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collection.  A  book  or  his  drawings  trom  the  former,  containing  567 
pieces,  is  preferved  at  Paris,  and  is  defcribed  in  the  catalogue  of  L'oran- 
gerie  p.  199.  After  the  death  of  the  Earl,  the  younger  Henry  entered 
into  the  fervice  of  the  Prince  of  Wales,  afterwards  Charles  II.  and  li- 
ved in  efteem  in  London  for  a  confiderable  time,  but  returned  to  Ant- 
werp and  died  there.*  There  are  prints  by  Hollar  of  both  father  and 
fon  ;  the  former  done  from  a  painting  of  the  latter. 

The  Earl  was  not  a  meer  felfifh  virtuofo ;  he  was  bountifull  to  men 
of  talents,  retaining  fome  in  his  fervice,  and  liberal  to  all.f  He  was 
one  of  the  firft  who  difcovered  the  genius  of  Inigo  Jones.  J  Norgate 
whom  I  have  mentioned  partook  of  his  favours.  On  his  ||embafTy  to 
Vienna  he  found  Hollar  at  Prague  and  brought  him  over,  where  the 
latter  engraved  a  great  number  of  plates  from  pictures,  drawings  and 
curiofities  in  the  Arundelian  collection.  There  is  a  fet  of  fmall  prints 
by  Hollar,  views  of  Albury,  the  Earl's  feat  in  Surrey.  "  Lord  Arun- 
del thought,  §  fays  Evelyn,  that  one  who  could  not  defign  a  little, 
would  never  make  an  honeft  man."  A  foolifh  obfervation  enough, 
and  which,  if  he  had  not  left  better  proofs,  would  give  one  as  little 
opinion  of  the  judgment  of  the  fpeaker,  as  it  does  of  that  of  the  relator. 
The  Earl  feems  to  have  had  in  his  fervice  another  painter,  one  Har- 
rison, 

*  See  Englifh  School  p.  467. 

\  The  famous  Oughtred  was  taken  into  Arundel-houfe  to  inflruct  the  Earl's 
fon,  Lord  William  Howard,  in  mathematics-— but  it  feems  was  dilappointed  of 
preferment.    See  tfiogr.  Brit  vol.  v.  b.  3280.  3283.  3284. 

J  Some  carved  feats  by  Inigo  were  purchafed  from  Tarthall  and  placed  in  a 
temple  at  Chifwick  by  Lord  Burlington. 

||  An  account  of  this  embalTy  was  drawn  up  and  publifhed  by  Crowne,  who 
attended  the  Karl. 

§  Sculptura  p.  103. 
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rifon,  now  only  known  to  us  by  a  chronologic  diary,  in  which  he  re- 
cords particulars  relating  to  old  Parr,  whom  Lord  Arundel  had  a  cu- 
jriofity  to  fee.* 

At  the  beginning  of  the  troubles  the  Earl  transported  himfelf  and 
his  collection  to  Antwerp,  and  dying  not  long  after  at  Padua,  he  di- 
vided his  perfonal  eftate  between  his  Tons  Henry  Lord  Maltravers,  and 
Sir  William  Howard  Vifcount  Stafford.  Of  what  came  to  the  eldeft 
branch,  fince  Dukes  of  Norfolk,  the  mod  valuable  part  fell  into  the 
hands  of  the  Duchefs  who  was  divorced  •,  the  flatues  fhe  fold  f  to  the 
laft  Earl  of  Pomfret's  father,  which  have  been  lately  given  by  the 
Countefs  Dowager  to  the  univerfity  of  Oxford,  which  had  before  been 
enriched  with  thofe  curious  records  called  the  Arundelian  marbles  : 
The  cameos  and  intagiias  the  Duchefs  of  Norfolk  bequeathed  to  her 
fecond  hufband  Sir  John  Germayne  :  They  £  are  now  in  the  polTeffion 
of  his  widow  Lady  Elizabeth  Germayne.  Among  them  is  that  inimi- 
table cameo,  the  marriage  of  Cupid  and  Pfyche,  which  I  mould  not 
fcruple  to  pronounce  the  fined  remain  of  antique  fculpture  in  that 
kind.  Arundel-houfe  was  pulled  down  in  1678.  The  remainder  of 
the  collection  was  preferved  at  Tarthall,  without  the  gate  of  St.  James's 
park  near  Buckingham- houfe.  Thofe  curiofities  too  were  fold  by  auc- 
tion 

*  See  Peck's  collection  of  divers  curious  hiftorical  pieces,  fuhjoined  to  his  lives 
of  Cromwell  and  Milton.  The  Earl  fent  Parr,  who  was  then  blind,  to  King 
Charles.  The  King  faid  to  him,  "  You  have  lived  longer  than  other  men  ;  what 
have  you  done  more  than  other  men  ?"  He  replied,  "  I  did  penance  when  I  was 
an  hundred  years  old." 

f  The  Duchefs  it  is  faid  wanted  money  and  fold  them  for  300/. 

J  Part  of  this  collection  were  the  antique  gems  publifhed  by  Apollina  at  Rome, 
5627,  and  afterwards  by  Licetus  of  Genoa. 
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tion  about  thirty  years  ago,  and  the  houfe  itfelf  has  been  lately  demo- 
limed.  At  that  fale  Dr.  Meade  bought  the  head  of  Homer,*  after 
whofe  death  it  was  purchafed  by  the  prefent  Earl  of  Exeter.  It  is  be* 
lieved  to  have  been  brought  from  Conftantinople,  and  to  have  been 
the  head  of  the  very  ftatue  in  the  imperial  palace  defcribed  by  Cedre- 
nus.  The  reft  of  the  figure  was  melted  in  the  fire.  The  Earl  of 
Arundel  had  tried  to  procure  the  obelifk,  fince  erected  in  the  Piazza 
Navona  at  Rome  ;  and  he  offered  the  value  of  7000/.  in  money  or 
land  to  the  Duke  of  Buckingham  for  a  capital  picture  of  Titian  called 
the  Ecce  homo,  in  which  were  introduced  the  portraits  of  the  Pope, 
Charles  V.  and  Solyman  the  magnificent. 

The  Earl  has  been  painted  by  Rubens  and  Vandyck.  The  prefent 
Duke  of  Argyle  has  a  fine  head  of  him  by  the  former.  By  the  latter 
he  was  drawn  in  armour  with  his  grandfon  Cardinal  Howard.  The 
Earl  had  defigned  too  to  have  a  large  picture,  like  that  at  Wilton,  of 
himfelf  and  family  :  Vandyck  actually  made  the  defign,  but  by  the  in- 
tervention of  the  troubles  it  was  executed  only  in  fmall  by  Ph.  Frutiers 
at  Antwerp,  from  whence  Vertue  engraved  a  plate.  The  Earl  and 
Countefs  are  fitting  under  a  (late  •,  before  them  are  their  children,  one 
holds  a  fhield-f  prefented  by  the  great  Duke  of  Tufcany  to  the  famous 
Earl  of  Surrey  at  a  tournament,  and  two  others  bring  the  helmet  and 

fword  of  James  IV.  taken  at  the  victory  of  Floddenfield,  by  the  Earl 

of 

*  It  is  engraved  in  a  print  from  Vandyck  of  the  Earl  and  Countefs,  in  which 
the  Earl,  who  has  a  globe  near  him,  is  pointing  to  Madagafcar,  where  he  had 
thoughts  of  making  a  fettlement. 

f  This  fhield  is  now  in  the  pofleflion  of  his  Grace  the  Duke  of  Norfolk* 
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of  Surrey's  father,  Thomas  Duke  of  Norfolk.  Portraits  of  both  thofe 
noblemen  are  reprefented  as  hanging  up  near  the  canopy. 

I  will  conclude  this  article  and  chapter  with  mentioning  that  Fran- 
cifcus  Junius  *  was  taken  by  the  Earl  of  Arundel  for  his  librarian,  and 
lived  in  his  family  thirty  years. 


*  See  his  article  in  the  General  Dictionary* 
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Sir  PETER  PAUL  RUBENS. 

ONE  cannot  write  the  life  of  Rubens  without  tranfcribing  twenty 
authors.  The  moft  common  books  expatiate  on  a  painter, 
whofe  works  are  fo  numerous  and  fo  well  known.  His  pic- 
tures were  equally  adapted  to  pleafc  the  ignorant  and  the  conpiffeurs. 
Familiar  fubjedb,  familiar  hiftories,  treated  with  great  luftre  and  full- 
nels  of  colouring,  a  richnefs  of  nature  and  propriety  of  draperies,  re- 
commend themfelves  at  firft  fight  to  the  eyes  of  the  vulgar.  The  juft 
boldnefs  of  his  drawing,  the  wonderfull  chiaro  fcuro  diffufed  through- 
out his  pictures,  and  not  loaded  like  Rembrandt's  to  force  out  one  pe- 
culiar fpot  of  light,  the  variety  of  his  carnations,  the  fidelity  to  the  cuf- 
toms  and  manners  of  the  times  he  was  reprefenting,  and  attention  to 
every  part  of  his  compofitions,  without  enforcing  triflles  too  much  or 
too  much  neglecting  them,  all  this  union  of  happy  excellencies  endear 
the  works  of  Rubens  to  the  beft  judges  :  he  is  perhaps  the  fingle  artift 
who  attracts  the  fuffrages  of  every  rank.    One  may  juftly  call  him  the 

popular 
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popular  painter  he  wanted  that  maj  ±fty  and  grace  which  confine  the 
works  of  the  greateft  matters  to  the  feweft  admirers.  I  (hall  be  but 
brief*  on  the  circumftances  of  his  life ;  he  ftaid  but  little  here,  in  which 
light  only  he  belongs  to  this  treatife. 

*  His  father  was  doctor  of  laws  and  fenator  of  Antwerp,  which  he 
quitted  on  the  troubles  of  that  country  and  retired  with  his  family  to 
Cologn,  where  on  the  feaft  of  St.  Peter  and  Paul  his  wife  was  delivered 
of  Rubens  in  1577.  Great  care  was  taken  of  his  education  he  learned 
and  fpoke  Latin  in  perfection.  When  Antwerp  was  reduced  by  the 
arms  of  Philip,  Rubens  the  father  returned  to  his  native  country. 
The  fon  was  grown  up,  and  was  well  made  .  The  Countefs  of  Lalain 
took  him  for  her  page,  but  he  had  too  elevated  a  difpofition  to  throw 
away  his  talents  on  fo  difllpated  a  way  of  life.  He  quitted  that  fervice, 
and  his  father  being  dead,  his  mother  confented  to  let  him  purfue  his 
paflion  for  painting.  Toby  Verhaeft,  a  landfcape-painter,  and  Adam 
Van  Oort  were  his  firft  mafters,  and  then  Otho  Venius,  under  whom 
he  imbibed  (one  of  his  leaft  merits)  a  tafte  for  allegory.  The  perplexed 
and  filly  emblems  of  Venius  are  well  known.  Rubens  with  nobler  fim- 
plicity  is  perhaps  lefs  juft  in  his.  One  may  call  fome  of  his  pictures 
a  toleration  of  all  religions.  In  one  of  the  compartments  of  the  I  jjxc ni- 
hil rgh  gallery,  a  cardinal  introduces  Mercury  to  Mary  de'  Medici,  and 
Hymen  fupports  her  train  at  the  facrament  of  marriage,  before  an  al- 
tar on  which  are  the  images  of  God  the  Father  and  Chrift.-f  At  the 
age  of  twenty-three  Rubens  fet  out  for  Italy,  and  entered  into  the  fer- 
vice  of  Vincent  Gonzaga  Duke  of  Mantua.    One  day  while  he  was  at 

that 

*  This  extracl  is  chiefly  made  from  Felibien.  vol.  iii,  p.  404.  from  Defcamps, 
p.  297.  and  Sandrart. 

f  See  more  on  this  fubjcct  at  the  end  of  Mr.  Spenee's  Pel)  metis. 
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that  court,  and  was  painting  the  ftory  of  Turnus  and  Aeneas,  intending 
to  warm  his  imagination  by  the  rapture  of  poetry,  he  repeated  with 
energy  thofe  lines  of  Virgil  :* 

Ille  etiam  patriis  agmen  ciet,  &c. 

The  Duke  who  over  heard  him  and  entered  the  chamber,  was  furprized 
to  find  the  mind  of  his  painter  cultivated  with  a  variety  of  graceful! 
litterature.  Rubens  was  named  Envoy  to  Spain,  and  carried  magnifi- 
cent prefents  to  the  favorite  Duke  of  Lerma  exerting  at  that  court  his 
political  and  elegant  talents  with  a  dignity  and  propriety  that  raifedthe 
latter  without  debafing  the  former.  He  converfed  little  with  the 
painters  of  that  country  except  Velafquez,  with  whom  he  continued  a 
correspondence  of  letters. 

The  fame  of  the  young  painter  reached  Don  John  of  Braganza,  af- 
terwards King  of  Portugal,  who  invited  him  to  Villa  Viciofa.  Rubens 
fee  out  with  iuch  a  train,  that  the  Duke  apprehended  the  expence  of 
entertaining  fo  pompous  a  vifitor,  and  wrote  to  flop  his  journey,  ac- 
companying the  excufe  with  a  prefent  of  fifty  piftoles.  The  painter  re- 
fufed  the  prefent,  faid  he  had  not  propofed  to  paint,  but  to  pafs  a  week 
at  Villa  Viciofa  and  had  brought  a  thoufand  piftoles  that  he  intended 
to  fpend  there. 

Returned  to  Mantua,  the  Duke  fent  him  to  Rome  to  copy  the 
works  of  the  great  m afters.  There  he  ftudied  them,  not  what  they 
had  ftudied,  the  ancients  Rubens  was  too  carelefs  of  the  antique  as 
Pouflin  copied  it  too  fervilely.  The  former  feemed  never  to  have  feert 
a  ftatue,  the  latter  nothing  elfe.    The  reputation  of  Titian  and  Paul 

Veronefe 

*  No  wonder  his  emulation  was  raifed  at  Mantua,  where  the  works  of  Homer 
were  treated  by  Raphael  and  Julio  Romano. 
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Veronefe  drew  Rubens  to  Venice  ;  there  he  was  in  his  element,  in  the 
empire  of  colours.  There  he  learned  to  imitate  nature  ;  at  Rome  he 
had  miffed  the  art  of  improving  on  it.  If  he  has  not  the  fimplicity  of 
Titian,  he  has  far  more  than  Paul  Veronefe.  The  buildings  wicii 
which  he  has  enriched  the  back  grounds  of  his  compofitions,  do  not 
yield  to  thofe  of  the  latter  ;  his  landfcapes  are  at  leaft  equal  to  thofe  of 
the  former.  Seldom  as  he  practiced  it,  Rubens  was  never  greater 
than  in  landfcape  the  tumble  of  his  rocks  and  trees,  the  deep  Ihadows 
in  his  glades  and  glooms,  the  watery  funfhine,  and  dewy  verdure,  mow 
a  variety  of  genius,  which  are  not  to  be  found  in  the  inimitable  but 
uniform  glow  of  Claud  Lorrain. 

Rubens  was  much  worfe  employed  at  Genoa,  where  he  drew  mod 
of  their  palaces,  and  caufed  them  to  be  engraved  in  two  volumes. 
How  could  a  genius  like  his  overlook  the  ruins  of  Rome,  the  defigns 
of  Raphael  and  Michael  Angelo,  and  the  reftorers  of  ancient  architec- 
ture at  Venice,  and  wafte  his  time  on  the  very  moderate  beauties  that 
he  found  at  Genoa,  where  their  greater!:  art  lay  in  crowding  magnifi- 
cence into  a  narrow  and  almoft  ufelefs  fituation  ?  where  moft  of  their 
palaces  can  only  be  feen  from  a  fedan  chair  ! 

His  mother's  illnefs  drew  him  back  to  Antwerp,  where  the  Arch- 
duke Albert  detained  him,  and  where  he  married  his  firft  wife  Eliza- 
beth Brants.  He  built  a  palace  and  painted  it  within  and  without. 
His  cabinet  or  rotunda  was  enriched  with  antique  vafes,  ftatues,  me- 
dals and  pictures.  The  Duke  of  Buckingham  faw  and  coveted  it.  Le 
Blond,  whom  I  have  mentioned  in  the  life  of  Holbein,  negotiated  the 
bargain,  to  which  Rubens  confented  with  regret.  The  favorite,  who 
was  bent  on  the  purchafe,  gave,  it  is  faid,  ten  thoufand  pounds  for  what 
had  not  coft  above  a  thoufand. 

Vol.  IL  X  Tn 
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In  Flanders  he  executed  many  great  works,  which  created  him  as 
many  enemies.  They  affected  to  afcribe  to  the  fcholars  whom  he  had 
formed  or  been  forced  to  take  to  affift  him,  as  Jordaens,  Van  Uden, 
Snyder,  and  Wildens,  the  merits  of  the  matter-— but  the  greater  the 
talents  of  the  afliftants,  the  higher  the  genius  of  the  mafter.  Do  able 
painters  work  under  an  indifferent  one  ?  Abraham  JanlTens  challenged 
Rubens  to  a  trial  of  their  art  •,  Rubens  replied  he  would  engage  with 
him,  when  Janffens  had  proved  himfelf  worthy  to  be  his  competitor. 
A  more  friendly  offer  was  rejected  by  him  with  equal  wit.  A  chymift 
tendered  him  a  mare  of  his  laboratory  and  of  his  hopes  of  the  philofo- 
pher's  (tone.  Rubens  carried  the  vifiortary  into  his  painting  room,  and 
told  him  his  offer  was  dated  twenty  years  too  late,  "  for  fo  long  it  is, 
faid  he,  fince  I  found  the  art  of  making  gold  with  my  pallet  and  pen- 
cils." 

From  Antwerp  he  was  called  to  Paris  by  Mary  de*  Medici,  and 
painted  the  oftenfible  hiftory  of  her  life  in  the  Luxemburgh.*  A  pecu- 
liar honour,  as  that  Princefs  was  an  Italian.  It  is  even  faid  that  he  gave 
her  fome  leffons  in  drawing.  It  the  prodigious  number  of  large  pieces 
painted  by  Rubens  were  not  teflimonies  of  the  abundance  and  facility 
of  his  genius,  this  gallery  alone,  compleated  in  three  years,  would  de- 
monftrate  it.  As  foon  as  it  was  finifhed,  he  returned  to  Antwerp, 
where  his  various  talents  were  fo  confpicuous,  that  he  was  pitched  upon 
to  negotiate  a  treaty  of  peace  between  Spain  and  England.  The  In- 
fanta Ifabella  fent  him  to  Madrid  for  inftructions,  where  he  ingratiated 

himfelf 

*  It  is  faid  that  fhe  defigned  he  fhould  fill  another  gallery  with  the  ftory  of 
Henry  IV.  her  hufband,  an  )  that  he  had  begun  feveral  of  the  compartments,  but 
the  troubles  of  that  Princefs  prevented  the  execution.  Abrege  de  la  vie  des  peiiK 
ties.    Vol  ii,  p.  141. 
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himfelf  fo  much  with  the  Conde-Duc  D'olivarez,  that  br-fides  many 
valuable  prefents,  he  had  a  brevet  for  himielf  and  his  Ton  of  Secretary  of 
the  Privy-council,  and  was  difmiffrd  with  a  fecret  commiffion  to  King 
Charles,  as  I  have  mentioned  before,  in  which  he  had  the  honour  of 
fucceeding. 

Neither  Charles  nor  Rubens  overlooked  in  the  EmbafTador  the  ta- 
lents of  the  Painter.  The  King  engaged  him  to  paint  the  cieling  of 
the  Banquetting-houfe.  The  defign  is  the  apotheofis  of  King  James, 
for  whom,  when  once  deified,  there  feems  to  have  been  no  farther 
thought  of  erecting  a  monument.  The  original  flketch  for  the  middle 
compartment  is  preferved  at  Houghton  :  It  had  belonged  to  Sir  God- 
frey Kneller,  who  often  fludied  it,  as  is  evident  by  Sir  Godfrey's  origi- 
nal fketch,  at  Houghton  too,  for  the  great  equeftrian  picture  of  King 
William  at  Hampton-court,  though  in  the  larger  piece  he  feems  to 
have  forgot  that  he  ever  had  fludied  the  former  defign.  Sir  Godfrey 
had  heard  that  Jordaens  aftifled  Rubens  in  the  execution  •,  if  true, 
fome  of  the  compartments  muff,  have  been  painted  in  Holland  and 
fent  over  hither,  for  I  do  not  find  that  Jordaens  was  ever  in  England. 
Rubens  received  three  thoufand  pounds  for  his  work.  The  building 
itfelf  cod  feventeen  thoufand  pounds.  What  had  it  been,  if  corn- 
pleated  !  Vandyck  was  to  have  painted  the  fides  with  the  hi  (lory  of 
the  order  of  the  garter.  Inigo  Jones,  Rubens,  and  Vandyck  !  Europe 
could  not  have  mown  a  nobler  chamber.  Kent  in  the  late  reign  re- 
paired the  painting  on  the  cieling. 

During  his  refidence  here  Rubens  painted  for  the  King  a  St. 
George,*  four  feet  high  and  feven  feet  wide.    His  majefty  was  repre- 

fented 

*  In  a  letter  in  the  Mufeum  dated  March  6,  1630,  it  is  faid,  "  My  Lord  Car- 
jifle  hath  twice  in  one  week  molt  magnificently  feafted  the  Spanifh  EmbafTador 

and 
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fented  in  the  Saint,  the  Queen  in  Cleodelinde  ;  each  figure  one  foot 
and  half  high  ;  at  a  diflance  a  view  of  Richmond  and  the  Thames, 
In  another  picture  the  benefits  of  peace  and  miferies  of  war.* 

Theodore  Rogiersf  modelled  for  the  King  a  filver  ewer,  defigned 
by  Rubens,  with  the  judgment  of  Paris.  There  is  a  print  from  this 
vafe  by  James  NefFs. 

This  great  painter  was  knighted  at  Whitehall  Feb.  21,  1630,  and 
the  King  gave  him  an  addition  to  his  arms,  on  a  dexter  canton,  gules, 
a  lion  paffant,  or. 

A  large  print  from  his  picture  of  the  defcent  from  the  crofs,  engra^ 
ved  by  Vofterman  in  1620,  is  thus  dedicated,  Illuftrifiimo,  excellentif- 
fimo  et  prudentifiimo  domino,  domino  Dudleio  Carleton  equiti,  mag- 
nae  Britanniae  regis  ad  confaederatos  in  Belgio  ordines  legato,  pi&oriae 
artis  egregio \  admiratori,  P.  P.  Rubens,  gratitudinis  et  benevolentiae 
ergo,  nuncupat,  dedicat. 

We  have  in  England  feveral  capital  works  of  Rubens.  Villiers 
Duke  of  Buckingham  had  thirteen,  and  Sir  Peter  Lely  five.JI  The 

Duchefs 

and  Monf.  Ruben  alfo,  the  agent,  who  prepared  the  way  for  his  coming  :  who  in 
honour  of  our  nation  hath  drawn  with  his  pen  .  il  the  hiftory  of  St.  George,  where^ 
in  (if  it  be  poflible)  he  hath  exceeded  himfelf ;  but  the  picture  he  hath  fent  home 
into  Flanders  to  remain  as  a  monument  of  his  abode  and  employment  here."  7  his, 
I  fuppofe,  was  a  repetition  of  the  picture  he  drew  for  the  King  :  One  of  them  is 
now  in  the  collection  of  the  Earl  of  Lincoln. 
*  See  King  Charles's  catalogue  p.  86. 

f  There  is  a  head  of  Rogiers  among  the  artifts  drawn  by  Vandyck. 

%  There  is  a  print  of  Sir  Dudley  Carleton  by  W.  DelfF,  from  a  painting  of  Mi- 
revelt,  thus  infcribed,  "  Illuft.  excell.  ac  prudent,  domino  Dn.  Dudleyo  Carleton 
equiti,  magnae  Britanniae  regis  apud  confoederatarum  provinciarum  in  Belgio  or- 
dines legato,  &c.  pi&oriae  artis  rion  folum  admiratori,  fed  etiam  infigniter  peritOb 
Sculptor  dedicat. 

1  See  their  catalogues  by  Bathoe. 
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Duchefs  of  Marlborough  gave  any  price  for  his  pictures.  They  *  are 
the  firft  ornaments  of  Blenheim  but  have  fuffered  by  neglect.  At  Wil- 
ton are  two  •,  one,  the  Aflumption  of  the  Virgin,  painted  for  the  Earl 
of  Arundel  while  Rubens  was  in  England,  and  with  which  he  was  lb 
pleafed  himfelf,  that  he  afterwards  made  a  large  picture  from  it  for  a 
convent  at  Antwerp.  The  other,  contains  four  children,  Chrift,  an 
Angel,  St.  John,  and  a  girl  reprefenting  the  church.  This  picture 
which  is  far  fuperior  to  the  foregoing,  and  very  fine,  is  faid  in  the  ca- 
talogue to  be  allowed  to  be  the  beft  picture  in  England  of  Rubens,  an 
hyperbole  indeed. -f*  At  the  Earl  of  Pomfret's  at  Eafton  was  a  portrait 
of  Lodowic  Duke  of  Richmond  and  Lenox.  At  Houghton  is  that 
mafterly  piece,  Mary  Magdalen  anointing  the  feet  of  Chrift ;  and  a 
large  cartoon  of  Meleager  and  Atalanta.  There  too  are  three  pieces 
in  three  different  ftyles,  in  each  of  which  he  excelled,  a  landfcape  and 
fatyrs  and  lions.  Animals,  efpecially  of  the  favage  kind,  he  painted 
beyond  any  mafter  that  ever  lived.  In  his  fatyrs,  though  highly  co- 
loured and  with  characteriftic  countenances,  he  wanted  poetic  imagina- 
tion. They  do  not  feem  a  feperate  fpecies,  but  a  compound  of  the 
human  and  animal,  in  which  each  part  is  kept  too  diftinct.  His  fe- 
male fatyrs  are  fcarce  more  indelicate  than  his  women  ;  one  would 
think  that,  like  Swift,  he  did  not  intend  that  Yahoos  mould  be  too  dis- 
criminate from  human  nature ;  though  what  the  fatyrift  drew  from 
fpleen,  flowed  in  the  painter  from  an  honeft  love  of  flefh  and  blood. 
There  are  befides  in  Lord  Orford's  collection  the  sketches  for  the  Car- 
dinal Infant's  entry  into  Antwerp,  the  family  of  Rubens  by  his  fcholar 
Vol.  11.  Y  Jordaens, 

*  There  are  fixteen  pieces  by  this  mafter  ;  the  beft  are,  his  own  portrait  with  his 
wife  and  child,  the  offering  of  the  Magi,  and  the  Roman  charity, 
f  See  Kennedy's  account  of  Wilton>  p.  76.  79. 
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Jordaens,  and  his  fecond  wife  Helena  Forman,  a  celebrated  whole 
length  by  Vandyck. 

The  fine  picture  of  St.  Martin  the  late  Prince  of  Wales  bought  of 
Mr.  Bagnol,  who  brought  it  from  Spain.  Ic  is  remarkable  that  in 
this  piece  Rubens  has  borrowed  the  head  of  an  old  man  from  the 
cripple  in  one  of  the  cartoons,  of  which  I  have  faid  he  gave  informa- 
tion to  King  Charles,  who  purchafed  them.  At  Lord  Spencer's  at 
Wimbleton  is  a  fine  portrait  of  Cardinal  Howard. 

I  do  not  find  how  long  Rubens  flayed  in  England,  probably  not 
above  a  year.  He  died  of  the  gout  in  his  own  country  in  1640.  A 
catalogue  of  his  works  may  be  feen  in  Delcamps.* 

Mr.  Maurice  Johnfon  of  Spalding  in  Lincolnfliire,  a  great  antiqua- 
rian, produced  to  the  Society  of  Antiquaries  iome  years  ago  a  MS. 
containing  difcourfes  and  obfervations  on  human  bodies,  and  on  the 
ftatues  and  paintings  of  the  ancients  and  moderns,  written  partly  in 
Latin,  partly  in  Italian,  and  fome  notes  in  Dutch,  and  illuftrated  with 
feveral  drawings,  as  heads,  attitudes,  proportions,  Sec.  habits  of  Greeks 
and  Romans,  various  inftruments,  utenfils,  armour,  and  head-drefTes 
from  coins  and  ftatues,  and  companions  of  Raphael,  Michael  Angelo 
and  others.    It  was  an  octavo  pocket-book,  and  appeared  to  be  an 
exact  copy  of  Rubens's  Album,  which  he  ufed  in  his  travels  ;  the 
drawings,  and  even  hand-writing  and  different  inks  being  exactly  imi- 
tated.   This  book  was  brought  from  BrurTels,  by  Capt.  Johnfon,  Mr. 
Johnfon's  fon,  and  had  one  leaf  of  the  original  in  it,  with  a  sketch  of 
the  head  of  the  Farnefian  Hercules.    The  original  itfelf  is  at  Paris, 
where  they  intended  to  publifh  it.    An  account  of  it  is  given  in  the  ca- 
talogue 

*  See  alfo  a  lift  of  the  works  of  Rubens  in  Le  Comte's  cabinet  des  fingularite?, 
d'  architecture,  peinture,  &c.  vol.  i,  p.  251. 
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talogue  raifonne  de  monfieur  Quintin  de  L'orangerie,  par  Frederic  Ger- 
faint,  1744. 

ABRAHAM  DIEPENBECK, 

among  the  various  fcholars  of  Rubens,  was  one  of  the  few  that  came 
to  England,  where  he  was  much  employed  by  William  Cavendifh, 
Duke  of  Newcaftle,  whofe  managed  horfes  he  drew  from  the  life,  from 
whence  were  engraved  the  cuts  that  adorn  that  Peer's  book  of  horfe- 
manfliip.  Several  of  the  original  pictures  ftill  remain  in  the  hall  at 
Welbeck.  Diepenbeck  drew  views  of  the  Duke's  feats  in  Nottingham- 
fhire  and  Derbyfhire,  and  portraits  of  the  Duke,  Duchefs,  and  his  chil- 
dren, and  gave  defigns  for  feveral  plates  prefixed  to  the  works  of  both 
their  Graces.  "  Diepenbeck,  fays  De  Piles,  was  born  at  Boifleduc, 
and  in  his  youth  was  much  employed  in  painting  upon  glafs,  *  and  en- 
tering afterwards  into  the  fchool  of  Rubens,  became  one  of  his  bed 
difciples."  Several  prints  were  made  from  his  works,  particularly 
thofe  he  defigned  for  a  book,  called,  The  Temple  of  the  Mufes,  en- 
graved by  Bloemart  and  Mattham  in  1663^ 

Sir    ANTONY  VANDYCK, 

whofe  works  are  fo  frequent  in  England  that  the  generality  of  our  peo- 
ple can  fcarce  avoid  thinking  him  their  countryman,  was  born  at  Ant- 
werp in  1598,  the  only  fon  of  a  merchant,  and  of  a  mother,  who  was 

admired 

*  Sandrart  fays  he  excelled  all  the  other  painters  on  glafs. 
f  Sandrart.    See  a  farther  account  of  Diepenbeck  in  the  Abrege  de  la  vie  des 
plus  fameux  peintres.  vol.  ii,  p.  198. 
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admired  for  painting  flowers  in  fmall,  and  for  her  needleworks  in  filk* 
Vandyck  was  firft  placed  with  Van  Balen,  who  had  ftudied  at  Rome, 
and  painted  figures  both  in  large  and  fmall  ;  but  the  fame  of  Rubens 
drew  away  to  a  nobler  fchool  the  young  congenial  artift.  The  pro- 
grefs  of  the  difciple  fpeedily  raifed  him  to  the  glory  of  aflifting  in  the 
works  from  which  he  learned.  Fame  that  always  fuppofes  jealoufy  fs 
felt  where  there  are  grounds  for  it,  attributes  to  Rubens  an  envy  of 
which  his  liberal  nature  I  believe  was  incapable,  and  makes  him  advife 
Vandyck  to  apply  himfelf  chiefly  to  portraits.  I  fhall  fhow  that  jea- 
loufy, at  lead  emulation,  is  rather  to  be  afcribed  to  the  fcholar  than  to 
the  mafter.  If  Rubens  gave  the  advice  in  queftion,  he  gave  it  with  rea- 
fon  not  malicioufly.  Vandyck  had  a  peculiar  genius  for  portraits-; 
his  draperies*  are  finifhed  with  a  minutenefs  of  truth  not  demanded  in 
hiftoric  compofitions  ;  befides  his  invention  was  cold  and  tame,  nor 
does  he  any  where  feem  to  have  had  much  idea  of  the  paflions,  and 
their  exprefllon  :  Portraits  require  none.  If  Rubens  had  been  jealous 
of  Vandyck,  would  he,  as  all  their  biographers  agree  he  did,  perfuade 
him  to  vifit  Italy,  whence  himfelf  had  drawn  his  greater!:  lights  ?  Ad- 
difon  did  not  advife  Pope  to  tranflate  Homer,  but  afiifted  Tickell  in  a 
rival  tranflation.  Vandyck  after  making  prefents  to  Rubens  of  two  or 
three  hiftories,  and  the  famous  portrait  of  the  latter's  wife,  fet  out  for 
Italy,  and  made  his  firft  refidence  at  Genoa.  From  thence  he  went  to 
Venice,  which  one  may  call  the  metropolis  of  the  Flemilh  painters, 
who  feem  fo  naturally  addicted  to  colouring,  that  even  in  Italy  they 
only  fee  with  Flemilh  eyes.    Vandyck  imbibed  fo  deeply  the  tints  of 

Titian, 

*  His  fattins  of  which  he  was  fond,  particularly  white  and  blue,  are  remarkably 
finifhed  ;  his  back-grounds  heavy,  and  have  great  famenefs. 
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Titian,  that  he  is  allowed  to  approach  nearer  to  the  carnations  of  that 
matter  even  than  Rubens  Sir  Anthony  had  more  delicacy  than  the 
latter,  but  like  him  never  reached  the  grace  and  dignity  of  the  antique. 
He  feldom  even  arrived  at  beauty.  His  Madonnas  are  homely  his 
ladies  fo  little  flattered,  that  one  is  furprized  he  had  fo  much  cuftom. 
He  has  left  us  to  wonder  that  the  famous  Countefs  of  Carlifle  could  be 
thought  fo  charming  ;  and  had  not  Waller  been  a  better  painter,  Sa- 
charifia  would  make  little  impreflion  now.  One  excellence  he  had, 
which  no  portrait-painter  ever  attained  except  Sir  Godfrey  Kneller ; 
the  hands  are  often  the  fineft  part  of  his  pictures. 

He  went  to  Rome,  and  lived  fplendidly,  avoiding  the  low  converfa- 
tion  of  his  countrymen,  and  diftinguifhed  by  the  appellation  of  the  Pit- 
tore  Cavalierefco.  It  was  at  Rome  he  drew  that  capital  portrait  of  Car- 
dinal Bentivoglio,  who  having  been  Nuncio  in  Flanders,  had  a  partia- 
lity lor  their  artifls,  and  as  he  celebrated  their  hiftory  with  his  pen,  was 
in  return  almoft  immortalized  by  one  of  their  beft  pencils. 

Vandyck,  while  at  Rome,  received  an  invitation  to  Palermo,  and 
went  thither.  There  he  painted  Prince  Philibert  of  Savoy,  the  Vice- 
Roy,  and  a  paintrefs  of  fome  name,  *Sophonifba  Anguifciola,  then  at 
the  age  of  ninety-one.  But  the  plague  foon  drove  him  from  Sicily  \ 
he  returned  to  Genoa,  where  he  had  gained  the  higheft  reputation, 
and  where  he  has  left  many  confiderable  works. 

He  went  back  to  Antwerp,  and  practiced  both  hiftory  and  portrait. 
Of  the  former  kind  were  many  applauded  Altar-pieces  ;  in  the  latter, 
were  particularly  the  heads  of  his  cotemporary  artifts.  He  drew  them 
Vol.  11.  Z  in 

*  At  the  Lord  Spenfer's  at  Wimbledon  is  a  good  portrait  of  iSophonifba  Anguif- 
ciola playing  on  a  harpfichord,  painted  by  herfelf,  and  an  old  woman  attending 
her  i  on  the  picture  is  written,  JufTu  Patris. 
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in  Chiaro  fcuro  on  fmall  pannels,  thirty-five  of  which  are  in  the  collet 
tion  of  the  Countefs  of  Cardigan  at  Whitehall.  Admirable  is  the  va* 
riety  of  attitudes  and  airs  of  heads  •,  but  in  thofe  <  ieces  he  meaned  to 
furpafs  as  well  as  to  record.  The  whole  collection  has  been  thrice 
publimed  the  firft  edition  by  Vanden  Enden  contains  fourfcore  plates ; 
the  fecond  by  Giles  Hendrix,  one  hundred  ;  the  laft  by  Ver  uffen, 
who  effaced  the  names  and  letters  of  the  original  engravers.  Some  of 
the  plates  were  etched  by  Vandyck  himfelf.  I  fay  nothing  of  the 
numbers  of  prints  from  his  other  works. 

Hearing  of  the  favour  King  Charles  mowed  to  the  arts,  Vandyck 
came  to  England,  and  lodged  with  his  friend  Geldorp,  a  painter, 
hoping  to  be  introduced  to  the  King  \  it  is  extraordinary  he  was  not. 
He  went  away  chagrined  ;  but  his  majefty  foon  learning  what  a  trea- 
fure  had  been  within  his  reach,  ordered  Sir  Kenelm  Digby,  who  had 
fat  to  Vandyck,  to  invite  him  over.  He  came,  and  was  lodged  among 
the  King's  artifts  at  Black-fryars,  which  Felibien,  according  to  the 
dignity  of  ignorance  which  the  French  affect,  calls  V Hotel  de  Blaifore* 
Thither  the  King  went  often  by  water,  and  viewed  his  performances 
with  lingular  delight,  often  fitting  to  him  himfelf,  and  befpeaking  pic- 
tures of  the  Queen,  his  children  and  his  courtiers,  and  conferring  the 
honour  of  knighthood  f  on  him  at  St.  James's  July  5,  1632.  This 
was  foon  attended  by  the  grant  of  an  annuity  of  200/.  a  year  for  life. 
The  patent  is  preferved  in  the  rolls,  and  dated  1633,  in  which  he  is 

ftyled 

*  Vol.  iii,  page  445. 

t  The  French  author  of  the  lives  of  the  painters  fays  he  was  created  Knight  of 
the  Bath  ;  a  miftake.  Abrege  vol.  ii,  p.  170.  Another  miftake  is  his  fuppofing 
that  Vandyck  was  only  to  give  defigns  for  tapeftries  in  the  tfanquetting-houfe, 
p.  171. 
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ftyled  painter  to  his  majefty.  I  have  alrea.iy  mentioned  the  jealoufy 
of  Mytens  on  this  occafion. 

Of  the  various  portraits  by  Vandyck  of  King  Charles,  the  principal 
are,  a  whole  length  in  the  coronation  robes  at  Hampton-court  ;*  the 
head  has  been  engraved  by  Vertue  among  the  Kings  of  England. 
Another  n  armour  on  a  dun  horfe  at  Blenheim. -f-  A  whole  length 
in  armour  at  Houghton.  Another,  a  large  piece  at  the  Duke  of  Graf- 
ton's, in  which  the  King  in  white  fattin,  with  his  hat  on,  is  juft  de- 
fcended  from  his  horfe  •,  at  a  di (lance,  a  view  of  the  Ifle  of  Wight. 
The  J  King  in  armour  on  a  white  horfe,  MonC  de  St.  Antoine,[|  his 
equerry,  holding  his  helmet.  The  head  of  the  latter  is  fine  •,  the  King's 
is  probably  not  an  original.  This  and  the  following  are  at  each  end  of 
the  gallery  at  Kenfington.  The  King  and  Queen  fitting,  Prince  Charles, 
very  young  (landing  at  his  knee,  the  Duke  of  York,  an  infant  on  hers.§ 
At  Turin  is  another  whole  length  of  the  King,  in  a  large  piece  of  ar- 
chitecture. At  Somerfet-houfe,  the  King  and  Que  n,  half  lengths, 
holding  a  crown  of  laurel  between  them.  At  Windfor  is  a  beautifull 
halt  length  of  the  Queen  in  white-    Many  portraits  of  her  pretend  to 

be 

*  In  the  fame  palace  are  whole  lengths  of  James  I.  his  Queen,  the  Queen  of 
Bohemia,  and  Prince  Henry,  copied  by  Vandyck  from  painters  of  the  preceding 
reign.  Prince  Henry's  is  in  armour,  in  which  Vandyck  excelled,  has  an  amiable 
countenance,  and  is  a  fine  picture. 

f  This  was  in  the  royal  collection,  was  fold  in  the  civil  war,  and  was  bought 
by  the  Duke  of  Marlborough  from  Munich. 

X  This  is  the  picture  that  was  recovered  from  Remee. 

||  He  had  been  a  chief  equerry  to  Prince  Henry,  and  led  a  mourning  horfe  at 
liis  funeral.    See  Birch's  life  of  that  Prince,  append.  527. 

§  This  picture  has  been  heightened  to  make  it  match  it's  oppofite. 
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be  by  Vandyck,  but  none  are  fo  lovely  as  this.  He  two  or  three  times 
drev/  Prince  Charles  in  armour  {landing.  At  Kenfington  in  one  piece 
are  Prince  Charles,  Prince  James,  and  the  Princefs  Mary  ;  lately  en- 
graved by  Strange.  In  the  fame  palace  is  one  of  his  fineft  works  ; 
George  Villiers,  the  fecond  Duke  of  Buckingham,  and  Lord  Francis 
his  brother,  when  children.  Nothing  can  exceed  the  nature,  luftre, 
and  delicacy  of  this  fweet  picture.  At  Houghton  are  two  young 
daughters  of  the  Lord  Wharton,  admirable  too,  but  rather  inferior  to 
the  foregoing.  In  Lord  Orford's  collection  are  feveral  principal  works* 
of  this  mafter.  The  holy  family  with  a  dance  of  Angels  ;  it  belonged 
to  King  Charles,  is  a  capital  picture,  but  has  it's  faults.  Inigo  Jones, 
a  head  ;  Rubens's  wife  in  black  fattin  •,  Henry  Danvers  Earl  of  Danby 
wbole  length,  in  the  robes  of  the  garter  and  a  half  length  of  Sir 
Thomas  Chaloner,  governor  of  Prince  Henry.  Befides  thefe  my  fa- 
ther bought  of  the  laft  Duke  the  whole  collection  of  the  Wharton  fa- 
mily :  There  were  twelve  whole  lengths,  the  two  girls,  fix  half  lengths, 
and  two  more  by  Sir  Peter  Lely  •,  he  paid  an  hundred  pounds  each  for 
the  whole  lengths  and  the  double  picture,  and  fifty  pounds  each  for 
the  half  lengths.  Moft  of  them  were  carried  to  Houghton,  but  fome 
not  fuiting  the  places,  were  brought  back,  and  fold  for  a  trifle  after 
the  death  of  my  father.  Thofe  that  remain,  are,  King  Charles,  the 
Queen,  very  indifferent,  Sir  Thomas  Wharton  :  Of  the  half  lengths, 
Laud,  a  celebrated  but  not  very  fine  picture  ;  Sir  Chriftopher  Wandef- 
ford,  Lady  Wharton,  Mrs.  Wharton,  Mrs.  Wenman  and  the  Lely's.-f- 

At 

*  See  a  particular  defcription  of  thefe  pictures  in  the  Aedes  Walpolianae. 
i  The  reft  were,  Lord  Wharton,  bought  by  Lord  Royfton  ;  Lady  Wharton  in 
white,  Lady  Chefterfleld,  ditto  j  Counters  of  Worcefter  in  blue  ;  Lady  Ric;h  in 

blacky 


Painters  in  the  Reign  of  Charles  I.  93 

At  Combury,  the  feat  of  the  Earls  of  Clarendon  in  Oxford  fhi  re,  was 
ft  noble  collection  of  portraits  of  the  principal  perfons  in  the  reign  of 
King  Charles,  many  of  which  were  drawn  by  Vandyck.  The  collec- 
tion has  fince  been  divided  between  the  Duchefs  of  Queenfberry,  Lady 
Hyde  and  Lady  Mary  Forbes,  the  heireffes  of  the  family.  Several 
others  of  his  works  are  at  the  Earl  of  Denbigh's  and  at  Lord  Spenfer's 
at  Althrop.  Among  the  latter,  a  celebrated  double  whole  length  of 
the  firft  Duke  of  Bedford  and  the  famous  Lord  Digby,  afterwards 
Earl  of  Briftol.  The  whole  figure  of  the  latter  is  good,  and  both  the 
heads  fine  •,  the  body  of  Bedford  is  flat,  nor  is  this  one  of  his  capital 
works.  Here  too  is  a  good  picture  of  Daedalus  and  Icarus ;  half 
lengths  ;  a  fine  furly  impatience  in  the  young  man,  and  his  body  well 
coloured.  The  Duke  of  Devonfhire  has  fome  good  pictures  by  him  ; 
at  Chifwick  is  the  well  known  *Belifarius,  though  very  doubtfull  if  by 
the  hand  of  Vandyck.  The  expreffive  figure  of  the  young  foldier  re- 
deems this  picture  from  the  condemnation  it  would  deferve  by  the  prin- 
cipal figure  being  fo  mean  and  inconfiderable.  The  Duke  has  Van- 
dyck's  travelling  pocket-book  in  which  are  feveral  sketches,  particu- 
larly from  Titian,  and  of  Sophonifba  Anguifciola,  mentioned  above. 
Vol.  II.  A  a  At 

black,  very  handfome,  on  whofe  death  Waller  wrote  a  poem  ;  Mrs.  Smith,  in 
blue,  a  homely  woman,  but  a  fine  picture  ;  Lady  CarlifrV ,  bought  by  Mr.  W eft  ; 
Arthur  Goodwin,  father  of  Mrs.  Smith,  one  of  the  beft,  given  by  my  father  to 
the  late  Duke  of  Devonfhire  ;  and  two  portraits  of  Prince  Rupert,  whole  and 
half  lengths  ;  both  very  poor  performances.  Some  of  the  whole  lengths  were  en- 
graved by  Van  Gunft. 

*  Lord  Burlington  gave  iooo/.  for  this  picture  at  Paris,  and  had  another  of 
i,uca  Jordano  into  the  bargain. 


94  Painters  in  the  Reign  of  Charles  T. 

At  HoJkham  is  a  large  equeftrian  picture  of  a  Count  D'Aremberg; 
both  the  riJer  and  horfe  are  in  his  tyft  manner  •,  and  at  Earl  Cowper'i 
a  large  piece  of  John  Count  of  Nafifau  and  his  family,  lately  engraved 
by  Baron. 

Mr.  Skinner,  with  the  collection  of  the  late  Mr.  Thomas  Walker, 
has  a  fine  little  picture  of  the  Lady  Venetia  Digby,  wife  or  Sir  Ken-lm  ; 
though  only  a  model  for  the  large  one  at  Windlor  •,  it  is  exquifitely  fl- 
nimed.  She  is  reprefented  as  treading  on  Envy  and  Malice,  and  is 
unhurt  by  a  ferpent  that  twines  round  her  arm.  This  galant  compli- 
ment is  a  little  explained  in  the  new  life  of  Lord  Clarendon,  who  men- 
tions Sir  Kenelm's  marriage  with  a  Lady,  "  though  of  an  extraordinary 
beauty,  of  as  extraordinary  fame."*  Mr.  Walker's  collection  was 
chiefly  chofen  for  him  by  a  fet  of  virtuofi  called  Vandyck's  or  the  club 
of  St.  Luke,  and  it  is  plain  from  the  pictures  they  recommended,  that 
they  underftood  what  they  profefTed.  There  was  another  large  piece 
of  Sir  Kenelm,  his  lady  and  two  children,  in  the  collection  of  the  Earl 
of  Oxford  •,  and  a  fine  half  length  of  Sir  Kenelm  alone  is  at  Kenfington. 
Vandyck  painted  too  for  the  King  a  twelfth  Roman  Emperor,  tocom- 
pleat  the  fet  of  Titian,  in  the  room  of  one  which  was  fpoiled  and  left 
at  Mantua.    They  colt  the  King  100/.  a  piece,  and  after  his  death 

were 

•  There  is  an  elegy  and  epitaph  on  this  Lady  in  Randolph's  poems,  page  28,  in 
which  her  beauty  is  exceedingly  commended.  She  was  daughter  and  co-heirefs 
of  Sir  Edward  Stanley,  grandfon  of  Edward  Earl  of  Derby,  by  the  Lidy  Lucy 
Percy,  daughter  of  Thomas  Earl  of  Northumberland.  Lady  Venetia  was  found 
<lead  in  her  bed.  Sir  Kenelm  erected  for  her  a  monument  of  black  marble  with 
her  buft  in  copper  gilt,  and  a  lofty  epitaph,  in  Chrift-church  without  Newgate  ; 
but  it  was  deftroyed  in  the  fire  of  London.  Lodge's  peerage  of  Ireland,  vol.  iv9 
p.  89. 
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were  bought  by  the  Spanifh  Embaflador,  the  firft  purchafer  of  thofe 
cffjds.  As  the  King's  collection  was  embezzled  or  taken  by  his  fer- 
vants  for  their  arrears,  that  minifter  laid  out  500/.  in  thofe  purchaf  s 
with  Harrifon  the  King's  embroiderer  by  Someriet-houfe,  and  of  Mur- 
ray his  taylor  he  bought  a  half  figure  of  a  Venus.*  The  Flemings 
gave  any  price  for  the  works  of  Vandyck  from  that  collection.  Sir  Peter 
Lely,  as  may  be  feen  in  his  catalogue,  had  feveral  capital  ones. 

But  it  is  at  the  Earl  of  Pembroke's  at  Wilton  that  Vandyck  is  on 
his  throne.  The  great  Salon  is  entirely  furnifhed  by  his  hand.  There 
is  that  principal  picture  of  Earl  Philip  and  his  family,  which  though 
damaged,  would  ferve  alone  as  a  lchool  of  this  mafter.  Yet  with  great 
admiration  of  him  I  cannot  but  obferve  how  fhort  he  falls  of  his  model 
Titian.  What  heads  both  of  age  and  youth  are  in  the  family  of 
Cornaro  at  Northumberland-houfe  !  How  happily  is  the  difpofition  of 
a  religious  act  chofen  to  throw  expreffion  into  a  groupe  of  portraits  ! 
It  is  faid  that  the  Earl  of  Pembroke  had  obtained  leave  to  have  a  piece 

of 

*  Thefe  and  many  other  notices  are  taken  from  the  Pocket-books  of  Richard 
Symonds  of  Black-Notley  in  EfTex,  gent,  who  was  born  at  Okehampton,  and  was 
in  the  army  of  King  Charles  during  the  civil  war,  writing  memoires  of  battles, 
actions,  motions,  and  promotions  of  officers  from  time  to  time  in  fmall  pocket- 
books  ;  and  through  the  feveral  counties  he  pafled,  memorandums  of  churches, 
monuments,  painted  windows,  arms,  inferiptions,  &c.  'till  January  1,  1648,  when 
he  left  London,  and  travelled,  firft  to  Paris,  and  then  to  Rome  and  Venice  (al- 
ways continuing  his  memoires)  where  he  flayed  'till  his  return  to  England  in 
1652.  Eight  or  ten  of  thefe  books  were  in  the  Harleian  library,  two  in  that  of 
Dr.  Meade,  and  two  or  three  in  the  herald's  office,  where  is  the  pedigree  of  his 
family  with  his  picture  (probably)  in  red  wax  from  a  feal,  engraved  by  T.  Simony 
his  namefake,  but  no  relation. 
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of  the  whole  royal  family  by  the  fame  hand  as  a  companion  to  his 
own. 

At  Leicefter-houfe  is  a  double  portrait,  bought  by  the  late  Prince  of 
Wales  of  Mr.  Bagnols.  It  repreients  two  of  the  wits  of  that  time,  T. 
Carew,  of  the  privy-chamber  to  Charles  I.  and  a  poet,  and  Henry 
Killigrew.  They  had  a  remarkable  difpute  before  Mrs.  Crofts,  fifter 
of  the  Lord  Crofts,  to  which  Vertue  fuppofed  this  picture  alluded. 

I  have  referved  to  the  laft*  the  mention  of  the  fineft  picture  in  my 
opinion  of  this  mailer.  It  is  of  the  Earl  of  Strafford  and  his  fecretary, 
at  the  Marquis  of  Rockingham's  at  Wentworth-houfe  in  Yorkfhire. 
I  can  forgive  him  any  infipid  portraits  of  perhaps  infipid  people,  when 
he  mowed  himfelf  capable  of  conceiving  and  tranfmitting  the  idea  of 
the  greateft  man  of  the  age.  There  is  another  of  thefe  pictures  at 
Blenheim,  but  infinitely  inferior. 

In  the  cathedral  of  Glocefter  are  two  cumbent  figures  of  an  alder- 
man and  his  wife,  evidently  wrought  from  a  defign  of  Vandyck.  It 
is  great  pity  tue  fculptor  is  not  known,  fo  fuccefsfully  has  he  executed 
the  manner  of  the  painter.  The  figures,  even  in  that  taftelefs  attitude, 
are  eafy  and  gracefull,  and  the  draperies  have  a  peculiar  freedom,  f 

Vandyck  had  40/.  for  a  half,  and  60/.  for  a  whole  length  ;  a  more 
rational  proportion  than  that  of  our  prefent  painters,  who  receive  an 
equal  price  ior  the  mofl  infignificant  part  of  the  picture. 

He 

*  I  have  here,  as  in  the  cafe  of  Holbein,  mentioned  only  the  capital  pieces,  or 
thofe,  which  being  in  great  collections  are  mofl:  eafy  of  accefs.  I  do  not  pretend 
to  enumerate  all  that  are  or  are  called  of  this  mafter. 

f  Sanderfon,  a  quaint  writer,  ufes  a  phrafe,  which,  though  affected,  is  ex- 
prefiive  ;  He  fays  "  Vandyck  was  the  firft  painter,  who  eVe  put  ladies  drefs  into  a. 
carelefs  romance."    Graphice  p.  39. 
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,  He  was  indefatigable,*  and  keeping  a  great  table,  often  detained 
the  perfons  who  fat  to  him,  to  dinner,  for  an  opportunity  of  ftudying 
their  countenances,  and  of  retouching  their  pictures  again  in  the  after- 
noon. Sir  Peter  Lely  told  Mrs.  Beale,  that  Laniere  allured  him  he  had 
fat  feven  entire  days  to  him  morning  and  evening,  and  that,  notwith- 
{landing,  Vandyck  would  not  once  let  him  look  at  the  picture,  'till  he 
was  content  with  it  himfelf.  This  was  the  portrait  that  determined 
the  King  to  invite  him  to  England  a  fecond  time.f 

In  the  fummer  he  lived  at  Eltham  in  Kent  ;  in  an  old  houfe  there, 
faid  to  have  been  his,  Vertue  faw  feveral  fketches  of  ftories  from 
Cvid  in  two  colours,  afcribed  to  him. 

At  the  Duke  of  Grafton's  is  a  fine  half  length  of  £  Vandyck  by  him- 
felf, when  young,  holding  up  his  arm,  the  hand  declined.  There  is  a 
print  of  it,  and  of  two  others  of  him,  older-,  one  looking  over  his 
moulder,  the  other  with  a  fun-flower.  At  Hampton-court  intheapart- 
m:  nt  below  is  his  [|miftrefs  Mrs.  Lemon  highly  finifhed.  There  is  a 
print  of  the  fame  perfon  by  Hollar,  but  not  from  this  picture.  In  the 
pocket-book  of  R.  Symonds  that  I  have  mentioned,  he  fays,  "  It  was 
much  wondered  at,  that  he  (Vandyck)  mould  openly  keep  a  miftrefs  of 
his  (Mrs.  Lemon)  in  the  houfe  and  yet  fuffer  Porter  to  keep  her  com- 
Vol.  II.  B  b  pany." 

*  This  is  evident  by  the  number  of  his  works,  for  though  he  was  not  above 
forty-two  when  he  died,  they  are  not  exceeded  by  thofe  of  Rubens. 

■f-  It  is  at  the  feat  of  the  Lord  Chancellor  Henley  at  the  Grange  inHampfhire. 
J  I  have  a  fine  fkctch  of  the  face  only,  by  himfelf. 

\  From  the  minutes  of  the  Antiquarian  Society  I  find  that  in  1723  they  weue 
informed  that  at  Mr.  Ifaac  Ewer's  in  Lincolns-inn-fields  was  a  copy  by  Vander- 
bank  of  Thurloe's  portrait,  painted  by  Mr.  Churchill's  pupil,  miftrefs  to  Vandyck. 
This  perfon,  I  fuppofe,  was  Mrs.  Carlifle,  mentioned  hereafter  5  but  of  Churchill., 
I  have  feen  no  other  account, 
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pany."  This  was  Endymion  Porter,  of  the  bedchamber  to  King  Charl^ 
of  whom  and  his  family  there  was  a  large  piece  by  Vantiyck  at  Buck- 
ingham- houfe.* 

He  was  much  addicted  to  his  pleafures  and  ex^ence  •,  I  hav?  men* 
tioned  how  well  he  lived.  He  was  fond  of  mufick  and  generous  to 
muficians.  His  luxurious  and  iedentary  life  brought  on  the  gout,  and 
hurt  his  fortune.  He  fought  to  repair  it,  not  like  his  mafter  Oy  the  la- 
boratory of  his  painting  room,  but  by  that  reil  folly,  the  purfuit  of  the 
Philofopher's  (tone,  in  which  perhaps  he  was  encouraged  by  the  ex- 
ample or  advice  of  his  friend  Sir  Kenelm  Digby.  Towards  the  end  of 
his  life  the  King  beftowed  on  him  for  a  wi  e,  Mary  the  daughter  of  the 
unfortunate  Lord  Gowry,  which  if  meaned  as  a  fignal  honour  by  ally- 
ing him  to  the  crown,  might  be  calculated  too  to  deprefs  the  difgraced 
family  by  connecting  them  with  the  blood  of  a  painter.  It  is  certain 
that  the  alliance  does  not  feem  to  have  attached  Vandyck  more  ftrong- 
ly  to  the  King  ;  whether  he  had  any  difgufts  infufed  into  him  by  his 
new  wife,  or  whether  ambitious,  as  I  have  hinted,  of  vying  with  the 
glory  of  his  mafter  in  the  Luxemburg,  Sir  Antony  foon  after  his  mar- 
riage fet  out  for  Paris,  in  hopes  of  being  employed  there  in  fome  public 
work.  He  was  difappointedf — their  own  Pouflin  was  then  defervedly 
the  favorite  at  that  court.  Vandyck  returned  to  England,  and  in  the 
fame  humour  of  executing  fome  public  work,  and  that  in  competition 
with  his  mafter.    He  propofed  to  the  King  by  Sir  Kenelm  Digby  to 

paint 

*  See  a  lift  of  Vandyck's  works  in  Le  Comte's  cabinet  des  fingularitez  d*  archi- 
tecture, peinture,  Sec.  vol.  i,  p  282. 

f  He  was  not  totally  unemployed  there.  Sir  Richard  Lyttelton  has  two  fmall 
pictures  in  chiaro  fcuro,  evidently  defigned  for  altar-pieces,  and  reprefenting  Anne 
°t  Auftria  and  fome  monkifh  faint. 
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paint  the  walls  of  the  banquetting-houfe,  of  which  the  cieling  was  al- 
ready adorned  by  Rubens,  with  the  hiftory  and  procefiion  of  the  order 
of  the  garter.  The  propofal  ftruck  the  King's  tafte,  and  by  a  fmail 
sketch*  in  chiaro  fcuro  tor  the  proceflion,  in  which,  though  very  faint, 
fome  portraits  are  diltinguifh  ible,  it  looks  as  it  it  had  been  accepted, 
though  fome  fay  it  was  rejected,  on  the  extravagant  price  demanded  by 
Vandyck  :  I  would  not  fpecify  the  fun,  it  is  lb  improbable,  if  I  did  not 
find  it  repeated  in  Fenton's  noies  on  Waller.  It  was  fourfcore  thou- 
fand  pounds  !  The  civil  war  prevented  farther  thoughts  of  it,  as  the 
death  of  Vandyck  would  have  interrupted  the  execution,  at  leaft  the 
completion  of  it.  He  died  in  Black- fryars  December  9,  164.T,  and 
was  buried  on  the  nth  in  St.  Paul's  near  the  tomb  of  John  of  Gaunt. 

By  Maria  Ruthven  his  wife,  he  left  one  daughter  married  to  Mr. 
Stepney,  a  gentleman  who  rode  in  the  horfe-guards  on  their  fird 
eftablifhment  by  Charles  II.  Their  grandfon  Mr.  Stepney  was  Envoy 
to  feveral  courts,  and  is  known  by  his  poems  publifhed  in  the  collection 
of  the  works  of  our  minor  poets.  Sir  John  Stepney,  another  defcen- 
dent,  died  on  the  road  from  Bath  to  Wales  in  1748.  Lady  Vandyck 
the  widow  was  married  again  to  Richard  Pryfe  ion  of  Sir  John  Pryfe 
of  Newton- Aberbecham  in  Montgomeryfhire  Knight.  Richard,  who 
was  created  a  Baronet  Auguft  9,  1641,  was  firft  married  to  Heflher, 
daughter  of  Sir  Hugh  Middleton  by  Vandyck's  widow  he  had  no 
iflue  f 

Befides  his  legitimate  children  Vandyck  had  a  natural  daughter 
called  Maria  Terefa,  to  whom  as  appears  by  his  will  in  Doctor's  com- 
mons, he  left  four  thoufand  pounds,  then  in  the  hands  of  his  filler 

Sufannah 

*  Now  at  the  Lord  Chancellor  Henley's  at  the  Grange  in  Hampfhire. 
f  Vertue  afcertained  thefe  matches  by  books  in  the  college  of  arms. 
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Sufannah  Vandyck  in  a  convent  at  Antwerp,  whom  he  appoints  truftes 
for  that  daughter.  To  his  fitter  Ifabella  he  bequeaths  250  guilders 
yearly  ;  and  in  cafe  his  daughter  Maria  Terefa  die  unmarried,  he  en- 
tails 4000/.  on  another  lifter,  married  to  Mr.  Derick,  and  her  children. 
To  his  wife  Mary  and  his  newborn  daughter  Juftiniana  Anna  he  gives 
all  his  goods,  effects  and  monies,  due  to  him  in  England  from  King 
Charles,  the  Nobility,  and  all  other  perfons  whatever,  to  be  equally  di- 
vided between  them.  His  executors  are  his  wife,  Mr.  Aurelius  de 
Meghan,  and  Katherine  Cowley,  to  which  Katherine  he  leaves  the  care 
of  his  daughter  to  be  brought  up,  allowing  ten  pounds  per  ann.  'till  fhe 
is  eighteen  years  of  age.  Other  legacies  he  gives  to  his  executors  and 
truftees  for  their  trouble,  and  three  pounds  each  to  the  poor  of  Sk 
Paul's  and  St.  Anne's  Black- friars,  and  to  each  of  his  fervants  male  and 
female. 

The  war  prevented  the  punctual  execution  of  this  will,  the  probate 
of  which  was  not  made  'till  1663,  when  the  heirs  and  executors  from 
abroad  and  at  home  alTembled  to  fetde  the  accounts  and  recover  what 
debts  they  could — but  with  little  effect.  In  1668,  and  in  1703,  the 
heirs,  with  Mr.  Carbonnel  who  had  married  the  daughter  of  Vandyck's 
daughter,  made  farther  inflections  into  his  affairs  and  demands  on  his 
creditors,  but  what  was  the  iffue  does  not  appear. 

Lady  Lempfter,  mother  of  the  laft  Earl  of  Pomfret,  who  was  at 
Rome  with  her  Lord,  wrote  a  life  of  Vandyck,  with  fome  defcription 
of  his  works. 

SirKenelm  Digby  in  his  difcourfes  compares  Vandyck  andHoskins^ 
and  fays  the  latter  pleafed  the  moft,  by  painting  in  little. 

Waller  has  addreffed  a  poem  to  Vandyck,  beginning,  Rare  artifanr. 
and  Cowiey  wrote  another  on  his  death. 

Among. 
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Among  the  fcholars  of  Vandyck  was  * 

DAVID  BECK, 

born  at  Arnheim  in  1621  ;  he  was  in  favour  with  Charles  I.  and 
taught  the  Prince  and  the  Dukes  of  York  and  Glocefter  to  draw.  He 
afterwards  went  to  France,  Denmark  and  Sweden,  and  died  in  1656. 

GEORGE  GELDORP, 

of  Antwerp,  a  countryman  and  friend  of  Vandyck,  in  whofe  houfe 
that  painter  lodged  at  his  firft  arrival,  had  been  fettled  here  fome  time 
before.  He  could  not  draw  himfelf,  but  painted  on  Iketches  made  by 
others,  and  was  in  repute  even  by  this  artificial  practice  ;  though  Vertue 
was  told  by  Mr.  Rofe  that  it  was  not  his  moft  lucrative  employment, 
his  houfe  being  reckoned  convenient  for  the  intrigues  of  people  of 
fafliion.  He  firft  lived  in  Drury-lane,  in  a  large  houfe  and  garden 
rented  from  the  crown  at  30/.  per  ann.  and  afterwards  in  1653 
in  Archer-ftreet.  He  had  been  concerned  in  keeping  the  King's 
pictures,  and  when  Sir  Peter  Lely  firft  came  over,  he  worked  for  Gel- 
dorp,  who  lived  'till  after  the  reftoration,  and  was  buried  at  Weftmin- 
fter.    Another  of  the  apprentices  of  Geldorp  was 

ISAAC  SAILMAKER 

who  was  employed  by  Cromwell  to  take  a  view  of  the  fleet  before 

Mardyke.  A  print  of  the  confederate  fleet  under  Sir  George  Rooke 
Vol.  II.  C  c  engaging 

*  The  French  author  of  the  Abrege  fays  that  Gerard  Seghers  came  hither  affer 

the  deaths  of  Rubens  and  V andyck,  and  foftened  his  manner  here.  This  is  all  the 

trace  I  find  of  his  being  in  England,  vol.  ii,  p.  162. 
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engaging  the  French  commanded  by  the  Count  de  Touloufe,  was  en- 
graved in  17 14  from  a  defign  of  Sailmaker,  who  lived  to  the  age  of 
eighty-eight,  and  died  June  28,  172 1. 

 B    R    A    D    S    H    A  W 

was  another  painter  in  the  reign  of  Charles  I.  whom  I  only  mention 
with  other  obfolete  names  to  lead  inquirers  to  farther  difcoveries.  All 
I  find  of  him  is  a  note  from  one  of  the  pocket-books  of  R.  Symonds 
above-mentioned,  who  fays,  "  Pierce  in  Biftiopgate-ftreet  told  me  that 
Bradfhaw  is  the  only  man  that  doth  underftand  perfpective  of  all  the 
painters  in  London. " 

B.      VAN  BASSEN 

of  Antwerp,  was  a  very  neat  painter  of  architecture.  In  the  private 
apartment  below  flairs  at  Kenfington  are  two  pictures  by  him  ;  in  one 
are  reprefented  Charles  I.  and  his  Queen  at  dinner  •,  in  the  other  the 
King  and  Queen  of  Bohemia,  diftinguifhed  by  their  initial  letters  F. 
and  E.  The  Duchefs  of  Portland  has  a  magnificent  cabinet  of  ebony, 
bought  by  her  father  the  Earl  of  Oxford  from  the  Arundtlian  collec- 
tion at  Tart-hall.  On  each  of  the  drawers  is  a  fmall  hiftory  by  Polen- 
burg,  and  pieces  of  architecture  in  the  manner  of  Steenwyck  by  this 
Van  BalTen,  who  mud  not  be  confounded  with  the  Italian  BafTans,  nor 
with  the  BafTanos,  who  were  muficians  to  Charles,  and  of  which  name 
there  was  alfo  a  herald-painter.  The  firft  BafTano,  who  came  hither  in 
the  reign  of  Queen  Elizabeth  and  was  related  to  the  Italian  painters  of 
that  name,  fettled  in  Efifex  and  purchafed  an  eftate,  which  was  fold  in 
1 714  by  the  male  defcendent.  In  the  manfion  was  a  portrait  of  the 
mufician,  holding  a  bafs-viol. 

CORNELIUS 
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CORNELIUS  POLENBURG 

the  fweet  painter  of  little  landfcapes  and  figures,  was  born  at  Utrecht 
an  1586,  and  educated  under  Bloemart,  whom  he  loon  quitted  to  tra- 
vel to  Italy,  as  he  abandoned,  fay  our  books,  the  manner  ot  Elfheimer 

to  ftudy  Raphael  but  it  is  impoftible  to  fay  where  they  find  Raph.tel 

in  Polenburg.  The  latter  formed  a  ftyle  entirely  new,  and  though 
preferable  to  the  Flemifh,  unlike  any  Italian,  except  in  having  adorned 
his  landfcapes  with  ruins.  There  is  a  varnifhed  fmoothnefs  and  finifh- 
ing  in  his  pictures  that  mak  s  them  always  pleafing,  thoug'  fimple  and 
too  nearly  refembling  one  another.  The  Roman  Cardinals  were 
charmed  with  the  neatnefs  of  his  works  •,  fo  was  the  Great  Duke,  but 
could  not  retain  him.  He  returned  to  Utrecht  and  pleafed  Rubens 
who  had  feveral  of  his  performances.  King  Charles  invited  him  to 
London,  where  he  lived  in  Archer- ftreet  next  door  to  Geldorp,  and  ge- 
nerally painted  the  figures  in  Steenwyck's  perfpectives.  There  is  a  very 
curious  picture  at  Earl  Poulet's  at  Hinton  St.  George,  reprefenting  an 
infide  view  of  Theobald's,  with  figures  of  the  King,  Queen,  and  the 
two  Earls  of  Pembroke  and  Montgomery,  William  and  Philip.  This 
piece  is  probably  of  Steenwyck,  and  the  figures,*  which  are  copied 
from  Vandyck,  either  of  Polenburg  or  Van  BafTen. 

The  works  of  Polenburg  are  very  fcarce  his  fcholar  John  de  Lis  of 
Breda,  imitated  his  manner  fo  exactly,  that  his  pieces  are  often  taken 
for  the  hand  of  his  mafter.    The  beil  picture  in  England  of  the  latter 

is 

*  In  King  Charles's  catalogue  are  mentioned  the  portraits  of  his  majefty,  and 
of  the  children  of  the  King  of  Bohemia,  by  Polenburg  :  and  in  King  James's  are 
eight  pieces  by  him. 

f  There  are  fixteen  mentioned  in  the  catalogue  of  James  II. 
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is  at  the  Vifcount  Midleton's.  I  have  his  own  and  his  wife's  portrait 
by  him  in  fmall  ovals  on  copper ;  they  were  my  father's.  The  wife  is 
ftiff  and  Dutch  ;  his  own  is  inimitable  :  Though  worked  up  to  the 
tender  fmoothnefs  of  enamel,  it  has  the  greateft  freedom  of  pencil,  the 
happieft  delivery  of  nature. 

Charles  could  not  prevail  on  Polenburg  to  fix  here  :  He  returned  to 
Utrecht  and  died  there  in  1660,  at  the  age  of  feventy-four. 

HENRY  STEENWYCK 

was  fon*  of  the  famous  painter  of  architecture,  and  learned  that  man- 
ner of  his  father.  I  find  no  particulars  of  the  time  of  his  arrival  here, 
or  when  he  died.  It  is  certain  he  worked  for  King  Charles,  f  The 
ground  to  the  portrait  of  that  Prince,  in  the  royal  palace  at  Turin, 
I  believe,  was  painted  by  him. J  His  name  and  the  date  1629  are  on 
the  picture  of  Frobenius  at  Kenfington,  which  he  altered  for  King 
Charles.  It  is  the  portrait  of  the  fon,  that  is  among  the  heads  of 
painters  by  Vandyck.  His  fon  Nicholas  was  in  England  alfo,  painted 
for  King  Charles,  and  probably  died  here. 

JOHN 

*  Defcamps  has  proved  that  it  is  a  miftake  to  call  the  fon  Nicholas,  as  Sandrart 
and  others  have  done.    See  p.  384. 

f  In  King  James's  catalogue  are  recorded  ten  of  his  works. 

X  In  France  are  the  portraits  of  Ch  irles  and  his  Queen  by  him,  about  a  foot 
high,  in  one  piece,  with  a  front  of  a  royal  palace  in  the  back  ground.  Defcamps 
fays  this  picture  is  more  carefully  laboured  than  any  work  of  Vandyck,  and  equal 
to  the  moft  valuable  of  Mieris.  p.  335.  I  believe  the  fine  piece  of  architecture  at 
Hou.  hton  is  by  the  hand  of  Steenwyck,  the  father.  By  the  fon  was  a  capital 
picture  of  St.  Feter  in  prifon,  which  at  Streater's  fale  in  171 1  fold  for  25/. 
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JOHN  TORRENTIUS 

of  Amfterdam,  is  known  to  have  been  here,  not  by  his  works,  but 
on  the  authority  of  Schrevelius,  in  his  hiftory  of  Arlem,  from  whom 
Defcamps  took  his  account.  Torrentius,  fays  the  latter,  painted  admi- 
rably in  fmall,  but  his  fubjecls  were  not  calculated  to  procure  him  many 
avowed  admirers.  He  painted  from  the  lectures  of  Petronius  and 
Aretine,  had  the  confidence  to  dogmatize  on  the  fame  fubjecls,  and 
practiced  at  leaft  what  he  preached.  To  profligacy  he  added  impiety, 
'till  the  magi  fixates  thought  proper  to  put  a  flop  to  his  boldnefs.  He 
underwent  the  queftion,  and  was  condemned  to  an  imprifonment  of 
twenty  years  but  obtained  his  liberty  by  the  interceflion  of  fome  men 
of  quality,  and  particularly  of  the  Englifh  EmbafTador — what  the 
name  of  the  latter  was  we  are  not  told.  Torrentius  came  over  to 
England,  but  giving  more  fcandal  than  fatisfaction,  he  returned  to 
/  mfterdam,  and  remained  there  concealed  'till  his  death  in  1640,  aged 
fifty -one. 

<£    k  e  1  r  1  n  c  x, 

called  here  Carings,  was  employed  by  King  Charles  to  draw  views ; 
his  works  are  mentioned  in  the  royal  catalogue,  particularly  profpe&s 
of  his  majefty's  houfes  in  Scotland.  In  a  fale  of  pictures  in  March 
1 745  was  a  landscape  by  him  freely  and  brightly  touched,  with  his 
name  written  on  it  as  above,*  and  a  few  fmall  figures  added  by  Polen- 
Vol.  11.  D  d  burg. 

*  The  French  author  cf  the  Abrege  calls  him  Alexander,  which  mufi  be  a 
miilake.  He  fays  he  acquired  his  reputation  by  what  fhould  have  deftroyed  it;  ar 
he  could  not  paint  figures,  Polenburg  generally  added  them  for  him. 
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burg.  In  Dagar's  fale  were  three  drawings  with  a  pen  and  warned,  bf 
Keirincx;  one  of  them  had  a  view  of  the  parliament- houfe  and  Weft- 
minfter  flairs  to  the  water,  dated  1625. 

JOHN  PRIWITZER 

was  too  good  a  painter  to  remain  fo  long  unknown.  At  Woburn, 
belides  fome  young  heads  of  the  family,  is  a  whole  length  of  Sir  Wil- 
liam RufTel,  a  youth,  and  Knight  of  the  Bath  in  the  robes  of  the  order, 
with  a  dwarf  aged  thirty- two.  It  is  painted  with  great  brightneis  and 
neatnefs,  and  does  not  want  freedom.  Upon  it  is  written  Johannes 
Priwitzerus  de  Hungaria  faciebat  1627.  1  have  never  met  with  any 
other  mention  of  this  name. 

WILLIAM  DOBSON, 

"whom  King  Charles  called  the  Englifh  Tintoret,  was  born  in  1 610,  in 
St.  Andrew's  parifh  in  Holbourn  ;  his  family  had  been  gentlemen  of 
good  rank  at  St.  Alban's,  but  having  fallen  into  decay,  he  was  put  ap- 
prentice* to  Sir  Robert  Peake,  whom  I  have  mentioned,  a  painter  and 
dealer  in  pictures.  Under  him,  though  no  excellent  performer,  but  by 
the  advantage  of  copying  fome  pictures  of  Titian  and  Vandyck,  Dob- 
fon  profited  fo  much,  that  a  picture  he  had  drawn  being  expoled  in  the 
window  of  a  mop  on  Snow-hill,  Vandyck  pafling  by  was  (truck  with 
it,  and  inquiring  for  the  auchor,  found  him  at  work  in  a  poor  garret, 
from  whence  he  took  him  and  recommended  him  to  the  King.  On 
the  death  of  Vandyck,  Dobfon  was  appointed  ferjeant-painter,  and 
groom  of  the  privy-chamber,  and  attended  the  King  to  Oxford,  and 

lodged 

*  R.  Symonds  fays  he  learned  moft  of  Old  Cleyn. 
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lodged  in  the  high-ftreet  aim  oft  over  againft  St.  Mary's  church  in  a 
houfe  where  fome  of  his  works  remained  'till  ot  late  years.  At  Oxford 
his  Majefty,  Prince  Rupert,  and  fevtral  of  the  Nobility*  fat  to  him  ; 
but  the  declenfion  of  the  King's  affairs  proved  fatal  to  Dobfon ;  he 
loved  his  pleafures,  and  not  having  had  time  to  enrich  himfelf,  was 
involved  in  debts  and  thrown  into  prifon,  from  whence  he  was  deli- 
vered by  one  Mr.  Vaughan  ot  the  exchequer,  whofe  picture  he  drew 
and  thought  it  the  b?ft  of  his  portraits.  He  enjoyed  this  releafe  but  a 
fhort  time  •,  dying  at  the  age  of  thirty- fix,  he  was  buried  at  Sr.  Martin's 
October  28,  164.6.  A  fhort  life,  in  which  he  had  promifed  much  ex- 
cellence. His  pictures  are  thought  the  bed  imitations  of  Vandyck  ; 
they  are  undoubtedly  very  faithfull  tranferipts  of  nature.  He  painted 
hiftory  as  well  as  portrait ;  and  even  the  latter  generally  containing 
more  than  a  fingle  figure,  rife  almoft  above  that  denomination. 

Of  the  firfl  fort,  is  the  Decollation  of  St.  John  at  Wilton.  It  is  in  a 
good  ftyle,  but  the  colouring  is  raw.  The  idea  of  St.  John  is  faid 
to  have  been  taken  from  the  face  of  Prince  Rupert.  At  Chatfworth 
is  a  very  particular  picture,  faid  to  be  General  Monke,  his  child,  and 
his  miftrefs,  whom  he  took  againft  the  confent  of  her  hufband.  The 
man  in  armour  undoubtedly  refembles  Monke,  but  the  whole  piece  has 
the  air  of  a  holy  family  •,  nor  is  there  any  other  tradition  of  any  miftrefs 
of  Monke,  but  the  famous  f  Anne  Clarges  whom  he  afterwards  mar- 
ried, 

*  The  author  of  the  Abrege  de  la  vie  des  plus  fameux  peintres  fays,  that 
Dobfon  being  overwhelmed  with  bufinefs  thought  of  a  lucky  way  to  check  it.  It 
was,  obliging  perfons  who  fat  to  him  to  pay  half  the  price  down  ;  and  that  he  was 
the  firft  who  ufed  this  practice.  By  the  fwarms  of  portraits  that  are  left  on  the 
hands  of  his  fuccelfors,  this  method  is  either  neglected,  or  has  very  little  effect  ! 

t  See  an  account  of  her  in  Lord  Clarendon's  hiftory  of  his  life,  in  Ludlow's 
memoires,  and  in  the  collection  of  ftate  poems  vol.  i,  p.  38. 
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ried,  and  who,  fome  fay,  was  a  milliner.  There  are  many  inftances  of 
painters  who  have  deified  their  miftrefles,  but  the  character  of  the  Vir- 
gin Mary  was  never  more  proflituted,  than  if  aflumed  by  Anne  Clar- 

ges.    Mr.  Stanley  has  a  picture  extremely  like  this,  by  —   At 

Albury  in  Surrey,  the  feat  of  the  Earl  of  Arundel,  was  a  picture  by 
Dobfon  of  the  woman  caught  in  adultery,  with  feveral  figures ;  the  heads 
taken  from  perfons  then  living,  among  whom  was  the  poet  Cowley. 
At  Chippenham,  in  Cambridgemire,  formerly  the  feat  of  RufTel  Earl 
of  Orford,  in  one  piece  are  Prince  Rupert,  Colonel  John  RufTel  and 
Mr.  William  Murray  drinking,  and  dipping  their  favour- ribbands  in 
the  wine.  At  Blenheim,  is  a  family,  by  fome  faid  to  be  that  of  Francis 
Carter,  an  architect  and  fcholar  of  Inigo  Jones  by  others  of  Lilly  the 
Aftrologer,  whom  Vertue  thought  it  refembled.  The  man  holds  a  pair 
of  compafles.  I  have  feen  nothing  of  Dobfon  preferable  to  this  there 
is  the  utmoft  truth  in  it.  At  Devon fhire-houfe  is  another  family  piece 
of  Sir  Thomas  Brown,  author  of  Religio  Medici,  his  wife,  two  fons 
and  as  many  daughters.  A  whole  length  of  Sir  William  Compton  is 
in  the  pofTeflion  of  the  family.  At  the  Lord  Byron's  is  the  portrait  of 
Sir  Charles  Lucas  and  at  Drayton  in  Northamptonfhire,  Henry  Mor- 
daunt  Earl  of  Peterborough  with  a  page  holding  his  helmet.  A  head 
of  the  Marquis  of  Montrole  was  taken  for  the  hand  of  Vandyck  :  in  a 
corner  in  ftone  colour  is  a  ftatue  of  peace,  on  the  other  fide,  his  helmet. 
At  Mr.  Skinner's  (Mr.  Walker's  collection)  is  a  large  piece  of  Prince 
Charles  in  armour,  drawn  about  1638,  Mr.  Windham,  a  youth,  hold- 
ing his  helmet  at  bottom  are  arms  and  trophies.  I  have  mentioned 
the  fine  head  of  Vanderdort  at  Houghton.  Dobfon's  wife,  by  him,  is 
on  the  flairs  of  the  Afhmolean  mufeum  at  Oxford;  and.his  own  head 
is  at  Earl  Paulett's  ;  the  hands  were  added  long  fince  by  Gibfon,  as  he 

himfeif 


Painters  in  the  Reign  of  Charles  I.  109 

himfelf  told  Vertue.  Charles  Duke  of  Somerfet  had  a  picture  of  an  old 
man  fitting,  and  his  fon  behind  him  ;  on  this  picture  was  written  the 
following  epigram,  publifhed  by  John  Elfum  among  his  epigrams  on 
painting,  a  work  I  have  mentioned  before,  though  of  no  merit  but  by 
afcertaining  fome  particular  pictures 

*  Perceiving  fomebody  behind  his  chair, 
He  turns  about  with  a  becoming  air  : 
His  head  is  rais'd,  and  looking  o'er  his  moulder 
So  round  and  ftrong,  you  never  law  a  bolder. 
Here  you  fee  nature  thoroughly  underftood ; 
A  portrait  not  like  paint,  but  flefh  and  blood  ; 
And,  not  to  praife  Dobfon  below  his  merit, 
This  flefh  and  blood  is  quickened  by  a  fpirit. 

At  Northumbertand-houfe  as  I  have  faid  is  a  triple  portrait,  of  Sir 
Charles  Cotterel  embraced  by  Dobfon,  and  Sir  Balthazar  Gerbier  in  a 
white  waftecoat.  Sir  Charles  was  a  great  friend  and  patron  of  Dob- 
fon :  At  Roufham  in  Oxfordfhire,  the  feat  of  the  Cotterels  are  feveral 
good  portraits  by  him.  Sir  Charles  Cotterel,  when  at  Oxford  with  the 
King,  was  engaged  by  his  majefty  to  tranflate  Davila's  hiftory  of  the 
civil  wars  of  France  ;  the  frontifpiece  defigned  by  Sir  Charles  himfelf, 
was  drawn  by  Dobfon  •,  it  reprefented  Francis  If.  Charles  IX.  Henry 
III.  and  IV.  with  two  dogs,  a  popifh  and  proteflant  cur,  righting  be- 
fore them.  This  fketch  is  ftill  preferved  in  the  family,  and  in  1729 
Vol.  II.  E  e  was 

*  Page  112.  It  is  a  thin  o&avo,  printed  in  1700,  with  only  his  initial  letters 
J.  E.  Efq;  This  John  Llfum  publifhed  another  piece  in  1703  called,  the  art  of 
painting  after  the  Italian  manner,  with  practical  obfervations  on  the  principal 
colours,  and  dire&ions  how  to  know  a  good  picture ;  with  his  name. 
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was  engraved  in  London  for  the  hiftory  of  Thuanus.  He  etched  his 
own  portrait.* 

In  a  collection  of  poems  called  Calanthe  is  an  elegy  on  our  painter. 

GERARD  HONTHORST. 

The  favorite  painter  of  the  Queen  of  Bohemia  was  born  in  1592  at 
Utrecht,  and  inftructed  in  painting  by  Bloemart,  but  he  compleated  his 
ftudies  at  Rome,  where  he  ftayed  ieveral  years,  and  painted  many 
things  for  Prince  Juftiniani,  and  other  works,  excelling  particularly  in 
night-pieces  and  candlelights.  On  his  return  he  married  well,  and 
having  a  fair  character,  was  remarkable  for  the  number  of  his  difciples 
of  rank.  Sandrart,  who  was  one,  fays  they  were  twenty- eight  at  the 
fame  time,  who  each  payed  him  an  hundred  florins  yearly.  But  his 
greateft  honour  was  inftructing  the  Queen  of  Bohemia  and  her  children, 
among  whom  the  Princefs  -fSophia  and  the  Abbefs  of  Maubuiflbn 
chiefly  diftinguifhed  themfelves.  King  Charles  invited  him  to  Eng- 
land where  he  drew  various  \  pictures,  particularly  one  very  large  em- 
blematic 

*  At  Mr.  Nicholas's  at  Horfeley  is  a  portrait  of  Sir  Richard  Fanfhaw,  which 
has  been  taken  for  the  hand  of  Dobfon ;  it  was  painted  by  one  De  Meetre  ;  a 
name  unknown  to  me. 

+  De  Piles.  Of  the  Princefs  Sophia  there  is  a  portrait  in  a  ftxaw  hat  by  Hon- 
thorft,  at  Wilton,  natural,  but  noc  very  good.  The  other  Princefs  was  Louifa 
Hollandina,  who  practiced  that  art  with  fuccefs.  Two  pictures  painted  by  her 
were  in  the  collection  of  her  uncle  King  Charles.  See  catal.  p.  53,  No.  70,  71. 
In  Lovelace's  Lucafta  is  a  poem  on  Princefs  Loyfa  drawing,  p.  17.  She  was  bred 
a  proteftant,  but  in  1664,  went  to  Paris,  turned  catholic  and  was  made  Abbefs  of 
Maubuiflbn.    She  died  in  1709  at  the  age  of  eighty-fix. 

X  There  were  feven  in  King  James's  collection. 
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fclematic  piece,  which  now  hangs  on  the  Queen's  ftair-cafe  at  Hamp- 
ton-court. Charles  and  his  Queen,  as  Apollo  and  Diana,  are  fitting 
in  the  clouds  the  *Duke  of  Buckingham  under  the  figure  of  Mercury 
introduces  to  them  the  arts  and  fciences,  while  feveral  genii  drive  away 
Envy  and  Malice.  It  is  not  a  pleafing  picture,  but  has  the  merit  of 
refembling  the  dark  and  unnatural  colouring  of  Gucrcino.  This 
and  other  -f-  things  he  compleatedj  in  fix  months,  and  was  rewarded 
with  three  thoufand  florins,  a  fervice  of  filver-plate  for  twelve  perfons, 
and  a  horfe  and  though  he  returned  to  Utrecht,  he  continued  to  paint 
for  the  King.  It  muft  have  been  during  his  refidence  here  that  he  drew 
an  admirable  half  length  of  Lucy  Countefs  of  Bedford  now  at  Woburn  : 
it  is  painted  and  finimed  with  the  greateft  vivacity  and  clearnefs.  She 
is  in  black,  leaning  on  her  hand.  Mr.  Weft  has  the  portraits  of  the 
Marquis  of  Montrofe,  and  of  the  Princes  Rupert  and  Maurice  with  his 
name  written  to  them  thus,  ^-[onthorft.  Another  of  ti  eir  eldcft  bro- 
ther Charles  Lodowick,  Count  Palatine,  is  dated  1633.  A  print  of  Mary 
de'  Medici  is  infcribed,  G.  Honthorft  effigiem  pinxit  1633.  Rubens 
was  a  great  admirer  of  Honthorft's  night-pieces.  The  latter  worked 
for  the  King  of  Denmark  ;  the  clofe  of  his  life  was  employed  in  the 
fervice  of  the  Prince  of  Orange,  whofe  houfes  at  the  Hague,  Hounflaer- 
dyck  and  Refwick  were  adorned  by  his  pencil  with  poetic  hiftories. 
At  the  laft  of  the  three  he  painted  a  chamber  with  the  habits,  animals 

and 

*  The  Duke  had  a  large  picture  by  Honthorft,  reprefenting  a  tooth-drawer  with 
many  figures  round  him,  five  feet  by  feven  feet. 

f  Among  the  Harleian  MSS.  No.  6988.  art.  19.  is  a  letter  from  King  Charles 
•to  the  Duke  of  Buckingham,  in  the  poftfeript  to  which  he  alks  the  Duke,  if  Hon- 
thorft had  finUhed  the  Queen's  picture? 

%  Sandrart. 
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and  productions  of  various  countries,  and  received  8000  florins  for  his 
labour.    He  died  at  the  Hague  in  1 660. 

JOHN    VAN  BELCAMP 

was  employed  under  Vanderdort  as  a  copyer  of  the  King's  pictures* 
and  was  reckoned  to  fucceed.  The  whole  length  of  Edward  IV.  in  his 
night-gown  and  flippers,  (the  face  in  profile)  which  hangs  over  the 
chimney  in  the  anti-chamber  at  St.  James's,  was  painted  by  Belcamp, 
the  face  probably  taken  from  fome  ancient  original.  In  the  catalogue 
of  James  II.  are  mentioned  pictures  of  Edward  III.  the  Black  Prince, 
Anne  of  Denmark,  Louis  XIII.  and  of  a  large  flag  •,  all  probably 
burned  at  Whitehall,  except  the  Black  Prince,  ftill  in  an  anti-room  at 
St.  James's,  and  that  of  the  King  of  France,  which  perhaps  is  the  por- 
trait now  at  Hampton-court.  When  King  Charles  fecretly  withdrew 
from  that  palace,  in  the  letter  which  he  left  for  Colonel  Whalley  were 
thefe  directions, 

"  There  are  here  three  pictures  which  are  not  mine,  that  I  defire  you 
to  reftore,  my  wife's  picture  in  blew  fattin  fitting  in  a  chair  you  muft 
fend  to  *  Mrs.  Kirk.  My  elded  daughter's  picture  copied  by  Belcam 
to  the  f  Countels  of  Anglefey    and  my  J  Lady  Stanhope's  picture  to 

Carey 

*  Anne  Kirk,  one  of  the  Queen's  dreflers,  which  place  fhe  carried  on  a  com- 
petition againft  Mrs.  Neville.  See  Strafford- papers  vol.  ii,  p.  73#  There  is  a  met- 
zotinto  whole  length  of  Mrs.  Kirk  from  Vandyck. 

t  Mary  Bayning,  wife  of  Charles  Villiers  Earl  of  Anglefey,  nephew  of  the 
Duke  of  Buckingham. 

%  Catherine  daughter  of  Thomas  Lord  Wotton,  wife  of  Henry  Lord  Stanhope, 
who  died  before  his  father  the  Earl  of  Chefterfield,    She  had  been  governefs  to 

Mary 


Vol.E,^.u3. 
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Carey  Raleigh.  There  is  a  fourth  which  I  had  almoft  forgot ;  it  is 
the  original  of  my  eldefl  daughter,  it  hangs  in  this  chamber  over  the 
board  near  the  chimney,  which  you  muft  fend  to  my  Lady  *Aubigney." 

Belcamp  was  added  by  a  vote  of  the  Commons  June  2,  1649,  to  the 
number  of  truftees  for  the  fale  of  the  King's  goods  •,  and  the  directions 
for  the  fale  in  1650  are  witnefTed  by  him.    In  one  of  the  pocket-books 
of  R.  Symonds  he  is  faid  to  be  lately  dead  in  1653. 

HORATIO  GENTILESCHI 

a  native  of  Pifa,  was  difciple  of  Aurelio  Lomi  his  half  brother.  After 
diftinguifhing  himfelf  at  Florence,  Rome  and  Genoa,  he  went  to  Savoy, 
and  from  thence  pafEng  into  France,  was  invited  over  by  King  Charles, 
Vol.  II.  F  f  who 

Mary  Princefs  of  Orange,  daughter  of  Charles  J.  and  having  been  very  zealous  in 
the  King's  fervice,  was  after  the  reftoration  made  Countefsof  Cheflerfield.  Van- 
dyck  was  faid  to  be  in  love  with  her,  but  fo  ungalant  as  to  difpute  with  her  on  the 
price  of  her  picture,  which  he  threatened  to  fell  if  fhe  would  not  give  him  what  he 
demanded.  See  a  letter  of  Lord  Conway  to  Lord  Wentworth  in  a  collection  pub- 
limed  by  Dodfley  in  two  volumes  1754.  vol.  i.  p.  136.  It  was  thought  the  Lord 
Cotti  ngton  would  have  married  her,  but  that  (he  was  in  love  with  Carey  Raleigh, 
Sir  Walter's  fon,  mentioned  in  the  text.  At  laft  fhe  married  Poliander  Kirkhoven 
Tord  of  Helmfleet  in  Holland,  and  died  April  9,  1677.  There  is  a  whole  length 
print  of  her  from  Vandyck,  where  by  miftake  fhe  is  called  Anne  initead  of  Cathe- 
rine j  the  original  was  bought  by  Sir  Robert  Walpole  from  the  Wharton  collection. 

*  Catherine  Howard  eld  eft  daughter  of  Theophilus  Earl  of  Suffolk.  She  v/as 
in  love  with  George  Lord  Aubigney  fecond  fon  of  the  Duke  of  Lenox,  and  turned 
catholic  to  marry  him.  See  Strafford  papers  vol.  ii,  p.  165.  She  v/as  fecondly  mar- 
ried to  James  Levingfton  Earl  of  Newburgh.  There  is  a  half  length  print  of  her 
from  Vandyck. 
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who  gave  him  lodgings  and  a  ronfiderable  falary,  and  employed  hira 
in  his  palaces,  particularly  at  Greenwich,  in  painting  cieiings.  Nine 
pieces,  which  were  in  that  palace,  were  fold  after  the  King's  death  for 
600/.  and  are  now  the  ornaments  of  the  hall  at  Marlborough-houfe. 
He  worked  too  for  Villiers  *  Duke  of  Buckin  gham,  at  York-houfe. 
A  deling  from  thence  was  fince  at  the  houfe  of  Sheffield  Duke  of 
Buckingham  in  St.  James's  park.  It  reprefented  the  nine  mufes  in  a 
large  circle.  He  painted  too  the  family  of  Villiers,  and  a  large  picture 
for  him  eight  feet  wide  by  five  high,  of  a  Magdalen  lying  in  a  grotto 
contemplating  a  fkull.  At  Hampton-court  is  his  Jofeph  and  Potiphar's 
wife  ;  he  drew  other  things  for  the  King  and  prefented  him  with  a  book 
of  drawings.  Of  Lot  and  his  daughters  there  is  a  print  after  him,  in 
which  he  is  called  by  miftake  Civis  Romanus,  engraved  by  Lucas 
Vofterman.  He  made  feveral  attempts  at  portrait  painting,  but  with 
little  fuccefs,  and  after  refiding  here  about  twelve  years,  died  at  the  age 
of  eighty-four,  and  was  buried  under  the  altar  in  the  chapel  at  Somer- 
fet-houfe.    His  daughter 

ARTEMISIA  GENTILESCHI 

was  alfo  in  England,  was  reckoned  not  inferior  to  her  father  in  hiftory, 
and  excelled  him  in  portraits  :  Her  own  is  in  the  gallery  at  Althorp. 
King  Charles  had  feveral  of  her  works.  Her  beft  was  David  with  the 
head  of  Goliah.  She  drew  fome  of  the  royal  family  and  many  of  the 
nobility — but  the  chief  part  of  her  life  was  pafifed  at  Naples,  where  fhe 

lived 


*  In  that  Duke's  collection  are  mentioned  two  pictures  by  him  of  a  Magdalen 
and  the  holy  family.    See  the  catalogue  publifhed  by  Bathoe. 


Nicholas  Laniere. 
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lived  fplendidly,  and  was  as  famous,  fays  Graham,*  for  her  amoursf 
as  for  her  painting. 

NICHOLAS  LANIERE 

was  one  of  thofe  artifts,  whofe  various  talents  were  fo  happy  all  as  to 
fir  t  the  tafte  of  Charles  the  firft.  Laniere  was  born  in  Italy,  was  a  mu- 
fician,  painter,  engraver,  and  underftood  hands.  He  had  great  fhare 
in  the  Jpurchafes  made  for  the  royal  collection, ||  and  probabiy  was  even 
employed  in  the  treaty  for  that  of  Mantua.  One  picture  is  laid  exprefly 
in  the  King's  catalogue  to  have  been  changed  with  Mr.  Laniere.  His 
fame  was  moft  considerable  as  a  mufician.  In  Ben  Johnfon's  works  is 
a  mafque  performed  at  the  houfe  of  the  Lord  Play  in  161 7  for  the  en- 
tertainment of  the  French  Embaffador,  the  whole  mafque  after  the  Ita- 
lian manner,  ftylo  recitativo,  by  mailer  Nicholas  Laniere,  who  ordered 
and  made  both  fcenes  and  mufic.  He  was  employed  many  years  af- 
terwards in  a  very  different  and  more  melancholy  manner  ;  a  vocal  com- 
•pofition  for  a  funeral  hymn  on  his  royal  matter,  written  by  Thomas 
Pierce,  was  let  by  Laniere. §    It  was  in  this  capacity  that  he  had  a  fa- 

lary 

*  Englifh  School,  at  the  end  of  the  tranflation  of  Depiles. 

+  R.  Symondes  fpeaking  of  Nk.  Laniere,  fays,  **  Inamorato  cP  Artemifia  Gen- 
tilefchi,  che  pingeva  bene." 

X  The  author  of  the  Englifh  School  fays  he  put  a  particular  mark  on  the  pic- 
tures bought  by  him  for  the  King,  but  does  not  tell  us  what  it  was.  Probably  an 
L ;  the  fame  with  which  he  marked  his  own  etchings. 

||  R.  Symondes  fays,  the  Duke  of  Buckingham  once  gave  Laniere  500/.  in  gold 
becaufe  he  could  not  get  of  King  James  what  Laniere  deferved.  Another  time 
gave  him  300/.  in  gold. 

§  Wood's  Athenae  vol.  ii,  p.  862. 


1 1 6  Painters  in  the  Reign  of  Charles  I. 

lary  of  200/.  a  year.  The  patent  is  dated  July  11,  1626.*  He  had 
befides  the  office  of  clofet-keeper  to  the  King.  As  a  painter  he  drew 
for  Charles  a  picture  of  Mary,  Chrift  and  Jofeph  his  own  portraitf 
done  by  himfelf,  with  a  pallet  and  pencils  in  his  hand,  and  mufical 
notes  on  a  fcrip  of  paper,  is  in  the  mufic  fchool  at  Oxford.  There  is  a 
print  of  him,  painted  by  John  Lyvyus,  and  engraved  by  Vofterman. 
On  one  of  the  plates  which  he  etched  £  himfelf,  he  has  put  in  Italian, 
done  in  my  youthfull  age  of  74,  At  the  fale  of  the  King's  goods  he  gave 
230/.  for  four  pictures.  His  brothers  || Clement  and  Jerome  were  like- 
wife  purchafers.  In  one  of  R.  Symonds's  pocket-books  is  this  memo- 
randum, 

"  When  the  King's  pictures  came  from  Mantua,  quickfilver  was  got 
in  amongft  them  and  made  them  all  black.  Mr.  Hieronymo  Laniere 
told  me  that  to  cleanfe  them,  firft  he  tried  fatting  fpittle  ;  then  he  mixt 
it  with  warm  milk,  and  thofe  would  not  do.  At  laft  he  cleanfed  them 
with  aqua-vitae  alone,  and  that  took  off  all  the  fpots  and  blacknefs,  and 
he  fays  'twill  take  off  old  varniffi."§ 

Nicholas  died  at  the  age  of  78,  and  was  buried  in  St.  Martin's  Nov. 
4,  1646.  FRANCIS 

*  See  Rymer's  Foedera. 

t  There  was  another  portrait  of  him  and  of  Ifaac  Oliver  in  one  piece  in  the 
collection  of  James  If.  See  the  catalogue  publifhed  by  Bathoe. 

%  Mr  Rofe  the  jeweller  had  all  the  plates  for  a  drawing-book  by  Laniere, 
etched  by  himfelf. 

||  There  was  alfo  a  John  Laniere,  I  fuppofe  fon  of  one  of  the  brothers,  who  f  et 
two  ballads  of  Lovelace.    See  his  Lucafta,  p.  3.  43. 

§  Laniere  feems  to  have  been  an  adept  in  all  the  arts  of  picture-craft ;  Sanderfon 
fpeaks  of  him  as  the  firft  who  patted  off  copies  for  originals,  by  tempering  his  co- 
lours with  foot,  and  then  by  rolling  them  up,  he  made  them  crackle  and  contrail 
an  air  of  antiquity.     Graphieep.  16. 
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FRANCIS  WOUTERS 

of  Lycre,  was  born  in  1614,  and  bred  in  the  fchool  of  Rubens,  but 
chiefly  practiced  in  landfcape,  to  which  he  added  fmall  naked  figures, 
as  Cupids,  Nymphs,  &c.  He  was  much  in  favour  with  the  Emperor 
Ferdinand  II.  but  coming  to  England  with  the  Embaflfador  of  that 
Prince  in  1637,  his  pictures  pleafed  at  courc,  and  he  was  made  chief 
painter  to  the  Prince  of  Wales,  afterwards  Charles  II.  In  a  MS.  ca- 
talogue of  King  Charles's  pictures  he  is  faid  to  have  painted  a  deling 
with  Hercules  and  other  Gods,  in  a  room  there  called,  the  Contractor's 
room,  but  in  which  palace  is  not  fpecifled.*  On  the  misfortunes  of 
the  royal  family  he  retired  to  Antwerp,  where  in  1659  he  was  mot  by 
the  accidental  difcharge  of  a  gun.  There  is  an  epitaph  on  him  in  De 
Bie's  Gulden  Cabinet.  A  large  print  after  Titian,  engraved  by  Hollar 
in  1650,  is  dedicated  to  Wouters. 

  w  e  e  s  o  P 

arrived  here  in  1641,  a  little  before  the  death  of  Vandyck,  of  whofe 
manner  he  was  a  lucky  imitator,  and  had  the  honour  of  having  fome  of 
his  pictures  pafs  for  that  mafter's.  He  left  England  in  1649,  faying, 
"  He  would  never  ftay  in  a  country  where  they  cut  off  their  King's, 
head  and  were  not  afhamed  of  the  action."  It  had  been  more  fenfible 
to  fay,  he  would  not  ftay  where  they  cut  off  the  head  of  a  King  that 
rewarded  painters,  and  defaced  and  fold  his  collection.  One  John 
Weefop,  probably  his  fon,  was  buried  in  St.  Martin's  in  1652. 
Vol.  II.  G  g  JOHN 

*  In  the  catalogue  of  James  II.  are  mentioned  three  landfcapes  and  the  fiery  of 
St.  Sebaftian,  by  Wouters,  and  in  Sir  Peter  Lely's,  a  landfcape  with  figures. 
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JOHN    DE  CRITZ 

has  been  mentioned  in  the  former  volume.  Though  ferjeant  painter  t6 
Charles  I.  He  may  more  properly  be  called  a  retainer  to  the  arts  than 
a  profeflbr.  His  life  is  to  be  colle&rd  rather  from  office-books  than 
from  his  works  or  his  reputation.  Yet  he  was  not  ignorant.  I  have 
two  fketches  of  heads  drawn  by  him  with  a  pen,  t  iat  are  maflerly. 
Vertue  faw  many  more  in  the  hands  of  Murray  the  painter  who  wafc 
fcholar  of  a  fon  or  nephew  of  De  Critz,  who,  according  to  Murray, 
painted  bravely  fcenes  for  mafks.  Among  thofe  drawings  was  a  sketch 
from  a  picture  of  *  Sir  Philip  Sidney,  then  at  the  houfe  of  De  Critz, 
and  now  in  the  pofleflion  of  Lord  Chefterfield.  In  1657  he  painted 
the  portrait  of  ferjeant  Maynard  with  a  paper  in  his  hand.  In  a  book 
belonging  to  the  board  of  works  was  a  payment  to  John  De  Critz  for 
repairing  pictures  of  Palma  and  the  Caefars  of  Titian.  This  was  in 
1632.  Among  the  annuities  and  fees  payable  out  of  the  cuftoms  in 
the  port  of  London  in  that  reign  was  a  payment  to  John  De  Critz  his 
majefty's  ferjeant-painter,  for  his  annuity  at  40/.  a  year  due  to  him  for 
one  year  ended  at  Michaelmas  1633.  And  in  a  wardrobe  account,  loft 
in  the  fire  in  the  temple,  was  this  entry.  "  To  John  De  Critz  ferjeant- 
painter,  for  painting  and  gilding  with  good  gold  the  body  and  carria- 
ges of  two  coaches  and  the  carriage  of  one  chariot  and  other  necerTaries, 
1y9l.-3s.-4d.  anno  1634."  If  this  bill  mould  feem  to  debafe  the  dignity 

of 

*  In  the  Earl  of  Oxford's  library  was  a  copy  of  Holland's  Pleroologia,  in  which 
in  an  old  hand,  fuppofed  to  be  done  immediately  after  the  publication  of  the  book  in 
16 1 8,  was  written  where  every  picture  was  from  which  the  prints  were  taken. 
That  of  Sir  Philip  Sidney  is  the  fame  with  Lord  Chefterfield's,  and  under  was 
written,  at  Mr.  De  Crilz's  ftrong  evidences  of  this  being  a  genuine  picture. 
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of  ferjeant  painter,  it  may  comfort  the  profefiion  to  know  that  SoMmeni, 
who  was  inferior  to  no  painter  of  any  age  in  vanity,  whatever  he  was  in 
merit,  painted  a  coach  for  the  prefrnt  King  of  Spain,  when  Kii  g  of 
Naples,  which  colt  1200/.  Indeed  I  can  produce  no  precedent  or  any 
gr-at  mafter  who  painted  and  gilded  barges,  as  ferjeant  De  Crirz  ap- 
pears to  have  done  by  the  following  paper,  a  memorandum  in  his  own 
hand 

"  John  De  Critz  demaundeth  allowance  for  thefe  parcells  of  worke 
following,  viz.  For  repayreing,  refrefhing,  warning  and  varnifhing  the 
whole  body  of  his  majefty's  privy  barge,*  and  mending  with  fine  gould 
and  faire  colours  many  and  divers  parts  thereof,  as  about  the  chairt  of 
ft  ate,  the  doores,  and  mod  of  the  antiques  about  the  windowes,  that  had 
bene  galled  and  defaced,  the  two  figures  at  the  entrance  being  moft  new 
coloured  and  painted,  the  Mercury  and  the  lion  that  are  fixed  to  the 
fternes  of  this  and  the  row  barge  being  in  feveral  places  repayred  both 
with  gould  and  colours,  as  alio  the  tapnerils  on  the  top  of  the  barge  in 
many  parts  guilded  and  (trowed  with  fayre  byfe.  The  two  figures  of 
Juftice  and  Fortitude  moft  an  end  being  quite  new  painted  and  guilded. 
The  border  on  the  outfide  of  the  bulk  being  new  layd  with  faire  white 
and  trayled  over  with  greene  according  to  the  cuftom  heretofore — and 
for  baying  and  colouring  the  whole  number  of  the  oares  for  the  row 
barge  being  thirty-fix." 

On  the  other  fide  of  this  fcrap  of  paper  is  another  bill.  "  For  feve- 
rall  times  oyling  and  laying  with  tayre  white  a  ftone  for  a  fun-dyall 

oppofite 

*  In  the  court-books  at  paintcr's-hall  there  is  a  letter  to  the  company  from  the 
Earl  of  Pembroke,  directing  them  to  appoint  certain  perfons  of  their  hall  to  view 
the  King's  and  Queen's  barges  lately  beautified,  painted  and  gilded  by  De  Creetz,. 
ferjeant -painter,  and  give  an  eftimate  of  the  work,  which  they  did  of  280/.  and 
fome  other  expences. 
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oppofite  to  fome  part  of  the  King  and  Queen's  lodgings,  the  lines 
thereof  being  drawn  in  feverall  colours,  the  letters  directing  to  the 
howers  guilded  with  fine  gould,  as  alfoe  the  glory,  and  a  fcrowle 
guilded  with  fine  gould,  whereon  the  number  and  figures  fpecifying 
the  planetary  howers  are  infcribed  ;  likewife  certain  letters  drawne  in 
black  informing  in  what  part  of  the  compafle  the  fun  at  any  time  there 
mining  mail  be  refident ;  the  whole  worke  being  circumferenced  with 
a  frett  painted  in  manner  of  a  ftone  one,  the  compleat  mealure  of  the 
whole  being  fix  foote." 

At  bottom  of  each  of  thefe  bills  are  the  (ketches  of  heads  I  men- 
tioned. De  Critz  and  others  were  buyers  of  the  King's  goods  to  the 
value  of  4999/.  Rich.  Symonds  fays  that  at  De  Critz's  houfe  in  Auftin- 
fryars  were  three  rooms  full  of  the  King's  pictures.  Emanuel  De  Critz, 
brother  or  fon,  was  one  of  the  petitioners  to  the  council  of  ftate  for  de- 
livery of  the  goods  they  had  purchafed,  which  had  been  detained  by 
Cromwell.  Thomas  De  Critz,  brother  of  John,  was  a  painter  too, 
and  fuperior,  faid  Murray,  to  his  brother.  One  of  the  name  was 
mace- bearer  to  the  houfe  of  parliament.  A  head  of  one  Oliver  De 
Crirz,  with  a  paper  in  his  hand,  is  in  the  mufeum  at  Oxford.  John 
De  Critz  had  a  fcholar  called  Le  Menle,  who  was  born  at  Antwerp. 

ADRIAN  HANNEMAN 

was  born  at  the  Hague,  and  painted  both  hiftory  and  portraits,  having 
ftudied  under  one  Ravefteyn,  but  more  from  the  works  of  Vandyck, 
of  whofe  airs  ot  heads  Vertue  thought  him  the  bcfl  imitator.  He  made 
love,  as  is  faid  before,  to  the  niece  of  Cornelius  Johnfon  though  with- 
out fuccefs,  and  drew  that  painter,  his  wife  and  fon.    He  came  to 

England 
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England  in  the  reign  of  King  Charles,  and  for  fome  time  worked  under 
Mytens,  and  continued  here  fixteen  years.  Returning  to  Holland,  he 
became  the  favorite  painter  of  Mary  Princefs  of  Orange.  There  is  a 
picture  of  her  and  the  Prince  in  armour  at  Lord  Strafford's  at  Went- 
worth-caftle,  painted,  I  believe,  by  Hanneman.  Ac  Windfor,*  a  por- 
trait of  Duke  Hamilton  :  at  Workfop,  the  Duke  of  Norfolk's,  a  pic- 
ture of  kettles  and  utenfils.  Sir  Peter  Lely  had  a  man  playing  on  a 
lute  two  feet  ten  fquare.  In  the  library  belonging  to  the  cathedral  of 
Lincoln,  the  portrait  of  one  Honeywood,  whofe  mother  lived  to  fee 
365  of  her  own  defcendents.  There  is  a  print  of  Charles  II.  painted 
before  his  reftoration  by  Hanneman,  engraved  by  Hen.  Danckers  at 
the  Hague  and  at  General  Compton's  Vertue  faw  one  done  by  Han- 
neman at  the  fame  time.  +He  painted  in  the  chamber  of  the  States 
at  the  Hague,  and  for  the  Heer  Van  Wenwing  two  ufurers  counting 
their  money  ;  while  he  worked  on  this  he  wanted  a  fum  himfelf,  which 
he  borrowed  of  the  perfon  who  had  ordered  the  picture,  and  which 
when  it  was  finifhed,  Wenwing  would  have  deducted,  but  Hanneman 
told  him  that  all  the  gold  he  had  borrowed  was  put  into  the  picture, 
and  was  what  the  mifers  were  counting.  He  died  about  1680.  His 
fon,  called  William,  was  buried  in  St.  Martin's  in  1641. 

There  were  feveral  other  painters  here  in  the  reign  of  Charles,  who 
were  fo  inconfiderable,  or  of  whom  I  find  fo  little,  that  I  mall  mention 
them  very  briefly. 

Vol.  II.  H  h  Cornelius 

*  There  were  five  other  portraits  of  the  royal  family  by  him  in  the  collodion 
•f  J;imes  II.    See  the  caia'ogue. 
f  Enghfh  School. 
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Cornelius  Neve  drew  the  portraits  of  Richard  Lord  Buckhurft  and 
Mr.  Edward  Sackville  in  one  pi?ce  in  1637.  It  is  at  Knowle.  No.  73. 
in  the  pi cTtu re-gallery  at  Oxtord  is  painted  by  him,  where  he  is  called 
a  celebrated  painter. 

K.  Coker,  painted  a  head  of  Colonel  MafTey,  preferved  at  Codding- 
ton  in  Chefhire. 

Matthew  Goodricke  or  Got1  ericke,  is  mentioned  as  a  painter  in  one 
of  the  office  books  of  that  reign. 

In  the  inventory  of  the  pictures  at  Oatlands  was  a  view  of  Greenwich 
by  one  Scalband. 

Mr.  Greenbury  is  mentioned  in  the  Catalogue  of  the  King's  collec- 
tion for  conying  two  pictures  of  Albert  Durer  by  the  direction  of  the 
Lord  Marfhal.    Probably  he  was  one  of  Lord  Arundel's  painters. 

Horatio  Paulin  lived  chiefly  in  Holland.  He  came  to  England,  went 
to  Hamburgh,  and  thence  to  the  Holy-land.  Rotiere  agreed  to  go 
with  him  but  was  diicouraged. 

Povey  lived  in  this  reign  and  painted  a  head  which  was  in  the 
pofTeffion  of  Mr.  Leneve,  Norroy. 

One  Hamilton  an  Englifhman,  is  mentioned  by  f  Sandrart  as  ex- 
celling in  painting  birds  and  grapes,  and  doing  feveral  things  for  the 
Elector  of  Brandenburgh. 

Ed  ward 


*  Page  173. 
t  Page  384. 
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Edward  Bower  drew  the  portrait  of  Mr.  Pym. 

Holdernefs  drew  the  picture  of  an  old  woman  with  a  fkull,  which 
was  in  the  collection  of  Villiers  Duke  of  Buckingham. 

T.  Johnfon  made  a  draught  of  Canterbury  in  1651,  which  hangs  on 
the  flairs  of  the  library  belonging  to  the  cathedral. 

Reurie  is  mentioned  by  *Sanderfon  as  a  painter  in  little  in  1658. 

FRANCIS  BARLOW 

was  of  more  note  than  the  preceding  artifts.  -jHe  was  born  in  Lincoln- 
mire,  and  placed  with  one  Sheperd  a  iace- painter  •,  but  his  tafte  lay  to 
birds,  fifh  and  animals,  in  which  he  made  great  figure,  though  his  co- 
louring was  not  equal  to  his  defigns — conlequently,  which  is  not  often 
the  cafe,  the  prints  from  his  works  did  him  more  honour,  than  the 
works  themfelves,  efpecially  as  he  had  the  good  fortune  to  have  fome 
of  them  engraved  by  Hollar  and  Faithorn.J  There  are  fix  books  of 
animals  from  the  drawings  of  Barlow,  and  a  fet  of  cuts  for  Aelbp's 
Fables.  Some  cielings  for  birds  he  painted  for  noblemen  and  gentle- 
men in  the  country  •,  and  he  drew  fome  of  the  monuments  in  Wefo 
minfter- abbey,  defigned  for  an  edition  of  Mr.  Keep's  hiftory  of  that 
cathedral.  Mr.  Symonds  fays  he  lived  near  the  urum  in  Drury-lane, 
and  received  eight  pounds  for  a  picture  of  fillies.    He  once  painted  a 

half 

*  In  his  Graphice. 
t  See  Englifh  School. 

%  The  title  to  one  of  his  books,  in  which  fome  are  etched  by  Hollar,  is,  "  Di- 
verfae  Avium  fpecies  ftudiofiflime  ad  vitam  delineatae  per  Fran.  Barlow  ingcnio- 
fiffimum  An^lum  pictorem.  Guil.  Faithorn  excudit  1658." 
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half  length  of  General  Monke  ;  and  the  herfe  was  defigned  by  him,  as 
was  exprefifed  in  the  Lord  Chamberlain's  warrant  to  Sir  Chriftopher 
Wren  to  prepare  timber  for  it  at  Monke's  funeral.  I  have  a  curious 
long  roll,  engraved  by  White,  exhibiting  the  ceremonies  and  proceffion 
of  that  magnificent  interment,  with  a  full  defcription  of  it ;  the  frontis- 
piece is  well  defigned  by  Barlow.  It  is  remarkable  that  forty  gentle- 
men of  good  families  fubmitted  to  wait  as  mutes  with  their  backs 
againft  the  wall  of  the  chamber  where  the  body  laid  in  ftate,  for  three 
weeks,  waiting  alternately  twenty  each  day.  Barlow,  though  inherit- 
ing a  large  fum  of  money  from  a  friend,  died  poor  fo  lately  as  1702. 

Sir    TOBY    M  A  T  T  H  E  V/  S, 

one  of  thofe  heteroclite  animals  who  finds  his  place  any  where.  His 
father  was  Archbifhop  of  York,  and  he  a  jefuit.  He  was  fuppofed  a 
wit,  and  believed  himfelf  a  politician.  His  works  are  ridiculous,  and 
his  greateft  fuccefs  was  a  little  mifchief  in  making  converts.*  The 
famous  Countefs  of  Carlifle,  as  meddling  as  Matthews,  and  as  affected, 
was  the  object  of  his  adoration.  He  drew  a  character  of  her,  f  which 
commends  her  fo  impertinently,  that  with  fcarce  draining,  it  might  pafs 

for 

*  On  the  Lady  Newburgh's  being  converted  to  popery,  Lord  Conway  writes 
thus  to  the  Earl  of  Strafford,  "  The  King  did  ufe  fuch  words  of  Wat.  Montagu 
and  Sir  Tobie  Matthew,  that  the  fright  made  Wat  keep  his  chamber  longer  than 
his  ficknefs  would  have  detained  him  ;  and  Don  Tobiah  was  in  fuch  perplexity 
that  I  find  he  will  make  a  very  ill  man  to  be  a  martyr  ;  but  now  the  dog  doth  again 
wag  his  tail."  Strafford  papers  vol.  ii,  p.  125.  It  feems  in  this  bufinefs  Matthews 
was  unjuftly  accufed  ;  the  converfion  had  been  made  by  the  Duchels  of  Bucking- 
ham and  Signor  Con,  the  Spanifh  refident,  p.  128. 

f  See  this  character  prefixed  to  his  letters* 
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for  a  fatire.    For  inftance,  he  fays,  "  She  has  as  much  fenfe  and  grati- 
tude for  the  actions  of  friend  (hip  as  fo  extreme  a  beauty  will  give  her 
leave  to  entertain  ;  and  that  although  fhe  began  to  be  civil  to  people  at 
firft,  fhe  would  rather  fhow  what  me  could  do,  then  let  her  nature  con- 
tinue in  it,  and  that  me  never  confidered  merit  in  others  but  in  propor- 
tion as  they  ha  i  any  to  her.    That  fhe  affected  particularity  fo  much, 
that  you  might  fear  to  be  lefs  valued  by  her  for  obliging  her  •,  that  fhe 
had  little  religion,  was  paffionate,  could  fuffer  no  con  lition  but  of  plenty 
and  glory,  wis  fickle,  an  i  gay  only  out  of  contradiction  becaufe  her 
phyficians  had  told  her  fhe  was  inclined  to  melancholy"--with  a  heap  of 
fuch  run.  fenfe— in  fhort,  I  believe,  no  proud  beauty  was  ever  fo  well 
Mattered  to  her  own  contentment.    Mr.  Garrard,  mailer  of  the  charter- 
houfe,  a  man  of  more  fenfe  and  more  plain  fenfe  than  Matthews,  has 
drawn  this  Lady's  character  in  fewer  words,  and  upon  the  whole  not 
very  unlike  Sir  Toby's  picture  •,  "  My  lady  Carlifle  will  be  refpected 
and  obferved  by  her  fuperiors,  be  feared  by  thofe  that  will  make  them- 
felves  her  equals,  and  will  not  fuffer  herfelf  to  be  beloved  but  of  thofe 
that  are  her  iervants."*    Sir  Toby  Matthews's  title  to  a  place  in  this 
work  depends  fingly  upon  a  letter  from  the  Duchefs  of  Buckingham  to 
the  Duke,+  in  which  fhe  tells  him  fhe  had  not  yet  feen  the  picture  which 
Toby  Matthews  had  drawn  of  the  Infanta  and  lent  over.  Vertue  adds 
that  he  had  fome  fmall  fkill  in  limning ;  otherwife  I  mould  have  con- 
cluded, that  he  had  only  drawn  the  Infanta's  portrait  in  the  fame  fan- 
taftic  colours  which  he  had  employed  on  Lady  Carlifle.  However  as  it 
is  not  foreign  to  the  defign  of  this  work  to  throw  in  as  many  lights  as 
Vol.  II.  I  i  poffiblc 

*  Strafford  papers  vol.  i,  p.  363. 

+  R.  Symondes  fays,  Mr.  Gage,  Sir  Thoby  Matthewesy  Mr.  Fl — ill  were 
buyers  of  pictures  for  the  Duke  of  Buckingham. 
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poflible  on  the  manners  of  the  feveral  ages,  I  did  not  unwillingly  adopt 
Vertue's  miftake,  if  it  is  one.  Whoever  defires  to  know  more  ot  this 
perfon,  will  find  his  life  in  the  Athenae  Oxonienfes.  But  I  have  not  yet 
done  with  thefe  motley  characters  •,  the  King's  tafte  made  his  court 
affect  to  be  painters  and  virtuofi  •,  among  thefe  was 

Sir    JAMES  PALMER, 

often  mentioned  in  the  catalogue  of  the  royal  collection  ;  in  which  he 
fold,  gave  and  painted  pictures.  Of  the  latter  was  a  *piece  of  Tarquin 
and  Lucretia  copied  from  Titian.  Another,  the  feaft  of  Bacchus,  was 
delivered  to  him  by  the  King's  own  hands,  to  be  copied  in  tapeftry  at 
the  manufacture  at  Mortlack.  He  had  lodgings  in  the  tennis-court  at 
Whitehall,  and  is  often  mentioned  as  a  domeftic  fervant.  He  was  the 
perfon  fent  to  Richard  Atkyns  for  the  picture  in  which  the  King  diftin- 
guifhed  two  different  painters*,  and  Mr.  Garrard  in  a  letter  to  Lord 
Strafford  dated  Jan.  9.  1633,  fays,  "  I  had  almofl  forgot  to  tell  your 
Lordfhip  that  the  diceing- night  the  King  carried  away  in  James  Pal- 
mer's hat  1850  pieces.  The  Queen  was  his  half  and  brought  him  that 
good  luck  •,  Ihe  fhared  prefently  900."  In  Stone's  accounts,  from  which 
I  have  given  fome  extracts  above,  is  mention  of  a  monument  for  Pal- 
mer's wife.  If  thefe  men  add  no  great  ornament  to  our  lift,  it  will  at 
lead  be  honoured  by  our  next ;  the  Hogarth  of  poetry  was  a  painter  too  ; 
I  mean, 

SAMUEL  BUTLER 

the  author  of  Hudibras.  In  his  life  prefixed  to  his  works  we  are  told, 
"  That  for  his  diverfion  he  practiced  mufic  and  painting.    I  have  feen, 

adds 

*  Page  53.  for  the  others  fee  p.  10.  53.  84.  H5.  137,  159. 
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adds  the  writer,  fome  pictures  faid  to  be  of  his  drawing  which  remained 
in  that  family  (of  Mr.  Jefferys)  which  I  mention  not  for  the  excellency 
of  them,  but  to  fatisfy  the  reader  of  his  early  inclinations  to  that  noble 
art  for  which  alfo  he  was  afterwards  entirely  beloved  by  Mr.  Samuel 
Cooper,  one  of  the  moft  eminent  painters  of  his  time." 

FRANCIS  CLEYN 

was  a  painter  in  a  different  ftyle  from  any  we  had  feen  here  \  for  which 
reafon,  though  he  arrived  earlier  than  many  I  have  mentioned,  I  refer- 
ved  him  'till  I  had  difpatched  the  performers  in  oil.  He  was  born  at 
Roftock  and  retained  in  the  fervice  of  Chriftian  IV.  King  of  Denmark, 
but  the  excellence  of  his  genius  prompted  him  to  the  fearch  of  better 
models  than  he  found  in  that  northern  climate.  He  travelled  to  Italy 
and  flayed  there  four  years  ;  it  was  at  Rome,  I  fuppofe,  he  learned  thofe 
beautifull  grotefques,  in  which  he  afterwards  flione.  At  Venice  he 
became  known  to  Sir  Henry  Wotton,  and  Sir  Robert  Anftruther  re- 
commended him  to  Prince  Charles.  He  arrived  while  the  Prince  was 
in  Spain,  but  notwithstanding  was  gracioufly  received  by  King  James, 
who  mentions  that  circumftance  in  a  Latin  letter  that  he  wrote  to  the 
King  of  Denmark,  defiring  leave  to  detain  Cleyn  in  England,  though 
with  a  permiffion  to  return  firft  to  Copenhagen  and  rmifri  a  work  he 
had  begun  there,  and  promifing  to  pay  the  expence  of  his  journey. 
The  letter  is  preferved  by  Fuller.*  The  requefl  was  granted,  and 
Cleyn  returned  to  London  at  the  end  of  the  fummer.  The  King  had 
jufl  then  given  two  thoufand  pounds  towards  Sir  Francis  Crane's  new 
manufacture  of  tapeflry  at  Mortlack.    They  had  worked  only  after 

old 

*  In  his  Worthies  of  Surrey,  p.  77. 
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old  patterns  ;  Cleyn  was  placed  there,  and  gave  defigns  both  in  hiftory 
and  grotefque,  which  carried  thofe  works  to  lingular  perfection.  It  ap- 
pears by  King  Charles's  catalogue  that  five  of  the  cartoons  were  fent 
thither  to  be  copied  by  him  in  tapeftry.  His  penlion  is  recorded  by 
Rymer.*  "  Know  yee  that  we  do  give  and  graunt  unto  Francis  Cleyne 
a  certain  annuitie  of  one  hundred  pounds  by  the  year  during  his  natural 
life."  He  enjoyed  this  falary  'till  the  civil  war  and  was  in  fuch  favour 
with  the  King  and  in  fuch  reputation,  that  on  a  fmall  drawing  of  him 
in  Indian  ink  about  fix  inches  fquare,  which  Vertue  faw,  he  is  called, 
II  famofiiTimo  pittore  Francefco  Cleyn,  miracolo  del  fecolo,  e  molto 
flimato  del  re  Carlo  della  gran  Britania,  1646."  Cleyn  was  not  em- 
ployed folely  in  the  works  at  Mortlack  ;  he  had  a  houlc  near  the  church 
in  Covent- garden,  and  did  feveral  other  things  for  the  King  and  Nobi- 
lity. At  Somerfet-houfe  he  painted  a  cieling  of  a  room  near  the  gal- 
lery with  hiftories  and  compartments  in  gold.  The  outfide  of  Wimble- 
don- houfe  he  painted  in  frefco.  Bolfover  in  Nottinghamfhire,  Stone- 
park  in  Northamptonfhire,  and  Care w- houfe  at  Parfon's-green  (fince 
Lord  Peterborough's)  were  ornamented  by  him.  There  is  ftill  extant 
a  beautifull  chamber  adorned  by  him  at  Holland-houfe,  with  a  cieling 
in  grotefque,  and  fmall  compartments  on  the  chimnies,  in  the  ftyle  and 
not  unworthy,  of  Parmegiano.  Two  chairs,  carved  and  gilt,  with  large 
fhells  for  backs,  belonging  to  the  fame  room,  were  undoubtedly  from 
his  defigns  and  are  evidences  of  his  tafle.  A  letter  f  from  Lord 
Cottington  to  Lord  Strafford,  defcribing  the  former's  houfe  at  Han- 
worth,  mentions  Cleyn,  t  :  ough  not  by  name.  "  There  is  a  certain  large 
low  room  made  under  the  building  with  a  fountain  in  it,  and  other  rare 

devifes^ 


*  Vol.  xviii,  p.  1 12» 
i  Strafford  papers. 
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and  the  open  gallery  is  all  painted  by  the  hand  of  a  fecond  Titian. 
Aug.  1629."    In  King  Charles's  catalogue  is  mention  of  four  patterns 
for  the  great  feal,  drawings  on  blue  paper  by  Cleyn.  He  made  defigns 
far  various  artifts    particularly  for  leveral  of  Hollar's  plates  to  Virgil 
and  Aefop  :  for  thefe  he  received  fifty  millings  a  piece.  There  are  two 
lmall  books  of  foliages  from  his  drawings  •,  one  containing  fix  fmall 
(lips  with  animals  in  grotefque  •,  the  other  in  five  flips  of  the  fenfes ; 
and  the  initial  letters  of  his  name  F.  C.  inv.  1646.    It  is  however  un- 
certain whether  thefe  and  a  few  other  plates  of  the  fame  kind  are  not 
by  his  fon,  who  had  the  fame  chriftian  name,  and  imitated  his  father's 
manner.    Such  is  a  title-page  to  Lacrymae  Mufarum,  elegies  on  the 
Lord  Haftings,  who  died  in  1650,  the  day  before  he  was  to  have  been 
married.  Alfo,  feven  plates  of  the  liberal  arts,  about  four  or  five  inches 
fquare,  prettily  defigned  and  neatly  etched.    On  a  fmall  print  of  the 
father,  etched  by  the  fon,  Mr.  Evelyn  wrote,  "  A  moft  pious  man, 
father  of  two  fons,  who  were  incomparable  painters  in  miniature  ;  all 
died  in  London."    By  the  regifter  of  Mortlack  it  appears  that  he  had 
three  fons   Francis  born  in  1625,  who  died  and  was  buried  at  Covent- 
garden  October  21,  1650.    Charles  and  John  •,  and  two  daughters, 
Sarah  and  Magdalen.    He  had  another  daughter,  probably  born  in 
London,  and  called  Penelope.    Vertue  faw  a  miniature,  like  Cooper's 
manner,  but  not  fo  well,  of  Dorothea,  youngeft  daughter  of  Richard 
Cromwell,  aet.  4,  1668,  with  thefe  letters,  P.  C.  which  he  thought  fig- 
nified  Penelope  Cleyn.  In  the  catalogue  of  plates  and  prints  exhibited 
to  fale  by  Peter  Stent  1662,  was  a  book  of  grotefques  in  ten  plates  ; 
Francis  Cleyn  inv.  et  fculpfit.    Cleyn  befides  his  own  fons,  inftructed 
Dobfon  ;  and  died  himlelf  about  1658.    Mr.  Englifli  a  painter  who 
died  at  Mortlack  in  171 8  had  a  picture  of  Cleyn  and  his  wife  and  fe- 
Yol.  II.  K  k  veral 
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veral  of  his  defigns  for  tapeftries,  all  which  came  to  Mr.  Crawley  of 
Hempfted  Hertford  (hi  re. 

JOHN  HOSKINS. 

For  the  life  of  this  valuable  matter  I  fin  I  fewer  *  materials,  than  of 
almoft  any  man  in  the  lift  who  arrived  to  fo  much  excellence.  Venue 
knew  no  more  of  him  than  what  is  contained  in  Graham's  Englifh 
School,  where  we  are  only  told  "  that  he  was  bred  a  face-painter  in  oil, 
but  afterwards  taking  to  miniature,  far  exceeded  what  he  did  before  5 
that  he  drew  King  Charles,  his  Queen  and  mod  of  the  court,  and  had 
two  confi  Jerable  diicipiles,  Alexander  and  Samuel  Cooper,  the  latter  of 
whom  became  much  the  more  eminent  limner."  Hofkins,  though 
furpafled  by  his  fcholar,  the  younger  Cooper,  was  a  very  good  painter ; 
there  is  great  truth  and  nature  in  his  heads  ;  but  the  carnations  are  too 
bricky,  and  want  a  degradation  and  variety  of  tints.  I  have  a  head  of 
ferjeant  Maynard  by  him,  boldly  painted  and  in  a  manly  ftyle,  though 
not  without  thefe  faults  ;  and  another  good  one  of  Lord  Falkland, 
more  defcriptive  of  his  patriot  melancholy  than  the  common  prints  ;  it 
was  in  the  collection  of  Dr.  Meade.  There  is  indeed  one  work  of 
Hofkins  that  may  be  called  perfect  it  is  a  head  of  a  man,  rather 
young,  in  the  gown  of  a  mafter  of  arts,  and  a  red  fatten  waftecoat. 
The  clearnefs  of  the  colouring  is  equal  to  either  Oliver  •,  the  difhevelled 
hair  touched  with  exquifite  freedom.  It  is  in  the  pofTeflion  of  Mr. 
Fanfhaw,  but  not  known  whofe  portrait.  Vertue  mentions  a  fon  of 
Hoskins  of  the  fame  name,  and  fays,  that  this  mark  f£{  diftinguimes 
the  works  of  tae  father  from  thofe  of  the  fon,  which  have  I.  H.  fimply. 

I  meet 

*  There  is  not  even  a  portrait  of  him  extant. 
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I  meet  with  no  other  hint  of  a  fort  of  that  name  except  in  Sanderfon, 
who  barely  names  him.*  One  Peter  Hoskins  is  entered  into  the  re- 
gifter  of  Covent-garden  as  buried  July  1,  1681.  Hoskins  the  father 
was  buried  in  that  church  Feb.  22,  1664.  In  the  f  catalogue  of  King 
Charles  are  mentioned  two  drawings  by  Hoskins  for  the  great  feal. 
Colonel  Sothby  has  a  head  of  Sir  Benjamin  Rudyard  by  him. 

ALEXANDER  COOPER 

was  nephew  of  Hoskins,  and  with  his  brother  Samuel,  of  whom  an  ac- 
count will  be  given  in  the  enfuing  volume,  was  inftrudted  in  water- 
colours  by  their  uncle.  Alexander  painted  landfcapes  in  this  man- 
ner as  well  as  portraits.  He  went  abroad,  refided  fome  time  at  Am- 
fterdam,  and  at  laft  entered  into  the  fervice  of  Queen  Chrillina. 

ANNE  CARLISLE, 

a  paintrefs,  admired  for  her  copies  (it  is  not  faid  whether  in  oil  or  mi- 
niature) from  Italian  mailers.  Graham  J  fays,  fhe  was  in  fuch  favour 
with  King  Charles,  that  he  prefented  her  and  Vandyck  with  as  much 
ultramarine  at  one  time  as  coft  him  above  five  hundred  pounds.  If  her 
mare  was  near  equal,  I  mould  fuppofe  fhe  painted  in  oil.  It  would  be 
a  very  long  time  before  the  worth  of  200/.  in  ultramarine  could  be  em- 
ployed in  miniatures.    Vertue  mentions  her  teaching  a  lady  to  paint, 

whofe 

*  Page  20.    In  the  fame  place  he  fpcaks  in  the  like  tranfient  manner  of  a  fon 
©FHilliard. 
t  Page  75. 
t  Englifh  School. 


132  Painters  in  the  Reign  of  Charles  I. 

whofe  picture  Ihe  drew  ftanding  behind  her  own  ;  hedelf  was  fitting 
with  a  book  of  drawings  in  her  lap  ;  and  he  adds,  that  many  pieces 
painted  by  her  were  in  the  poiTellion  of  a  widow  Lady  Cotterel.  Mrs, 
Carlifle  died  about  1680. 

p  e  t  1  t  o  T, 

the  celebrated  French  painter  in  enamel,  T  have  inferted  here,  though  it 
is  not  certain  that  he  came  over  in  the  reign  of  the  firft  Charles.  In 
1677  it  is  well  known  that  he  came  to  place  one  of  his  fons  with 
Cooper,  though  he  made  a  very  fliort  ftay  and  did  not  paint  here  then. 
But  as  he  flo  i  ifhed  in  the  time  of  Charles  I.  as  he  often  drew  that  King, 
his  Queen,  Charles  II.  when  Prince,  and  the  Duke  and  Duchefs  of 
Buckingham,  Vertue*  was  inclined  to  think  he  actually  was  here,  tho* 
the  pictures  of  the  royal  family  were  copies  from  Vandyck,  thofe  of 
the  Duke  and  Duchefs  from  Cornelius  Johnfon.    All  thefe  are  in  the 
cabinet  of  her  Grace  the  Duchefs  of  Portland.    Vanderdort,  who  men- 
tions a  carving  by  Petitot  from  Titian's  Lucretia,  only  calls  him  a  ce- 
lebrated enameller  in  France  •,  but  though  the  King  might  have  fent 
pictures  of  Vandyck  and  Johnfon  to  Paris  to  be  copied,  it  is  fcarcely 
probable  that  he  ventured  a  Titian  upon  fuch  an  errand.    I  have  an 
additional  reafon  for  believing  Petitot  was  here •,  a  fine  enamel  of 
Charles  I.  the  countenance  of  which  is  different  from  all  thofe  of  Van- 
dyck.   It  came  from  a  fon  of  Petitot,  a  major  in  the  army,  who  died 
here  as  well  as  the  younger  Petitot  the  enameller,  who  was  far  from  at- 
taining the  excellence  of  the  father,  and  painted  too  in  water-colours. 

The 

*  Since  this  life  was  written  T  have  found  a  fhort  note  in  one  of  Vertue's  MS$». 
that  Petitot  certainly  drew  the  Jjucheis  ot  Richmond  here  in  the  time  of  Charles  L 


Painters  in  the  Reign  of  Charles  I.  133 

The  Duke  of  Devonfliire  has  another  head  by  old  Petitot  of  the  Duke 
of  Buckingham,  and  a  very  fine  piece  eight  or  ten  inches  long,  of  Ra- 
phael de  Rouvigny  wife  ol  Thomas  Earl  of  Southampton. 

I  come  now  to  other  artifts  in  the  reign  of  Charles •,  and  firft  of  Ac- 
tuaries. 

ANDREW  KEARNE 

a  German,  was  brother  of  Nicholas  Stone  the  elder,  for  whom  he 
woiked.  Kearne  too  carved  many  ftatues  for  Sir  Jufiinian  Imam,  at 
his  houfe  near  Northampton.  At  Somerfet-ftairs  he  carved  the  River- 
god  which  anlwered  to  the  Nile,  made  by  Stone,  and  a  lionefs  on  the 
water-gate  of  York- flairs.  For  the  Countefs  of  Mulgrave  a  Venus 
and  Apollo  of  Portland  ftone,  fix  feet  high,  for  each  of  which  he  had 
feven  pounds.  He  died  in  England,  and  left  a  Ion  that  was  alive 
fince  1700. 

JOHN  SCHURMAN 

born  at  Fmden,  was  another  of  Stone's  workmen,  and  afterwards  fet 
up  for  h.m^elf.  Le  was  employed  by  Sir  John  Bafkerville  made  two 
fhepherds  fitting  for  Sir  John  Davers  of  Chelfea ;  a  marble  ftatue  of 
Sir  T.  Lucy,  for  his  tomb  in  Warwick fhire,  for  which  he  was  paid 
eighteen  pounds,  and  fifty  millings  or  polifhing  and  glazing  ;  the  fame 
for  a  ftatue  on  Lord  Belhaven's  tomb  ;  a  little  boy  on  the  lame  monu- 
ment ;  two  fphinxes  for  Sir  John  Davers  and  Hercules  and  Antaeus 
for  that  gentleman's  garden,  at  the  rate  ot  fixteen  pounds. 

Vol.  EE.  L  1  EDWARD 
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EDWARD  PIERCE 

father  and  fon,  are  mentioned  here  together,  though  the  father  was  & 
painter  chiefly  in  the  reign  of  the  firft  Charles,  the  fon  a  ftatuary  who 
worked  moftly  under  the  fecond  Charles,  but  each  may  be  allotted  to 
cither  period.  The  father  painted  hiftory,  landfcape*  and  architecture  ; 
but  the  greater  part  of  his  works  confiding  of  altar-pieces  and  delinks 
of  churches  were  deftroyed  in  the  fire  of  London.  One  of  his  cielings 
was  in  the  church  of  Covent-garden.  For  fome  time  he  worked 
under  Vandyck,  and  feveral  of  his  performances  are  at  the  Duke  of 
Rutland's  at  Belvoir.  A  book  of  freeze- work  in  eight  leaves,  etched 
in  1640,  was  I  fuppofe  by  the  hand  of  the  father  •,  as  to  him  mud  be 
referred  an  entry  in  an  office-book  where  he  is  mentioned  for  paint- 
ing and  gilding  frames  of  pictures  at  Somerfet-houfe  at  two  millings 
the  foot,  Feb.  17,  1636.  He  alfo  agrees  to  paint  and  gild  the  chimney 
piece  in  the  crofs- gallery  there  for  eight  pounds.  Dobfon  drew  his  pic- 
ture. He  died  a  few  years  after  the  reftoration  and  was  buried  at 
Stamford.  He  had  three  fons,  who  all,  fays  Graham,-)-  became  famous 
in  their  different  ways.  One  was  John  Pierce,  a  painter  •,  of  the  third, 
I  find  no  account  of  his  profeflion  •,  the  other  was  Edward  the  ftatuary 
and  architect.  He  made  the  ftatues  of  Sir  Thomas  Grefham,  of  Ed- 
ward III.  at  the  royal  exchange,  and  of  Sir  William  Walworth  at  Fifh- 
monger's-hall  a  marble  buft  of  Thomas  Evans,  mafter  of,  and  a 
great  benefactor  to,  the  company  of  painters  in  1687  :  The  buft  is  in 
their  hall  :  a  model  of  the  head  of  Milton,  which  Vertue  had,  and 

the 

*  James  II.  had  one  of  his  hand.    See  the  catalogue, 
f  Englifh  School. 
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the  buft  of  Sir  Chriftopher  Wren  in  the  picture- gallery  at  Oxford.  He 
much  afiifted  Sir  Chriftopher  in  many  of  his  defigns,  and  built  the 
church  of  St.  Clement  under  his  direction.  Edward  Pierce  too  carved 
the  four  dragons  on  the  monument,  at  fifty  pounds  each.  The  whole 
coft  of  that  column,  exclufive  of  the  dragons,  and  of  the  bafrchef 
which  is  not  mentioned  in  the  account,  appears  by  the  furv^y  of 
Hooke,  Leybourn  and  others,  to  have  amounted  to  8000/.  A  rich 
vafe  at  Hampton-court  is  another  of  the  works  of  Pierce.  He  lived 
and  died  at  his  houfe  the  corner  of  Surrey-ftreet  in  the  Strand,  and  was 
buried  at  St.  Mary's  le  Savoy,  in  1698. 

HUBERT    LE  SOEUR, 

one  of  the  few  we  have  had  that  may  be  called  a  clafTic  artift,  was  a 
Frenchman,  and  difciple  of  John  of  Boulogne.  He  arrived  at  lead  as 
early  as  1630,  and  by  the  only  *two  of  his  works  that  remain,  we  may 
judge  of  the  value  of  thole  that  are  loft  or  deftroyed.  Of  the  latter  were, 
a  -)-buft  of  Charles  I.  in  brafs  with  a  helmet  furmounteid  by  a  dragon 
a  la  Romaine,  three  feet  high,  on  a  black  pedeftal  :  The  fountain  at 
Somerfet-houfe  with  feveral  ftatues  ;  and  fix  \  brazen  ftatues  at  St. 
James's,  Of  thofe  extant  are,  the  ftatue  in  brafs  of  William  Earl  of 
Pembroke  in  the  picture-gallery  at  Oxford,  given  by  the  grand- father 
of  the  prefent  Earl  •,  and  the  noble  equeftrian  figure  of  King  Charles 
at  Charing- crofs,  in  which  the  commanding  grace  of  the  figure  and 

exquifite 

*  I  have  been  told  that  the  monument  of  the  Duchefs  of  Lenox  was  Le  Soeur's, 
but  I  am  not  certain  of  it. 

f  Vanderdort's  catalogue  p.  180. 
%  Peacham. 
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exquifite  form  of  the  horfe  are  ftriking  to  the  moft  un practiced  eye; 
This  piece  was  caft  in  1633  in  a  fpot  of  ground  near  the  church  of 
Covent  garden,  and  not  being  erected  before  the  commencement  of 
the  civil  war,  it  was  fold  by  the  parliament  to  John  Rivet  a  brazier  li- 
ving at  the  dial  near  Holbourn^conduit,  with  ftrict  orders  to  break  it  in 
pieces.  But  the  man  produced  ibme  fragments  of  old  brafs,  and  con- 
cealed the  ftatue  and  horfe  under  ground  'till  the  reftoration.  They 
had  been  made  at  the  expence  of  the  family  of  Howard- Arundel,  who 
have  ftill  receipts  to  fhow  by  whom  and  for  whom  they  were  caft. 
They  were  let  up  in  their  prefent  fituation  at  the  expence  of  the  crown, 
about  1678,  by  an  order  from  the  Earl  of  Danby,  afterwards  Duke  of 
Leeds.  The  pedeftal  was  made  by  Mr.  Grinlin  Gibbons.  Le  Soeur 
had  a  fon  Ifaac  who  was  buried  Nov.  29,  1630,  at  Great  St.  Bartholo- 
mew's.   The  father  lived  in  the  clofe. 

ENO    CH  WYAT 

carved  two  figures  on  the  water  flairs  of  Somerfet-houfe,  and  a  ftatue 
of  Jupiter.  And  he  altered  and  covered  the  King's  ftatues,  which  du- 
ring the  troubles  were  thruft  into  Whitehall- garden,  and  which,  it 
feems,  were  too  heathenilhly  naked  to  be  expofed  to  the  inflammeable 
eyes  of  that  devout  generation. 

ZACHARY  TAYLOR 

lived  near  Smithfield,  was  a  furveyor  and  carver  to  the  King,  as  he  is 
called  in  a  book  belonging  to  the  board  of  works  in  163 1.  In  1637 
he  is  mentioned  for  carving  the  frames  of  the  pictures  in  the  crols- 

gallery 


Painters  in  the  Reign  of  Charles  I.         1 3  7 

gallery  at  Somerfet-houfe  at  two  fhillings  and  two- pence  per  foot.  Fie 
carved  fome  things  too  at  *  Wilton.  Mr.  Davis  of  the  tennis-court  at 
Whitehall  had  a  good  portrait  of  Taylor  with  a  compafs  and  fquare  in 
his  hands. 

JOHN  OSBORN 

was  another  carver  of  that  time  :  Lord  Oxford  had  a  large  head  in  re- 
lievo on  tortoiie-fhell  of  Frederic  Henry  Prince  of  Orange  •,  and  thele 
words,  Joh.  Ofborn,  Angl.  Amftelod.  fecit,  1626. 

MARTIN  JOHNSON 

was  a  celebrated  engraver  of  feals,  and  lived  at  the  fame  time  with 
Thcmas  and  Abraham  Simon,  the  medallifts.  He  was  a  rival  of  the 
former,  who  uled  puncheons  for  his  graving,  which  Johnibn  never  did, 
calling  Simon  a  puncher,  not  a  graver.  Johnfon  befides  painted  land- 
scapes frcm  nature,  felt&ing  the  moll  beautifull  views  of  England, 
which  he  executed,  it  is  faid,-f  with  much  judgment,  freedom  and 
warmth  of  colouring.  His  works  are  fcarce.  He  died  about  the  be- 
ginning of  the  reign  of  James  II. 

—  GREEN, 

a  feal-cutter,  is  only  mentioned  in  a  letter^  to  the  Lord  Treafurer  from 
Lord  Strafford,  who  fays  he  had  paid  him  one  hundred  pounds,  for 
the  feals  of  Ireland,  but  which  were  cut  in  England. 
Vol.  II.  M  m  CHRISTIAN 

*  One  Bowder.,  a  captain  of  the  trained-bands,  was  another  carver  at  Willton, 
I  believe,  at  the  fame  time  with  Taylor, 
f  Englifti  School. 
X  Strafford  papers,  June  9.  1633. 
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CHRISTIAN   VAN  VIANEN. 

As  there  was  no  art,  which  Charles  did  not  countenmce,  the  chacers 
and  embofTers  of  plate  were  among  the  number  of  thi  protefti  I  at 
court.  The  chief  was  Vianen,  whofe  works  are  greatly  co  n  ntn del 
by  Aflimole.*  Several  pieces  of  plate  of  his  defign  were  at  Windfor, 
particularly  two  large  gilt  water-pots,  which  coft  235/.  two  candlefticks 
weighing  471  ounces  on  the  foot  of  one  of  them  was  chafed  Chrifl: 
preaching  on  the  mount  on  the  other,  the  parable  of  the  loft  fheep  ; 
and  two  covers  for  a  bible  and  common-prayer  book,  weighing  233 
ounces  ;  the  whole  amounting  to  3580  ounces,  and  colling  1 564/.  were 
in  the  year  1639,  when  the  laft  parcels  were  delivered,  prefenred  as  of- 
ferings by  his  majefty  to  the  chapel  of  St.  George.  But  in  1642  cap- 
tain Foy  broke  open  the  treafury,  and  carried  away  all  thefe  valiuble 
curiofities,  as  may  be  feen  more  at  large  in  Dugdale.  An  agreement 
was  made  with  the  Earl-marftul,  Sir  Francis  Windebank,  and  Sir 
Francis  Crane,  for  plate  to  be  wrought  for  the  King  at  twelve  millings 
per  ounce,  and  before  the  month  of  June  1637,  he  had  finiliij  nine 
pieces.  Some  of  thefe  I  fuppofe  were  the  above-mentioned  :  others 
were  gilt,  for  Vianen  complained  that  by  the  expence  of  the  work,  and 
the  treble-gilding,  he  was  a  great  lofer,  and  defired  to  be  confidered. 
The  defigns  themfelvcs  were  thought  fo  admirable,  as  to  be  preferved 
in  the  royal  collection.  King  Charles  had  befides  four  plates  chafed 
with  the  (lory  of  Mercury  and  Argus.f    Mr.  Weft  has  two  oval  heads 

in 

*  Order  of  the  Garter,  p.  492. 
f  Vanderdort's  catal.  p.  74. 
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in  alto  relievo  fix  inches  high  of  Charles  and  his  Queen,  with  the  ini- 
tial letters  of  the  workman's  name,  C.  V.  Lond.  There  were  others 
of  the  name,  I  do  not  know  how  related  to  him.  The  *King  hid  the 
portrait  of  a  Venetian  captain  by  Paul  Vianen  ;  and  the  ofFering-f-  of 
the  wifemen  by  Octavian  Vianen.  There  is  a  print  of  a  head  of  Adam 
Van  Vianen,  painted  by  Jan.  Van  Aken,  and  etched  by  Paul  Vianen, 
above-mentioned.    Chriftian  Vianen  had  a  very  good  difciple 

FRANCIS  FANELLI, 

a  Florentine,  who  chiefly  practiced  cafting  in  metal,  and  though  infe- 
rior to  Le  Soeur,  was  an  artift  that  did  credit  to  the  King's  tafte.  Van- 
derdort  mentions  in  the  royal  collection  a  little  figure  of  a  cupid  fitting 
on  a  horfe  running,  by  Fanelli,  and  calls  him  the  one-eyed  Italian.  The 
figures  of  Charles  I.  and  his  Queen  in  niches  in  the  quadrangle  of  St. 
John's  college  Oxford  were  caft  by  him,  and  are  well  defigned.  They 
were  the  gift  of  Archbifhop  Laud,  and  were  buried  for  fecurity  in  the 
civil  war.  William  Duke  of  Newcaftle  was  a  patron  of  Fanelli,  and 
bought  many  of  his  works,  ftill  at  Welbeck  \  particularly  a  head  in 
brafs  of  Prince  Charles  1640  \  with  the  founder's  name  behind  the  pe- 
deftal,  Fr.  Fanellius,  Florentinus,  fculptor  magn.  Brit,  regis.  And  fe- 
veral  figures  in  fmall  brafs  •,  as,  St.  George  with  the  dragon  dead 
another  combating  the  dragon  •,  two  horfes  grazing  ;  four  others  in 
different  attitudes  ;  a  cupid  and  a  turk,  each  on  horfeback,  and  a  cen- 
taur with  a  woman.  Fanelli  publifhed  two  books  of  defigns,  of  archi- 
tecture, fountains,  vafes,  &c.    One  confifts  of  fourteen  plates  in  folio, 

no 

*  lb.  p.  137. 
f  lb.  p.  155. 
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no  date.  The  other  in  twenty-one  leaves,  was  publifhed  by  Van  Merle 
at  Paris  1661,  engraved,  as  Vertue  thought,  by  Faithorn,  who  was 
about  that  time  in  France.  Fanelii  had  a  fcholar,  called  John  Bank, 
who  was  living  in  171 3. 

THEODORE  ROGIERS 

is  mentioned  by  Vanderdort,*  as  the  chafer  of  five  fquare  plates  of 
filver  with  poetic  (lories  in  the  King's  collection  ;  and  he  made  an  ewer 
from  a  defign  of  Rubens,  mentioned  in  the  life  of  that  painter.  He 
muft  not  be  confounded  with  William  Rogers  an  Englishman,  who 
engraved  the  title-page  to  John  Linfchoten's  collection  of  voyages  to 
the  Eafl  Indies. 

I  mall  now  fet  down  what  little  I  have  to  fay  of  the  medallifts  of 
King  Charles.  Briot  has  been  mentioned  under  the  preceding  reign  : 
He  and  T.  Simon,  his  difciple,  poffefTed  the  royal  favour  'till  the  be- 
ginning of  the  troubles,  when  Simon  falling  off  to  the  parliament,-)* 
a  new  medallift  was  employed  on  the  few  works  executed  for  the  King 
during  the  remainder  of  his  life  \  his  name  was 

THOMAS  RAWLINS. 

The  firft  work  by  which  he  was  known  to  the  public  was  of  a  nature 

very 

*  Page  73,  74. 

t  I  have  already  referred  the  reader  to  Vertue's  account  of  the  two  Simons  and 
their  works,  which  he  intended  as  a  part  of  this  hiftory  of  the  arts,  which  is  too  long 
to  tranferibe  here,  and  which  would  be  mangled  by  an  abridgment.  Abraham  Simon, 
one  of  the  brothers,  a  man  of  a  very  fingular  character,  had  fancied  that  the 
Queen  of  Sweden  was  in  love  with  him,  and  at  laft  had  an  ambition  of  being  a 
bifhop. 
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very  foreign  fro  n  his  profcflion  •,  in  1640  he  wrote  a  play  called  The 
Rebellion.  *  He  was  appointed  engraver  to  the  mint,  now  become 
ambulatory,  by  patent  in  1643  ;  having  in  the  preceding  year  while  the 
King  was  at  Oxford  {truck  a  medal  on  the  action  of  Keinton- field. 
Under  the  date  on  the  reverfe  is  the  letter  R.  fideways.-f  The  next 
year  he  ftruck  another,  after  many  offers  of  peace  had  been  made  by 
the  King  and  been  rejected  on  the  reverfe  are  a  fword  and  a  branch  of 
laurel  •,  the  legend,  in  utrumque  paratus.  The  letter  R.  under  the  buft 
of  the  King.  In  1644  he  made  a  large  oval  medal,  ftamped  in  filver, 
with  the  effigies  of  a  man  holding  a  coin  in  his  hand,  and  thisinfcrip- 
tion,  Guliel.  Parkhurft  Eq.  aurat.  cuftos  Camb.  et  monet.  totius  An- 
gliae  1623.  Oxon.  1644.  ~]3  fculps.  I  take  for  granted  this  Mr. 
Parkhurfl  had  been  either  a  patron  or  relation  of  Rawlins,  or  one  can- 
not conceive  why  he  mould  have  gone  back  twenty  one  years  to  com- 
memorate an  obfcure  perfon,  fo  little  connected  with  the  fingular  events 
of  the  period  when  it  was  (truck.  This  medal  was  in  the  collection 
of  Sir  Hans  Sloane,  and  is  now  in  the  mufeum,  as  was  and  is,  an  oval 
piece  of  gold  of  Charles  II.  the  reverfe  a  fhip  ;  better  workmanfhip 
than  the  preceding.  There  is  but  one  piece  more  certainly  known  for 
his,  a  caft  in  lead,  thus  infcribed,  Rob.  Bolles  de  Scampton  in  com. 
Lincol.  Baronet  •,  under  the  fnoulder  T.  Rawlins  F.  1665.  There  might 
be  and  probably  were  other  works  of  his  hand,  to  which  in  prudence 
he  did  not  fet  his  name.  Such  is  the  bold  medalion  of  Archbifhop 
Laud,  ffruck  in  1644.  He  was  employed  by  the  crown  till  1670, 
when  he  died.  There  is  a  print  of  his  wife,  with  this  infcription 
Vol.  II.  N  n  Dorothea 

*  See  Langhaine,  p.  117. 
i  Evelyn,  p.  iii,  No.  32. 
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Dorothea  Narbona  uxor  D.  Thomae  Rawlins  fupremi  fcnlptoris  figiHI 
Carol.  I.  et  Carol.  II.  D.  G.  magn.  Brit.  Franc,  et  Hiber.  regum.  In 
Fleckno's  works  publifhed  in  1653  is  "  A  poem  on  that  excellent  cy- 
melift  or  fculptor  in  gold  and  precious  fcones,  Sec.  Tho.  Rawlins. 

VARIN    or    WAR  IN 

is  a  name  to  four  pieces  in  the  collection  of  Mr.  Weft;  the  firfT,  a 
large  medalion  caft,  G-uif.  fil.  Rob.  Ducy  mil.  et  baronet,  aetat  iiiae  21, 
1626.  another,  a  caft  medal  of  Philip  Howard  S.  R.  E.  Card.  Norfolk. 
Endymion  Porter,  aetat.  48,  1635.  and  Margareta,  uxor,  aet.  25, 

l633- 

The  laft  artift  that  I  have  to  produce  of  this  period,  but  the  greateft 
in  his  profefiion  that  has  appeared  in  thefe  kingdoms,  and  (o  great, 
that  in  that  reign  of  arts  we  fcarce  know  the  name  of  another  archi- 
tect, was 

INIGO  JONES, 

who,  if  a  table  of  fame  like  that  in  the  Tatler,  were  to  be  formed  for 
men  of  real  and  indifputable  genius  in  every  country,  would  fave  Eng- 
land from  the  difgrace  of  not  having  her  reprelentative  among  the  arts. 
She  adopted  Holbein  and  Vandyck,  fhe  borrowed  Rubens,  fhe  produ- 
ced Inigo  Jones.  Vitruvius  drew  up  his  Grammar  ;  Palladio  fhowed 
him  the  practice,  Rome  difplayed  a  theatre  worthy  of  his  emulation, 
and  King  Charles  was  ready  to  encourage,  employ,  and  reward  his 
talents.  This  is  the  hiftory  of  Inigo  Jones  as  a  genius.  The  particu- 
lars of  his  life  have  been  often  written,  and  therefore  I  mall  run  them 

over 


In i  a  o  <J gives  . 
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over  very  briefly  ;  adding  fome  lefs  known  minutiae  [which,  I  fear,  are 
the  charac~terifhcs  of  thefe  volumes  J  and  fome  catalogue  or  his 
works. 

He  was  born  about  1572,  the  Ton  of  a  cloth-worker,  and  by  the 
moft  probable  accounts,  bound  apprentice  to  a  joiner,  but  even  in  that 
obicure  ficuation,  the  brightnefs  of  his  capacity  burft  forth  fo  ftrongly, 
that  he  was  taken  notice  of  by  one  of  the  great  Lords  at  court  ;  fome 
fay,  it  was  the  Earl  of  Arundel  ;  the  greater*  number  that  it  was  Wil- 
liam Earl  of  Pembroke  ;  though  againft  that  opinion  there  is,  at  leaft, 
a  negative  evidence,  which  I  (hall  mention  prefently.  By  one  of  thefe 
Lords,  Inigo  was  fent  to  Italy  to  ftudy  landfcape-painting,  to  which 
his  inclination  then  pointed,  and  for  which  that  he  had  a  talent,  ap- 
pears by  a  fmall  piece  preferved  at  Chifwick  :  the  colouring  is  very  in- 
different, but  the  trees  freely  and  mafterly  imagined.  Lie  was  no 
fooner  at  Rome,  than  he  found  himfelf  in  his  fphere.  Lie  felt  that 
nature  had  not  formed  him  to  decorate  cabinets,  but  defign  palaces. 
He  dropped  the  pencil,  and  conceived  Whitehall.  In  the  ftate  cf 
Venice  he  faw  the  works  of  Palladio,  and  learned  how  beautifully  tafte 
may  be  exerted  on  a  lefs  theatre  than  the  capital  of  an  empire.  How 
his  abilities  didinguimed  themfelves  in  a  fpot  where  they  certainly  had 
no  opportunity  to  act,  \  we  are  not  told,  though  it  would  not  be  the 
lean:  curious  part  of  his  hiftory  ;  certain  it  is,  that  on  the  ftrength  of 
his  reputation  at  Venice,  Chriflian  IV.  invited  him  to  Denmark  and 
appointed  him  his  architect ;  but  on  what  buildings  he  was  employed 

in 

*  Among  whom  is  Loyd  in  his  Memoires,  p.  5*77. 

f  Though  no  building  at  Venice  is  attributed  to  Inigo,  the  palace  and  a  front 
of  a  church  at  Leghorn  are  faid  to  be  defigned  by  him. 
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in  that  country  we  are  yet  to  learn.  James  E  found  him  at  Copen- 
hagen, and  Queen  Anne  took  him  in  the  quality  of  her  architect  to 
Scotland.  He  ferved  Prince  Henry  in  the  lame  capacity,  and  the 
place  of  furveyor- general  of  the  works  was  granted  to  him  in  reverfion. 
On  the  death  of  that  Prince,  with  whom  at  leaft  all  his  lamented  qua- 
lities did  not  die,  Jones  travelled  once  more  to  Italy,  and  affifted  by 
ripenefs  of  judgment  perfected  his  tafte.  To  the  interval  between 
thefe  voyages  I  mould  be  inclined  to  aftign  thofe  buildings  of  Inigo, 
which  are  lefs  pure,  and  border  too  much  upon  that  baftard  ftyle, 
which  one  calls  King  James's  Gothic.  Inigo's  defigns  of  that  period  are 
not  Gothic,  but  have  a  littlenefs  of  parts  and  a  weight  of  ornaments, 
with  which  the  revival  of  the  Grecian  tafte  was  encumbered,  and 
which  he  fhook  off  in  his  grander  defigns.  The  furveyor's  place  fell 
and  he  returned  to  England,  and  as  if  architecture  was  not  all  he  had 
learned  at  Rome,  with  an  air  of  Roman  difintereftednefs  he  gave  up 
the  profits  of  his  office,  which  he  found  extremely  in  debt,  and  pre- 
vailed on  the  comptroller  and  paymafter  to  imitate  his  example,  'till 
the  whole  arrears  were  cleared. 

In  the  reign  of  James  I  find  a  payment  by  a  warrant  from  the  coun- 
cil to  Inigo  Jones,  Thomas  Baldwin,  William  Portington  and  George 
Weale,  officers  of  his  majefty's  works,  for  certain  fcaffolds  and  other 
works  by  them  made,  by  the  command  of  the  Lord  Chamberlain, 
againft  the  arraignment  of  the  Earl  of  Somerfet  and  the  Countels  his 
Lady.    The  expence  was  twenty  pounds. 

In  the  Foedera*  is  a  commiiTion  to  the  Earl  of  Arundel,  Inigo  Jones 
and  feveral  others,  to  prevent  building  on  new  foundations  within  two 
miles  of  London  and  palace  of  Wtftminfter. 

liu. 

*  Vol.  xviii,  p.  97. 
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In  1 620  he  was  employed  in  a  manner  very  unworthy  of  his  genius. 
King  James  fet  him  upon  ciifcovering,  that  is,  guelfing,  who  were  the 
founders  of  Stone-henge.  His  ideas  were  all  romanized  ;  confequently 
his  partiality  to  his  favorite  people,  which  ought  rather  to  have  pre- 
vented him  from  charging  them  with  that  mafs  of  barbarous  clumfi- 
nefs,  made  him  conclude  it  a  Roman  Temple.  It  is  remarkable  that 
whoever  has  treated  of  that  monument,  has  bellowed  it  on  whatever 
clafs  of  antiquity  he  was  peculiarly  fond  of ;  and  there  is  not  a  heap  of 
{tones  in  thefe  Northern  countries,  from  which  nothing  can  be  proved, 
but  has  been  made  to  depofe  in  favour  of  fome  of  thefe  fantaftic  hypo- 
thefes.  Where  there  was  fo  much  room  for  vifion,  the  Phoenicians 
could  not  avoid  coming  in  for  their  lliare  of  the  foundation  ;  and  for 
Mr.  Toland's  part,  he  difcovered  a  little  ftone-henge  in  Ireland,  built 
by  the  Druidefs  Gealcopa,  (who  does  not  know  the  Druidefs  Gealcopa  ?) 
who  lived  at  Inifoen  in  the  county  of  Donnegal.* 

In  the  fame  year  Jones  was  appointed  one  of  the  commifiioners  for 
the  repair  of  St.  Paul's,  but  which  was  not  commenced  'till  the  year 
1633,  when  Laud,  then  Bifhop  of  London,  laid  the  firft  ftone  and 
Inigo  the  fourth.  In  the  reftoration  of  that  cathedral  he  made  two  capi- 
tal faults.  He  firft  renewed  the  fides  with  very  bad  Gothic,  and  then 
added  a  Roman  portico,  magnificent  and  beautifull  indeed,  but  which 
had  no  affinity  with  the  ancient  parts  that  remained,  and  made  his  own 
Gothic  appear  ten  times  heavier.  He  committed  the  fame  error  at 
Winchefter,  thrufting  a  fcreen  in  the  Roman  or  Grecian  tafte  into  the 
middle  of  that  cathedral.  Jones  indeed  was  by  no  means  fuccefsfull 
Vol.  II.  O  o  when 

*  See  a  fummary  of  this  controverfy  in  the  life  of  Inigo  Jones  in  the  Biogra- 
phia  Britannica. 
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when  he  attempted  Gothic.  The  chapel  of  Lincoln's-inn  has  none  of 
the  characteriftics  of  that  architecture.  The  cloyfter  beneath  feem-s 
opprefled  by  the  weight  of  the  building  above.* 

The  authors  of  the  life  of  Jones  place  the  erection  of  the  ban- 
quetting-houle  in  the  reign  of  King  Charles  ;  but,  as  I  have  mown 
from  the  accounts  of  Nicholas  Stone,  it  was  begun  in  1619,  and 
fmifhed  in  two  years — a  fmall  part  of  the  pile,  defigned  for  the  palace 
of  our  Kings  •,  but  fo  compleat  in  itfelf,  that  it  ftands  a  model  of  the 
Kioft  pure  and  beautifull  tafte.  Several  plates  of  the  intended  palace 
of  Whitehall  have  been  given,  but,  I  believe,  from  no  finimed  defign. 
The  four  great  meets  are  evidently  made  up  from  general  hints,  nor 
could  fuch  a  fource  of  invention  and  tafte  as  the  mind  of  Inigo,  ever 
produce  fo  much  famenefs.  The  ftrange  kind  of  cherubims  on  the 
towers  at  the  end  are  propofterous  ornaments,  and  whether  of  Inigo  or 
not,  bear  no  relation  to  the  reft.  The  great  towers  in  the  front  are  too 
near,  and  evidently  borrowed  from  what  he  had  feen  in  Gothic,  not  in 
Roman  buildings.  The  circular  court  is  a  pidurefque  thought,  but 
without  meaning  or  utility.  The  whole  fabric  however  was  fo  glori- 
ous an  idea,  that  one  forgets  for  a  moment,  in  the  regret  for  it's  not 
being  executed,  the  confirmation  of  our  liberties  obtained  by  a  melan- 
choly fcene  that  pafTed  before  the  windows  of  that  very  banquetting- 
houfe. 

In 

*  In  Dugdale's  Origincs  Judiciales,  p.  34,  is  an  account  of  the  building  of 
that  chapel  from  a  defign  of  Inigo.  The  firft  propofal  of  building  it  was  in  1609, 
but  it  was  retarded  'till  about  16 1 7.  The  charge  was  eftimated  at  two  thoufand 
pounds.  It  was  finifhed  in  five  years,  and  confecrated  on  Afcenfion-day  1623  by 
the  Bifhop  of  London,  Dr.  Donne  preaching  the  fermon. 
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In  1623  he  was  employed  at  Somerfet-houfe,  where  a  chapel  was  to 
be  fitted  up  for  the  Infanta,  the  intended  bride  of  the  Prince.  *  The 
chapel  is  ftill  in  being.  The  front  to  the  river,  part  only  of  what  was 
defigned,  and  the  water-gate,  were  erected  afterwards  on  the  defigns 
of  Inigo ;  as  was  the  gate  at  York-ftairs. 

Upon  the  acceflion  of  Charles  he  was  continued  in  his  pods  under 
both  King  and  Queen.  His  fee  as  furveyor  was  eight  fhillings  and 
four-pence  per  day,  with  an  allowance  of  forty-fix  pounds  a  year  for 
houfe-rent,  befides  a  clerk,  and  incidental  expences.  What  greater  re- 
wards he  had  are  not  upon  record.  Confidering  the  havoc  made  in 
offices  and  repofitories  during  the  war,  one  is  glad  of  being  able  to  re- 
cover the  fmalleft  notices. 

During  the  profperous  ftate  of  the  King's  affairs,  the  pleafures  of  the 
court  were  carried  on  with  much  tafte  and  magnificence.  Poetry, 
painting,  mufic,  and  architecture,  were  all  called  in  to  make  them  ra- 
tional amufements  and  I  have  no  doubt  but  the  celebrated  feftivals 
of  Louis  XIV.  were  copied  from  the  mows  exhibited  at  Whitehall,  in 
it's  time  the  molt  polite  court  in  Europe.  Ben  Johnfon  was  the  lau- 
reat ;  Inigo  Jones,  the  inventor  of  the  decorations  ;  Laniere  and  Fera- 
bofco  compofed  the  fimphonies  \  the  King,  the  Queen,  and  the  young 
nobility,  danced  in  the  interludes.  We  have  accounts  of  many  of  thefe 
entertainments,  called  mafques  :  They  had  been  introduced  by  Anne 
of  Denmark.    I  mall  mention  thofe  in  which  Jones  was  concerned. 

Hymenaei,  or  folemnities  of  mafque  and  barriers,  performed  on  the 
twelfth-night  1606,  upon  occafion  of  the  marriage  of  Robert  Earl  of 

EfTex, 

*  Sir  H.  Bourgchier  in  a  letter  to  Archbifhop  Uftier,  dated  July  14,  1623, 
fays,  «  The  new  chapel  for  the  Infanta  goes  on  in  building." 
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Efiex,  and  the  Lady  Frances  daughter  of  the  Earl  of  Suffolk ;  at  court  f 
by  Ben  Johnfon.    Matter  Alphonfo  Ferabofco  fung  ;  mafter  Thomas 

Giles  made  and  taught  the  dances. 

Tethys's  feftival,  a  mafque,  prefented  orr  the  creation  of  Henry 
Prince  of  Wales,  June  5,  16 10.  The  words  by  S.  Daniel,  the  fcenery 
contrived  and  defcribed  by  mafter  Inigo  Jones.  This  was  called  the 
Queen's  wake.  Several  of  the  Lords  and  Ladies  acted  in  it.  Daniel 
owns,  that  the  machinery,  and  contrivance  and  ornaments  of  the  fcenes 
made  the  moft  confpicuous  part  of  the  entertainment. 

February  16,  161 3,  a  mafque  at  Whitehall  on  the  nuptials  of  the 
Palfgrave  and  the  Princefs  Elizabeth,  invented  and  faftrioned  by  our 
kingdom's  moft  artfull  and  ingenious  architect  Inigo  Jones  ;  digefted 
and  written  by  the  ingenious  poet,  George  Chapman.* 

Jones  had  dabled  in  poetry  himfelf :  there  is  a  copy  of  verfes  by  him 
prefixed  to  Coryat's  Crudities,  among  many  others  by  the  wits  of  that 
age,  who  all  affected  to  turn  Coryat's  book  into  ridicule,  but  which  at 
leaft  is  not  fo  foolilh  as  their  verfes. 

Pan's  anniverfary,  a  mafque  at  court  before  King  James  I.  1625; 
Inventors  Inigo  Jones  and  Ben  Johnfon. 

Love's  Triumph,  1630,  by  the  King  and  nobility ;  the  fame  inven* 

tors. 

Chlorida,  the  Queen's  mafque  at  court,  1630.    The  fame. 

Albion's 

*  Chapman  was  an  intimate  friend  of  Jones,  and  in  16 16  dedicated  his  tranfla-^ 
tion  of  Mufaeus  "  To  the  moft  generally  ingenious  and  learned  architect  of  his 
time,  Inigo  Jones,  Efq;  furveyor  of  his  majefty's  works."  See  Wood's  Athenae 
p.  591.    Jones  made  the  monument  for  Chapman  in  the  church-yard  of  St* 

Gyles,  •  1 
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Albion's  triumph,  a  mafque  prefented  at  court  by  the  King's  Ma- 
jefty  and  his  Lords,  on  twelfth  night,  1631  •,  by  Inigo  and  Johnfon. 

The  temple  of  love,  a  mafque  at  Whitehall,  prtfentej  by  die  Queen 
and  her  Ladies,  on  Shrove- tuefday  1634,  by  Inigo  Jones,  furveyor, 
and  William  Davenant. 

Coelum  Britannicum,  a  mafque  at  Whitehall  in  the  banquetting- 
houfe  on  Shrove- tuefday  night  \  the  inventors,  Thomas  Carew,  Inigo 
Jones. 

A  mafque  prefented  by  Prince  Charles  September  12,  1636,  after 
the  King  and  Queen  came  from  Oxford  to  Richmond. 

Britannia  tnumphans,  a  mafque  prefented  at  Whitehall  by  the  King 
and  his  Lords  on  twelfth-night  1637. 

Salmacida  Spolia,  a  maique  prefented  by  the  King  and  Queen  at 
'Whitehall  on  tuefday  January  21,  1639.  The  invention,  ornaments, 
fcenes  and  apparitions,  with  their  delcriptions,  were  made  by  Inigo 
Jones,  furveyor- general  of  his  majefly's  woiks  •,  what  was  fpoken  or 
fung,  by  Willi  m  Daver  ant,  her  majefly's  fer van t. 

Love's  miftrefs,  or  the  Queen's  maique,  three  times  prefented  before 
their  Majtfties  at  the  Phoenix  in  Drury-lane,  1640.  T.  Hey v> cod 
gives  the  1  ightft  ccn  mendation  ot  Inigo's  p,  rt  in  this  performance. 

Lord  Buriington  had  a  folio  of  the  c  efigns  for  theie  folemnities,  by 
Inig  o's  own  hand,  conflfting  of  habits,  mafks,  fcenes,  Sec, 

The  harmony  of  thele  triumphs  was  a  little  interrupted  by  a  war 
that  broke  out  between  the  compolers,  Inigo  and  Ben  ;  in  which  who- 
ever was  the  a^greiTor,  the  turbulent  temper  of  Jchnfon  tcok  care  to  be 
mod  in  the  wrong.  Nothing  exceeds  the  grofsnefs  of  the  language 
that  he  poured  out,  except  the  badnefs  of  the  verfes  that  were  the  ve- 
hicle. T.iere  he  fully  exerted  all  that  brutal  abufe  which  his  cotem- 
Vol.  II.  P  p  poraries 
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poraries  were  willing  to  think  wit,  becaufe  they  were  afrai  1  of  it ;  and 
which  only  feems  to  fhow  the  arrogance  of  the  man,  who  prefumed  to 
fatirize  Jones  and  rival  Shakefpeare.  With  the  latter  indeed  he  had 
not  the  fmaileft  pretentions  to  be  compared,  except  in  having  fome- 
times  writ  abfolute  nonfenfe.  Johnfon  tranflited  the  ancients,  Shake- 
fpeare transfufed  their  very  foul  into  his  writings. 

Another  perfon  who  feems  to  have  born  much  refentment  to  Jones 
was  Philip  Earl  of  Pembroke  •,*  in  the  Harleian  library  was  an  edition 
of  Stone- henge  which  formerly  belonged  to  that  Earl,  and  the  margins 
of  which  were  full  of  flrange  notes  writ  by  him,  not  on  the  work,  but 
on  the  author  or  any  thing  elfe.  I  have  fuch  another  common  place 
book,  if  one  may  call  it  fo,  of  Earl  Philip,  the  life  of  Sir  Thomas 
More.  In  the  Stonehenge  are  memorandums,  jokes,  witticifms  and 
abufe  on  feveral  perfons,  particularly  on  Cromwell  and  his  daughters, 
and  on  Inigo,  whom  his  Lordfhip  calls  Iniquity,  Jones ;  and  fays,  he 
had  16000/.  a  year  for  keeping  the  King's  houfes  in  repair.  This 
might  be  exaggerated,  but  a  little  fuppli  s  the  want  I  have  mentioned 
of  any  record  of  the  rewards  bellowed  on  fo  great  a  man.  It  is  ob- 
fervable  that  the  Earl  who  does  not  ipare  reflections  on  his  architect, 
never  objects  to  him  his  having  been  maintained  in  Italy  by  Earl  Wil- 
liam ;  nor  does  Webb  in  his  preface  to  the  Stone- henge,  though  he 
fpeaks  of  Inigo's  being  in  Italy,  fay  a  word  of  any  patron  that  fent  him 
thither.  Earl  Philip's  refentment  to  Jones  was  probably  occafioned 
by  fome  difagreement  while  the  latter  was  employed  at  Wilton.  There 
he  built  that  noble  front,  and  a  grotto  at  the  end  of  the  water.  Wil- 
ton is  one  of  the  principal  objects  in  a  hi  (lory  of  the  arts,  and  Belles 
Lettres.    Sir  Philip  Sidney  wrote  his  Arcadia  there  for  his  filler ; 

Vandyck 

*  R.  Symondes  calls  him,  the  bawling  coward. 
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Vandyck  drew  many  of  the  race,  Holbein  and  Inigo  Jones  imagined 
the  buildings,  Earl  Tnomas  compleated  the  collection  of  pictures  and 
affembied  that  throng  or  ftatues,  and  the  laft  Earl  Henry  has  mown 
by  a  bridge  defigned  by  himielf,  that  had  Jont-s  never  lived,  Wilton 
might  yet  have  been  a  villa  worthy  of  ancient  Rome. 

The  works  of  Inigo  are  not  fcarce,  though  fome  that  bear  his  name 
were  productions  ot  his  fcholars  :  fome  indeed  neither  of  the  one  nor 
the  other.    Albins  in  EfTex,  I  mould  attribute  to  the  laft  clafs,  though 
always  afcribed  to  Inigo.    If  he  had  any  hand  in  it,  it  muft  have  been 
during  his  firft  profeffion,  and  before  he  had  feen  any  good  buildings. 
The  hou'e  is  handfome,  has  large  rooms  and  rich  cielings,  but  all  en- 
tirely of  the  King  James's  Gothic.  Pimiobury  in  Hertfordfhire  is  fa  id 
to  have  been  built  by  him  for  Sir  Walter  Mildmay.     At  Woburn  is 
a  grotto-chamber,  and  fome  other  fmall  parts  by  him,  as  there  is  of 
his  hand  at  Thorney-abbey,  and  a  fummer-houfe  at  Lord  Barrington's. 
The  middle  part  or*  each  end  of  the  quadrangle  at  St.  John's  Oxford 
is  afcribed  to  him.    The  lupporters  of  the  royal  arms  are  ltrangely 
crouded  in  over  the  niches  ;  but  I  have  feen  instances  of  his  over-doing 
ornament.    Charlton- houfe  in  Kent  is  another  of  his  fuppofed  works  ; 
but  fome  critics  have  thought  that  only  the  great  gate  at  the  entrance 
and  the  colonades  may  be  of  his  hand.    The  cabinet  at  Whitehall  for 
the  King's  pictures  was  built  by  him,  but  we  have  no  drawing  of  it. 
At  St.  James's  he  defigned  the  Queen's  chapel.    Surgeon's- hall  is  one 
of  his  befl  works  •,  and  one  of  the  mod  admired  is  the  arcade  of  Covent- 
garden  and  the  church  ;  two  ftructures,  of  which  I  want  tafte  to  fee  the 
beauties  :    In  the  arcade  there  is  nothing  remarkable  ;  the  pilafters, 
are  as  errant  and  homely  (tripes  as  any  plaitterer  would  make.  The 

barn- 
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barn  roof  over  the  portico  of  the  church  ftrikes  my  eyes  with  as  little 
idea  of  dignity  or  beauty  *  as  it  could  do  if  it  covered  nothing  but  a 
barn.  The  expence  of  building  that  church  was  4500/.  Ambrefbury 
in  Wiltfhire  was  defigned  by  him,  but  executed  by  his  fcholar  Webb, 
who  married  a  coufin-german  of  Jones.  Chevening  is  another  houfe 
ascribed  to  him,  but  doubt  full  Gunnerfbt,ry  near  Brentford  was  cer- 
tainly his  ;  the  portico  is  too  large,  and  engroffes  the  whole  front  except 
a  fingle  window  at  each  end.  The  ftair-cafe  and  falon  are  noble,  but 
deftroy  the  reft  of  the  houfe the  other  chambers  are  fmall,  and 
crouded  by  vaft  chimney-pieces,  placed  with  an  Italian  negligence  in 
any  corner  of  the  room.  Lindfey- houfe  \  in  LincolnVinn-fieL  s  has -a 
chafter  front,  but  is  not  better  difpofed  for  the  apartments.  In  161 8 
a  fpecial  com  minion  was  iffued  to  the  Lord  Chancellor,  the  Earls  of 
Wjrcefter,  Pembroke,  Arundel,  and  others,  to  plant,  and  reduce  to 
uniformity  Lincoln's-inn  fields,  £  as  it  (hall  be  drawn  by  way  of  map 
or  ground-plot,  by  Inigo  Jones,  furveyor  general  of  the  works.  Cole- 
fhill,  in  Berkfhire,  the  feat  of  Sir  Matthew  Pleydell,  built  in  1650, 
and  Cob  am-hall  in  Kent,  were  his  :  He  was  employed  to  rebuild 
Caftle-Afhby,  and  finifhed  one  front,  but  the  civil  war  interrupted  his 

progrefs, 

*  In  juflice  to  Inigo  one  muft  own,  that  the  defecl:  is  not  in  the  architect  but 

in  the  order  whoever  faw  a  beautifuJl  Tufcan  building?  would  the  Romans 

have  chofen  that  order  for  a  temple  ? 

i  Jones  was  one  of  the  firfl  that  obferven1  the  fame  gradual  diminution  of  pi- 
lafters  as  in  pillars.    Lindfey-houfe  owes  it's  chief  grace  to  this  Angularity. 

X  That  fquare  is  laid  out  with  a  regard  to  fo  trifling  a  fmgularitv,  as  to  be  of 
the  exacl:  dimenfions  of  one  of  the  pyramids.  This  would  have  been  admired  in 
thofe  ages,  wlu-n  the  keep  at  Kenelworth-caftle  was  creeled  in  the  form  of  a  horfe- 
fetter,  and  the  Eicuj  iai  in  the  fhape  of  St.  Laurence's  gridiron. 
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progrefs,  there  and  at  Stoke- park  in  Northamptonfhire.  Shaftfbury- 
houfe,  now  the  London-lying-in  hofpital,  on  the  ead  fide  of  Alcierf- 
gatc-dreet,  is  a  beautifull  front  at  Wing,  feven  miles  from  his  prefent 
leat  at  Ethrop,  in  Buckinghamshire,  Sir  William  Stanhope  pulled  down 
a  houfe  built  by  Inigo.  The  Grange,  the  feat  of  the  Lord  Chancellor 
Henley  in  Hampfhire,  is  entirely  of  this  mafter.  It  is  not  a  large 
houfe,  but  by  far  one  of  the  bed  proofs  of  his  tade.  The  hall  which 
opens  to  a  fmall  veftibule  with  a  cupola,  and  the  ftaircafe  adjoining, 
are  beautifull  models  of  the  pured  and  mod  claflic  antiquity.  The 
gate  of  Beaufort-garden  at  Chelfea,  defigned  by  Jones,  waspurchafed 
by  Lord  Burlington  and  tranfported  to  Chifwick,  where  in  a  temple 
are  fome  wooden  feats  with  lions  and  other  animals  for  arms,  not  of 
his  mod  delicate  imagination,  brought  from  Tart- hall.  He  drew  a 
plan  for  a  palace  at  Newmarket,  but  not  that  wretched  hovel  that 
Hands  there  at  prefent.  The  laft,  and  one  of  the  mod  beautifull  of 
his  works,  that  I  mall  mention,  is  the  Queen's  houfe  at  Greenwich. 
The  fird  idea  of  the  hofpital  is  faid  to  have  been  taken  by  Webb  from 
his  papers.  The  red  of  his  defigns,  and  his  fmaller  works,  as  chim- 
nies  and  cielings,  &c.  may  be  feen  in  the  editions  of  Kent,  Ware,  Var- 
dy,  and  Campbell. 

Dr.  Clarke  of  Oxford  had  Jones's  Palladio  with  his  own  notes  and 
obfervations  in  Italian,  which  the  doctor  bequeathed  to  Worceder  col- 
lege.   The  Duke  of  Devonfhire  ha?  another  with  the  notes  in  Latin. 

o 

Lord  Burlington  had  a  Vitruvius  noted  by  him  in  the  fame  manner. 
The  fame  Lord  had  his  head  by  Dobfon.  At  Houghton,  it  is  by 
Vandyck.  Hollar  engraved  one  of  them.  Villamena  made  a  print  of 
him  while  he  was  in  Italy.  Among  the  Strafford  papers  there  is  a 
Vol.  II.  Q^q  letter 
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letter  from  Lord  Cottington  to  the  Lord  deputy  fending  him  a  memo* 
rial  from  Inigo,  relating  to  the  procurement  of  marble  from  In- land. 

Inigo  tafted  early  of  the  misfortunes  of  his  m after  :  He  was  not 
only  a  favorite  *  but  a  Roman  catholic.  In  1646  he  paid  545/.  for 
his  delinquency  and  fequeftration.  Whether  it  was  before  or  after 
this  fine  I  know  not  that  he  and  Stone  buried  their  joint  (lock  of  rea  Jy 
money  in  Scotland-yard  •,  but  an  order  being  publimed  to  encourage 
the  informers  of  fuch  concealments,  and  four  perfons  being  privy  to 
the  fpot  where  the  money  was  hid,  it  was  taken  up  and  reburie^  in 
Lambeth-marfh. 

Grief,  misfortunes,  and  age,  terminated  his  life.  He  died  at  So- 
merfet-houfe  July  21,  1651,  and  on  the  26th  of  the  fame  month  was 
buried  in  the  church  of  St.  Bennet's  PaulVwharf,  where  a  monumentf* 
erected  to  his  memory  was  deftroyed  in  the  fire  ot  London. 

I  here  conclude  this  long  chapter  on  the  reign  of  King  Charles. 
The  admirers  of  that  Prince  will  not  think,  I  hope,  that  I  have  ftinted 
thrm  in  anecdotes  of  their  favorite  monarch. 

The  next  fcarce  deferves  the  name  of  a  chapter  it  contains  the  few 
names  we  find  of 

*  In  Vanderdort's  catalogue  is  mention  of  a  picture  of  Stenwyck  bought  by 
Inigo  for  the  King,  p.  15,  and  of  a  waxen  picture  of  Henry  VIII.  and  a  drawing 
of  Prince  Henry  prefented  by  him,  p.  75. 

t  The  arms  on  the  frame  of  his  picture,  when  bought  by  Sir  Robert  Walpole, 
were,  per  bend  finifter  ermine  and  ermine,  a  lion  rampant,  or,  within  a  border  en- 
grailed  of  the  fame. 
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CHAP.  III. 
ARTISTS  during  the  Interregnum. 

o 

F  thefe  the  firft  in  rank,  if  not  in  merit  was 

General  LAMBERT, 

who,  we  are  told  by  the  author  of  the  Englilh  School,  was  a  great  en- 
courager  of  painting  and  a  good  performer  in  flowers  fome  of  his 
works  were  at  the  Duke  of  Leeds's  at  Wimbleton  •,  and  it  was  fuppo- 
fed  that  he  received  inftructions  from  Baptift  Gafpars,  whom  he  re- 
tained in  his  fervice.  The  General's  fon  John  Lambert  painted  por- 
traits.   There  is  a  medal  of  the  General  by  Simon. 

ROBERT  WALKER, 

a  portrait-painter,  cotemporary  with  Vandyck,  but  mod  remarkable 
for  being  the  principal  painter  employed  by  *Cromwell,  whofe  picture 

he 

*  There  is  a  capital  half  length  of  General  Moncke,  at  the  Countefs  of  Mon- 
trath's  Twickenham  park.  I  do  not  know  the  painter,  but  probably  it  was 
Walker. 
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he  drew  more  than  once.  One  of  thofe  portraits  reprefented  him  with 
a  gold  chain  about  his  neck,  to  which  was  appendent  a  gold  medal 
with  three  crowns,  the  arms  of  Sweden  and  a  pearl  fen t  to  him  by 
Chriftina  in  return  for  his  picture  by  Cooper,  on  which  Milton  wrote 
a  Latin  epigram.  This  head  by  Walker  was  in  the  poiTefiion  of  Mr. 
Bromley  of  Horfey.*  Another  piece  contained  Cromwell  and  Lambert 
together  :  This  was  in  Lord  Bradford's  collection.  A  third  was  pur- 
chafed  for  the  Great  Duke,  whofe  agent  having  orders  to  procure  one, 
and  meeting  with  this  in  the  hands  of  a  female  relation  of  the  protector, 
offered  to  purchafe  it ;  but  being  refufed,  and  continuing  his  follicita- 
tion,  to  put  him  off,  ihe  afked  500/.— and  was  paid  it.  It  was  on  one 
of  thefe  portraits  that  Elium  wrote  his  epigram,  which  is  no  better 
than  the  reft. 

By  lines  o'  th'  face  and  language  of  the  eye, 
We  find  him  thoughtfull,  refolute  and  fly. 

From  one  of  R.  Symondes's  pocket-  books  in  which  he  has  fet  down 
many  directions  in  painting  that  had  been  communicated  to  him  by  va- 
rious artifts,  he  mentions  tome  from  Walker,  and  fays,  the  latter  recei- 
ved ten  pounds  for  the  portrait  of  Mr.  Thomas  Knight's  wife  to  the 
knees  •,  that  fhe  fat  thrice  to  him,  four  or  five  hours  at  a  time.  That 
for  two  half  lengths  of  philofophers,  which  he  drew  from  poor  old 
men,  he  had  ten  pounds  each  in  1652-,  that  he  paid  twenty  five 
pounds  for  the  Venus  putting  on  her  fmock  (by  Titian)  which  was  the 
King's,  and  valued  it  at  fixty-pounds,  as  he  was  told  by  Mrs.  Board- 
man,  who  copied  it  \  a  paintrels  of  whom  I  find  no  otherf  mention  % 

and 

*  Another  is  at  the  Earl  of  Eflex's  at  Cafhiobury. 

f  He  names  too  Loveday  and  Wray,  equally  unknown. 
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and  that  Walker  copied  Titian's  famous  Venus,  which  was  purchafed 
by  the  Spanifh  Emb-ifTador,  and  for  which  the  King  had  been  offered 
2500/.  He  adds,  Walker  cries  up  De  Critz  for  the  beft  painter  in 
London. 

Walker  had  for  fome  time  an  apartment  in  Arundel-houfe  and  died 
a  little  before  the  reftoration  his  own  *port.rait  is  in  the  picture- gallery 
at  Oxford.  Mr.  OnQow  has  a  fine  whole  length  fitting  in  a  chair  of 
Keble  keeper  of  the  great  feal  in  1650  by  this  painter. 

EDWARD  MASCALL 

drew  another  portrait  of  Cromwell,  which  the  Duke  of  Chandos 
bought  of  one  Clark,  then  of  the  age  of  106,  but  hearty  and  ftrong, 
who  had  been  fummoned  to  London  on  a  caufe  of  Lord  Coningfby. 
This  man  had  formerly  been  fervant  of  Mafcall  and  had  married  his 
widow,  and  was  at  that  time  polTefTed  of  300/.  a  year  at  Trewellin  in 
Herefordfnire.  He  had  feveral  pictures  painted  by  Mafcall.  Of  the 
latter  there  is  an  indifferent  print,  inferibed,  Effigies  Edwardi  Mafcall, 
pi&oris,  fculpta  ab  exemplari  propria  manu  depicto.  James  Gammon 
fculpfit. 

  H    E    Y    W    O    O  D 

Of  this  perfon  I  find  no  mention  but  that  in  1650  he  drew  the  portrait 
of  General  Fairfax,  which  was  in  the  pofTeffion  of  Mr.  Brian  Fairfax. 
A  draught  from  this  by  one  James  Hulet  was  produced  to  the  lociety 
of  Antiquaries  by  Mr.  Peck  in  1739. 

Vol.  II.  R  r  PETER 

*  There  is  a  good  print  of  Walker,  holding  a  drawing,  by  Lombart. 
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PETER  BLONDEAU, 

AND 

THOMAS  VIOLET, 

were  employed  by  the  commonwealth  to  coin  their  money,  of  whom 
and  their  contefts  fee  Vertue's  account  in  his  hiftory  of  the  works  of 
Thomas  Simon  p.  17.  Blondeau,  after  the  reftoration,  November  3, 
1662,  received  letters  of  denization,  and  a  grant  for  being  engineer  of 
the  mint  in  the  tower  of  London,  and  for  ufing  his  new  invention  for 
coining  gold  and  filver  with  the  mill  and  prefs  ^  with  the  fee  of  iooi 
per  ann. 

FRANCIS  CARTER, 

was  chief  clerk  of  the  works  under  Inigo  Jones  :  There  is  an  entry  in 
an  office-book  of  a  payment  to  him  of  66/.—  13J.--- 4-d.  He  lived  in 
Covent-garden,  and  during  the  commonwealth  was  a  juftice  of  peace, 
and  made  furveyor  of  the  Works,  in  which  poft  he  was  continued  by 
Oliver.    He  died  foon  after  the  reftoration. 

At  the  Protector's  funeral  among  others  walked  the  following  per- 
fons,  his  officers, 

The  mafter  carpenter, 
Mr.  Davenport,  mailer  joyner, 
Mr.  Kingwood,  mafter  carver, 
Mr.  Philips,  mafter  mafon, 
Mr.  Thomas  Simon,  chief  graver  of  the  mint. 


End  of  Volume  the  Second. 
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*  De  Conceffione  Officii  Danieli  Mittens. 

CH  A  R  L  E  S,  by  the  Grace  of  God,  &c.  To  all  whome  thefc 
prefentes  fhall  come,  Greeting; 
Knowe  yee  that  wee,  haveing  experience  of  the  facultie  and 
fkill  of  Daniel  Mittens  in  the  art  of  picture  draweing,  of  our  efpeciall 
grace,  certeine  knowledge  and  meere  motion,  have  given  and  granted, 
and  by  theife  prefentes,  for  us  our  heirs  and  fucccfibrs,  doe  give  and 
graunte  unto  the  faid  Daniel  Mittens  the  office  or  place  of  one  of  our 
picture  drawers  of  our  chamber  in  ordinary,  and  him  the  faid  Daniel 
Mittens,  one  of  our  picture  drawers  of  the  chamber  of  us  our  heires 
and  fuccefTors,  do  appointe  conftitute  and  ordaine  by  theife  prefentes, 
To  have,  houlde,  occupy  an:i  enjoy  the  faid  office  or  place  unto  the 
faid  Daniel  Mittens  for  and  dureing  his  naturall  life ; 

And  f  urther,  of  our  more  efpeciall  grace  and  certeine  knowledge  and 
meere  motion,  wee  have  given  and  graunted,  and,  by  theife  prefentes 
for  us  our  heires  and  fuccefibrs,  doe  give  and  graunte  unto  the  faide 
Daniel  Mittens  for  the  exercifmg  of  t:,e  faid  office  or  place,  the  yearlie 
fee  and  allowance  of  twentie  pounds  of  lawf  ull  money  of  Englande  by 
the  yeare,  to  have  and  to  holde  receive  and  enjoy  the  faid  fee  and  al- 
lowance of  twentie  pounds  by  the  yeare,  to  the  laid  Daniel  Mittens  and 

his 

Rymer's  Foedcravol.  xvin.  p.  nr. 
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his  aflignes,  for  and  dureing  the  natural!  life  of  the  faid  Daniel  Mittens, 
out  of  the  treafure  of  us  our  heires  and  fuccefTors,  at  the  receiptc  of  the 
exchequer  of  us  our  heires  and  fuccefTors*  by  the  hands  of  the  Trcafu- 
rer  and  Chamberlaines  of  us  our  heires  and  fuccelTors  there  for  the  tyme 
being,  att  the  foure  ufuall  feafts  of  thcyeare,  that  is  to  fay,  at  the  feafts 
of  the  Nativitie  of  Saint  John  Baptift,  St.  Michaell  the  Archangell,  the 
Byrth  of  our  Lord  God,  and  the  Annuntiation  of  the  blefled  Virgin 
Mary  by  even  portions  to  be  paid,  the  fiift  payment  thereof  to  begin 
from  the  feafte  of  the  Annuntiation  of  the  blefTed  Virgin  Mary  laft  paft 
before  the  date  hereof,  together  with  all  and  all  manner  of  other  fees 
profitts,  advantages,  rights,  liberties,  commodities  and  emoluments 
whatfoever  to  the  faid  office  or  place  beionginge  or  of  righte  apper- 
tayneing,  or  which  hereafter  male  anie  way  be  due  belonging  orapper- 
teyneing 

Wherefore  our  will  and  pleafure  is,  and  wee  doe  by  theife  prefentes, 
for  us  our  heires  and  fuccefTors,  commaunde  and  authorize  the  faide 
Treafurer,  Chauncellor,  Undertreaiurer  and  Barons  of  the  faid  Exche- 
quer for  the  tyme  being,  and  all  other  the  officers  and  minifters  of  the 
faide  courte,  and  of  the  receipte  there  for  the  tyme  beinge,  that  they, 
and  every  of  them,  to  whom  itt  doth  or  mall  appertaine,  doe  not  only 
upon  fighte  of  theife  our  letters  pattents,  or  the  inrollment  of  them, 
from  tyme  to  tyme  pay  and  deliver,  or  cau'e  to  be  payed  and  delivered 
unto  the  faid  Daniel  Mittens  and  his  affignes,  the  faide  yearlie  fee  and 
allowance  of  twenty  pounds  as  the  fame  fhall  growe  due,  but  doe  alfoe 
give  allowance  thereof  accordinge  to 'the  true  intente  and  meaning  of 
theife  prefentes :  And  theife  our  letters  pattents,  or  the  inrollment  thereof, 
mall  be  yearlie  and  from  tyme  to  tyme,  as  well  to  the  Treafurer  and 

Chamberlaines 
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Chamberlaires  of  cur  faid  exchequer,  as  to  all  other  the  officers  and 
minifters  of  us  our  heires  and  fucceflbrs,  to  whome  it  fhall  apperteine, 
a  fufficient  warrant  and  difchardge  in  this  behalfe : 
Although  exprefs  mention,  &c. 

In  Witnes.  &c. 

Witnes  our  felf  at  Weftminfter,  the  fowerth  day  of  June. 

Per  Breve  de  Privato  Sigillo. 

Pro  Daniek  Myttens. 

TJ  EX,  quarto  die  Junii,  ccnctfft  Danieli  Myttens  the  office  of  one 
01  the  pidure  drawers  ol  the  King's  chamber  during  his  lyff. 

P.  S. 

*De  conceffcne fpeciali  Francifco  Crane  Militi. 

CHARLES,  by  the  Grace  of  God,  &c.  To  the  Treaforer, 
Chancellor,  Unciertrealorer,  Chsmberlaines  and  Barons  of  the 
Exchequer,  cf  us,  our  heires  and  iuccefTors  nowe  being,  To 
the  Receavcr  Generall  ol  us,  our  heires  and  IuccefTors  of  our  Duchie 
of  Cornwall  for  the  time  being,  and  to  all  other  the  officers  and  minif- 
ters of  us,  our  heires  and  fucceflors,  to  whome  itt  fhall  appertaine,  and 
to  everye  of  them,  Greeting. 

"Whereas   uj  cn  cur  barg-aine  heretofore  made  by  cur  felf,  with  our 
truflie  and  wellbeloved  lervant  Sir  Prancis  Crane  Knight,  for  three 
fuits  of  gould  tapiflries  by  him  delivered  to  cur  ufe,  wee  Hand  indebted 
to  the  faid  Sir  Francis  Ciane  in  the  icmme  of  fix  thouiand  poundes  of 
Vol.  II.  S  f  lawfull 

*  Rymer,  vol.  xviii,  p.  60. 
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lawfull  money  of  England,  for  fatisfaction  of  which  Cbmme  we  are  well 
pleafed  to  give  unto  him  an  annuitie  or  yeerelie  penfion  or  allowance 
of  one  thoufand  pounds  for  ten  yeares,  or  reafonable  recompense  or 
allowance  for  the  forbearance  of  the  faid  debte  ot  fixe  thou  Tan  J 
poundes,  if  wee  fhall  fynd  caufe  at  anie  time  to  pay  in  the  fane  •,  and 
whereas  we  are  graciouflie  pleafed  to  contribute  one  thourand  poundes 
a  yeare  towards  the  furtherance,  upholding  and  maintenance  of  the 
worke  of  tapeftries,  lately  brought  into  this  our  kingdome  by  the  faid 
Sir  Francis  Crane,  and  now  by  him  or  his  workmen  pra&iled  and  put 
in  ufe  at  Mortlake  in  our  countie  of  Surrey 

Knowe  yee  that  wee,  as  well  in  fatisfaction  of  the  faid  debte  or 
fomme  of  fix  thoufand  pounds,  fo  as  aforefaid  mentioned  to  be  by  us 
oweing  unto  the  faid  Sir  Francis  Crane,  as  in  performance  of  our  royal 
intention,  pleasure  and  purpofe  in  the  payment  of  the  faid  contribution 
for  the  better  maintenance  of  the  faid  woorke  of  tapeftries,  of  our 
efpecial  grace,  certeyne  knowledge  and  meere  motion,  have  given  and 
graunted,  and  by  theis  prefents,  for  us,  our  heirs  and  fucceflbrs,  doe 
give  and  graunte  unto  the  faid  Sir  Francis  Crane  one  annuitie  or  yeere- 
ly  penfion  of  two  thoufand  pounds  of  lawfull  money  of  England  by 
the  ye  re, 

To  have,  houlde,  perceive,  receive  and  take  the  faid  annuitie  or 
yeerely  penfion  of  two  thoufand  pounds  of  lawfull  money  of  England 
by  the  yere,  to  the  faid  Sir  Francis  Crane,  his  executors  or  aflignes, 
from  the  feafte  of  the  Byrth  of  our  Lord  God  lafte  pafte  before  the 
date  hereof,  for  and  dureing  the  terme,  and  untill  the  full  ende  and 
terme  of  ten  yeares  from  thence  next  enfueing,  fullie  to  be  compleate 
and  ended,  To  be  perceived,  had  and  taken  at  and  from  the  handes 
of  the  Receivor  General  1  of  us,  our  heirs  and  fucceflbrs  for  the  tyme 

being 
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being  of  our  faid  Du  liie  of  Cornwall,  out  of  the  rentes,  fomme  and 
fommes  of  mon  -y  relerved,  due  and  payable,  or  hereafter  to  be  due 
and  payable  unto  us,  our  heirs  and  iucceffors,  for  or  in  reipecl:  of  the 
preemption  of  tynne  within  the  counties  of  Cornwall  and  Devon,  and 
which  fhall  from  tyme  to  tyme  be  paide  unto  and  be  remayning  in  the 
handes  of  the  faid  receivor  for  the  tyme  being,  or  at  the  receipte  of  the 
Exchequer  of  us,  our  heires  and  fucceflbrs,  by  the  hands  of  the  Trea- 
forer,  Undertreaforer  and  Chamberlaines  of  the  faid  Exchequer  for  the 
tyme  being  or  fome  of  them,  out  of  the  treafure  of  us,  onr  heires  and 
fucceiTors  from  tyme  to  tyme  remayneing  in  their  or  any  of  their 
handes,  at  the  feaftes  of  the  Nativitie  of  St.  John  Baptifte,  and  the 
Byrth  of  our  Lord  God,  by  even  and  equal  portions  to  be  payde,  the 
firfte  paymente  thereof  to  be  made  at  the  feafte  of  the  Nativitie  of  St. 
John  Baptifte  next  enfueing  the  date  of  theis  prefentes  Wherefore  our 
will  and  pleafure  is,  and  wee  doe  hereby  for  us,  our  heires  and  fuc- 
ceffors  ftraightlie  charge  and  commaund,  the  Receivor  Generall  of  us, 
our  heires  and  fucceflbrs  of  the  faid  Duchie  of  Cornwall  for  the  tyme 
being,  and  alfo  the  Treaforer,  Undertreaforer  and  Chamberlaynes  of 
the  Exchequer  of  us,  our  heires  and  fucceflbrs  for  the  tyme  being,  that 
they  or  fome  of  them,  upon  fight  of  theis  our  letters  pattents,  or  the 
inroolment  of  them,  doe  from  tyme  to  tyme  paie  and  deliver,  or  caufe 
to  be  payde  and  delivered  unto  the  faid  Sir  Francis  Crane,  his  execu- 
tors or  affignes,  the  forefaide  annuitie  or  yeerlie  penfion  of  two  thou- 
fand  poundes  of  laufull  money  of  England  before  by  there  prefents 
given  and  graunted,  accordinge  to  the  tenor,  effecle  and  true  intent 
and  meaning  of  theis  our  letters  pattents. 

And  our  further  will  and  pleafure  is,  and  wee  doe  hereby,  for  us,  our 
heires  and  fucceftbrs,  give  full  power  and  authoritie  unto,  and  alfo  re- 
quire 
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quire  and  commaund,  the  Treaforer,  Chancellor,  Undertreaforer  ancf 
Barons  of  the  faid  Exchequer  of  us,  our  heires  and  fucceflbrs  for  the 
tyme  being,  or  any  other  our  officers  to  whom  it  mall  or  may  apper- 
taine,  that  they  and  everie  of  them  doe  from  tyme  to  tyme  make  and 
give  allowance  and  defalcation  unto  the  faid  Receiver  Generall  for  the 
tyme  being,  of  his  accompte  and  accompts  to  be  made  for  the  revenue 
within  his  chardge,  and  receipte  of  and  for  all  fuch  payments,  fomme 
and  fommes  of  money  as  the  faid  Receivor  fhall  from  tyme  to  tyme 
paie  and  deliver  to  the  faid  Sir  Francis  Crane,  his  executors  or  affignes 
out  of  the  rents,  fomme  and  fommes  of  money,  payable  or  to  be  pay- 
able unto  us,  our  heires  or  fuccerTors,  for  or  in  refpecle  of  the  faid  pre- 
emption of  tynne,  according  to  the  true  intente  and  meaning  of  theis 
prefents,  and  theis  prefents  or  the  inrollment  thereof  fhall  be  as  well 
unto  the  faid  Receivor  for  the  tyme  being  a  fufficient  warrant  and  dis- 
charge for  the  deliverie  and  payment  thereof,  as  alfoe  to  the  faid  Trea- 
forer, Chancellor,  Undertreaforer,  Chamberlaines  and  Barons  of  the 
Exchequer,  or  anie  other  our  officers  to  whome  itt  may  appertayne9. 
for  the  allowance  thereof  accordihglie,  and  fhall  be  likewife  a  fufficient 
warrant  and  difcharge  to  the  faid  Treaforer,  Undertreaforer  and  Cham- 
berlains of  the  faid  Exchequer  for  the  time  being,  without  any  further 
or  other  warrant  or  declaration  of  the  pleaiure  of  us,  our  heires  or  fuc- 
ceffors,  in  that  behalfe  to  be  had,  procured  or  obteyned  •,  Provided  al- 
waies,  and  our  intente  and  meaning  is,  That  if  wee,  our  heirs  or  fuc- 
ceflbrs,  fhall  at  any  tyme  or  tymes  hereafter,  dureing  or  within  the 
faid  terme  of  ten  years,  paie  or  caufe  to  be  paide  to  the  faid  Sir  Fran- 
cis Crane,  his  executors  or  affignes,  at  one  entire  payment,  foe  muck 
lawfull  money  of  England  as,  together  with  fuch  fommes  of  money, 
which  the  faid  Sir  Francis  Crane,  his  executors  or  affignes  fhall  in  the 

meane 
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meane  time  receive  in  liewe  of  one  thcufand  poundes  per  annum,  par- 
cell  of  the  faid  annuitie  of  two  thoufand  poundes  per  annum,  intended 
to  the  faid  Sir  Francis  Crane  for  fatisfa&ion  of  his  faid  debte,  fhall 
make  upp  the  full  fcmme  of  fix  thouland  poundes  for  the  aforeiaid 
debte,  and  foe  much  more  as  the  inttrefte  thereof,  to  be  accorrpted 
after  the  rate  of  eight  poundes  for  a  hundred  by  the  yeare  fhall 
amounte  unto  in  the  meane  tyme  from  the  date  hereof,  That  then  and 
from  thenceforth,  all  further  pa)mtnts  of  the  faide  one  thoufand 
poundes,  intended  for  fatisfadlion  of  the  aforelaide  debte  and  all  arrear- 
ages thereof  then  incurred,  fhall  ceate  and  determyne,  but  the  other 
one  thoufand  poundes,  parcell  of  the  laid  two  thouland  poundes,  fhall 
contynue  and  remayne  in  force,  to  be  ymployed  for  and  towards  the 
maintenance  and  fupportation  of  the  faid  wocrke,  according  to  our 
gracious  intention  in  that  behalf  e,  anie  thing  in  theis  prefents  contained 
to  the  contrarie  notwithstanding. 

And  laftlie,  cur  will  and  pleafure  is,  that  theis  our  letters  patterns, 
or  the  inrollment  of  them,  fhall  be  lufficient  and  of  validitie,  according 
to  the  true  meaning  of  the  fame. 

Although  exprefs  mention,  &c. 

In  Witnes,  &c. 

Witnes  our  felf  at  Weftminfter,  the  tenth  daie  of  May. 

Per  Breve  de  Privato  Sigilk. 


Vol.  II. 


De 
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*  JDe  conceffione  dimiffionis  Francifce  Duciffe 
Richmond  et  Lenox  et  Francifco  Crane. 

CHARLES,  by  the  Grace  of  God,  &c.  To  all  to  whome 
thefe  prefents  fliall  come  Greeting, 
Whereas,  our  mod  deare  and  royall  father,  Kinge  Jam^s, 
of  bleffed  memory,  having  bene,  divers  yeares  fince,  informed  of  the 
great  prejudice  and  daily  lofle  which  his  loveing  fubjedts  did  fufteyne, 
by  the  ufe  of  private  and  unwarranted  farthing  tokens  of  lead,  brafie 
and  other  mettale,  which  divers  vintners,  victuallers,  tapfters,  chaund- 
lers,  bakers  and  other  inferior  tradefmen,  were  then  wont  to  obtrude 
and  putt  upon  their  chapmen  and  cuflomers  in  the  buying  and  felling 
ot  fmall  commodities  ;  And  rinding  in  his  royall  wifdom  that,  befides 
the  inconvenience  and  lofife  that  thefe  tokens  brought  with  them  to  the 
poorer  fort  of  people,  the  ufe  of  them  was  not  without  fomc  wrong  to 
his  royall  prerogative,  which  ought  not  only  to  authorize  all  lorts  of 
coyne,  but  whatfoever  elfe  in  the  nature  of  coyne  mould  ferve  as  the 
mealure  of  buying  and  felling  *,  Out  of  thefe  confiderations,  which 
were  for  the  prefervation  of  his  Majefties  own  honour  and  the  good 
and  benefitt  of  his  loveing  fubje6h,  itt  pleafed  his  Majefty  thereupon 
to  appoynt  and  ordeyne,  by  lettres  patents  under  his  great  feale  of 
England,  that  a  convenient  quantity  of  one  uniforme  fort  of  farthinge 
tokens  mould  be  exactly  and  artificially  made  in  copper,  with  his  Ma- 
jefties name  and  title  thereupon,  to  be  ftamped,  to  be  publiquely  ufed, 
and  to  paffe  betweene  man  and  man  for  farthings,  and  did  fettle  and 

eftablifh 

*  Rymer.  vol.  xviii.  p.  143. 
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cftab^fh  a  rechange  of  them  into  money,  whereby  the  poorer  fort  of 
people  might  buy  and  fell  with  more  convenienue,  and  the  lubjecl:  in 
generall  receive  eale  without  lolTe  ; 
Nowe, 

For  that  itt  is  found  by  experience  had  of  the  laudable  ufe  and  con- 
ftant  rechange  of  thofe  farthing  tokens  of  copper  into  money,  foe 
made  by  authority  as  aforefaid,  that  they  are  growne  acceptable  and 
pleafeing  to  all  our  fubjecls,  and  of  very  neceflary  and  daily  ufe  inftead 
of  Tingle  money,  both  for  charity  to  the  poore  and  for  the  more  ealie 
tradeing  in  pettie  commodities, 

We  have  thought  fitt  to  contynue  and  eftabliftie  the  ufe  thereof  by 
like  letters  patents,  for  the  refidue  of  the  terme  which  our  faid  royall 
father  was  pleafed  to  graunt  in  that  behalfe,  in  fuch  manner  as  is  here- 
after fpecified. 

Know  yee  therefore  that  wee,  afwell  in  confideration  of  the  premifTes, 
as  for  divers  other  good  caufes  and  confiderations  us  hereunto  especi- 
ally moveinge,  of  our  efpeciall  grace,  certayne  knowledge  and  meere 
motion,  and  of  our  prerogative  royall,  have  given  and  graunted,  and 
by  thefe  prefents,  for  us  our  heires  and  fucceflfors,  doe  give  and  graunt 
unto,  our  right  truflie  and  welbeloved  cofen,  the  Lady  Frances 
DucherTe  Dowager  of  Richmond  and  Lenox,  and  to  our  welbeloved 
fervant,  Sir  Francis  Crane  Knight,  their  executors,  adminiftrators  and 
affignes,  full  free  and  abfoiute  licence,  power  and  authority  that  they 
the  faid  DuchefTe  of  Richmond  and  Lenox  and  Sir  Francis  Crane,  their 
executors,  adminiftrators  and  aflignes,  by  themfelves  or  any  of  them, 
or  by  their  or  any  of  their  deputies,  workmen  or  fervants,  fhall  and 
may,  dureing  the  termes  of  yeares  hereafter  in  thefe  prefents  men- 
tioned, make,  in  fome  convenient  place  at  their  or  any  of  their  pleafure 

or 
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or  appointment,  fuch  a  competent  quantety  of  farthing  tokens  of  cop- 
per as  may  be  conveniently  by  them,  or  any  of  them  yfTued  amongfl 
the  loving  fubje&s  of  us  our  heires  and  fuccefTors,  within  our  realmes 
of  England  and  Ireland,  and  the  domynion  of  Wales,  or  any  of  them, 
within  the  termes  of  yeares  hereafter  mencyoned,  and  the  fame,  (be 
made,  to  utter,  difpofe,  difperfe  and  iffue  within  the  faid  realmes  and 
domynion  or  any  of  them,  according  to  the  true  meaning  of  thefe  pre- 
fents,  at  anie  time  within  the  laid  termes  of  yeares  hereafter  in  thefe 
prefents  mentioned  •, 

And  our  will  and  pleafure  is,  that  the  faid  farthinge  tokens  mall  be 
made  exactly  and  arteficially  of  copper,  by  engines  or  inftruments, 
haveing  on  the  one  fide  two  fcepters  eroding  under  one  diademe,  and 
on  the  other  fide  a  harpe  crowned  with  our  title  Carolus  Dei  Gratia 
Magne  Brittannie,  Francie  et  Hibernie  Rex,  weighing  fix  graines 
a- piece  or  more,  at  the  difcretion  of  the  faid  DuchefTe  of  Richmond 
and  Lenox  and  Sir  Francis  Crane,  their  executors,  admin iftrators,  de- 
puties or  afiignes,  with  a  privy  marke  from  time  to  time  to  be  fett 
uppon  them,  at  the  coyning  or  ftamping  of  them,  to  difcover  the 
counterfeiting  of  any  fuch  like  tokens  by  any  others,  which  farthinge 
tokens  wee  doe  hereby,  for  us  our  heires  and  fuccefTors,  will  and  or- 
deyne  to  paffe  and  to  be  generally  ufed,  betweene  man  and  man,  as  to- 
kens for  the  value  of  farthings,  within  our  faid  realmes  and  domynion, 
in  fuch  manner  and  forme  as  in  and  by  the  faid  former  letters  patents 
is  expreffed. 

And  further,  of  our  more  ample  grace,  certayne  knowledge  and 
meere  motion,  and  for  the  confiaerations  aforefaide,  and  to  the  intente 
that  the  faid  DuchelTe  of  Richmond  and  Lenox  and  Sir  Francis  Crane, 
their  executors,  adminiftrators  and  aflignts,  fhall  and  may  have  and  en- 
joy 
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joy  the  full  benefitt  and  profitt  intended  unto  them  as  by  this  our 
graunt,  wee  doe  by  thefe  prefents,  for  us  our  heires  and  fucceftbrs, 
ftraightlie  prohibite  and  forbid  all  and  everie  perron  and  perfons  what- 
soever (other  than  the  faid  Ducheffe  Dowager  of  Richmond  and  Lenox 
and  Sir  Francis  Crane,  their  executors,  administrators  and  aflignes,  by 
themfelves  or  their  lervants  or  deputies)  to  make  or  counterfeits  fuch 
cur  farthinge  tokens  of  copper,  or  any  engines  or  inftruments  in  refem- 
blance  of  them,  or  any  other  tokens  whatloever,  or  to  uie  or  utter  any 
other  farthinge  tokens  or  other  tokens  whatfoever,  either  made  or 
counterfeited  within  our  faid  realmes  or  domynion,  or  beyond  the  feas, 
Or  elfewhere,  att  any  time  after  the  commencement  of  thefe  our  letters 
pattents,  upon  paine  of  forfeiture  of  all  fuch  farthinge  tokens  or  other 
tokens,  and  of  all  fuch  engines  or  inftruments  as  fhall  be  made,  ufed, 
vutered  or  found,  contrary  to  the  true  meaning  of  thefe  prefents,  And 
uppon  iuch  further  paynes,  penalties  and  impriforments,  as  by  the 
lawes  anu  ftatutts  of  thele  our  realmes  of  England  or  Ireland  reflec- 
tively, or  by  our  prerogative  royall  can  or  may  be  inflicted  upon  them 
for  their  com  mpt  and  breach  of  our  royall  commaundment  in  this 
behalfe,  the  one  moiety  of  all  inch  forfeitures  to  be  to  us  our  heires 
and  luccefibrs,  and  the  other  moiety  thereof  wee  doe,  for  us  our  heires 
and  fuccelTors,  give  and  grant  unto  the  faid  DuchelTe  of  Richmond  and 
Lenox  and  Sir  Francis  Crane  their  executors,  adminiftrators  and 
aflignes,  without  any  account  to  be  given  or  rendered  to  us  our  heires 
or  iucceflbrs  for  the  fame  ; 

And  further  alfoe,  for  the  better  execution  of  this  our  grant,  Wee 
doe  by  thefe  our  letters  patents,  for  us  our  heires  and  luccefibrs,  give 
and  graunt  unto  the  faid  DuchelTe  of  Richmond  and  Lenox  and  Sir 
Francis  Crane,  their  executors,  adminiftrators  and  afTignes,  that  they, 
.  Jfoh.  II.  U  u  by 
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by  themfelves,  their  deputies,  fervants  or  faft>rs,  or  an  y  of  them,  ati 
all  tymes  and  from  time  to  time  dureing  the  termes  of  yeares  hereby 
graanted,  taking  a  conftable  or  other  officer  with  them,  mill  and  miy 
enter  into  any  fhipp,  bottome,  veflcll,  boate,  Qiipp,  houfe,  wire-houfe, 
or  any  other  place  whatfoever,  where  they,  or  any  of  them,  mall  hive 
caufe  to  make  fearch  within  any  of  our  faid  realmes  and  do  nynions  by 
water  or  land,  afwell  within  liberties  as  without,  and  there  to  fearciis 
and  try  by  all  waies  and  meanes  for  all  fiich  counterfeit  fart'iinge  to- 
kens, or  other  tokens,  engynes  and  inftru  mnts  mide  for  the  makein* 
of  the  fail  tokens,  as  (hill  be  brought  in  from  ciie  pirts  beyond  ths 
feas,  or  found  to  be  made  within  any  of  our  faid  realmes  and  domynion 
contrary  to  the  true  intent  and  meaning  and  purport  of  thefe  prelents  ; 
And  finding  any  fuch  tokens,  inftruments  or  engynes,  to  arreft,  feize* 
carry  away  and  deteyne  the  fame  to  the  ufe  in  thefe  letters  patents  be- 
fore mentioned  and  exprefifed 

To  have  and  to  hold,  perceive,  ufe,  exercife  and  enjoye  all  and  fin- 
guler  the  aforefaide  powers,  liberties,  privile  Iges,  licences,  graunts, 
authorities  and  other  the  premi fifes,  unto  the  faid  Duchefik  of  Richmond 
and  Lenox  and  Sir  Francis  Crane,  their  executors,  ad  niniftrators  ani 
aflignes,  from  the  day  of  the  date  hereof,  unto  the  firft  day  of  Auguffc 
next  comeing,  and  from  thenceforth  for  and  dureing  the  whole  terme 
and  tyme  of  feventeene  yeares  then  next  enfueing  and  fully  to  be  com- 
pleat  and  ended 

Yielding  and  paying,  and  the  faid  Duchefife  of  Richmond  and  Lenox 
and  Sir  Francis  Crane,  for  themfelves,  their  executors  and  administra- 
tors, doe  covenant,  promife  and  grant,  to  and  with  us  our  heires  and 
fucceffors,  to  yield  and  pay  therefore  yearly,  unto  us  our  heires  and 
fucceffors,  the  yearly  rent  or  fomme  of  one  hundred  marks  of  lawfull 

money 
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money  of  England,  into  the  receipt  of  the  exchequer  of  us  our  heires 
and  fuccefTors  at  Weftminfter,  at  the  feafts  of  the  Nativity  of  St.  John 
Biptift,  and  the  B'rth  of  our  Lord  God,  or  within  twenty  eight  dayes 
next  after  the  faid  feafts  by  even  and  equall  portions  yerely  to  be  paid 
dureing  the  termes  aforefaid,  the  firft  payment  thereof  to  begin  at  the 
feaft  of  the  Nativity  of  St.  John  Baptift,  in  the  yere  of  our  Lord  God 
one  thoufand  fix  hundred  twenty-five,  or  within  twenty  eight  dayes 
after  the  faid  feafts  ; 

Provided  always  that  if  itt  mall  happen  the  faid  yerely  rent  of  one 
hundred  marks,  or  any  parte  thereof,  to  be  behind  and  unpaid  by  the 
fpace  of  twenty  eight  days  next  after  either  of  the  faid  feafts  wherein 
the  fame  ought  to  be  paid  as  aforefaid,  that  then  and  from  thenceforth 
this  our  prefent  grant  fliall  ceafe,  be  void  and  of  none  effect,  any  thing 
in  thefe  preients  contayned  to  the  contrary  notwithftanding  : 

And  further,  of  our  more  efpeciall  grace,  certeyne  knowledge  and 
mere  motion,  and  for  the  confiderations  aforefaid,  wee  have  given  and 
graunted,  and  by  thefe  prefents,  for  us  our  heires  and  fuccefTors,  doe 
give  and  graunt  unto  the  faid  Ducheffe  of  Richmond  and  Lenox  and 
Sir  Francis  Crane,  their  executors,  adminiftrators  and  aftignes,  all  fuch 
profitts,  gaincs,  benefitts  and  advantages  as  mall  be,  from  tyme  to 
tyme  dureing  the  termes  of  yeares  aforefaid,  made,  gotten,  raifed  and 
obteyned  by  the  makeing,  iflueing  or  exchangeing  of  all  fuch  farthing 
tokens  of  copper  in  manner  and  forme  aforefaid  ;  To  have,  perceive, 
receive  and  take  the  faid  profitL,  gayne  and  benefitt,  to  be  raifed  and 
made  as  aforefaid,  to  the  faid  Duchelfe  of  Richmond  and  Lenox  and 
Sir  Francis  Crane,  their  executors,  adminiftrators  and  aftignes,  to  their 
owne  proper  ufe  for  ever,  without  any  account  or  other  thing  to  be 
given  or  rendered  to  us  our  heires  and  fuccefTors  for  the  lame,  other 

than 
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than  the  yearly  rent  in  and  by  thefe  prefents  referved,  and  the  moiety 
or  one  halfe  of  the  forfeitures  which  fhall  happen  dureing  the  faid 
termes  as  aforefaid  ; 

And  for  the  better  diftributing  and  difperfing  of  the  faid  farthing 
tokens  the  faid  Duchefle  of  Richmond  and  Lenox  and  Sir  Francis 
Crane,  for  themftlves  their  executors,  ad  mini  fixators  and  aflignes,  doe 
covenant,  promife  and  grant  to  and  with  us  our  heires  and  fucceflbrs 
by  thefe  prefents,  that  they  the  faidDuchefTe  ot  Richmond  and  Lenox 
and  Sir  Francis  Crane,  their  executors,  adminiftrators  and  aflignes, 
fhall  not  onely  be  content  and  ready,  dureing  all  the  tyme  hereby 
granted,  to  deliver  forth  the  rate  of  one  and  twenty  (hillings  in  far- 
thing tokens  for  every  twenty  fhillings  in  fterling  money,  which  any 
our  loveing  fubjecls  fhall  be  willing  to  give  or  difburfe  for  the  fame, 
but  alfoe,  during  the  faid  termes,  to  deliver  unto  any  our  loveing  fub- 
jects  that  fhall  find  themfelves  lurcharged  with  more  of  the  farthing 
tokens  heretofore  made,  by  the  authority  of  the  letters  patents  of  our 
faid  deare  father,  as  hereafter  to  be  made  by  vertue  of  thefe  prefents, 
than  he  can  conveniently  utter  for  his  ufe  and  occafions,  the  forrme  of 
twenty  (hillings  in  fterling  and  currant  moneys  for  every  twenty  one 
milling  in  farthing  tokens,  afwell  of  fuch  as  have  bern  heretofore  made 
by  the  authority  aforefiid,  as  of  fuch  as  fhall  be  made  by  vertue  of 
thefe  prelents,  and  fo  after  that  rate  for  all  greater  or  iefler  fommes, 
at  the  hands  of  all  tradefmen,  in  all  fuch  place  and  places  where  the 
faid  DuchefTe  of  Richmond  and  Lenox  and  Sir  Francis  Crane,  their 
executors,  adminiftrators  or  aflignes  fhall  iflue  or  utter  our  faid  farthing 
tokens  •,  And  to  the  intent  the  faid  tokens  may  be  brought  to  a  more 
frequ;  nt  and  generall  ufe,  for  the  good  of  our  loving  fubje&s  without 
any  inconvenience,  according  to  our  gracious  intention  :  our  will  and 

pleafure 
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plealire  is,  that  there  be  from  tyme  to  tyme  a  convenirnt  quantety  of 
the  faid  farthing  tokens  fent,  and  wee  do  hereby  a  mmand  and  autho- 
rize the  faio  DueheiTe  of  Richmond  and  Lenox  and  Sir  Francis  Crane, 
their  executors,  deputies  and  aftignes,  from  t)me  to  time,  to  fend  iuch 
a  convenient  quantety  of  thtrn  into  as  many  citties,  borroughs  corpo- 
rate and  markett  townes  within  our  laid  realmes  and  domynion,  as 
they  or  any  of  them  fhall  conceive  may  be  fitt  for  the  neceiTary  ufe  of 
the  faid  ieverall  places,  ard  the  teme  to  be  left  in  the  hands  of  fome 
dilcreet  perfon  or  perfons,  together  with  lufficient  meanes  for  the  re- 
change  of  the  tokens  to  be  uttered  to  the  citizens  or  inhabitants  of 
the  faid  citties,  borroughs  corporate  and  markett  townes  and  other 
places,  and  luch  other  as  mail  be  there  refiant  or  refort  thither,  if  caufe 
fhall  require  •,  And  our  pleafure  and  command  is  that  the  chief  officers 
and  governors,  with  the  minifters  and  conftables  of  fuch  citties,  bor- 
roughs corporate  and  markett  townes,  doe  endeavour  that  the  faid  to- 
kens may  be  there  diiperied  and  freely  palTe  betwixt  man  ana  man  for 
the  value  of  farthings  as  before  is  exprelTed  : 

And  further  wee  doe  hereby  ftraightly  charge  and  command  all  and 
finguler  maiors,  fheriffs,  conftables,  head-borroughs,  comptrollers, 
cuflcmers,  fearchers,  waiters,  and  all  other  officers  and  minifters  to 
whom  it  fhall  or  may  appertcyne,  to  be  aiding  and  alTfting  in  all  law- 
fuil  and  convenient  manner  unto  the  faid  DuchefTe  of  Richmond  and 
Lenox  and  Sir  Francis  Crane,  their  executors  adminiftrators  and 
amines,  and  their  and  every  of  their  deputies,  factors  and  fervants,  in 
the  due  execution  of  thefe  our  letters  patents  upon  puyne  of  our  high 
dilpleafure,  and  luch  paynes,  punifhments  and  imprilcnments  as  by  the 
lawes  and  ftatutes  of  this  our  realme  of  England  and  Ireland,  or  by  our 
Vol.  II.  X  x  prerogative 
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prerogative  royall,  may  or  can  be  inflidted  uppon  them  for  their  con- 
tempts in  this  behalfe  : 

And  our  further  will  and  pleafure  is,  and  wee  doe  hereby  declare 
our  intent  and  meaning  to  be,  that  all  the  farthing  tokens  of  copper 
heretofore  made,  by  vertue  of  the  faid  letters  patents  of  our  faid  deare 
father,  mail  ftill  pafTe  and  be  yrTtied  amongft  our  loveing  fubjects, 
within  our  faid  realmes  of  England  and  Ireland  and  dominion  of 
Wales,  for  the  value  of  farthings  in  fuch  manner  and  forme  as  the 
fame  dureing  the  force  of  the  faid  letters  patents  did  pafTe  and  were 
ifllied,  notwithstanding  the  furrender  and  determination  of  the  faid 
letters  patents,  under  fuch  priviledges,  powers,  provifions,  cautions, 
forfeitures,  punifh  ncnts  and  reftraints,  as  before  in  thele  prefents  wee 
have  limitted  and  appointed  for  fuch  farthen  tokens  hereafter  to  be 
made  and  iffued  by  vertue  of  thefe  prefents. 

Although  exprefle  mention,  &c. 

In  witnes,  &c. 

Witnes  our  felfe  att  Weftminfter,  the  eleventh  day  of  July. 

Per  Breve  de  Privato  Sigillo. 

Pro  Francifco  Crane. 

EX,  vicefimo  primo  die  Julii,  conceflit  Francifco  Crane  militi 
■**  ofBcium  cancellarii  ordinis  garterii  intra  caftrum  de  Windfor  in 
comitatu  Berks,  una  cum  cuftodia  figiliorum  ejufdem  ordinis  durante 
vita. 

P.  S. 

A  Grant 
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A  Grant  of  the  Office  of  Mafter- Mafon  and 

Architect.  * 

CHARLES,  by  the  grace  of  God  Kino:  of  England,  Scotland, 
France,  and  Ireland,  Defender  of  the  Faith,  &c. 
To  all  to  whome  thefe  prefents  fhall  come,  Greeting. 
Knowe  yee  that  wee,  of  our  efpeciall  grace,  certaine  knowledge  and 
meere  motion,  and  for  divers  other  good  caufes  anJ  confiderations  us 
at  this  prefent  moving,  have  given  and  graunted,  and,  by  thefe  prefents, 
for  us  our  heirs  and  luccerTors,  doe  give  and  graunte  to  our  trufty  and 
welbeloved  fervaunt  Nicholas  Stone  the  office  and  place  of  our  Mafter 
Mafon  and  Architeckt  for  all  our  buildings  and  reparations  within  our 
honor  and  caftle  of  Windfor,  and  him  the  faid  Nicholas  Stone,  our 
faid  Matter  Mafon  and  Architeckt  for  all  our  faid  buildings  and  repa- 
rations within  our  honour  and  caftle  of  Windfor  aforefaid,  wee  doe 
make,  ordaine,  conftiture  and  appointe  by  thefe  prefents. 

To  have  hold  execute  and  enjoy  the  faid  office  and  place  of  our 
Matter  Mafon  and  Architeckt  for  all  our  buildings  and  reparations 
within  our  honour  and  caftle  of  Windfor  aforefaid,  to  the  faid  Nicholas 
Stone,  by  himfelfe,  or  his  fufficient  deputy  and  deputies,  for  and  durc- 
ing  the  terme  of  his  natural!  life  ; 

And  further,  of  our  more  ample  grace,  certeine  knowledge  and 
mere  motion,  wee  have  given  and  graunted,  and  by  thefe  prefents,  for 
us  our  heires  and  fucceftbrs,  wee  doe  give  and  graunt  to  the  faid  Ni- 
cholas Stone  for  the  executeing  of  the  faid  office  and  place,  the  wages 

and 
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and  fee  of  twelve  pence  of  lawful  1  money  of  England  by  the  day,  m 
as  large  and  ample  manner  as  William  Suthis,  or  any  other  perfon  or 
perfons  heretofore,  having  executed  and  enjoyed  the  faid  office  and 
place,  hath  had  or  ought  to  have  had  and  enjoyed  ;  to  have  and  yearely 
to  receive  the  faid  wages  and  fee  of  twelve  pence  by  the  daye,  to  the 
faid  Nicholas  Stone  and  his  afiignes,  from  the  daye  of  the  date  of  thefe 
pre  Tents,  for  and  dureing  the  naturall  life  of  him  the  faid  Nicholas 
Srone,  out  of  the  treafure  of  us  our  heires  and  fucceffors,  by  the  hands 
of  the  treaforer  and  chamberlaines  of  us  our  heires  and  fucceffors  there 
for  the  time  being,  at  the  fower  ufuall  feafts  or  termes  of  the  yeare, 
that  is  to  fay,  at  the  feafts  of  the  Nativitie  of  Saint  John  Baptift,  Saint 
Michael  the  Archangell,  the  Birth  of  our  Lord  God,  and  the  Annun- 
tiation  of  the  BlefTed  Virgin  Mary,  by  even  and  equall  portions  yearlie 
to  be  paid,  together  with  all  other  profltts  commodities  and  allowances 
to  the  fame  office  and  place  due,  incident  or  in  anie  wife  appertayne- 
ing,  in  as  lardge  and  ample  manner  as  the  faid  William  Suthis  or  any 
other  perfon  or  perfons  heretofore  haveing  executed  and  enjoyed  the 
faid  office  hath  had,  or  ought  to  have  had  and  enjoyed. 

Although  exprelfe  mention,  &c. 

In  witneffe  whereof,  &c. 

WitnefTe  our  lelfe  at  Weftminfter,  the  one  and  twentieth  daye  of 
Aprill.  Per  Breve  de  Privato  Sigillo. 

Pro  Nicholao  Stone. 

npHE  King,  the  twenty  firft  day  of  Aprill,  granteth  to  Nicholas 
Stone  the  office  and  place  of  Mafter  Mafon  of  all  the  King's 
buildings  and  reparations  within  the  honor  and  caftle  of  Windfor 
during  his  life.  P-  S. 

De 
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JDe  ccncejjxne  cfflcii  Alrahamo  Va7:derdoort< 


CHARLES,  by  the  grace  of  God,  &c.    To  all  to  whome,  &c. 
Greeting. 

Whereas  our  welbeloved  Abraham  Vanderdoort  Efquire  hath, 
by  many  chardgeable  tryalls  and  long  practice,  attayned  to  the  art,  mi- 
ftery,  fcience  and  fkill  of  irrboffng  and  making  oi  medales,  great  or 
fmale,  moulded  or  pre- fled,  or  in  any  other  manner  in  gould,  filver  or 
brafle,  which  the  former  emperors  and  monarches  of  the  world  have 
neretofore  beene  wont  to  leave  as  monuments  of  antiquitie  to  their  po- 
flerities,  and  are  nowe  alloe  growne  in  ule  amonft  many  of  the  prin- 
ces of  Chriftendome. 

Knowe  yee  therefore  that  wee,  being  willing  to  appropriate  to  our 
lelfe  the  fervice  and  imployment  of  the  faid  Abraham  Vanderdort  in 
that  arte,  miftery,  fcience  and  proftflion,  have  of  our  efpeciall  grace, 
certeyne  knowledge  and  meere  motion,  given  and  graunted,  and  by 
thefe  prefents,  for  us  our  heires  and  fucceflbrs  doe  give  and  graunt  unto 
the  faid  Abraham  Vanderdoort,  the  office  or  place  of  maifter  imbofler 
and  maker  of  the  medales  of  us  our  heires  and  fucceflbrs  of  all  llzes 
and  quantities  to  be  wrought  in  gould,  filver  or  brafle,  moulded  or 
prefTed,  or  in  other  matter  whatioever,  And  to  have  the  overfeeing  and 
keeping  of  the  fame,  for  the  fervice  of  us  our  heirs  and  fucceflbrs,  And 
him  the  faid  Abraham  Vanderdoort  wee  doe  by  thefe  prefents,  for  us 
our  heires  and  lucceflors,  conftitute,  appointe  and  ordaine  to  be  the 
Maifter  Imbofler  and  maker  of  the  medales  or  us  our  heires  and  fuc- 
ceflbrs, of  all  fizes  and  quantities  to  be  wrought  in  gould,  fliver  or 
Vol.  II.  Y  y  brafle, 
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brafTe,  moulded  or  prefTed,  or  in  other  manner  whatfoever,  and  to  hive 
the  overfeeing  and  keeping  of  the  fame,  for  the  fervice  of  us  our  heires 
and  fuccefTors ; 

To  have,  hould,  occupie  and  enjoy  the  faid  office  or  place  unto  the 
faid  Abraham  Vanderdoort  and  his  afllgnes,  for  and  dureing  the  natu- 
rall  life  of  him  the  faid  Abraham  Vanderdoorte. 

And  further,  of  our  efpeciall  grace  certeyne  knowledge  and  meere 
motion  wee  have  given  and  graunted,  and,  by  theis  prefents  for 
us  our  heires  and  fuccefTors,  doe  give  and  graunte  unto  the  faide  Abra- 
ham Vanderdoorte,  for  the  exercifeing  of  the  faide  office  or  place,  the 
yearlie  fee  and  allowance  of  fortie  poundes  of  lawfull  money  of  Eng- 
land by  the  yeare,  to  have,  hould,  receive  and  enjoy  the  faid  fee  and 
allowance  of  fortie  poundes  by  the  yeare  to  the  faid  Abrahan  Vander- 
doorte,  out  of  the  treafure  of  us  our  heires  and  fuccefTors,  at  the  re- 
ceipts of  the  exchequer  of  us  our  heires  and  fuccefTors,  by  the  hands 
of  the  treaforer  and  chamberlaynes  of  us  our  heires  and  fuccefTors  there 
for  the  tyme  being,  at  the  fower  ufuall  feafts  of  the  yeare,  that  is  to 
faye,  at  the  feafte  of  the  Nativitie  of  Sainte  Jo  in  Baptifb,  Sainte  Mi- 
chaell  the  Archangeli,  the  Birth  of  our  Lord  and  the  Annuntiation  of 
the  blefTed  Virgin  Mary,  by  even  portions  to  be  paied,  The  firfte  pay- 
ment thereof  to  begin  at  the  feafte  of  Sainte  John  Baptift  nexte  come- 
ing  after  the  date  hereof,  together  with  all  and  all  manner  of  other  fees, 
prohtts,  advantages,  rightes,  liberties,  cotnmo  lities  and  emoluments 
whatfoever  to  the  faid  office  or  place  belonging  or  of  righte  apperteyn- 
ing,  or  which  hereafter  may  anyway  be  due  belong  or  apperteyne  ; 
wherefore  our  will  and  pleafure  is,  And  wee  doe,  by  thefe  prefents,  for 
us  our  heires  and  fuccefTors  command  and  authorize  the  faid  treaforer, 
chancellor,  undertreaforer  and  barons  of  the  faid  exchequer  for  the 
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time  being,  and  all  other  the  officers  and  minifters  of  the  faid  court, 
and  of  the  receyte  there  for  the  tyme  being,  that  they  and  every  of 
them,  to  whom  itt  doeth  or  fhall  apperteyne,  doe  not  onclye  upon 
fighte  of  theis  our  lettres  patents  or  the  inrollment  of  them  from  tyme 
to  tyme,  paie  and  deliver,  or  caufe  to  be  payed  and  delivered  unto  the 
faid  Abraham  Vanderdoorte  and  his  affignes  the  faid  yearly  fee  and  al- 
lowance of  fortie  poundes,  as  the  fame  fhall  growe  due,  but  doe  alloc 
give  allowance  thereof  according  to  the  true  intent  and  meaning  of 
thefe  prefents,  and  theis  our  letters  patents  or  the  inrollment  thereof, 
fhall  be  yearlie  and  from  tyme  to  tyme,  afwell  to  the  faid  treaforer  and 
chamberlaines  of  our  faid  exchequer,  as  to  all  other  the  officers  and 
minifters  of  us  our  heires  and  fuccefTors,  to  whome  it  fhall  apperteine, 
a  fufficient  warrant  and  difchardge  in  this  behaife : 
Although  exprefTe  mention,  &c. 

In  witnes,  &c. 

Witnes  our  felfe  at  Weftmynfter  the  fourteenth  day  of  May. 

Per  Breve  de  Privato  Sigillo. 

%De  conceflione  ad  vitam  ylbrahamo  Vander- 

doort. 

|^HARLES  by  the  grace  of  God,  &c.    To  all  to  whome,  &c. 
Greeting. 

Whereas  wee  have  appointed  our  iervant  Abraham  Vanderdoort 
Efquire  to  overfee  and  take  care  of  all  our  pictures  which  are  at 

Whitehall 

*  Rymer,  vol.  xviii.  p.  100. 
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Whitehall  and  other  our  houfes  of  refort,  to  prevent  and  keepe  them 
(fo  much  as  in  him  lyeth)  from  being  fpoiled  or  defaced,  to  order 
marke  and  number  them,  and  to  keepe  a  regifler  of  them,  to  receive 
and  deliver  them,  and  likewife  to  take  order  for  the  makeing  and 
coppying  of  pictures  as  wee  or  the  Lord  Chamberlaine  of  our  houlliold 
mall  dire&e,  And  to  this  end  are  pleafed  that  hee  mall  have  acafTe  at 
convenient  times  into  our  galleries  chambers  and  other  roomes  where 
our  pictures  are  ; 

Knowe  yee  that  wee,  in  confideration  of  the  good  and  acceptable 
fervice  done  and  to  be  done  unto  us  by  our  faid  fervaunt  Abraham 
Vanderdoort  in  manner  as  aforefaid,  of  our  efpeciall  grace,  certeyne 
knowledge  and  meere  motion,  have  given  and  graunted,  and  by  theis 
prefents  for  us,  our  heires  and  fuccerTors,  doe  give  and  graunt  unto  the 
faid  Abraham  Vanderdoort  the  office  or  place  of  overfcer  of  all  the  pic- 
tures of  us,  our  heires  and  fucceflbrs,  And  him  the  faid  Abraham 
Vanderdoort  wee  doe  by  thefe  prefents,  for  us,  our  heires  and  fuc- 
ceflbrs, conftitute,  ordayne  and  appointc  to  be  the  overfeer  of  all  the 
pictures  of  us,  our  heires  and  fucceflbrs,  to  have,  hold,  occupy  and 
enjoy  the  faid  office  or  place  unto  the  faid  Abraham  Vanderdoort  and 
his  affignes,  for  and  dureing  the  natural!  life  of  him  the  faid  Abraham 
Vanderdoort. 

And  further,  of  our  efpeciall  grace  certayne  knowledge  and  meere 
motion,  Wee  have  given  and  graunted,  and  by  theis  prefents  for  us, 
our  heires  and  fucceflbrs,  doe  give  and  graunt  unto  the  faid  Abraham 
Vanderuoort,  for  the  exercifeing  of  the  faid  office  or  place,  the  yearlie 
fee  or  allowance  of  fortie  pounds  of  lawfull  money  of  England  by  the 
yeere,  to  have,  hold,  receive  and  enjoy  the  faid  fee  and  allowance  of 
fortie  pounds  by  the  yeare  unto  the  faid  Abraham  Vanderdoort  and 

his 
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Ms  affgnes,  for  and  dureing  the  naturall  life  of  the  faid  Abraham 
Varderdoort,  out  of  the  treafure  of  us,  our  heires  and  fucceflbrs,  out 
of  the  receipte  of  the  exchequer  of  us,  our  heires  and  fucceflbrs,  by 
the  hands  of  the  treaforer  and  chamberlaynes  of  us  our  heires  and  fuc- 
ceflbrs there  for  the  tyme  being,  at  the  fower  ufuall  reads  of  the  yea  re, 
that  is  to  fa)e,  at  the  feaftes  of  the  Nativitye  of  Saint  John  Baptift, 
Sainte  Michaell  the  Archangel],  the  Byrth  of  our  Lord  God,  and  the 
Annunciation  of  the  blefled  Virgin  Mary,  by  even  portions  to  be 
payde  the  firfte  paymente  to  begin  at  the  feaft  of  the  nativitie  of  St. 
John  Baptifte  nexte  comeing  after  the  date  hereof ; 

Wherefore  our  will  and  pleafure  is,  and  wee  doe  by  theis  prefents  for 
us  our  heires  and  fucceflbrs,  commaunde  and  authorize  the  faid  trea- 
forer, chauncellor,  undertreaforer  and  barons  of  the  faid  exchequer 
for  the  tyme  being,  that  they  and  everie  of  them,  to  whome  it  doeth 
or  fliall  apperteyne,  doe  not  only  uppon  fight  of  theis  our  lettres  pa- 
tents or  the  inrollment  of  them  from  tyme  to  tyme,  paye  and  deliver, 
or  caufe  to  be  payde  and  delivered  unto  the  faid  Abraham  Vanderdoorte 
and  his  afllgnes,  the  faid  yerely  fee  and  allowance  of  fortie  poundes, 
as  the  fame  fhall  growe  due,  but  doe  alfoe  give  full  allowance  thereof 
according  to  the  true  intent  and  meaning  of  theis  prefents  ;  and  theis 
our  letters  patents  or  the  inrollment  thereof,  fhalbe  yerely,  and  from 
tyme  to  tyme,  afwell  to  the  faid  treaforer  and  chamberlaines  of  our  faid 
exchequer,  as  to  all  other  the  officers  and  minifters  of  us,  our  heires 
and  fucceflbrs  to  whome  it  mail  or  may  apperteyne,  a  fufflcient  warrant 
and  difcharge  in  this  behalfe ;  Although  exprefle  mention,  &c. 

In  witnes,  &c. 

Witnes  our  felf  at  Weftmynfter  the  thirtith  day  of  May. 

Per  Breve  de  Private  Sigillo. 
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De  Warranto  fpeciali  pro  Georgio  Duct 
Buckingham  et  aliis* 

CHARLES,  by  the  grace  of  God,  &c. 
To  our  right  trufty  and  right  entirely  beloved  Cofen  and 
Councellor 

George  Duke  of  Buckingham  our  High  Admirall  of  England, 
To  our  right  trufty  and  right  welbeloved  Cofen  and  Councellor 
Henry  Earle  of  Holland, 

To  our  right  trufty  and  right  welbeloved  Councellor 

Edward  Lord  Conway  one  of  our  Principall  Secretaries  of  State, 

And  to  our  trufty  and  right  welbeloved 

Spencer  Lord  Compton 
And 

To  our  trufty  and  welbeloved  fervants 

Sir  Henry  Mildmay  Knight,  Mafter  of  our  jewell  houfe 

And 

Endymion  Porter  one  of  the  groomes  of  our  bedchamber,  and  to  all 
other  our  officers  minifters  and  loveing  fubjects  whom  ytt  may  any 
way  concerne,  Greetinge. 

Whereas  wee  have  lately  ymployed  the  faid  Duke  of  Buckingham 
and  Earle  of  Holland  as  our  Ambaftidors  Extraordinary  to  the  States 
of  the  United  Provinces,  and  for  our  fpeciali  fervice  have  commiun  ded 
the  faid  Lord  Compton  to  deliver  into  the  hands  of  the  faid  Lord 
Conwey  the  feverall  jewells,  hereafter  particularly  mentioned,  beinge 
att  that  tyme  in  his  cuftody  (that  is  to  fay) 

A  great 

*  Rymer,  vol.  xviii.  p.  236. 
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A  great  riche  jcwell  of  goulde,  called  the  Mirror  of  Greate  Brittaine, 
haveing  twoe  faire  table  diamonds,  twoe  other  large  diamonds  cutt 
lozen  wife,  garnifhed  with  fmall  dyamonds  and  a  pendant  of  a  faire 
dyamond  cutt  in  faucetts  without  foyle, 

A  faire  jewell  in  fafhion  like  a  fether  of  goulde,  having  in  the  mid- 
den: one  greate  dyamond  and  thirty  other  dyamonds  of  feverall  bignes, 
and  five  lmall  dyamonds  in  a  crofife  : 

A  faire  flower  of  goulde  with  three  greate  ballafles  in  the  middeft, 
a  greate  poynted  dyamond  and  three  greate  pearles  fixte  with  a  faire 
pearle  pendant,  called  The  Brethren  : 

A  greate  poynted  dyamond  with  the  collett  taken  from  a  coller  of 
goulde,  wherein  yet  remaines  eighte  greate  rocke  rubies  and  twenty 
greate  pearles  fett  in  twoes,  with  a  long  pearle  pendant  : 

A  broken  colLer  of  goulde  of  thirty  peeces,  whereof  fifteene  are  rofes 
and  fifteene  crowned  cyphers  of  the  late  Kinge  and  Queens  names, 
wherein  are  nowe  remaining  eleaven  poynted  dyamonds  and  nyne  ta- 
ble dyamonds : 

A  jewell  of  goulde  of  the  letter  7,  haveing  one  longe  fayre  table  dy- 
amond and  twoe  lefTer  fquare  table  triangled  dyamonds,  and  a  role 
dyamond,  and  a  greate  ovall  pearle  pendant  : 

The  greate  coller  of  ballad  rubies,  conteyninge  twenty  peeces  of 
goulde,  whereof  tenn  are  fett  with  greate  ballas  rubies,  and  tenne  with 
iixteene  round  pearles  in  eiche  peece  : 

One  greate  faphire  cutt  in  fofTetts,  one  pendant  faphire  cutt  in  fof- 
ietts,  one  ballaft  ruby  with  a  longe  pearle  pendant,  one  ballaft  ruby 
without  foyle  in  a  collett  of  goulde  enamelled  : 

A  greate  amatift  in  a  collett  of  goulde. 

All  which  jewells  the  faide  Lord  Compton  according  to  our  com- 
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maundment  did  deliver  unto  the  faide  Lord  Conwey,  and  the  faid 
Lord  Conwey  by  our  commaundment  did  deliver  them  uppon  or 
neare  about  the  eighte  day  of  November  nowe  laft  paft  unto  the  faid 
Endymion  Porter  to  bee  carried  beyond  the  Teas  into  Holland,  and 
there  to  bee  delivered  unto  the  faide  Duke  of  Buckingham  and  Earle 
of  Holland  by  them  twoe  to  be  difpofed  of  as  wee  have  fpecially  di- 
rected them  for  our  fervice. 

And  whereas  the  faide  Sir  Henry  Mildmay  the  matter  of  our  jewell 
houfe,  by  our  like  efpeciall  commaundment  uppon  or  aboute  the  fixe 
and  twentieth  day  of  October  nowe  laft  paft,  did  deliver  out  of  his 
cuftody  and  charge  unto  the  faide  Duke  and  Earle,  or  theire  fervaunts 
for  them,  theis  feverall  parcells  of  riche  plate  and  jewells  hereafter 
particulerly  mentioned  in  theis  prefents, 

That  is  to  faie, 

Inprimis,  one  bafon  of  goulde,  in  the  bottome  there  are  fett  two 
fayre  dyamonds,  twoe  fayre  rubies,  twoe  emeraulds,  and  feaventeene 
faire  pearles,  and  the  brymme  of  the  fame  garnifhed  with  fower  faire 
dyamonds,  fower  faire  rubies,  fower  faire  emeraulds,  and  forty  eighte 
clufters  of  pearles,  there  beinge  fower  faire  pearles  in  every  clufter,  of 
the  waighte  of  one  hundred  and  thirteen  ounces. 

Item,  one  very  faire  layer  of  mother  of  perle,  being  afhell  crazed  in 
fundry  places  and  fimited  againe,  garnifhed  with  goulde,  the  foote 
thereof  cutt  eighte  fquare,  in  the  lower  parte  whereof  is  one  dyamond 
without  a  foyle,  fower  rocke  rubies,  twoe  fayre  emraulds,  and  one  fa- 
phire,  and  uppon  the  upper  parte  of  the  fame  fquare  is  one  very  faire 
dyamond  without  foyle,  one  faire  rocke  ruby,  and  twoe  faire  emraulds* 
the  fhanke  thereof  garnifhed  with  twoe  very  faire  rubies,  twoe  very 
faire  emraulds,  and  three  very  faiie  pearls  pendant,  the  body  thereof 
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garniftied  with  twoe  very  faire  rubies,  twoe  faire  emraulds,  twoe  faire 
dyamonds  and  fix  pearles,  the  handle  being  an  antique  man  of  goulde 
garnifht-d  with  fixe  rubies,  one  emraulde,  one  faphire,  and  one  pearle 
pendant,  layinge  his  one  hand  uppon  a  goodly  ballace,  and  the  other 
hand  uppon  a  goodly  ruby,  and  from  the  body  to  the  fame  (hell,  gar- 
hifhed  with  twoe  dyamoncs,  fower  rubies  and  twoe  very  faire  rubies, 
with  twoe  pearles  pendant  in  twoe  womens  hands,  houldinge  betweene 
the  other  twoe  hands  a  goodly  ballace  like  a  harte,  the  garniture  of  the 
lame  fhell  above  the  brymme  and  fpoute  downwards  to  the  body  with 
five  dyamonds,  twoe  of  them  being  greate,  feaven  rubies,  fower  em- 
raulds, one  emrauld  pendent,  one  blewe  faphire,  and  three  pearls  pen- 
dent, with  two  feverall  pearles  fett,  and  a  longe  pearle  fett  in  the  topp 
over  the  laide  harte  of  ballace,  weighinge  one  hundred  and  threefcore 
ounces  : 

Item,  one  bafon  and  layer  of  goulde,  the  bafon  enamelled  about  the 
foufhell  and  brymme,  and  the  layer  (utable,  haveing  forty  eighte  fmall 
dyamonds  in  the  bafon,  and  thirtie  three  fmall  dyamonds,  thirtie  rubies, 
and  twelve  greate  faphires  in  the  layer,  weighing  twoe  hundred  and 
twoe  ounces : 

Item,  a  baion  and  ewer  of  goulde  fett  with  dyamonds  rubies  and 
emraulds,  and  one  greate  ballace  ruby  in  the  middeft  of  the  ewer  the 
armes  of  Denmarke  in  the  bafon  with  Anna  Regina,  weighing  one 
hundred  threefcore  five  ounces  and  a  halfe  : 

Item,  a  faire  boll  of  goulde,  with  a  cover  garnilhed  with  dyamonds 
rubies  and  emraulds,  in  the  topp  a  wilde  man  with  a  ruby  pendent  in 
his  hand,  and  Anna  Regina  within  the  cover,  weighing  fifty  one  oun- 
ces and  halfe  a  quarter  : 
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Item,  a  Handing  cupp  of  goui  i,  with  a  cover  garnifhed  with  dya- 
monds  rubies  and  emraulds  all  perfecte,  having  the  armes  of  Den* 
marke  within  the  cover,  weighing  fiftie  ounces  fcante  : 

Item,  one  cupp  of  goulde,  with  a  cover  graven  on  the  bo  -y,  with  an 
alter  and  an  infcnption  over  itt  (nil  nifi  vota),  and  the  Gmilitude  or  a 
temple  graven  with  a  peramides  on  the  topp  of  the  cover,  and  a  har- 
nifed  man  on  the  topp  thereof  holding  an  antique  ftiicld  in  his  left 
hand,  weighing  two  hun  ired  ounces  and  a  halfe : 

Item,  one  bafon  and  layer  of  goulde  plaine,  weighing  one  hundred 
fowerfcore  and  fixteene  ounces  : 

Item,  a  paire  ot  faire  bolls  and  covers  of  goulde  raifed  with  talbotts 
on  the  fides,  weighing  one  hundred  and  twentie  ounces. 

Item,  a  faire  (landing  cupp  of  gould,  garnifhed  about  the  cover  with 
eleaven  dyamonds,  and  two  poynted  dyamonds  about  the  cupp,  fea- 
venteene  table  dyamonds  and  one  pearle  pendent  uppon  the  cu  )p, 
with  theis  words  bound  to  obey  and  ferve,  and  H.  an  1  /  knitt  togeather  ; 
in  the  topp  of  the  co^er  the  Qj^ens  armes,  and  Qjsene  Jm^s  armes 
houlden  by  twoe  boyes  under  a  crowne  imperiall,  weighing  threefcore 
and  five  ounces  and  a  halfe  : 

Item,  a  cupp  of  goulde  with  a  cover  garnifhed  with  redd  rofes  and 
full  fett,  and  garnifhed  with  courfe  ballaces  or  rubies  and  faphires,  and 
one  and  twentie  troches  of  pearles,  three  pearles  in  every  troche, 
weighing  fiftie  fixe  ounces  fcante  : 

Item,  a  highe  fait  of  gould  in  the  forme  of  alh'ppe,  with  a  ftrikeing 
clocke  in  the  cover  garnifh-d  with  dyamonds,  rubies,  faphires,  em- 
raulds, jacints,  amatifts,  ballaces  and  perles,  weighing  one  hundred 
threefcore  twoe  ounces  and  a  halfe  : 

Item* 
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Ttem,  one  fake  of  goukle,  called  the  Marts  T)awce%  haveing  the 
foote  garnifhed  with  fixe  greate  iaphires  and  fittccne  courle  dyamonds, 
thirtic  feaven  courfe  rubies,  fortie  twoe  fmall  garmfhing  perles,  have- 
ing uppon  the  fhanke  three  great  courle  faphires  and  three  great  courfe 
perles,  uppon  the  bonier  about  the  fhanke  twelve  courfe  dyamo;  dst 
eighteene  courfe  rubies,  and  fif tie  twoe  garnifhing  perles,  and  flandinge 
about  that  five  morris  dauncers  and  a  taberer,  haveing  amongeft  die 
morris  dauncers  and  taberer  thirteene  fmall  garnifhinge  perles  and  one 
ruby,  the  lady  houlding  the  fake  haveing  uppon  her  garment  from  her 
foote  to  her  face  fiftye  garnifhing  perles  and  eighte-  ne  courfe  rubies, 
the  foote  of  the  fame  fake  haveing  fower  courle  rubies  and  fower  courfe 
dyamonds,  the  border  about  the  middle  of  the  fame  fake  haveing 
fower  courfe  dyamonds,  feaven  rubies  and  eighte  perles,  and  uppon 
the  topp  of  the  faid  lauke  fower  dyamonds,  fower  rubies  and  three 
greate  pearles,  haveing  uppon  the  tyre  of  her  head  tenn  courfe  rubies, 
twelve  courfe  dyamonds  and  twentie  nyne  courle  garnifninge  perles, 
weighinge  one  hundred  fifty  one  ounces  and  a  halfe  and  hake  a  quar- 
ter : 

Item,  one  cupp  of  goulde,  called  the  Dreame  of  Paris,  haveing  up- 
pon the  cover  thereof  the  image  of  Paris,  Jupiter,  Venus,  Pallas  and 
Juno,  and  Paris  horfe  uppon  the  cover,  garnifhed  with  eighteene  dya- 
monds greate  and  fmall,  and  in  the  five  borders  of  the  fame  cover 
thirtie  twoe  greate  rubies,  Jupiter  garnifhed  with  tenn  fmall  rubies,  and 
Paris  helmett  garnifhed  with  twoe  fmall  rubies,  Venus  and  Pallas 
either  of  them  haveing  one  fmall  rubie  uppon  their  breft,  Juno  want- 
ing her  chaplett,  the  horfe  of  Paris  haveing  eighte  fmall  rubies,  alfoe 
uppon  the  five  borders  of  the  fame  fortie  one  great  perles,  Jupiter  have- 
ing 
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inghis  garment  garnifhed  with  thirtie  twoe  fmall  perles,  Paris  haveing 
one  fmall  perle  uppon  the  topo  of  his  cap,  Venus  having  twoe  perles 
hanging  downe  from  her  chaplett,  Juno  haveing  uppon  her  chaplett 
hanging  downe  twoe  fmall  perles,  and  uppon  her  buttocks  twoe  fmall 
perles,  the  horfe  garnifhed  with  twenty  feaven  perles  greate  and  fmall, 
the  cupp  haveing  upon  the  foote  and  fhanke  twentie  fixe  rubies  greate 
and  fmall,  tenne  dyamonds  of  divers  forts,  fower  faphires,  and  thirty 
eighte  perles  greate  and  fmall,  weighing  one  hundred  twenty  and  one 
ounces  : 

Item,  a  trencher  fake  of  golde  in  forme  of  a  caftle,  garnifhed  with 
dyamonds,  rubies,  emraulds  and  perles,  weighing  one  and  twentyc 
ounces  and  a  quarter  : 

Item,  one  cupp  and  cover  of  golde,  weighing  thirtie  ounces  : 

Item,  one  cupp  of  golde  the  cover  and  foote  enamelled  with  eighte 
courfe  dyamonds,  fower  on  the  cover,  and  fower  lefTer  on  the  foote, 
and  in  the  topp  of  the  cover  a  faire  pointed  emraulde  and  another 
knobb  of  goulde  enamel'd  like  the  emraulde,  weighing  twentie  eighte 
ounces  and  a  quarter  : 

Item,  one  high  fake  of  goulde  with  a  cover  of  goulde,  in  the  cover 
twelve  baUace  rubies,  nyne  faphires,  three  dyamonds,  and  on  the  topp 
a  woman  haveing  a  rofe  dyamond  in  one  hand,  and  in  the  other  an 
arrowe  with  a  dyamond  at  the  end  garnifhed  with  perles  fixed  and 
pendant,  wanting  fixe  perles,  nyneteene  fmall  dyamonds  in  the  coro- 
nett,  the  cover  weighing  threelcore  ounces,  the  fake  fett  with  forty 
five  ballace  rubies,  thirtie  fixe  faphires,  feaven  fmall  dyamonds,  and 
g  rnifhed  with  perles  fixed  and  pendant,  wanting  divers  perles,  weigh- 
ing twoe  hundred  thirtie  fower  ounces  fcante,  weighing  in  toto  twoe 
hundred  fowerlcore  fixe  ounces  and  a  quarter  : 

Item^ 
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Item,  one  cupp  of  gouide,  the  cover  and  foote  enamelled  with  eighte 
courfe  dyamonds,  fower  on  the  cover,  and  fower  leffer  on  the  foote, 
and  in  the  topp  of  the  cover  a  faire  pointed  emraulde,  and  another 
knobb  of  gould  enamelled  like  an  emraulde,  weighing  twentie  eight 
ounces  and  a  quarter  : 

Item,  one  cupp,  the  boll  thereof  agett  ovall  fafhion,  called  the  Con- 
fiables  Cupp,  with  an  aggett  in  the  foote,  all  garnifhed  with  gould  ena- 
melled, fett  with  rubies  and  dyamonds,  with  a  cover  of  gouide  like- 
wife  enamelled  and  garn  Hied  with  rubies  and  dyamonds,  iett  about 
with  tower  antique  heads  of  aggetts,  in  the  infide  one  aggett  cutt  with 
twoe  faces  garnifhed  with  cyamoncs,  weighing  fiftie  feaven  ounces 
three  quarters  : 

Item,  one  cupp  and  cover  of  gouide  with  dropps  and  a  branch  of 
flowers  in  the  topp  enamellec  like  dayfeys,  weighing  thirtie  fixe  ounces. 

Item,  one  layer  of  gculde  chaled  with  longe  drof  ps,  the  lpoute  be- 
inge  a  ftrpente  garrifhed  with  rubies,  perles  and  flowers  enamelled 
with  white  and  redd,  wanting  a  ruby  in  the  topp  of  the  cover,  weigh- 
ing fortie  ounces  fcante  : 

Item,  eighte  greate  difhes  of  gouide  with  armes,  weighing  one 
hundred  fowerfcore  fower  ounces  and  a  quarter  : 

Item,  fixe  trencher  plates  of  gouide  with  armes,  weighing  threefcore 
and  fowerteene  ounces  one  quarter  and  halfe  a  quarter  : 

Item,  twelve  fruite  dimes  of  gould  with  the  armes  of  Denmarke, 
weighing  one  hundred  and  fowericore  five  ounces  and  a  quarter  : 

Item,  a  pofnett  of  gouide  with  a  cover,  weighing  twentie  ounces 
and  a  quarter  fcante  : 

Item,  a  boll  and  cover  of  gouide  with  rofes  and  crownes,  and  a, 
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crowne  with  a  crofife  on  the  topp  of  the  cover,  weighing  threefcore  nyne 
ounces  and  halfe  a  quarter : 

Item,  one  paire  of  goulde  cupps  with  covers,  haveinge  blewe  fnake 
rings  in  the  topp  of  theire  covers,  weighing  thirtie  ounces  an  1  a  halfe  : 

Item,  twoe  trencher  plates  of  gould  ftandinge  uppon  pillers,  weigh- 
ing one  hundred  and  tenne  ounces  one  quarter  and  a  halfe : 

Item,  one  porringer  and  cover  of  goulde,  weighing  twenty  feavea 
ounces  three  quarters  and  a  halfe : 

Item,  one  cupp  and  cover  of  goulde,  weighing  thirtie  one  ounces 
and  halfe  a  quarter  : 

Item,  one  cupp  and  cover  of  goulde,  weighing  twentie  five  ounces 
one  quarter  and  a  halfe  : 

Item,  one  cupp  and  cover  of  goulde,  weighing  twentie  three  ounces 
three  quarters  and  a  halfe  : 

Item,  a  coller  of  goulde,  conteineing  feaventeene  rofes  and  feaven- 
teene  knotts,  weighing  twenty  nyne  ounces  and  three  quarters  : 

Item,  a  bafon  and  ewer  of  goulde  ovall  famion,  weighing  threefcore 
eleaven  ounces  and  a  halfe : 

Item,  a  gridiron  of  goulde,  weighing  twentie  twoe  ounces  a  quarter 
and  a  halfe  : 

Item,  a  cupp  of  aggott,  with  a  cover  garnifhed  with  gould  and  full 
of  emrautds,  turqaefTis,  dyamonis,  rofes  of  dyaminis,  rubies  and 
perles,  with  a  faphire  on  the  topp,  with  a  boy  houldinge  a  Ipeare, 
weighinge  fiftie  three  ounces  and  halfe  a  quarter  : 

Item,  a  lookinge  glafTe  fett  in  goulde,  garnifhed  on  the  one  fide  with 
twoe  faphires,  fower  rubies  and  one  emraulde,  and  on  the  other  fide 
with  fower  faphires  and  fower  rubies,  the  fteele  of  Aggotc,  twoe  little' 

boyes., 
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feoyes,  one  of  them  houldinge  a  pearle  and  five  perles  hanginge,  on  the 
Other  parte  of  the  body  is  a  man  on  horiebacke,  the  body  being-  a 
clocke  within  a  chriftall  garnifhed  with  fower  dyamonds  and  fiftie  five 
rubies,  with  fower  antique  boyes  enammelled  white,  twoe  or  them 
beareing  in  either  hand  a  perle,  and  the  othrr  twoe,  the  one  havcinge 
twoe  perles  and  the  other  hath  one  perle  in  theire  handes.  wantinge 
fower  perles  in  the  faide  antique  boys,  the  bafe  or  foote  ftandinge  up- 
pon  fower  round  criftalls  garnifhed  with  tenne  rubies,  and  fower  naked 
women  of  gouide  (landing  att  every  corner  one,  and  a  man  in  the  topp 
beinge  naked,  weighing  fowerfcore  and  feaventeene  ounces  three  quar- 
ters and  a  halfe : 

Item,  one  plate  of  gouide,  graven  on  the  one  fide  with  aftronomy, 
and  on  the  other  fide  with  a  fhippe,  called  the  Tryumphe,  with  a  cafe  of 
murrey  velvet,  weighinge  threefcore  and  thirteene  ounces  : 

Item,  one  layer,  the  foote  body  and  handle  of  aggott,  the  body 
crafed,  garnifhed  with  gould  and  fett  with  dyamonds,  rubies  and  ama- 
thifls,  one  emraulde  and  one  faphire,  the  foote  having  a  border  of  fmall 
rubies  rounde  about  itt,  weighing  twentie  eighte  ounces  and  halfe  a 
quarter  : 

Item,  a  cupp  of  aggott  with  a  cover  of  gouide  like  a  tent,  haveinge 
a  morris  daunce  in  the  cover,  fett  with  twentie  faphires,  nine  fmall  dy- 
amonds and  leaventeene  ballace  rubies,  garnifhed  with  pearles  fixed, 
and  pearles  and  beads  of  gould  pendant,  weighinge  threefcore  and 
eighte  ounces  : 

All  which  jewells  and  plate  have  beene  received  by  the  faide  Duke 
and  Earle,  to  be  difpofed  of  by  them  for  our  eipeciall  fervice  according 
as  wee  have  given  unto  them  private  directions  : 

Nowe 
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Nowe  forafmuch  as  the  faide  jewells  and  plate  are  of  greate  value* 
and  many  of  them  have  longe  continued  as  itt  were  in  a  continual! 
difcent  for  many  years  togeather  with  the  crowne  of  England,  and 
therefore  it  may  not  bee  fafe  for  the  faide  Lord  Compton,  Lord  Con- 
wey,  Sir  Henry  Mildmay  and  Endymion  Porter,  or  any  of  them,  to> 
deliver  them  out  of  theire  feverall  charges,  nor  for  the  faide  Duke  and 
Erie  to  receive  the  fame  and  tranfporte  the  fame  beyonde  the  feas,  and 
there  to  dilpofe  them  without  fpeciall  warrant  from  us  for  the  doeinge 
thereof,  which  in  tyme  to  come  mighte  bee  perillous  unto  them,  unles 
wee  fhouide  by  fome  pubiique  inftrument  declare  that  all  this  was  done 
by  our  elpeciall  commaundment  and  for  our  efpeciall  fervice  : 

Knowe  all  men  therefore  that  wee,  for  many  weighty  and  important 
reafons  and  cauies,  much  concerning  us  our  honour  and  ftate,  have 
authoriied  and  commaunded  the  faide  Lord  Compton,  Lord  Conwey 
and  Sir  Henry  Mildmay  and  Endymion  Porter,  to  deliver  theis  feverall 
jewells  and  plate,  before  feverally  mentioned  in  manner  as  aforefaide, 
unto  the  faide  Duke  and  Erie  or  fuch  of  theire  fervants  as  they  fhouide 
appointe  to  keepe  the  fame  ; 

And  that  wee  did  likewife  authorife  and  commaunde  the  faide  Duke 
and  Earle  to  order  and  difpofe  of  the  faid  Jewells  and  plate  to  fuch 
purpofes,  and  in  fuch  manner  as  wee  our  felfe  have  in  private  to  them 
pai  ticulerly  directed,  and  wee  doe  by  theis  prefents  declare  and  avowe 
the  lame,  and  that  nothinge  therein  is  done  but  by  our  owne  ymmedi- 
ate  commaunde  and  for  our  owne  ymmediate  fervice-,  And  our  will 
and  plea'ure  is,  and  wee  doe  by  theis  prefents.  for  us  our  heires  and 
fucceflbrs.  graunte  that  they  the  faide  Duke  of  Buckingham,  Erie  of 
Holland,  Lord  Conwey,  Lord  Compton,  Sir  Henry  Mildmay  and 
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Endymion  Porter  and  every  of  them  theire  heires,  executors  and  admi- 
niftrators,  and  theire  and  everie  of  theire  landes,  goods  and  chattells, 
bee  tor  ever  freed  as  againft  us  our  heirs  and  lucceflbrs  for  the  doeinge 
and  performeing  of  cur  will  and  pleafure  touchinge  the  premifles,  and 
that  they  and  every  of  them,  be  onely  accomptable  to  us  in  our  owne 
perfon  for  the  difpoleing  of  the  faide  jewells  and  plate,  and  to  none 
other  nor  in  any  other  manner  ; 

And  theis  pielents,  or  the  inrollment  thereof,  fhalbe  unto  them  and 
every  of  them,  and  to  all  our  officers  and  mynlfters  whom  yt  may  any 
way  concerne,  a  full  and  iufficient  warrant  and  dilcharge  in  that  be- 
halfe. 

In  witnes,  &c. 

Witnes  our  felfe  att  Hampton  Courte  the  feaventh  day  of  Decem- 
ber. 

Per  ipfum  Regem. 

A  Morfaur  le  Ccmpte  D'Hcllande. 

MONSEIGNEUR, 

MCNS.  Ls  Abe  de  Scaglia  m'a  corrmende  de  vous  faire  cede 
deipefche  poujr  la  neecllte  qu'il  y  a  cue  Its  affaires  loient 
advancees  et  pouflees  comme  il  dift  dens  le  grand  chemain. 
U  y  a  un  mois  que  j'a)  tnvc  ye  une  deipefche  a  JV'oni.  le  Euc  pour 
rendre  compte  de  ce  qu'il  m  avoift  eneharge  et  ce  ce  que  Moni.  de 
Scaglia  avoift  a  dire,  la  cicle  deiptiche  cllant  arivet  trois  jours  appres 
le  cefpart  de  Mcnfeigneur  le  Due.  Sa  Maj  a  pleu  la  lire  et  m'honnorer 
de  ces  commends  par  une  lettre  que  Monl.  ue  Montagu  m'a  apponee 
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du  fecretaire  Canvue.  En  m'a  precedente  lettre  j'ay  faict  recitt  de  ce 
que  ce  pouvoid  apprendre  i(Ti  des  plus  fraiches  nouvelles  de  France,  et 
de  ce  que  Monf.  L'  Abe  de  Scaglia  avoit  appris  a  Brufclles,  Eftant 
le  fommaire  une  tres  remarquable  di<pofirion  qu'  avoid  L'  Infante  et 
Je  Marquis  Spignola  a  un  accomodement,  luy  aiant  deman.le  fils  fe 
\  ouvoient  afTeurer  que  L'  Engleterre  leur  donneroid  bien  deux  mois 
de  temps,  pour  receveoir  les  ordres  requis  d'Efpagne,  Or  eft  il  qu'en 
fuittc  de  lademiere  lettre  de  Rubens,  par  la  quelle  il  defiroift  un  entre- 
veue  de  luy  et  de  moy  en  Hollande,  ie  luy  procuray  un  pafTeport  du 
Prince  d'  Oranges,  II  ce  tranfporta  de  BrufTelles  a  Breda,  d'ou  il  me- 
fcript  qu'il  avoid  ordre  de  ces  maiftres  de  ne  patter  plus  oultre  que 
Zenenberghen,  piaffe  neutre,  et  ou  autrefois  ceux  qui  firent  les  premi- 
eres ouvertures  de  la  France  fentrevoioient,  m'afTeurant  par  fa  lettre 
qu'il  me  feroift  veoir  clairement  que  cede  punctuality  eftoift  fondee 
lur  des  raifons  judes,  equitables  et  tendantes  a  Padvancement  de 
Faffaire,  mais  aiant  en  finguliere  recommendation  d'acompagner  les 
ordres  que  Monf.  le  Due  m'a  donnee,  avecq  les  fircumdanfTes  requifes 
a  la  reputation  de  fa  Maj.  ie  montray  la  lettre  a  Monf.  Carleton  et  luy 
dis  que  ie  nedois  nullement  d'avis  de  bouger  de  la  Haye  ou  des  envi- 
rons, et  Ms  refponfe  au  diet  Sr.  Rubens  que  ie  luy  avois  envoye  un 
pafTeport  a  fa  requifition,  en  vertu  duquel  il  pouvoid  fans  auqune  diffi- 
culte  ce  tranfporter  luy  et  fes  valets,  en  telle  piaffe  de  la  Hollande  qu'il 
luy  plaifait,  que  l'il  faifoit  difficulte  de  venir  a  la  Haye,  ie  lirois  trouver 
a  Delf,  on  Rotterdam  com  me  appert  par  les  copies  des  lettres  ifll  en- 
closes, II  me  fid  refponfe,  et  fcaveoir  quil  partoit  promtement  pour 
BrufTelles  pour  receveoir  aultres  ordres,  edant  tres  fenfible  de  quelque 
ombrage  que  ie  pourois  prende,  comme  appert  par  ced  lettre  inclufe 
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quil  efcript  a  Monf.  L'  Abe  de  Scaglia,  proteftant  que  cefte  refolution 
avoid  efte  prife  pour  le  bien  de  l'affaire,  ce  qu'il  m'tuft  tres  particulU 
crement  faicl  entendre.  Quelque  jours  appr  s  il  arriva  a  Deifqui  eto.ft 
le  du  tnois  de  Juilltrt,  ou  il  m'a  reprelente  que  fi  Don  Diego 
M^ffias  qui  eft  encore  a  Paris  n'euft  tar^.e  ft  long  temps  il  n'euft  pas- 
deftre  de  me  veoir  avant  ion  arrivee  parce  que  L  Infante  attandant  par 
luy  tout  ordre  ne  fcavoit  que  dire,  mais  craignant  que  l'Englf-terre 
prinft  quelque  ombrage  de  la  longeur  d'Efpagne,  elle  lavoift  envoye 
pour  m'affeurer  de  fon  integritte  de  Ton  Zelle,  et  fmcere  intention. 
En  un  mot  pour  faire  cognoiftre  que  les  ordres  euffent  eftes  pluftoft 
envoyes  11  l'Elpagne  n'euft  pris  c'efte  refolution  d'envoyer  Don  Diego 
Media  lequel  a  ce  quil  dift  a  faict  telle  diligence  qu'il  eft  party  le 
lendemain  de  ces  6ancailies,  le  cict  Don  Diego  aiant  aufti  tarde  plus 
long  temps  par  les  chemains  pour  raiion  d'une  fievure  tierce  laquelle 
le  tient  encore  a  Paris,  la  feconde  raifon  pourquoy  ils  avoyent  envoye 
le  Sr.  Rubens  eftoift,  pour  entendre  fi  Ton  avoift  advance  pour  procu- 
rer a  la  concurence  des  eftats,  et  ft  Ton  avoift  medicte  fur  its  expedients 
neceffaires,  pour  faciiliter  les  affaires,  ou  les  plus  grandes  difficulces 
et  obftacles  ce  renconTeroient  en  celles  de  Hollande,  Que  l'Efpagne 
avoift  efcript  en  ces  termes.  Vous  continuerez  de  traitter  avec  Gerbier 
jufques  a  ce  que  Don  Diego  vienne,  non  feulement  d'un  acomodemenc 
entre  l'Efpagne  et  l'Engletere,  mais  aufti  pour  1  Alefmagne  et 
PHollande.  Que  PEmpereur  mefme  avoift  efcript  tres  exi&ement  a 
Flnfante  que  ft  auquun  traitte  paftbit  par  ces  mains  quil  feroift  tres 
contant  que  les  affaires  d'Alefmagne  f  acommodaffent  et  qu'il  tefmoig- 
neroift  d'eftre  un  Prince  Chreftien.  Le  diet  Rubens  faifant  des 
grandes  inftances  pour  fcaveoir  a  quel  expediants  Ton  avoift  pen  fez, 
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Je  luy  fis  refponfle  que  par  Pefcript  qu'  avoift  efte  envoye  le  9.  dc 
mars,  pour  refponlfe  de  ceux  que  j'avois  apport.ee  de  la  part  de  l'ln* 
fante,  la  Balle  (comme  dire)  eftoift  mife  a  leur  pietz,  que  c'eftoift  2 
eux  de  parler,  que  le  temps  ne  permet  pas  puis  que  nous  ne  voions 
encore  aultre  certittude  de  leur  part  que  parolJes,  de  faire  auquune 
buverture,  que  bien  eftoift  vray  que  Monf.  Carleton  fe  devoift  difpofer 
a  faire  tout  debvoir,  mais  qu'il  neftoift  poflible  d'avancer  1'afFaire  fens 
que  de  la  part  d'Efpagne,  Ton  ne  vift  des  tefmoignages  eficatieux,  fur 
quoy  il  me  diet  que  la  fereniflime  Infante  fcavoit  bien  quil  ne  fe  pouvoift 
rien  faire  fans  les  ordres  requis  et  fi  long  temps  attendus,  mais  que  Ton 
voiage  tendant  a  nous  afTeurer  de  la  bonne  intention,  et  nous  leuer  de 
toutte  doubte.  feroift  acompagne  de  quelque  advancement  fi  en  atten- 
dant la  venue  de  Don  Diego  MefTias  il  ce  pouvoift  trouver  quelques 
expediants  pour  donner  lumiere  a  l'acheminement  du  traitte,  et 
quainfli  il  retourneroit  avecque  quelque  fruict.  Je  luy  dis  que  pour 
corefpondre  aus  affeurances  qu'il  apportoift  de  la  bonne  intention  de 
Tlnfante,  Que  ie  le  pouvois  afleurer  de  celle  de  fa  Maj.  Et  puis 
qu'il  avoift  maintenant  licence  de  ce  promentr  par  les  villes  de  Hol- 
lande,  que  j'avrois  loifir  de  veoir  Monf.  Carleton  lequel  pouroift  dire 
fon  fentiment  fur  quelques  expedians,  de  la  part  duquel  ie  luy  ay  diet 
a  fon  defpart,  qu'.l  fefvertuera  tant  que  iera  poflible,  a  meditter  lur  les 
expediants  neceffaires  et  quen  attandant  qu'il  avoift  penfe*  a  deux, 
eftint  toutesfois  diet  par  maniere  de  difcours,  fcaveoir  fi  pour  I'Elec- 
torat  il  fe  pouvoift  adj^ufter  une  voix  davantage  au  colege,  et  que  Ie 
furvivant  des  deux  uccederoift,  Ie  fecond  que  dens  lacommodement 
affin  ci'mt'  refter  le  Prince,  fe  rendafle  la  ville  de  Breda.  Quand  aux 
plus  uifficilcs  comme  fe  qui  regarde  ce  mot  de  p'ays  librr,  et  leftroitte 
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confederation  ratifiee  il  y  a  deux  ans,  qu'il  efperoift  de  trouver  jour, 
eftant  Ton  intention  de  la  propofer  au  roy  a  mon  retour,  lors  que  le 
diet  Sr.  Rubens  feroifb  veoir  ce  que  Don  Diego  Meflias  apporteroift- 
II  a  promis  qu'il  feroifh  toutte  diligence,  et  fur  ce  ay  efte  oblige 
d'attendre  de  ces  premieres  nouvelles,  par  ad  vis  ce  Monf.  Carleton. 
J'ay  faict  entendre  au  diet  Rub.  la  ligue  que  le  roy  de  France  pretend 
de  faire  avecq  les  Princes  catholiques  d'Alefmagne.  L'argent  quelle 
a  promis  de  fournir  aux  eftats  fur  les  premieres  nouvelles  quelle  aura 
que  l'armes  des  eftats  aura  affiegee  quelque  piaffe,  de  fortte  que  Monf. 
Rubens  avecq  plufieurs  aultres  dilcours  qu'avons  eu  enfemble  fur  la 
raifon  d'Eftaft  que  le  roy  d'Efpagne  devroit  pluftoft  aveoir  de  fouffeir 
tin  Prince  de  la  relifion  en  Alefmagne,  fen  eft  alle  avecq  la  puce  a 
l'Oreille  efperant  a  la  venue  de  Don  Diego  Meffias,  com  me  a  un 
Mefiie.  Les  proteftations  qu'ils  font,  et  la  neceffite  qui  les  (emble 
prtffer  donne  de  Taparence,  fi  ce  neft  que  PEfpagne  trompe  mefme 
l'Infante.  ce  que  ce  cognoiftra  bien  toft,  car  Rubens  a  promis  que  Pil 
i'aperccvoit  de  telle  chofe  il  en  adverteroift  promtement. 

J'avois  faict  mention  en  ma  premiere  lettre,  que  Ton  pouvoift  aife- 
ment  remarquer  que  plufieurs  de  ce  pa'ys  panchoient  du  cofte  de  la 
France,  et  que  la  plus  grand  part  avoytnt  une  tres  grande  aprehention 
de  cefte  rupture  entre  la  France  et  PEngleterre.  Je  m'eftois  advife 
denploier  mon  temps  a  faire  quelque  recoevil  des  mefmoires  que 
j'ay  des  affaires  paflees,  et  le  communiquant  avec  Monf.  L'  Abe  de 
Scaglia,  Tl  a  adioutte  ce  qu'il  a  creu  eftre  convenable  et  utille,  L'aiant 
reduit  en  une  faffbn  de  Lunettes  d'HoIlande  pour  faire  veoir  la  veritte 
et  la  forme  des  affaires.  Je  luy  eicript  en  langue  Francoife  pour  la 
tra(;uire  appres  en  flamang  avecq  intention  de  le  deftribuer  par  elcript 
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parmy  ceux  qui  oat  le  plus  de  pouvoir  et  de  fentiment  en  ce  pa'ys 
fi  telle  eftoift  la  volonte  de  fa  Maj.  e'eft  pourquoy  ic  l'envoye  icyjointe, 
vous  fuppliant  den  dire  voftre  fentiment. 

L'Ambafs.  de  Savoye  m'a  didl  que  les  defput.es  des  edits  ont  eftes 
inviftez  et  porttez  aefcripre  en  France,  touchant  1'inr.ereft  qu 'ils  ont  de 
la  mauvaife  inteligence  de  ces  deux  couronnes.  Que  pourtant  ils  prient 
fa  Maj.  doublier  les  offences  receves  et  de  vouloir  fufpendrc  les  actes 
d'hoftillite  contre  l'Engleterre,  reprefentant  particulierement  que  ce 
defordre  portte  la  ruinne  de  ceft  eftats.  Laquellc  lettre  a  efte  faictce 
par  l'artifice  du  Cardinal  de  Richelieu  pour  la  faire  inprimer  a  Paris, 
affin  que  ceux  de  la  relifion  de  France  voient  que  les  actions  d'Eng- 
leterre  font  mefmes  odieufes  a  ces  amis,  affin  qu  Ms  croient  qu'il  y  a 
mefme  de  la  defunion  avecque  ces  eftats,  et  faire  paroiftre  qu'il  a  eu 
raifon  de  portter  le  roy  fon  maiftre  a  des  animofites  contre  l'Engle- 
terre,  puis  que  les  eftrangers  mefmes  cognoilfrnt  que  la  France  par 
elle  a  efte  offencee. 

Nonobftant  cefte  ditte  lettre  que  Ton  croift  eftre  folicittee  par  Artfen 
lequel  f'eft  faicl:  cognoiftrc  du  tout  Francois  en  cefte  conjuncture;  Les 
eftats  cognoifent  bien  que  l'Engleterre  ne  peut  pour  ces  interets,  n'y 
pour  fa  reputation  permettrc  la  pertte  de  la  Rochelle,  comme  aufli 
que  la  France  aye  grandes  forces  en  Mcr,  et  deftre  pour  les  mefmes 
repe6b  au(Ti  bien  intereflez  que  l'Engleterre,  qui  donne  aftez  de  fub- 
jed  de  croire  quit  y  a  de  la  neceflke  de  les  pou(Ter,  n'y  ayant  pas  de 
doutte,  quils  fuivroit  tout  a  faicl:  l'Engleterre  en  ce  quelle  voufdroit 
traitter  d'une  paix  d'Efpagne,  eftants  hors  de  toutte  fortte  defpoir 
d'aftiftance  de  la  France,  et  font  bien  veoir  le  fentiment  qu'ils  en  ont 
Paiant  la  province  d'Hollande  cfvertuee  de  fournir  deux  millions  de 
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livres,  plus  que  par  le  pafle  pour  fuppleter  a  ce  que  la  Fnnce  mmque. 
JLe  Sr.  Rubens  a  veu  lettres  efcriptes  de  France  a  I' Infante  et  M  .rquis 
Spignola  lefquelles  font  dreflees  par  le  Cardinal  de  Richelieu,  difant 
lors  que  Monf.  de  Montagu  parloit  au  Due  de  Savoye  touchant  les 
affaires  de  la  France,  et  PEngleterre,  que  l'Ambafiadeur  de  France  la 
refident  eftoift  cache  derriere  la  tapifferie  pour  ovir  tout  ce  que  ce  difoit, 
cede  fourbe  eftant  controuvee  pour  faire  croire  que  la  France  eft  re- 
cherchee  par  l'Engleterre  et  que  mefmes  la  France  eft  fi  efloignee  de 
vouloir  acommodemcnt  que  ces  miniftres  ne  veulent  pas  paroiftre  ou 
font  ceux  d'Engleterre,  pour  traitter  avecques  eux. 

Le  Cardinal  de  Richelieu  aiant  ombrage  du  voiage  de  Mefsias,  fe 
difant  en  France  que  e'eft  pour  traitter  avecq  l'Engleterre,  il  a  raid 
promtcment  efcripre  une  lettre  a  Artfen,  fi  toft  que  Tarmee  des  eftats 
afsiegeroient  une  piaffe  de  l'ennemy  que  la  France  leur  fera  tenir  cinq 
cents  mille  livres,  efperant  par  ce  moien  et  par  les  ~?  livres  qu'ils  ont 
fourny  au  roy  de  Dennemarque  d'apportter  de  lenpefchement  a  l'aeom- 
modernent  des  affaires  entre  l'Efpagne  et  l'Engleterre,  ceft  un  argu- 
ment que  la  France  ne  faict  rien  de  bon  que  par  crainte  et  quand  elle 
eft  forcee.  Le  bien  qu'  a  defia  aportte  le  bruict  de  quelque  traitte 
avecque  l'Efpagne,  maxime  certain  que  l'entretien  en  eft  bon. 

Les  lettres  de  Paris  du  25  font  mention  d'une  foulevation  qu'il  y  a 
cu  dens  Bourdeaux  n'aiants  voulu  accepter  les  nouveux  edits.  Ceux 
de  Bourdeaux  n'ont  auffi  voulu  publier  la  desfence  du  commerce 
avecque  l'Engleterre.  Monf.  L'  Abe  de  Scaglia  m'a  induit  deicrire 
qu'il  feroift  d'avis  en  ccfte  difpofition  de  leur  faire  fcaveoir  de  les  vou- 
loir traitter  en  amis,  a  condition  qu'ils  foient  obliger  d'affifter  ce  que 
le  roy  de  la  grand  Bretagnc  entreprendra  a  leur  advantage.  Monfieur 
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de  Rohan  a  faift  refponfTe  au  roy  par  fon  agent  que  le  roy  luy  avoiC 
envoye  pour  tirer  promefle  de  luy  qu'il  n'euft  pas  a  ce  remuer.  II  a 
refpondu  qu'il  fe  fera  recognoiftre  bon  ferviteur  du  roy  pourveu  que  la 
Rochelle  foit  remife  en  toutte  fortte  de  libertte,  ce  que  fb.I6t  cognoiftre 
au  rov  que  la  deliberation  des  armes  que  Monf.  de  Rohan  prend,  eft 
avecque  le  confentment  desEglifes  de  France.  II  a  fait  retirer  Madame 
de  Rohan  a  Geneve,  et  fen  va  en  Italie  affin  que  perfonne  ne  foupfonne 
qurlle  follicette  le  roy  pour  Ton  mary. 

La  Rochelle  avoift  faict  pendre  quelques  uns  qui  avoient  voulu 
periuader  le  peuple  de  i'unir  avecque  le  roy. 

Monf.  de  Guife  eft  tres  mal  fatisfiict  pour  le  commendement  donne 
a  Monf.  d'AngouMme.  II  eftoift  party  vers  Poittou  environ  quattre 
ou  cinq  mille  hommes  et  doibt  eftre  la  a  la  fin  du  mois  de  Juillet.  Je 
ne  puis  obmettre  de  faire  recitt  de  la  bonne  repartie  que  Monf.  L'Abe 
de  Scaglia  a  faict  a  rEmbafTadeur  de  France  et  celuy  de  Vcnifc  ifli 
refident,  lefquelles  prefToient  fort  qu'il  ce  devoift  entremettre  en  un 
acorn modement,  qu'il  falloit  procurer  que  la  France  vint  a  une  fufpen- 
tion  d'armes,  fur  quoy  L'  Abe  de  Scaglia  demende  fi  la  France  avoift 
des  picques  longues  de  Calais  a  Douure,  car  pour  d'aultres  armes  il 
n'en  cognoifToit  pas. 

Jay  reprefente  a  Monf.  de  Scaglia  ce  que  Monf.  Canoue  m'a  com- 
mande  de  la  part  du  roy,  le  diet  Scaglia  m'a  faicl  veoir  en  mefme 
temps  ce  quil  efcrivoit  a  fon  Altetze  touchant  les  affaires,  pour  le  tenir 
toufiours  difpoie  au  deffain  de  fa  Maj.  et  dy  engager  ces  amis,  ce  qu'il 
avoit  recommende  avecque  toute  l'ardeur  que  Ton  pouvoift  fonhaiftc-r. 
Pour  ce  que  regarde  le  voyage  du  Bar  on  de  Pufeol,  il  attend  relponfte 
d'un  jour  a  auitre,  de  tout  ce  que  Ton  peut  defirer  de  fa  negotiation, 
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eftant  party  d'icy  avecque  touttes  les  inftructions  et  mefmoires  neccf- 
faires,  il  ne  doutte  quil  n'aye  bien  fervy.  Pour  les  affaires  de 
Geneve  il  a  diet  a  Monf.  de  Montagu  en  ma  prefence  comme  il 
poura  affeurer  fon  Alteffe  de  tout  ce  que  le  roy  luy  a  ordonne  et  de 
plus  que  fa  Maj.  eft  authourdhuy  au  point  de  rendre  fi  grand  ferviffe 
a  ceux  de  fon  party  en  France  qu'il  luy  donnera  tant  plus  d'advantagc 
et  d'authoritte  parmy  ceux  de  Geneve  et  ailleurs  que  Ton  pouvoift  at- 
tendre  quelque  bon  fucces.  iL'Abe  de  Scaglia  f'affeurant  que  fon 
Maiftre  le  trouvera  bon,  Monfieur  de  Montagu  fen  va  bien  inftruit  de 
ce  qu'il  aura  a  faire  avecq  SoifTons,  particullierement  fur  l'ocafion  de 
la  Maladie  du  roy,  laquelle  enpirant  pouroift  bien  changer  beaucoup 
de  chofes,  aultrement  f'il  tombe  en  fievure  cartte  comme  Ton  diet  defia, 
cela  fortifiera  les  mal  contents  de  France,  et  donnera  toutte  fortte 
d'advanrage  a  ceux  qui  err  fcavront  proBtter,  et  quelque  fortte  de 
minne  qu'ils  faffent  ils  font  a  prefent  bien  enpefchez,  car  indubitable- 
ment,  yl  y  aura  beaucoup  de  brouilleries  dens  touttes  le  provinces  de  la 
France  qui  les  rendront  inutilles  au  roy  pour  le  fecours  qu'il  en  pou- 
voift aveoir  tire,  jufques  a  tant  que  Ton  foit  en  eftaft  de  faire  d'avan- 
tage,  comme  Monf.  de  Scaglia  croit  que  fera  fi  les  affaires  de  Savoye 
ct  de  Genes  fachevent. 

L'Abe  de  Scaglia  avroift  defire  de  pafler  au  pluftoft  en  Engleterre 
vers  fa  Maj.  mais  eft  en  ce  point  qu'il  attend  quelque  refponfTe  de 
Madame  de  SoifTons,  il  defire  de  pouvoir  conclure  avecq  Monf.  de 
Candalle  qui  luy  a  promis  de  f'unir  avecq  Monf.  le  Compte  de  Soif- 
fons,  lequel  n'attend  qu'une  refponfTe  pour  eftablir  cefte  affaire  la, 
mais  il  efpere  de  partir  dicy,  au  plus  tard  en  quinfe  jours,  ou  trois  fe- 
maine«,  et  defire  que  le  vaifTeau  revienne  envers  le  diet  temps. 
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L'AmbaiT.  de  France  a  fort  defire  de  pouvoir  efcripre  quelque  chofe 
du  retour  de  Monf.  de  Montagu,  il  f'eft  adrefle  a  Monf.  de  Scaglia 
lequel  luy  a  faicl:  des  refponfes  afiez  ridicules,  en  particulier  luy  a  pro- 
po  e  de  demander  a  Monf.  Carleton,  pafleport  pour  affeurer  les  vaif- 
feaux  du  roy  de  France  qu'il  voifdroit  bien  faire  partir  de  ces  ports. 

J'avois  touche  en  m'a  precedente  lettre  comme  1'AmbafT.  de  Venice 
et  P Agent  de  Florence  refidant  en  Engleterre  font  perfonnts  qui  inter- 
prettent  en  mal  tout  ce  qui  ce  faifoit  en  Engleterre,  donnent  les  advis 
aux  ennemis  de  la  couronne,  et  eftoient  perfonnes  dangereufes,  en  aiant 
fouvent  ouy  des  eftranges  raports.  Monf.  de  Scaglia  diet  fur  cela, 
qu'il  faut  veoir  de  mettre  l'affaire  tout  bellement  en  tel  eftaft  que  Ton 
aye  a  parler  lens  portter  prejudice  a  1'AmbafT.  de  Venice  qui  eft  en 
France  parce  que  les  principalis  chofes  que  Monf.  L'Abe  de  Scaglia 
a  feu,  il  les  a  de  celuy  de  Paris,  lequel  eft  maintenant  fufpect  a  celuy 
d'Eng^terre. 

Mais  touchant  ceft  agent  de  Florence  qui  eft  a  Londres,  Le  Sr, 
Vertfelin  m'a  fouvent  donne  des  advis  pour  les  dire  a  Monf.  le  Due, 
ne  pouvant  le  dicl  Vertfelin  fouffrir  les  malices  lefquelles  il  faifoift 
paroiftre.  Et  j'ay  remarque  felon  les  paroles  que  le  diet  Vertfelin  m'a 
dittes  que  fens  doubte  ceft  agent  de  Florence  a  faicl:  ce  petit  livret 
intitiulie  la  cronique  des  favorits,  et  dedie  a  Monf.  le  Due  de  Buck- 
ingham, dens  lequel  ie  trouve  les  mefmes  termes  que  le  Vertfelin  m'a 
raconte.  Monf.  de  Scaglia  m'a  faicl  tenir  le  livret  que  japortteray 
quand  et  moy,  fa  Maj.  m'aiant  faicl:  l'honneur  de  me  commander  par 
le  fecretaire  Canove  d'en  faire  raport,  a  qui  j'ay  aufTi  efcript  un  peu 
plus  briefvement  et  pour  ne  manquer  a  mon  deveoir  ie  n'ay  voullu 
faillir  de  vous  en  donner  la  cognoiflance. 

Au- 


APPEND  IX. 


Authourdhuy  font  venues  les  letlres  de  France  vielles  de  10  jours. 
Le  roy  eft  encore  a  Villeroy  fort  mal.  la  rievure  eft  double  tierce, 
avecque  laccident  de  la  diffanterie  le  rend  en  tres  mauvais  eftaft, 
les  aftrologues  difant  fa  fin,  toutes  les  affaires  ceffent  et  plufieurs  tant 
dehors  que  dedans  font  aux  atentes  •,  il  fuft  diet  au  roy  que  le  Cardinal 
de  Richelieu  lavoit  fervy  avecque  bcaucoup  de  pafiion,  il  di6t  ces  mots, 
il  eft  vray  ie  le  fcay  bien,  mais  le  peuple  fe  plaint  fort. 

lis  ont  tache  dacepter  le  gouvernement  de  Grandmont,  mais  il  la  re- 
fufe.  Monf.  D'Efpernon  c'eft  retire  a  Bergerac,  difant  puis  qu'il  ne  peut 
enpeffcher  la  foulevation  du  peuple,  qu'  aufli  ne  veuft  il  eftre  prefent  ft 
quelque  mal  arivoit. 

Monfieur  d'Angoulefme  a  efte  commende  de  f'arefter  a  Nior  qui  eft 
a  10  lieves  de  la  Rochelle.  ils  ont  leve  toutte  les  garnifons  tant  de  Bou- 
logne et  quartiers  fircomvoifins  pour  les  envoyer  a  Monf.  d'Angoulef- 
me. Madame  la  Conteffe  de  Soiflbns  a  mande  que  le  mariage  luy  plaift 
mais  diet  a  Monf.  de  Scaglia  quelle  ne  peut  refoudre  que  jufques  a  ce 
que  cefte  maladie  du  roy  prenne  fin. 

L'AmbafTadeur  de  Savoye  a  efcript  par  homme  expres  la  neceflite 
qu'il  y  a  que  Monf.  le  Compte  fe  defclare  et  prenne  refolution  princi- 
pallement  durant  la  maladie  du  roy. 

Don  Diego  Meffias  eft  fort  malade  a  Paris  d'une  fievre  tierce,  Je 
crains  fort  un  prolonguement  aux  affaires,  par  cefte  maladie. 

Monfieur  de  Crecy  aiant  mande  un  courier  pour  faire  fcaveoir  au 
roy  de  Tarmement  de  Monf.  de  Savoye  et  Tombrage  que  Ton  devoit 
prendre  de  Monf.  de  Soiffons,  le  roy  a  mande  a  Monf.  de  Crecy  de  ne 
bouger  des  frontierrres  et  qu'il  luy  envoieroit  ie  regiment  du  Prince  de 
Phalfbourgh,  le  fils  du  Cardinal  de  Guife  qui  fuft  tue  a  Blois,  quil  les 
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reduirolt  a  trois  mille.  le  regiment  du  cheu.  de  Sault  a  deux  mille,  et  M 
cela  ne  iumt,  quil  luy  donne  ordre  d'en  faire  encore  cinq  mille  et  cinq5 
cents  cheuaus. 

Monf.  de  Louvieres  eftant  mis  en  prifon  a  la  Baftille  en  l'ocafion  de 
Chalais  a  demande  a  parler  au  Cardinal  de  Richelieu,  le  mefme  jour 
a  efte  mene  a  la  Conciergerie,  oil  Ton  faift  Ton  proces,  ce  diet  qu'i! 
doibt  aveoir  nomme  plufieurs  perfonnes  et  en  particulier  Monf.  le 
grand  prieur  et  Vandome. 

Monf.  Del  Beuff  folicitte  pour  le  gcuvernement  de  la  Picardie. 

Le  roy  a  efte  faigne  quatre  fois,  la  fievre  tierce  redoubled,  ne  bouge. 
pas  du  lift. 

Le  Cardinal  ce  paigne  de  rage  les  cheveux  et  la  barbe  avecque  les 
ongles,  ne  permet  que  perfonne  aproche  du  roy,  mefme  la  royne. 

Ceil:  ifli  le  fommaire  de  ce  que  les  dernieres  lettres  difent. 

Jefpere  que  Volt.  Exc.  pardonnera  a  ma  longue  efcripture  partant 
du  Zelle 

De  Monfeigneur 
Voftre  tres  humble  tres  obeifant 

et  tres  oblige  ferviteur 

B.  GERBIER. 

se  6  d'Aouft  1627,  Haye. 
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%  De  Ccnccfpone  ad  vitam }  Nicholao  Lanier e 

et  aliis. 

CHARLES,  by  the  Grace  of  God,  &c.  To  the  treafurer  and 
and  undertreafurer  of  our  Exchequer  nowe  being,  and  that 
hereafter  for  the  tyme  fhalbe,  Greeting, 
Whereas  wee  have  beene  gracioufly  pleafed,  in  confideration  of 
fervice  done,  and  to  be  done  unto  us  by  fundrie  of  our  muficians,  to 
graunt  unto  them  the  feverall  annuities  and  yearly  penfions  hereafter 
following,  (that  is  to  fay)  to  Nicholas  Laniere  matter  of  our  mufick 
two  hundred  poundes  yearly  for  his  wages,  to  Thomas  Foord  foure- 
fcore  poundes  yearly  for  his  wages,  that  is,  for  the  place  which  he  for- 
merly held,  fortie  poundes  yearely,  and  for  the  place  which  John 
Ballard  late  deceafed  held,  and  now  befcowed  upon  him  the  faid 
Thomas  Foord  fortie  poundes  yearly,  to  Robert  Johnfon  yearely  for 
his  wages  fortie  poundes  and  for  {fringes  twentie  poundes  by  the  yeare, 
to  Thomas  Day  yearely  for  his  wages  fortie  pounds  and  for  keeping 
a  boy  twenty  fower  poundes  by  the  yeare,  alfo  to  Alfonfo  Ferabofco, 
Thomas  Lupo,  John  Laurence,  John  Kelly,  John  Coggefhall,  Robert 
Taylor,  Richard  Deering,  John  Drewe,  John  Lanier,  Edward  Wor- 
mall,  Angelo  Notary  and  Jonas  Wrench,  to  everie  of  them  fortie 
poundes  a  peece  yearely  for  their  wages,  and  to  Alfonfo  Bales  and 
Robert  Marine,  to  each  of  them  twentie  poundes  a  peece  yearely  for 
their  wages. 

Theis  are  therefore  to  will  and  commaund  you,  out  of  our  treafure 
in  the  receipt  of  our  exchequer,  to  caufe  payment  to  be  made  to  our 
Vol.  IL  Fff  faid 

*  Rymer,  vol.  xviii.  p..  728. 
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faid  muficians  above  mentioned,  and  to  every  of  them  feverally  and 
refpe&ively,  the  faid  feverall  annuities  and  allowances,  as  well  prefently 
upon  the  fight  hereof  for  one  whole  year  ended  at  the  feaft  of  the  an- 
nunciation of  the  BlefTed  Virgin  Mary,  laft  pad  before  the  date  hereof, 
as  alfoe  from  the  feaft  hitherto,  and  foe  from  tyme  to  tyme  hereafter 
at  the  fower  ufuali  feafts  or  termes  of  the  yeare,  (that  is  to  fay)  at  the 
feaft  of  the  Nativity  of  St.  John  Baptift,  St.  Michael  the  Archangell, 
the  Birth  of  our  Lord  God,  and  the  Annunciation  of  the  BlefTed  Virgin 
Mary,  by  even  and  equall  portions,  during  their  naturall  lives,  and 
the  lives  of  everie  of  them  refpectively,  together  with  all  fees,  profitts, 
commodities,  allowances  and  advantages  whatfoever  to  the  faid  places 
incident  and  belonging,  in  as  large  and  ample  manner  as  any  our  mu- 
ficians in  the  fame  places  heretofore  have  had  and  enjoyed  the  fame ; 
and  theis  prefents,  or  the  inrollment  thereof,  fhalbe  your  fufficient  war- 
rant and  difchardge  in  this  behalfe. 
In  witnes  whereof,  &c. 

Witnes  our  felt  at  Weftminfter,  the  eleaventh  day  of  July. 

Per  Breve  de  Privato  Sigillo,  £s?r. 

De  Conceffione  Denizationis  Francifco  Cleyne 
et  Philippo  de  Maecht* 

TP>  EX  omnibus  ad  quos,  &c.  Salutem. 

1^        Sciatis  quod  nos,  de  gratia  noftra  fpeciali,  ac  ex  certa  fcien- 
tia  et  mero  motu  noftris,  conceflimus,  ac  per  prefentes  pro 
nobis,  heredibus  et  fucceflbribus  noftris,  concedimus  Francifco  Cleyne 
et  Pnilippo  de  Maecht  in  partibus  tranfmarinis  oriundis  leu  quibus 

alus 

*  Rymer,  vol.  xviii.  p.  96. 
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aliis  nominibus  vel  cognominibus  voccntur  feu  ccnfeantur,  vel  quo- 
cunque  alio  nomine  vel  cognomine  aut  additione  nominis  vel  cogno- 
minis  eorum  alter  vocetur  feu  cenfeatur,  quod  ipfi  pofthac  duranribus 
vitis  fuis  fint  indigene  ac  ligei  noftri,  ac  heredum  et  fucceflbrum  noftro- 
rum  regni  noftri  Angliae,  ac  in  omnibus  ten?antur  reputentur  tracten- 
tur  habeantur  et  gubernentur  et  eorum  alter  teneatur  reputetur  tracte- 
tur  habeatur  et  gubernetur,  tanquam  fidelis  ligeus  noller  heredum  et 
fuccefTorum  noftrorum  infra  hoc  regnum  noftrum  Anglie  oriundus,  et 
non  aliter  nec  alio  modo  ; 

Ac  quod  ipfi  omnes  et  omnimodas  actiones  fectas  et  querelas  cujuf- 
cunque  fint  generis,  in  quibuicunque  curiis  locis  et  jurildi&ionibus  no- 
ftris  heredum  et  fuccefTorum  noftrorum  habere  exercere,  eilque  mi  et 
gaudere,  ac  eis  et  in  eifdem  piacitare  et  implacitare,  relpondere  et  re- 
fponderi,  defendere  et  deiendi  poflint  et  valeant,  et  eorum  alter  poffit 
et  valeat,  in  omnibus  et  per  omnia,  ficut  aliquis  fidelis  ligeus  noller 
vel  aiiqui  fideles  ligei  noftri  in  dido  regno  noftro  Anglie  oriundi  ; 

Et  infuper  quod  iidem  Francifcus  Cleyne  et  Philippus  de  Maecht 
terras  tenementa  reverfiones  et  fervitia,  ac  alia  hereditamenta  quecun- 
que  infra  dictum  regnum  noftrum  Anglie  et  alia  dominia  noftra  per- 
quirere  recipere  habere  tenere  emere  et  poftidere,  ac  eis  uti  et  gaudere, 
caque  dare  vendere  alienare  et  legare  cuicunque  perfone  five  quibuf- 
cunque  perfonis  fibi  placuerit  ad  libitum  luum  poflint  et  valeant,  et 
eorum  alter  poftit  et  valeat  licite  et  impune,  adeo  plene  quicte  libere 
integre  et  pacifice,  fuut  aliquis  ligeus  nofler  vel  aiiqui  ligei  noftri  infra 
dictum  regnum  noftrum  Anglie  nati  ; 

Ac  etiam  quod  iidem  Francifcus  Cleyne  et  Philippus  de  Maecht 
omnes  et  omnimodas  libertates  Franchefias  et  privilegia  hujus  regni 

noftri 
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noftri  libere  quiete  et  pacifice  habere  et  pofllderc,  eifque  uti  et  gatr*- 
dcre  poftint  tanquam  ligei  noftri,  et  eorum  alter  poftit  tanquam  Hgeus 
nofter,  infra  dictum  regnum  noftrum  Anglie  oriundi,  abfque  perturba» 
tione  impedimento  moleftia  vexatione  calumpnia  feu  gravamine  noftri 
heredum  et  fuccefforum  noftrorum  vel  aliquorum  aliorum  quorumcun- 
que  ;  Aliquo  ftatuto  actu  ordinatione  feu  provifione  in  contrarium  inde, 
antehac  editis  factis  ordinatis  feu  provifis,  aut  aliqua  alia  re  caufa  vel 
materia  quacunque,  in  aliquo  non  obftante  : 

Provifo  Temper  quod  iidem  Francifcus  Cleyne  et  Philippus  de  Ma* 
ccht  homagium  ligeum  nobis  faciant,  ac  Lott  et  Scott,  prout  alii  ligei 
noftri  faciunt  et  contribuunt,  folvant  et  contribuant,  et  eorum  alter  fol- 
vat  et  contribuat  ut  eft  juftum,  folvantque  iidem  Francifcus  et  Philip- 
pus  nobis  heredibus  et  fucceflbribus  noftris  cuftumas  et  fubfidia  pro  bo- 
nis et  marchandizis  fuis,  prout  alienigcne  folvant  et  folvere  confueve- 
runt, 

Provifo  etiam  femper  quod  iidem  Francifcus  et  Philippus  ad  omnes 
et  fingulas  ordinationes  actus  ftatuta  et  proclamationes  hujus  regni 
noftri,  tarn  edita  quam  impofterum  edenda,  teneantur  et  obedientes 
fint,  et  eorum  alter  teneatur  et  obcdicns  fit,  juxta  formam  ftatuti  in  ea 
parte  nuper  editi  et  provifi. 

In  cujus  rei,  &c. 

Tefte  rcge  apud  Weftmonaftcrium  vicefimo  octavo  die  Maii. 

Per  Breve  de  Privato  Sigillo* 

De 
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%De  Conceffione  ad  Vitam  Francifco  Cleyne. 

CHARLES  by  the  grace  of  God,  &c.    To  all,  to  whome  theis 
prefents  mall  come,  Greeting  : 

Knowe  yee  that  wee,  for  certeyne  good  caufes  and  confide- 
rations  us  hereunto  moving,  of  our  efpeciall  grace,  certeyne  knowledge 
and  meere  motion,  have  given  and  granted,  and  by  theis  prefents  for 
us  our  heires  and  iucceflbrs,  doe  give  and  graunte  unto  our  truftie  and 
welbeloved  Francis  Cleyne,  a  certeine  annuitie  or  penfion  of  one  hun- 
dred poundes  by  the  year,  to  have  hold  and  enjoy  the  faid  annuitie  or 
penfion  of  one  hundred  poundes  of  lawfull  money  of  England  by  the 
yeare,  to  the  faid  Francis  Cleyne,  from  the  feaft  of  the  bleffed  Virgin 
laftpaft  before  the  date  hereof,  for  and  during  the  terme  of  his  naturall 
life,  to  be  perceived  and  received  by  him  the  faid  Francis  Cleyne  or  his 
affignes,  out  of  the  treafure  of  us  our  heires  and  fucceflbrs*  at  the  receipt 
of  the  exchequer  of  us  our  heires  and  fucceffors,  by  the  handes  of  the 
treafurer,  undertreafurer  and  chamberlaynes  of  us  our  heires  and  fuc- 
ceflbrs  there  from  tyme  to  tyme  being,  at  the  fower  ufual  feaftes  or 
termes  of  the  yeare,  that  is  to  fay,  at  the  feaftes  of  the  Nativitie  of  St. 
John  Baptift,  St.  Michaell  the  Archangell,  the  Byrth  of  our  Lord  God, 
and  the  annunciation  of  the  blefled  Virgin  Mary,  by  even  and  equall 
portions  to  be  paied. 

Although  exprefle  mention,  &x, 
In  witnes,  Sec. 

Witnes  our  felfe  at  Weftminfter  the  fourth  day  of  June. 

Per  Breve  de  Privato  Sigillo. 
Vol.  II.  Ggg  INDEX. 
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Geldorp,  George,  101* 
Gentilefchi,  Artemifia,  114, 
Gentilefchi,  Horatio,  113. 
Gerbier,  Sir  Balthazar,  55. 
Giles,  Henry,  16. 
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Hamilton,  ,  122. 

Hanneman,  Adrian,  120. 
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Ho/kins,  John,  130. 
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Janfen,  Bernard,  34. 
Janfen,  Cornelius,  4. 
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K. 
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Mafcall,  Edward,  157. 
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Mytens,  Daniel,  7. 
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Neve,  Cornelius,  122, 
Norgate,  Ed  ward,  1 8. 
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Oliver,  Ifaac,  16. 

Oliver,  Peter,  12. 
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Palmer,  Sir  James,  126. 
Paulin  Horatio,  122. 
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Roncalli,  Chriftopher,  n. 
Rubens,  Sir  Peter  Paul,  78. 
RufTel,  Theodore,  6. 

S. 

Sailmaker,  Ifaac,  10 1. 
Schurman,  John,  133. 
Smithfon,  John,  35. 

Stalband,  ,  122. 

Steenwyck,  Henry,  104. 
Stone,  Henry,  31. 
Stone,  John,  do. 
Stone,  Nicholas,  23. 
Stone,  Nicholas,  jun.  31. 
Sutton,  Baptifta,  16. 

T. 

Taylor,  Zachary,  136. 


Torrenti us,  John,  105. 

V. 

Vanderborcht,  Henry,  73. 
Vanderdort,  Abraham,  48. 
Vandyck,  Sir  Anthony,  87. 
Vanfomer,  Paul,  3, 
Varin,         ■■,  142. 
Vianen,  Chriftian  Van,  138. 
Violet,  Thomas,  158. 
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Walker,  Robert,  155. 

Weefop,  ,  117. 

Wouters,  Francis,  do. 
Wyat,  Enoch,  136. 
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Page.  44,  in  the  running  title,  for,  James^  read,  Charles,  P.  45,  line  12^  for 
growth  of  Painting,  read,  growth  of  Printing.  P.  66,  line  15,  dele  the  Parenthefs, 
P.  112,  line  io,  for,  except  the  Black  Prince  >  read3  except  Edward  3a1  and  tht 
Black  Prime, 


Lately  Publifljed) 


t.  A  Catalogue  and  Defcription  of  King  Charles  the  Firfl's  Capital  Collection* 
of  Pictures,  Limnings,  Statues,  Bronzes,  Medals,  and  other  Curiofities  ;  now 
firft  publifhed  from  an  Original  Manufcript  in  the  Afimolean  Mufasum  at 
Oxford.  The  whole  tranferibed  and  prepared  for  the  Prefs,  and  a  great  part 
of  it  printed,  by  the  late  ingenious  Mr.  Ferine,  and  now  finifhed  from  his 
Papers.    Price  ioj.  6  d> 

II.  A  Catalogue  of  the  Collection  of  Pictures,  &c.  belonging  to  King 
James  the  Second  ;  to  which  is  added,  a  Catalogue  of  the  Pictures  and 
Drawings  in  the  Clofet  of  the  late  Queen  Caroline,  with  their  exact  Meafures  ; 
and  alio  of  the  Principal  Pictures  in  the  Palace  of  Kenfington.    Price  10;.  6  d. 

III.  A  Catalogue  of  the  curious  Collection  of  Pictures  of  George  Villiers, 
Duke  of  Buckingham.  In  which  is  included  the  valuable  Collection  of 
Sir  Peter  Paul  Rubens.  With  the  Life  of  George  Villiers,  Duke  of  Buckingham, 
the  celebrated  Poet.  Written  by  Brian  Fairfax,  Efquire,  and  never  before 
publilhed.  Alfo,  a  Catalogue  of  Sir  Peter  Lely's  capital  Collection  of  Pictures, 
Statues,  Bronzes,  iffc.  with  the  exact  Meafures  of  the  Pictures  in  both 
Collections  :  A  Defcription  of  Eafion-Ne/lon  in  Northampton/hire,  the  Seat  of 
the  Right  Honourable  the  Earl  of  Pomfret ;  with  an  Account  of  the  curious 
antique  Statues,  Bufto's,  Urns,  &c.  A  Defcription  of  the  Cartoons  at  Hampton- 
Court  :  A  Letter  from  Mr.  /.  Talman  to  Doctor  Aldrich,  Dean  of  Chrijl -Church, 
giving  an  Account  of  a  fine  Collection  of  Drawings  of  Monfignor  Marchetti^ 
Bifhop  of  Arezzo ;  collected  by  the  celebrated  Father  Rejia.    Price  6  s* 

IV.  A  Defcription  of  the  Works  of  the  ingenious  Delineator  and  Engraver 
Wencejlaus  Hollar,  difpofed  into  Gaffes  of  different  Sorts;  with  fome  Account 
of  his  Life.  By  George  Vertue,  a  Member  of  the  Society  of  Antiquaries. 
The  Second  Edition,  with  Additions. 

N.  B.  The  Plates  in  each  Clafs  are  numbered,  to  help  Gentlemen  to  arrange 
their  Collection  ;  alfo  the  Prints  of  Hollar's,  that  are  in  printed  Books,  are 
pointed  out;  and  Hollar  s  Ground  for  Etching  in  Copper,  &c.  with  his  Directions 
how  to  ufe  it,  are  now  flrft  added.    Price  o,  s. 

Printed  for  JV-  Bathos  near  Hxtter  Change t  in  the  Strand. 


